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33 1/3 Global

33 1/3 Global, a series related to but independent from 33 1/3, takes the format of the original series of short, music-based books and brings the focus to music throughout the world. With initial volumes focusing on Japanese and Brazilian music, the series will also include volumes on the popular music of Australia/Oceania, Europe, Africa, the Middle East, and more.

33 1/3 Japan

Series Editor: Noriko Manabe

Spanning a range of artists and genres—from the 1970s rock of Happy End to technopop band Yellow Magic Orchestra, the Shibuya-kei of Cornelius, classic anime series Cowboy Bebop, J-Pop/EDM hybrid Perfume, and vocaloid star Hatsune Miku—33 1/3 Japan is a series devoted to in-depth examination of Japanese popular music of the twentieth and twenty-first centuries.

Published Titles:

Supercell’s Supercell by Keisuke Yamada

AKB48 by Patrick W. Galbraith and Jason G. Karlin

Yoko Kanno’s Cowboy Bebop Soundtrack by Rose Bridges

Perfume’s Game by Patrick St. Michel

Cornelius’s Fantasma by Martin Roberts

Joe Hisaishi’s My Neighbor Totoro: Soundtrack by Kunio Hara

Shonen Knife’s Happy Hour by Brooke McCorkle

Nenes’ Koza Dabasa by Henry Johnson

Yuming’s The 14th Moon by Lasse Lehtonen

Toshiko Akiyoshi-Lew Tabackin Big Band’s Kogun by E. Taylor Atkins

Forthcoming Titles:

Yellow Magic Orchestra’s Yellow Magic Orchestra by Toshiyuki Ohwada

Kohaku utagassen: The Red and White Song Contest by Shelley Brunt

S.O.B.’s Don’t Be Swindle by Mahon Murphy and Ran Zwigenberg

33 1/3 Brazil

Series Editor: Jason Stanyek

Covering the genres of samba, tropicália, rock, hip hop, forró, bossa nova, heavy metal and funk, among others, 33 1/3 Brazil is a series devoted to in-depth examination of the most important Brazilian albums of the twentieth and twenty-first centuries.

Published Titles:

Caetano Veloso’s A Foreign Sound by Barbara Browning

Tim Maia’s Tim Maia Racional Vols. 1 &2 by Allen Thayer

João Gilberto and Stan Getz’s Getz/Gilberto by Brian McCann

Gilberto Gil’s Refazenda by Marc A. Hertzman

Dona Ivone Lara’s Sorriso Negro by Mila Burns

Milton Nascimento and Lô Borges’s The Corner Club by Jonathon Grasse

Racionais MCs’ Sobrevivendo no Inferno by Derek Pardue

Naná Vasconcelos’s Saudades by Daniel B. Sharp

Chico Buarque’s First Chico Buarque by Charles A. Perrone

Forthcoming titles:

Jorge Ben Jor’s África Brasil by Frederick J. Moehn

33 1/3 Europe

Series Editor: Fabian Holt

Spanning a range of artists and genres, 33 1/3 Europe offers engaging accounts of popular and culturally significant albums of Continental Europe and the North Atlantic from the twentieth and twenty-first centuries.

Published Titles:

Darkthrone’s A Blaze in the Northern Sky by Ross Hagen

Ivo Papazov’s Balkanology by Carol Silverman

Heiner Müller and Heiner Goebbels’s Wolokolamsker Chaussee by Philip V. Bohlman

Modeselektor’s Happy Birthday! by Sean Nye

Mercyful Fate’s Don’t Break the Oath by Henrik Marstal

Bea Playa’s I’ll Be Your Plaything by Anna Szemere and András Rónai

Various Artists’ DJs do Guetto by Richard Elliott

Czesław Niemen’s Niemen Enigmatic by Ewa Mazierska and Mariusz Gradowski

Massada’s Astaganaga by Lutgard Mutsaers

Los Rodriguez’s Sin Documentos by Fernán del Val and Héctor Fouce

Édith Piaf’s Récital 1961 by David Looseley

Nuovo Canzoniere Italiano’s Bella Ciao by Jacopo Tomatis

Iannis Xenakis’s Persepolis by Aram Yardumian

Vopli Vidopliassova’s Tantsi by Maria Sonevytsky

Amália Rodrigues’s Amália at the Olympia by Lila Ellen Gray

Ardit Gjebrea’s Projekt Jon by Nicholas Tochka

Aqua’s Aquarium by C.C. McKee

Einstürzende Neubauten’s Kollaps by Melle Jan Kromhout and Jan Nieuwenhuis

J.M.K.E.’s To the Cold Land by Brigitta Davidjants

Forthcoming Titles:

