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INTRODUCTION.

e PP

THE SARSKRIT DRAMA,
( Abridged from our introduction to S’akuntala. )

Rfpaka® is the general name in San. for a dramatic
composition which belongs to the class of 33 Kivyas. Itis
divided into ten classes, viz.; TIZF WSFELD Ao TEET RA: |
210y e g dhq@sam §7 0 The three principal elements
constituting a drama are 563 the Plot, 71 the Hero ( with or
without the Heroine) and {8 the sentiment. Vastu, also called
Y39, is of two kinds, ¥&Ma or that which relates to the
principal characters and J1&{T%, (alco called 931} or accessary,
which bhelps and Turthers the main topic and is concerned
with characters other thap the Hero and the Hercine. Next we
have what is called Prakari—an episodical incident cf limited
duration and minor importance which also assists the progress
of the plot. There are threk other elements constituting the
plot. These are #¥ or the seed, ?. ¢., the citcumstance or the
circumstances from which the plot arises, {43 or the drop,
which connects one part of the story with another, and Karya
or the ultimate object. Thus the five essential constituents of
the plotare AR AZINERIIHHTTGT: |

The five stages of enterprise or the object wished to be
Zained ultimately, called Arthaprakrities, are—310Y 3=
ST (Fa1% ®S7A1 | These names are seli-explanatory. The
five essentials of the plotin combination with the five
stages form what are technically called the five Sandhis :—
AYTFAT; U OFEENEACIAL | FYEEAT W D@ IF 69T N
The pames of the five Sandhis are 8@, wagw, a9, aast
and @¥8% (also called €96%R ) For the meaning and scope
of these Sandhis and other particulars see ocur Intro. to
S’ak.or Vik. The subject matter divided into three kinds :—
N4 or WEW, MY or €Wd and W3a%s3 ( what is fit to
be heard by select persons only.) The last is of two kinds
FATEE and HIALAS,

* TERMAIT 763 G598 Brg: | AHRAITAT U D, R.
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NETA or THE HERO,

The Tero must be one, well brought up, decorous, munificient,
clever, of sweet address, &c. See Jag. p.6, Jar &I, &ce
Heroes are of four Kinds, viz, Dhfrodatta, Dhiralalita,
Dhirasanta and Dhirodlata, The Hero of the present play is
Dhirodartta. Each of these heroes is azain of four sorts, viz.,
Z&7 or gallant, U2 or sly, ¥¢ or bold and 31FEF or devoted
to the heroine only, The Nayika or Heroine, who must have
qualities answering to those of the Hero, is of thrze kinds,
viz., &4t ( wife of the Hero, as I>raupadi in the present play)
311 or WEAT (as a maiden who isin the power of another,
¢. ¢. her parents, &c. ) or ®14Far a common woman. For her
assistants a Heroine may bhave a &4, Zidi, 9i34Y or so.

3 RASA or SENTIMENT.

Rasa is that lasting impression or feeling produced to his
over—whelming delight in a man of poetic suceptibility by the
proper action of the Vibhavas and Anubhavas as well as the
Satvika and the Vyabhicharibhavas.® Bhava (M) or feeling
s the complete pervasion of the heart by any emotion,
whether of pleasure or pain, arising from the object under
sight. Vibbhava ({@18) or an Excitant is that which being
perceived nourishes the main sectiment, It is divided into
Allambana that which is, as it were, the support or substratum
of the Rasa—the person or thing with reference to whom or
which a sentiment atises~soch as the Hero or the Heroine, &
Uddipana or what enhances { adds to the development of ) the
sentiment, such—as: the moon, the beauties of the vernal
season, &c. decorations, etc,, of the principal characters, in
the case of Sringara, Anubhava is the outward manifestation
of the internal feeling through the eyes, face, etc. The
Satvika or natural bhavas are a sub-division ¢f Anubhava.
They are usually mentioned as eight in number—&aryiad-
dnan @3 Swoddoy | axda@dw R « The Vyabhicharins or
the Accessaries are those Bhivas which are not strictly
oonfined to any Rasa, but which serve as feeders to the
prevailing sentiment and strengthen it in differrent ways,
Sthayibhava (€T ) or the Permanent Sentiment of a

* RGNS QIRIAARMETGT: | AAguF:  @gE @i-
WA 6: WA || OGRS EAAET | SERATET O

AASt AEAQEE | ASEAGAAENET 9 I AW agenal
FSITE AMETIAEE: 0 D. R.
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composition is one=—the ocean melting all salt into water=—
wbich, not being interrupted by any sentiment contrary or
akin to its nature occurring at intervals, converts all of them
into its own nature.* Now a Rasa would prove contrary to
another if the 317 or substratum of both were the same.
But as 1% ( Principal ) and 3§ ( subordinate ) a 8 may be
mixed with one or more of others.

