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Location and Terminology

Throughout this volume, a number of terms are used to refer to an island, an
archipelago, a province, a composite of islands, associated marine areas, and
a population of mixed racial descent who inhabit the areas in question. A
precise definition of the terms used to refer to these is necessary before
proceeding.

The toponym Chiloé refers to an individual island but is also commonly
used to refer to that island and a group of smaller islands, principally located
off its east coast. While the place name Chiloé is unambiguous with refer-
ence to the single large island concerned, its use to refer to the group of
islands that it forms the main component of is less precise, particularly with
regard to the eastern boundary of the group. Modern provincial boundaries
have sketched a borderline through the channel between Chiloé and the con-
tinental mainland that delineates those islands to the west as part of Chiloé
Province and those to the east (the Desertores Islands) as part of Palena
Province. This borderline is however largely a notional one, threading in an
essentially arbitrary manner through an area that is homogenous in almost all
other respects. To complicate matters further, while Guafo Island, located
forty kilometers southwest of the southern tip of Chiloé Island, is adminis-
tered as part of Chiloé Province, it is generally not considered to be one of
the Chiloé islands in the same way that eastern fringing islands are.

As a result of the above, we use the term Chiloé to refer to the province of
Chiloé. When we refer specifically to the province’s main island, we use the
term Isla Grande (main/large island).

As discussed in subsequent chapters, Isla Grande and a number of the
islands to its east have been inhabited at various times by the indigenous
Chono and Huilliche peoples and, more latterly, by Spanish settlers who
have substantially intermingled with the Huilliche to form a mestizo (i.e.,
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mixed racial) population known by the masculine demonym Chilote (the
feminine form being Chilota). The masculine term predominates in almost all
Spanish (and English) language references to the mixed gender mestizo pop-
ulation of the province and is used in this sense throughout the volume. The
term Chilota is used when referring to female perceptions of located identity
and experience, such as in the discussion of the work and perceptions of Vilú
(Annie Bay González) in Chapter 3. Throughout the volume we use the term
Chilote exclusively to refer to this group and also, as per local usage, as an
adjective to describe various aspects related to that population, i.e., Chilote
culture, Chilote heritage, etc. When discussing the overall population of the
province, which includes migrants of Chilean or other origins, and/or aspects
of the province’s society and culture, we used the term “Chiloean.” Although
this term is not present in provincial or national Chilean discourse, it is one
we have adopted for purposes of analytical precision.

Much of our discussion concerns a socio-spatial concept developed with-
in island studies, which is more fully explicated in the introduction, that of
the aquapelago–an integrated terrestrial and marine space generated by hu-
man livelihood activities. In this regard, our volume primarily addresses what
might be termed the Chiloean aquapelago and also makes reference to aquap-
elagic aspects of Chono, Huilliche, and Chilote livelihood activities and/or
senses of territory.

The volume addresses aspects of the subtle but significant differences
between particular spaces, between social constructions of space, and be-
tween concepts of space shared by the province’s inhabitants (to varying
degrees) and often contested by afuerinos (a Spanish term meaning outsid-
ers). The definitions given above are therefore key conceptual orientation
points for the chapters that follow.

The map provided on the following page gives some sense of the boun-
daries between land and sea in and around Chiloé and identifies key terrestri-
al settlements, islands, and waterways. But, as our discussions indicate, these
should be regarded as points within an aquapelagic space generated by his-
toric and contemporary livelihood activities rather than as separate spaces
with rigidly distinct attributes and characteristics.
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Figure 0.1. Map of Chiloé and the adjacent South American coast (Christian
Fleury, 2016). Image courtesy of Christian Fleury.