Taco Hemingway’s Jarmark by Kamila Rymajdo

Tripes’ Kefali Gemato Hrisafi by Dafni Tragaki

Silly’s Februar by Michael Rauhut

CCCP’s Fedeli Alla Linea’s 1964-1985 Affinità-Divergenze Fra Il Compagno Togliatti E Noi Del Conseguimento Della Maggiore Età by Giacomo Bottà

Sigur Rós’ Ágætis Byrjun by Tore Størvold

33 1/3 Oceania

Series Editors: Jon Stratton (senior editor) and Jon Dale (specializing in books on albums from Aotearoa/New Zealand)

Spanning a range of artists and genres from Australian Indigenous artists to Maori and Pasifika artists, from Aotearoa/New Zealand noise music to Australian rock, and including music from Papua and other Pacific islands, 33 1/3 Oceania offers exciting accounts of albums that illustrate the wide range of music made in the Oceania region.

Published Titles:

John Farnham’s Whispering Jack by Graeme Turner

The Church’s Starfish by Chris Gibson

Regurgitator’s Unit by Lachlan Goold and Lauren Istvandity

Kylie Minogue’s Kylie by Adrian Renzo and Liz Giuffre

Alastair Riddell’s Space Waltz by Ian Chapman

Hunters & Collectors’s Human Frailty by Jon Stratton

The Front Lawn’s Songs from the Front Lawn by Matthew Bannister

Bic Runga’s Drive by Henry Johnson

The Dead C’s Clyma est mort by Darren Jorgensen

Ed Kuepper’s Honey Steel’s Gold by John Encarnacao

Chain’s Toward the Blues by Peter Beilharz

Hilltop Hoods’ The Calling by Dianne Rodger

Screamfeeder’s Kitten Licks by Ben Green and Ian Rogers

Soundtrack from Saturday Night Fever by Clinton Walker

Forthcoming Titles:

The Triffids’ Born Sandy Devotional by Christina Ballico

Crowded House’s Together Alone by Barnaby Smith

5MMM’s Compilation Album of Adelaide Bands 1980 by Collette Snowden

The Clean’s Boodle Boodle Boodle by Geoff Stahl

INXS’ Kick by Ryan Daniel and Lauren Moxey

Sunnyboys’ Sunnyboys by Stephen Bruel

Eyeliner’s Buy Now by Michael Brown

Silverchair’s Frogstomp by Jay Daniel Thompson

TISM’s Machiavelli and the Four Seasons by Tyler Jenke

The La De Das’ The Happy Prince by John Tebbutt

John Sangster’s Lord of the Rings, Vols. 1–3 by Bruce Johnson

Gary Shearston’s Dingo by Peter Mills

The Avalanches’ Since I Left You by Charles Fairchild

Kate Ceberano’s Brave by Panizza Allmark

Robert Forster’s Danger in the Past by Patrick Chapman

Various Artists’ A Truckload of Sky: The Lost Songs of David McComb by Glenn D’Cruz

33 1/3 South Asia

Series Editor: Natalie Sarrazin

From the films of Bollywood and Lollywood, to home-grown bhangra hip-hop, Hindu devotional pop and Sufi rock, Sri Lankan rap, Indo jazz and disco, new-wave electronica and diasporic Asian Underground scene, 33 1/3 South Asia takes readers on a sonically diverse journey through the most significant soundtracks and albums from the twentieth and twenty-first centuries.

Published:

Dil Chahta Hai Soundtrack by Jayson Beaster-Jones

Lata Mangeshkar: My Favourites, Volume 2 by Anirudha Bhattacharjee and Chandrashekhar Rao

Forthcoming:


Coke Studio (Season 14) by Rakae Rehman Jamil and Khadija Muzaffar
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Who is Lata Mangeshkar?

The opportunity to write about India’s best-known singer was both exciting and challenging. Almost her entire body of work is now accessible, as are numerous analyses by musicologists and other authors. Yet, most listeners in India that the authors interacted with are unable to recall when and where they first heard her; we have all arrived sometime in the middle because she has always been there (an emotion she inspires even in her nonagenarian fans). It was at no particular moment that she entered our lives.

Yet she remains a nebulous and ethereal presence; a diffuse, misty haze. Like the nuns sang of Maria Von Trapp, ‘How do you hold a moonbeam in your hand?’

Of course, there is no other-worldly explanation. There cannot be.

If one were to try and analyse this logically, credit must be given not only to a lengthy career spanning seven-odd decades, a colossal and eclectic output of songs traversing all emotions and script situations, but also to the paramount role played by the film song per se in the psyche of the Indian listener.