There are eight Sthayibhavas, U, g@, WEk, &AM, 37, FIH
and f3€97 on which are based respectively the eight sentiments
3, the Erotic, %3 the comic, ¥& the Pathetic, U the
Furious, 91 the Heroic, ¥71a® the Terrible, 9w the
Loathsome, and 37gd the Marvellous. OF these eight snntl-
ments FF and §iEFT, 8K and wgA, #hred and 9919F and AL
and FIT are akin to each other,as they proceed from the
sace corditicn of the mind.

4 THE GENERAL CONDUCT OF THE NA/TAKA.

Every dramatic pizce opens with a prelude or prologue
( wemaar) itself introduced by what is called the Nandi.
This Naundi, according to some, must suggest the gist of the
whele plot. The Siitradhara may sometimes retire after the
recital of the Nandi, in which case, another actor called &J19%
( Tor he establishes as it were the topic of the play ) takes his
place. In the prelude, which may contain a brief allusion to
the poet's literary attainments, his genealogy, &c, the
SitradbAra or the Sthiapoka suggests the subject in the from
of the Bija,or by a simple beginning, or by naming the
charecter just to enter and so on. He must please the
audience with sweet songs descriptive of some season and
couched in the Bharativrtti. The J€arEaris of two kinds—
(1) 90941 as in the Rat. and (2) 3@ in which the
Siitradhara holds conversation with the actress or his
assistants bearing on the subject to be introduced. This latter
is of three kinds of which one is A ( as in this play ).
When a character catches the sense of the words of the
Sitradhara ( in his own way of course ) and enters repeating
the same it is called Kathodghita.

The prelude being over, the piece is commenced being
bereafter arranged and exhibited in the manner indicated in

+ [GeIRwea, WIAMIREYY 4 T2 ) ANWAE  AIQgE @
FAMETC N
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the three foregoing seciioms. The whole matter should be
well determined and divided into Acts and Scenes. The
principal sentiment should be $J7T or aft or sometimes &%
others being introduced as conducive to its development.
Nothing should be introduced in the play which either
misbeseems the Hero or is discordant with the main sentiment.
An act must pot be tiresomely long, should be full of Rasa
and introduced by Viskambhaka, &c., according to necessity.
Its close is marked by the exitof all characiers. Such
incidents as journeys, massacres, wars, &c,, should not be
represented in a play; they may only be indicated. The
death of the Hero must never be exhibited, This accounts for
the comewhat monotonous character of Sanskrt plays and the
absence of tragedies in Sanskrt. ¥ Tke play should end, as it
began, with a bepediction or prayer, called the Bharatavakya
which is repeated by the principal personages and contains an
expression of their wishes for general prosperity and
happiness. The Unity of interest or action must be maintained
throughout. As regards the language to beused ina piece,
the Hero and the higher characters speak in Classical
Sanskrit, while female and other minor characters speak
in the different Prakrta dialects. The student will see
from the foregoing sketch, that the characteristic peculiarities
of the Indian drama are mainly three—(1) its peculiar structure
{2) absence of the distinction between Comedy and Tragedy;
and {3) the diversity of language to be spoken by the
characters,

¥ Wilson observes—They (the Hinda plays) never offer a calami=-
tous conclusion, which,” as Johnson remarks, was enough to con-
stitute a Tragedy in Shakespear’s days; and although they propose to
excite all the emotions of the human hreast, terror and pity included,
they never effect this object by leaving a painful impression upon
the mind of the spectator, The Hindus in fact have no Tragedy...
The absence of tragic catastrophe in the Hindu dramas is not merely
an wnconscious omission, such a catastrophe is prohibited by a positive
role. The conduct of what may be termed the classical drama of
the Hindus i8 exemplary and dignified. Nor is its moral purport
reglected, and one of their writers declares, in an illustration
familiar to ancient and modern poetry, that the chief end of the
Theatre is to disguise, by the insidious | sweet the unpalatable, bat
salutary bitter, of the cup, ’
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I Tue PoOET.

The poet is a maker and creator. He creates new combina~
tions of thoughts and words. Nature has a new lesson for him
and he has his mission to interpret the lesson to humanity, He
may be the embodiment of a new thought agtating and
seeking utterance and finding none. Like an underground
rumble of volcanic erruption the approach of the new thought
may be sounded indistinctly and imperfectly by a few lumi~
naries of lesser note; then the sound is caught in all its
sublimity and strength by the great soul-the maker, who starts
his epoch. He gathers about him bis own coter e who tarn
and return the thought in all its various aspects giving more
elegance and refinement to it every time. This goes on for a
time till at last no finishing touch or finesse of elegance
can be added. Then comes the process of adding farfetched
orpamentation in miserly quibbling and ssrry punning till at
last the spurious maker sinks into a vociferer of ostentatious
bombast which may tickle the low pitched ear, but jars posi~
tively upon the finely attanad oce.

Kalidasa perhaps began a new era using his untried skill on
the lyrics, the Kumira and Raghu, and perhaps turned as
a last resort to the drama as a more complicated and attractive
form of composition, as the drama is an embodying of the
present, while an epic isonly a shadow of the past and we
become as it were one of a crowd that has vanished. Kalidisa
brought his mature genius to play upon the old storebouse
of national epics and sent forth dramas that have survived
the cruel and destructive process of time till now. Kalidasa
combines in him simplicity and elegance and shows the
natural eass of a genius. His style is chaste and pure,
free from all mannerism and ornate luxury of expression.
Bina retains the excellence and elegance but runs into flowery
flourishes and high-flown metaphors, some times even degrad-
ing his high genius by jugglery of words that attempt more
musical sound than add to the meaning. He shows faint signs
of decline in the original conception of poetic beauty though
he rarely lapses into positive absurdity of diction.

The glorious days of the mellifluous prose of Bina were gone.

Nature stood as is were exhausted. The poet's muse went off
in a trance, and the maker stormed at her gate and at her ears
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to no parpose till at last he turned asa last resort to tinsel
ornamentation that shows like the real article in the twilight
of decayed taste. It isto such an epoch of the decadence of
Sanskrit diction and poetic thought, that the author of the
Venisamhar seems to belong.

He seems to have flourished at a time when the dramatic

use had no occasion to wait upon the royal court or courtly
Favourites or individual patrons. Shudraka was a king truly
enough; Kalidasa alludes to no royal patron in his dramas, yet
his connection with Raja Bhoja Vikrama is a well known fact
round which plenty of legendary lore has gathered. Bana
basked in the warmth of royal patronge. Shri Harsha wasa
kirg-poet, Bhavabhuti, ill used by forture and held upto
scorn by his contemporaries, threw himself on the mercy of
the clad-hopters or perhaps the refinzd society that gathered
at fairs in ancient times which were market places, where
there was a muttal exchange of commodities. Bhatta Narayana
takes the audience as a matter of fact whose favour is to be
courted as the only way to cuccess, Thus the distinct stages
of the growth of poetic literature leave us no other alternative
than to place Mrigarajalakshana Bhatta Narayana after Bana,
Dandin and Bhavabhtiti However the name mentioned in the
preface of Venisamhar leads to no definite clue as to his
identity. Th= conclusions arrived atby the critics may thus
be briefly stated:—

A tradition* current in Bengal and some other parts of
th2 country says that Bhatta Nairiyana was a native of
Kanvakubja or Kanoja, the leader of or chief amorg the five

* According to tradition, the author Bhatta Narayara, was ore of
the Kanouj Brahmanas invited into Bengal by A'di Sura, fro~ whom
the Brahn-anas of that province are descended : he was of the Sandilya
family. Adi Sura is supposed to have rcigned three centuries before
cur era; but if we may place any dependence on Abulfazl’s list of
Bengal king, he was the twenty-second prince in ascent from Pelal
Sen, who it is well known reigned in the thirteerth century. Assiguing
then the moderate duration of abcut three hundred years to-these
intermediate princes and admitting the tradition with respect to
Bhatta Narayana, the Venisamhara might have been written about
the eight or ninth century : a period not at all incompatible with the
comparative harshness of its style and the rudeness of its executiom
Wilson’s H, Theatre Vol, II p, 343.
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Brahmanas who Adisura, king of Bengal, invited to settle
in his country. The:e five Brahmanas belonged to the Gauda
sect. Tradition also asssigns to Bhatta Niriyana the position
of the First ancestor of the present illustrious Tagore family.
MrgarAjA was an honorary title added to his name; and this
is not incompatible with his being a Brshmana, as Adisura
had rewarded him, for his spiritual services, with a grant
of tive villages, The number of these villages afierwards
increased and Bhatta Nariyana became the founder of a
dynasty of kings. All this is well detailed in the opening
parts of the JAVIMISIIRAN; and this Bhatta Narayana is
identified with the author of the Venisambira, Tradition
supports this identfication. The similarity of some of the
incidents, of his life of those of the story of the Mababhirata
chosen for the plot of the play also lends support to this
view™, Rhatta Nirayana was a devout worshipper of Vishnu
and very probably belonged to the A'dwaita school of
philésophy.

The names of Charwaka appearing in the 6th Act, though
taken from the epic history itself, may well be taken to refer

* Cf-- and Yudhisthira(glafé( } declares—** Peace and friendship
shall bs between us provided that we receive back our share of the
kingdom together with five towns one for each of the brothers”
This declaration is mentioned at the very beginning of our drama
and the demand of the five towns as the price of peace i8 announced
in verse 16 of Act I, Evidently the combination of this Epical
History of the five towns with the history of the five towns which
A'disura p esented to the Gaud Brahmanas for propitiation is not
only premissitle but undeniably necessary. When Bhatta Narayana
in his drama riturns to the said ancient history, not merely a purely
accidental and external parallel is in question, but the point of the
matter lies in the suprising similarity of the circumstances of the in-
ducement and of the purpose of the donatian of five towns that much
may be assumed in advance as certain. that the mention of the epis
matter in the Venisamhara is based upon a decided tendency. Itis
moreover, clear that we have hereby gained a not inconsiderable
argument for the identity of our poet with the sad Bhaita Narayana.”
Mr. Va.idya"s Ink, Memo. prefixed to his ed. by the late Mr. Godbole,
pp. 26, 27. This Memo.,, it must be remarked here is really the
Eng. traunslation of Grill's Introduction in German to his Ed, of the
Play published at Leipzig in <1871, So the views stated in the Ink
Memo, as Mr. Vailya's and quoted a8 such by some editors are really
those of the German Scholar.
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to the Buddhists and show the tendency of the author’s mind
to run them down in the eyes of A'disura and the public.