Unlike Hollywood, where a ‘musical’ is simply another genre, in India almost all films are musical by default. When you consider that every film has about six songs and that an average of 1,500–2,000 films (in around twenty languages, including Hindi) are released every year – that’s a lot of songs! The nostalgia inspired by these songs isn’t limited to memories of watching the film, the particular situation in the film where the song appeared, of the actor or actress who lip-synced it on screen, its tune or its lyrics, or even of Lata’s rendition (this would be true of any other ‘playback’ artiste, as lip-syncing singers are called in India) – it fans out to encompass which cinema and in which city we saw it, and with whom – and that’s a lot of memories too. As Asha Bhosle (Lata’s equally preeminent singing sister) once remarked, ‘All the songs we remember so fondly are like many houses we once lived in’.

Again, unlike in the West, where the original composer/writer retains the moral right to assert copyright and thereby allows for any number of singers to perform their work as a ‘cover version’ after giving them due credit and royalties, few tend to think of an Indian film song sung by Lata as a team effort – it is first and foremost a ‘Lata song’; such is her overwhelming and lasting impact.

There have been attempts to re-record cover versions of her songs too by another playback singer. A peculiar trait of Indian film songs explains the failure of these to gel with the public. Film song addicts like to hear their favourites exactly as originally recorded, whether rendered by another singer or even by the original singer in a different setting (for instance, in a live performance). As playback singer Manna Dey explains why Lata’s concerts are so successful: ‘She reproduces every syllable, phrase, comma and semicolon just as in the original’. Consequently, even if another cover artiste attempts this kind of exactness, nobody can be more exact than the original, right?

She led a long life well into her 90s, and that helped too. Her earliest listeners (who could ill afford to buy records on a regular basis or a gramophone to play them on, or visit the movies multiple times to hear a song again) had to be content with tinny reproductions played over a radio (with short-wave reception further diminishing the clarity), but fans of subsequent generations managed to build up collections during the cassette tape and CD era, and today, thanks to technology and ardent archivists, are now able to revisit her songs, even of the 1940s and 1950s, in excellent clarity, courtesy of the generosity of YouTube uploaders. Lata Mangeshkar lived and worked through all these times, which explains further the impression of perpetuity she conveys.


Lata Mangeshkar and LP records: A story


Lata Mangeshkar – My Favourites Volume 2 (also referred to as Volume 2 or LM – Vol 2 in subsequent mentions) is a compilation of fifty Hindi songs spread over a period of forty years. This collection of four long-playing records (LPs) was packaged as a product in 1988 by HMV (His Masters Voice), with the album numbers being PMLP 1221/22/23/24. A corresponding set of four cassettes was also released at the same time. Forty-six of the fifty were songs from feature films. The rest were initially released as part of non-film song compilations. As the name suggests, Lata Mangeshkar (28 September 1929 to 6 February 2022) sang all the songs, in whole as solos or in parts as duets. 

The tradition of compiling an assortment of Hindi films’ songs in the form of LPs started in the 1950s. The first well-known of such attempts was Modern Motion Picture Music of India by the Gramophone Company of India (GCI) in 1957. The disc contained twelve songs, six on each side, sung by Lata Mangeshkar and/or Hemanta Kumar Mukherjee (aka Hemant Kumar) for Anarkali (1953) and Nagin (1954), both films produced by Filmistan Limited, Bombay (now Mumbai). The first Lata Mangeshkar LP to receive nationwide popularity was Haunting Melodies of Lata Mangeshkar in 1967, produced by GCI.

Lata Mangeshkar enacted a paramount role in the propagation of film soundtracks through LPs. The 12″-diameter LPs that played at 33.3 rpm were invented in the 1950s, but it took another decade for Hindi film soundtracks to be issued regularly in this format. Unlike the earlier brittle 78s that were restricted to around three-and-a-half minutes’ playing time on each side, vinyl LPs were more durable and had a playing time of twenty-two minutes per side. With their handsome and colourful jacket covers featuring photographs of the film’s stars, detailed sleeve notes and all songs in full (including the lesser-heard third stanza that one would otherwise get to hear only in the film if included), LPs soon became coveted by the select few who could afford them.

But it wasn’t only for music-loving customers that an LP became a status symbol. Film producers too wanted a glossy LP issued of their upcoming films – it lent a touch of class to the production and evoked the image that theirs was a Grade A movie. It could well be inferred that releasing an LP became a well-respected metric of social currency, a status symbol. Consequently, many companies set up LP manufacturing and distribution units in India, but much of the market share belonged to GCI, which held a stranglehold monopoly until the advent of Polydor in 1970 with The Train (1970), but that label remained a distant second. Hence, every film producer was eager to sign a deal with GCI to sell their music in the form of LP records.

There was only one catch. It had to be approved by Vijay Kishore Dubey (?–2010), music producer and boss of the monopolistic Gramophone Company of India’s HMV arm. And what would be his chief yardstick to determine saleability? Lata Mangeshkar. 