HIS DATE.

If the identification of the Bhatta NArAyana of the
Vamsavali and the author of the Venisambira be taken as
proved, our poet must be placed in the latter half of the 7th
or the beginning of the 8th century—as contemporaneous
with Bhavabhuti or a little later.* According to Mr. Cun-
ningham, the Sena Dycasty reigned in Bengal between 650 —
1108 A. D. A’disura is also shown to be a contemporary
of Ansu Varma, king of Nepal, wbose date is known as com-—
prising the years 637-641 A. D. (For a full discussion
of the subject see Dravid brothers’ Intro to their ed. of the
play pp. 9-11). A'disura, tne first king of the Sena
dynasty, must have then lived in the 7th century. And as
the migration of the Kanonja Brabmanas took place in his
reign, the date of the comgosition of the Venisamhira must
fall in the latter half of the 7th or the first quarter of the &th
century as stated above.

This wiew is supported by extraneous evidence also
Mammata, the author of Kavyaprkas'a, whose date is fixed
somewhere between vllSO—IZSO A. D,, quotes largely from
Venisamhiara, Saraswati Kanthibharana by Bhojadeva quotes
also from Venisamhara and his work cannot be placed later
thkan 1070 A. D. The Dashariipaka, belonging to the middle
of the 10th century, lays Venisamhira under contribution for
illustrations. Anandvarchana, the author of Dhvanyaloka,
who fleurished under Avantivarman of Kashmir (855-884
A. D) quotes from Venisambar. Vamana, in his Alankara
Sutra Vritti, quotes from VenisamhAira and he lived about the
middle of the &th century. Thus then these two lines of
nquiry converge towards the cne conclusion stated atove.
The style of VenisambhAara again shows that the author follows

* Grill supposes cur poet to have lived in the 6th or 7th Century.
and Prof. Max Muller throws out a suggestion-but rothing more
than a barc suggestion—tihat he may te a contemporary and friend
of Nana ( @ ) perhaps identical with Bhadra Narayata ( gy Fiqaey )
of Harshacharita ( g§ g7q ) from an examination of the work which
quote from the Venisamhara, Pencid Memorandum by Mr. 1. R,
Vaaya,
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in the foot-steps of Bhavabhtti, and makes an attempt at
ostentatious display of words or 9Z&1& as it is termed.

II, THE PLAY.

VenisambAra is esgentially a heroic play. It belongs to the
class of writings known as “Natakas’. The plot is mainly
taken from the MahaibhArata, and covers the period which
elapses between the return of the Pandavas to Indrarrastha
after their 13 years’ exile, and Yudhishthira’s accession to
the throne after the great war. Its main sentiment is the
heroic or Vira. The name is suggested by an incident related
in the latter part of the SabhAparvan of the Mah&bbarata, It
is stated there that after Draupadi had been staked and lost
by Dharma in gambling, she was dragged by the hair into the.
assembly by Dussisana at Duryodhana’s bidding. Stung
almost to madness by the outrageous insult, Bhima vowed
that he would kill all the Kauravas, drink the blood from the"
bosom of Dussisana, and dipping his band in Duryodhana's
gore would tie up Druapadi’s hair. The name so happily
selected for his play by the poet expresses all that is required
of it. It has a triple meaning; viz.,, (3)—d°qr &g (&&OF
Draupadi’s being dragged into the public assembly); (R) ¥=a7
T @51¢ ( destruction of the Kauravas); and (1) 4war:
ST: the tying up of the hair. So the choice of the name is
a happy one. Would that we could say the same abcut the
choice or the management of the subject. But of this more
bereafter. It will be better to give here in brief the plot
of the play before we offer our comment upon it,

THE PLOT
Act. I,

PReLUDE—ATter the recital of the benedictory stanzas
gnd the announcement of the play, the Sutradhara informs the
audience that Krishna has undertaken to act as a mediator
between the Kauravas and the Fandavas and expresses the
hope that peace would be effected between the contending
parties and the impendirg war averted, to the tenefit not only
of the Kuru race but of the whole world. Bhima overhears
this and enters cursing the Sdatradhara for expressing such
a wish,

v.1L. 2
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Bhima enters in an angry mood, followed by Sahadeva and
expresses his strong dizapproval of the negctiations set on
foot by Krishna and of the policy meant to be pursued by his
elder brother, He blames Sah. and his other brothers for
having tamely put up with the insults heaped upon them by
the Kauravas from time to time and tells his brother that even
if Krishna were to succeed in effecting peace he was
determined to break it; nay he would even go the length of
disobeying his brother for once in his life, and inflict on the
Kauravas the merited punishment. He then makes towards
Draupadi’s mansion mistaking it for the arsenal. The
mistake being pointed out to him by Sah. they both enter it
and await the arrival of Draupadi. With her hair hanging
loose and her eyes streaming with tears she comes, to fan, as
it were, the embers of Bhima’s rage into a flame. To Bhima's
inquiry as to the cause of her grief her attendant maid tells
him that a fresh affront was offered to her by Duryodhana’s
wifz with a sarcastic comment on her dishevelled hair and the
proposal of the Pandavas to be content with the grant of
five villages. Bhima consoles his wife and vows to kiil
Duryodhana and to tie up her hair with his hand wet with his
blcod. A messenger now arrives and tells the party that
Krishna's embassy has failed and that he could effect his
return only by using his divine power. The war drum is row
beaten and all chiefs asked to prepare for battle. But too
willing to obey the summons, Bhima and Sah. take leave of
Draupadi and depart to take part in the coming war.

Act I1.

The Second Act opens with the entrance of Kanchukin who
announces the deaths cf Bhisma, Abhimanyu and others,
Bhanumati, queen of Dur., then enters and relates to her friend
and an attendant a dream in which she has ceen a Mungoose
(Nakula), eating up a hundred serpents. The dream, thus
making an ominous reference to the hundred Kauravas alarms
her and she offers worship to the deities to have the evil
foreboded by it averted. Duryodhana overhears part of the
conversation suspects the fidelity of his wife on hearing the
name of Nakula menticned by her, but has his doubts set at
rest on that score by the story coming to its end. He then
appears forth, allays the fears of his wife and expresses a
desire 1o enjoy her sweet company. Their conversation is
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disturbed by a hurricance which makes them seek shelter in &
neightouring wooden house, Jayadratha's mother then
appears in alarm, accompanied by her daughter-in-law, and
informs Duryo. of Arjuna’s vow to kill her son before sunset
or failing that to sacrifice himself in tre flames. Duryo.
laughs at her fears, asks her rather to rejoice at Arjuna’s
certain death and departs to take the necessery precautions,
asking his charioteer to get his war-chariot ready.
. Act III,

PRELUDE,~A loathsome dialogue between a demon and his
wife announcing the fall of several warriors, Drona being the
chief among them.

As vatthAman sees the Kuru forces retreating and learns on
enquiry that his father is dead. He subsequently hears that
he was killed by Dbrshtadyumra while sitting in meditation,
with his weapons cast off, on hearing a report that Asva. was
killed, a report that was corroborated by Dharma’s words
indistinctly spcken. Kripa, however, tries to as:uage bkis
misery and takes him to Duryo. wishing to have him
ipnstalled the genetal of the forces. In the meantime Karnz
misrepresents to Duryodhana Drona'’s action and poisons his
ears against the preceptor and his son. Kripa and Asva, now
appear. Duryodhana receives them with due respect and
addresses words of condolence to As’vatthaman, whereupon
Kripa makes the proposal but learns that the generalship has
already been promised to Karma. Then a furious quarrel
ensues between Asva and Karna and as its result, the former
refuses to fight while the latter continues to be in command,

Act IV.

Duryo. is wounded in his attempt to save Dussisana, and is
borne away from the battle-field in an unconscious state by
his charioteer. On his recovery he hears of Dus.’s death from
his charioteer. While he is mourning his brother’s loss,
Sundaraka arrives and in a tediously lengthy speech telis
Duryo. among other things, of the death of Vrsasena, son of
Karna, This adds to Dur.'s sorrow. Sund. then hands over
to Dury. a leaf on which Karna has written a message to him
with an arrow dipped in his own blocd. Knowing of his
friend’s distress and his resolve to die, Duryo. orders out his
chariot and prepares to go to his Friend’s rescue, This is,
however, prevented by the arrival of his parents and Sanjaya.
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Act V.

Dhritarashtra and GAndbari endeavour to persuade Duryo.
to sue for peace but he refuses to do so. In the course of
their conversation a tumult is heard followed by the
announcement of Karna’s death. Duryo, after weeping for his
friend, wishes to go to avenge his death, when Bhima and
Arjuna arrive on the scene. They salute the old couple
addressing them in insulting terms. Duryo. replies to them
equally insultingly and defies Bhima, 7he brothers, however,
are called away by a summons from Yudhishthira, who orders
the fight to cease for the day. As’vatthAm4 then enters and
offers to avenge the death of Dussisana and to turn the tide
of fortune against the Pandavas. Duryo., however, receives
him coldly and the ycuth leaves him in disgust,
Dhrtarashtra, however, sends Sanjaya after him to persuade
him to overlook his scn’s conduct. Duryo. then mounts his
car to go while_the old couple seeks S’alya’s tent.