Mr Dubey would scrutinize the aspiring film’s song listing, and only if the soundtrack featured Lata predominantly would it get a stamp of approval. Sure, there was no problem with the choice of male singer (if his tracks did not outnumber hers), but other female singers, even her sister Asha Bhosle (born 1933), had to make do with a single token vamp-type song. If, for the producer, getting that LP made was paramount, some Lata songs would need to be added or redone in her voice – or else it was back to the good old 78 rpm shellacs or (at most) a four-song vinyl EP. Mr Dubey may well have been right!

Simultaneously, the business of compilation LPs became very popular. Given its vast repository of songs, this developed into a key bread earner for GCI, and gradually for other music companies as well.


Documenting the album



Volume 2 happened post the huge success of the first volume with the same name in 1987. It was conceived after Ms Mangeshkar received requests – both verbal and in the form of mail – to list a second collection. Consequently, this became the only compilation where Lata personally identified the songs as her ‘Favourites’. She authenticated the same with three short commentaries, one before the first song, one midway through the album and another after the last song, splitting the album into two distinct parts.

Devising a method to write about the album was an arduous task, in the sense that there was no guideline on how and why Lata chose the songs. This was like any other compilation from her oeuvre of approximately 5,781 Hindi songs.1
 Handicapped, and in the absence of a concrete structure except chronology, we used her commentary to our advantage, where she said,



Before stepping into the path of music, I had received some basic musical education from my revered father. I had fondly listened to the singers of early film music whose tunes kept resonating in my soul, and whose voice had entered my mind. My songs are the flowers of my devotion towards them. Looking back, I find that my journey of music would not have started if many kind and famous music directors had not given me an opportunity. I remember them with reverence. Furthermore, they guided me on the way to a musical career.



In view of Lata’s own admission, we thought that this was an opportunity to arrange the songs composer wise, fitting the music makers in a genre they broadly represented, while also respecting the timeline. For example, the masters who shaped her initial period have been clubbed under the chapter ‘In the beginning’. Composers who broadly followed the tenets of Hindustani classical and folk music are covered under ‘The Classicists’. The categorizations are self-explanatory and would help the reader in appreciating the multiple aspects of Hindi film and non-film music. It is to be noted that more than 95 per cent (5,524songs)2
 of her Hindi output is for the cinema, hence, the non-film songs that have been included in the album are clubbed together for better comprehension of the segment. The chronological angle used might help to generate interest regarding the history of Hindi cinema as well.

Notes


1 Snehasis Chatterjee, Meri Awaaz Hi Pehchan Hai – Discography of Songs Sung by Lata Mangeshkar, Volume 2, page 605.
2 Ibid.




Nomenclature and sources used in the book



	Italics have been used for films names when used part of the main text (as per house rules, song names are within inverted commas).

	Acronyms have been used for film names when repeated. For example, BKR for Barsaat ki Raat. Similar nomenclature has been used for people, for example, SD for Sachin Dev Burman. For composers who operated in pairs, their names have been shortened using initials separated by a hyphen, for example, L-P for Laxmikant Pyarelal, and so on.

	Film names are supplemented with the censor year in brackets the first time they are used in the book.

	In Hindustani classical music,

	 Thaat is the equivalent of a scale in Western music.

	 Raag is a phrase using a set of fixed notes (mostly).

	 Murki is a fast and delicate ornamentation.


	 Harkat is a variation to a phrase that is repeated in a song.

	 Dhun is a short phrase, mostly instrumental, but could also be sung.

	 Taan is a fast phrase mostly sung at the end of a song.

	 Taal is the equivalent of rhythm. These are broken into time signatures like 4/4, 3/4, 7/4 and so on, and have specific names like Keharba, Khemta, Addha, Teentaal, Dadra, Rupak, Tewra, Jhaptaal, Deepchandi and so forth, based on the notes of the Indian drums (pakhavaj, tabla). 





	Songs in Hindi or Hindustani music are divided into four parts:

	 Asthayi or Mukhra (the first two lines that get repeated)

	 Antara (phrase that comes after the asthayi)

	 Sanchari (an additional phrase in a different tune, that appears before one of the antaras)

	 Abhog (equivalent of a coda in Western music).





	Shayari is an independent phrase, sometimes recited rather than sung, before the asthayi.

	Generally, Hindi film songs have an asthayi and two or more antaras. Sanchari and Abhog are rare. Shayari is used sporadically.

	For people who are no more, we have tried to give their years of birth and death from what is available. For those living, we have avoided giving the year of birth. The exceptions are her co-singers, lyricists and composers.

	Song statistics have been sourced from Snehasis Chatterjee’s Meri Awaaz Hi Pehchan Hai, which contains the list of all the songs recorded by Lata Mangeshkar with their disc numbers.
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