Act VI,

Duryodhana hides himself in a pool on hearing of Fhima's
vow to kill him before sunrise the next day. He is, however,
discovered and Krishna sends word to Yud. to order public
rejoicings. The fight goes on between Bhima and Duryo. and
the latter is slain. In the meantime Chirvaka, a demon,
friend of Duryo,, appears in a\Muni’s disguise, visits Dharma
and Draup. and cunningly makes them believe that Bhima is
slain by Duryo, and that Arjuna too would meet with the
same fate, Unable to bear the shock Draup. and Dharma
resclve to put an end to their existence by entering the
funeral pyre. As they are about to carry out their plan
Bhima appears and the fraud is discovered. Bhima then
arranges Draupadi’ hair and also to tie it up. Krishna
enters with Arjuna and congratulates Dharma on his victory
telling him at the same time that the demon Charvika who
had caused so much distraction to him was properly dealt with
hy Nakula. The play terminates with the usual B/ arata Vakya.

Such are the broad outlines of the play before us, some of
which, it will be seep, are sketched with the skill of the true
artist. The original story on which the plot of tte play is
based is simple enough; and from the above analysis the
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student will see how poet has handled it. We agree in
the main with Prof. Wilson who remarks:=“The chief defect
of the play is its undramatic construction. The business is
clumsily contrived, the situations are ineffective (not all—
we think) or ludicrous (very few) and much too considerable
a portion of the piece is thrown into narrative for the
interest to be successfully supported’’, We admit that the
denouement is faulty, but it is not owing so much to want of
constructive skill on the part of the poet, we think, as to the
wrong choice of the subject or rather to its not being properly
used. The poet has attempted to compress too many facts
and incidents into the small compass of a drama. We cou'd
have well expected a scene between the Pandavas and
Draupadi that would have excited our sympathy fcr the latter
and brought out some of the nobler traits of Dbarma’s
character. The third and the fourth Acts have very little 1w
do with the development of the plot. The lengthy and tire-
some description of the fight put in the month of Sundaraka
in the forth Act could have been well done away with, the
principal events beingy relegated to the usual device of a
Pravesaka or Viskambhaka, The different scenes hang
loosely round the central theme, threy do not look like the
parts of a connected whole, The principal characters
themselves, Dharma and Draup., are kept much in the back—
ground. In fact it is difficult to decide whois the hero of
the piece. Certainly Bhima, we are inclined to say. For the
whole interest of the story centres round him, He itis that
vows to tie wup the Heroine's braid, to him does Draup.
complain of the fresh insult offered io ber, and it is he again
who brings to a successful termination the catastrophe by
achieving the final event, viz., the tying up of the hair of the
heroine. And yet the way in which the plot is wound up
shows that Dhrama may be regarded as the Hz2vo. But then
the hero and the heroine ought to have been painted in their
truest colours. Draup. appears once in the first Act and
nothing is known of her till the sixth Act, except an
incidental mention of her name in the prelude to the third
Act. There is nothing in the play ilself to excite our

sympathy for her. Take the case of Sakuntala or Malati or
even Sita, They are constantly before our eyes, our interest
in them goes on deepening as the plot devslops, and cur
curiosity is more anrd more on a stretch until we are on tip~
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toe as the catastrophe draws near, to leara their fate, The
poet, however, has done some justice to Draup. by represent—

ing her as ready to die, when shs= hears of Bhima’'s death.
But then he has dons positive damage to the character of
Dharma by his invention of the scene in which Charvaka is
introduced in the s:xth Act. For, th: scene aithough
ingeniously conceived is very absurd and largely detracts
from the Hero's character as a Dhirodatta Nayaka, by placing
him in a ludicrous position. Another defect is that there is
no humour in the play, no .Vidusaka, perhaps the subject
did not allow it, Again there are no graphic dsscriptions of
natural scenes, n> picturesqus contrasts of charaster, such as

we find in Kalidasa or Bhavabhiiti. Nor does the poet evince
that richness of poetical genius and exuberance of thought
which are displayed by Bhavabhiti whom the poet seems to
follow in his delineation of the heroic sentiment,

Let us turn now to the merits of the play. * There is much
good writing in ths piece”’ remarks Prof. Wilson, * although
the style is rather powerful than polished : there is also
poetry in the thoughts, but it is the poetry rather of passion
than fanzy, and the pathosand horror in which it delights
are relieved by no brilliancy of illustration : both too are
overdone, and the pathos becomes tiresome and the horror
disgusting, Thea chief merit of the drama is individuality of
character; the ferocity of Bhima, the pride of Karna, the
fiery but kindly temperament of Aswathiman, and the selfish
arrogance of Duaryodbana, are well delineated.” The 3rd
Act is the poet’s master piece, It is very happily conceived
and happily finished. Its music is adopted to its material
descriptions and they produce a striking effect. In it we have
the best exwmples of individual passion passing dramatically
throuzh different vicissitudes and of its effects arising from
the different combinations of circumstances and the peculiar
temperaments of the persons speaking. A true spirit of
chivalry breathes through the utterance of As'va, both at the
beginning and the end of the Act. The centiments expressed
by him when he sees tbe Kura forcz ratiring and his sorrw
at his bzing unable to serve his master (see sl, 43.) even when
he was insalted by him, be1r testimany to the loftin2ss of his
character. In fact As’va’s pictare is drawa with thz skill of
:he true dramatist. His filial piety, his sens2 of daty towards
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bis Tather and Fidelity to his master whom he wishes to serve
with all bis heart and soul are all very pathetically delineated
And if be bursts into a fit of uucontrollable passion when
insulted by Karna it was because his mind was already heated
by the fire of unbearable acguish. As for the scene between
As'va, and Karna see our remarks in the notes.

‘We have nothing to say against the first, second and the
fifth Acts. They all show that the poet possessed the genius
of the dramatist although in its inferior form, The wayin
which a meeting is brought about between Dury. and Bhann.
in the Znd Act and between Dury. and his parents in the fifth
does credit to the poet’s creative faculty.

The pathos in the fifth Act is certainly striking. “The
griefs of Dhrtarashtra and Gandhari are very pathetically
described. The excess of maternal tenderness, rendered
desperate by the cruelty of fortune and yet more by the
obstinacy of 2 son not prepared to listen either to the voice of
reason or parental advice, is well portrayed. The second Act
stands next to the third and fifth in excellence. Some wise
remarks are put in the mouth of the Kanchukin, The picture
of Bhanumati is drawn in such a way as to reveal her in the
true light of a Hindu wife. Her anxiety to have the threat-
ened evil to ber husband and his brothers averted is well
contrasted with the careless ease with which her husband
treats the matter. All these ircidents serve greatly to enhance
the beauty of the plot.

As regards the dtlineation of character also, Bhatta Nari-
yana is inferior to Bhavabbuti, Almostall the characters in
the play are but imperfectly drawn. The poet has uncorsci-
ously it may be, better painted the characters of Duryodhan
and Bhinumati, than those of Dharma and Draupadi. Bhima’s
character, too, is sketched with a great deal of skill. A wild
ferocity characterises Bhima's conduct, no doubt. But there
are attepuating circumstances. Incensed beyond measure by
the Kauravas and above all by the grossest insult offered to
Draupadi by Duryodhana, there is no wcnder that Bhima
should act in the way he does in the play. We see from the
first Act that Bhima’s desire for revenge, after it has taken
entire possession of his mind, never quits it but grows stronger
and stronger at every cause of delay. The poet could not
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have painted this character in any other colours than he has
done in the play. He has, however, saved him from a position
in which no honourable Kshatriya would like to find himself,
viz. that of actually drinking human blood, by the happy device
of making the Rikshasa enter the body of Bnima and drink
the blood for him. See notes p. 34, As for Duryodhana, his
blustering demeanour, the levity of his heart, his sensuality,
his hypocrisy and his arrcgance are depicted in strong lines.
The dignity of his answer to his parents in the beginning of
the fifth Act is worthy of a true hero. His cause well nigh
ruined, and with no certainty of success in the future, he
rejects all idea of conciliation with his enemies with an equal
legree of earnestness and self-reliaace. But with Karna’s fall
even the last thred of hope to which ke had clung all along is
snapped. Despair, instead of lending him courage, makes him
sink into the helplessness of {imidity and he hides himself in
a pool from Fhima. But this weakness he betrays for a short
time only. When he is dicovered, Bhima's words call up the
dormant martial spirit in him and he falls fighting bravely.
This gives the last finish to the picture of this unfortunate
monarch. The character of Dharma is imperfectly sketched
with some touches here and some there. The principal
features of his character are—The magnranimity of his heart
as shown by his desire to be cortent with five villages even,
if it could avoid the dustruction of the family. His trutbhful-
ness (I 16, 24). His high martial epirit (I. 13), His
unsurpassed fraterpal affection and his unswerving devotion
to Krishna,

Bhatta Niriayana is a pcet of considerable merit. His
language is in keeping with the general character of the play.
Many of the metres are very mu:ical aud well adapted
to the sentiments expressed. The style is vigorous in the
descriptive portions and smooth and elegant in .others. And
although in imagination the poet does not rise to the
level of Kilidasa or Bhavbhiti, there are many beautiful
thoughts in the play. Following the opinion of the critics of
his time who held that 2 good use of compounds constituted
the very Ojas or animating spirit of prose (see Dandin’s K. D.
1. 80.), our poet has made a free use of compounds. Like
Bhavabhti, however, he uses simple compounds in the metrical
portions but in the prose parts, especially in the fourth Act,
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he has pushed the principle to an unreasonable degree and his
compounds bave sometimes beccme unnecesarily lengthy and
often laboured. There are also some repetitions of words and
ideas, The style, however, is ndt degenerated to the quibbling
of words so as to have differerent senses from the same words,
or miserable puns in which kind of tinsel ornamentation the
later writers so much indulged. There is also very little
that is vulgar or indescent in the play. On the whole
Venisambira will be found to bave many attractions for the
general reader, As regards its dramatic construction it has
been as often drawn upon as the Ratnavali for illustrations by
the writers on dramaturgy.

Before concluding I tbank all the editors of the play whose
works I had occasion to consult in the preparation of the present
(1st) edition. But I offer spescial thanks to Mr. V. B, Joshi,
now of the Dhulia High Schcol, who placed at my disposal
al] those materials for an ed. of the play (including a Ms.
of the com. of Jag.) which he had got ready fcr the late
Mr. L.R, Vaidya and of which use was also made by the late
Mr. Godbole. Lasty I thank my friend Mr. S. R. Dharadhar
M.A. who assisted me in the work of trans'ation also wrote
out pp. 5 and 6 of the Introduction.

Girgaon, Bombay.
i } M. R. KA LE,

SECOND EDITION.

In this edition the translation has been thoroughly re—
vised, in many places almost rewritten, and the notes have
been considersably increased, so as to meet all the reasonable
wants of University students. The additions made in the
Com. are enclosed within rectangular brackets, The Sanskrit
rendering of the Prakrit passages has been printed along with
the text for the sake of convenience, the Prak. passages being
given below. In revising the book for the Secend edition,
I had the advantage of consulting the excellent edition of
the play by tbe late Appas‘astri Ras‘ivadekar and Prof. K. N.
Dravid M. A., and I am indebted to them for some good read-
ings, and useful hints obtained from it.

Girgaum, Bombay }
1918 d M.R. K.



CHARACTERS.
B e o o]

MALES.

g14{3t—The eldest Pandava.

4M—The younger brother of Jo and the principal
personage in the piay.

u39, 4= and @§"—The remaining three younger
Piandava princes,

Fsi—Friend and ally of the Pandavas,

yATtL—The Father of the Kaurava .princes and uncle of
the P4ndavas,

zAM9—The eldest son of the above and rival of Yudhishthira.

&Fo1—The frierd of Dury. and his principal ally.

F9—The former preceptor of the Kuru Princes.

sr7eyaT—T he warlike son of Drona and nephew of Kripa,

&1 — Dhritarashtra’s charioteer.

gZ{F—An attend2nt on Karna.

#3°9{—Chamberlain ( 53@q ) of the Pandavas,

AT~ » " » Kauravas.

am¥—A Riakshasa in the disguise of a Muni, a friend
of Duryodhana.,

Uge—Rudhirapriya, a male goblin,
Charioteers, chamberlains &c.

FEMALES.

298—The wife of the Pandavas.
qigadl—The wife of Duryodhana,
a=7qG=~The Mother of the Kauravas.

791~ Wife cf Jayadratha and sister of the Kauravas.
UgEl—Wite of TN{Fa,

Female attendants on Draupadi, Bbinumati, the mothez
of Jayadratha, &c.



ABBREVIATIONS,

i 07 3§ 3 O e—

(' Ordinary gramatical abbreviations are not given ).

A. G.~Apte’s Guide to Sans.
Composition.
Amara. or Ak~Amarakos’a
Bg.—Bhagvatgita.
Bh—~Bhatrihari's Nitis'a=-
taka-
Bha. Dik~Bhtauji Dikshita
Bhatti.—Bhattikavya.
Brah. Sut.-Brahmasuiras of
Badariyana,
Chap —Chapter.
Gaor—Commentary; Com—
Commentator.
Cf.—Compare,
Comp.~Compound.
D. K.-Dasakumaracharita.
D.R.or Das-Dasaripaka
Hitop—Hitopadesa.
K.-P.-Kavywprakisa,
Kad—K4idambari,
Kavya.~Kavyadarsa.
Kir —Kiritarjuniya.

&e.

&e.

Kum,—~Kumirasambhava.
Mah—Bhar=—=Mah4bhirasa.
Mualav.—~MAlavikAgnimitra.
Mal.-Mad~—M4latimadhava
Manus.—~Manusmriti,
Megh,~Mzsghadita of Kili-

dis,
Mrch—~—Mrichchhakatika.
Mudra —Mudririkshasa,

Pan~Panini.
DPt.~Panchatantra.

.Ragh.~Raghuvams'a,

Ratn.~Ratoavali,
Ritus~—Ritusamhira,
Sak.—~ Abhijninasikuntala.
Sah.-Dar.— Sghityadarpana
Sid. Kau.—Siddh4inta-Kau-
mudi.
Vik—Vikramorvasiya,
Vis. P~Vishou Puarana.

&e.
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