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Preface
Christopher Young

Sport is harder to write about than it seems. The sim-
plest of leisure pursuits, the most common of collective 
passions, it often proves elusive to the touch. The larger 
the canvass, the harder it becomes too. A decade and a 
half ago, with the help of a grant from the UK’s Arts and 
Humanities Research Council, I set out with two senior 
colleagues – sociologist Alan Tomlinson and historian 
Richard Holt – to explore the history of sport in mod-
ern Europe. Drawing on experts from many nations and 
disciplines, we were far from unsuccessful. Discussions 
flowed, and publications followed. Seeking to move beyond the donor-recipient model 
of Britain and the rest, we sketched out significant different models of sporting practice. 
We learned to respect the intricacies of thorny issues (e.g. amateurism versus profes-
sionalism) in distinctive national settings. And we grew to appreciate the rich and com-
plex age of media that took hold in the 1920s, forty years before the spread of television 
to living rooms across the continent. We made a good start. But my lasting impression 
of our work is that it was – and could only be – a beginning.

Europe and sport – to borrow a resonant phrase from philosopher Ludwig Wittgenstein – 
are ‘terms with unclear borders’ (Begriffe mit verschwommenen Rändern). There is cer-
tainly no single way of defining them or pressing their story into an overarching narra-
tive. Taking objects as a starting point (or rather as a set of multiple starting points), as 
the book you are holding does, is a particularly apt and productive way of opening up 
the many different histories of sport in Europe. Objects are wonderful things. They are a 
very tangible link to the past. They set the imagination running. And – most importantly 
of all – they pose questions we would not otherwise consider when seeking to grasp the 
bigger picture ourselves. Objects are a lens onto that picture as well as onto other ones 
we have not yet conceived. It is hardly surprising that collection-based research has 
become a priority of late with funding bodies in Europe, and rightly so.
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Preface

In drawing together over a hundred authors from nearly forty countries, Daphné Bolz 
and Michael Krüger have done a fine job in presenting sport in its rich variety. In doing 
so, they have made an eloquent case for the study of sport through material culture. 
The objects – central, excentric and occasionally downright quirky – offered in this 
beautifully illustrated volume speak to both the commonalities and diversity of sport in 
Europe. At a time of unusual tension in our continent, they deliver a potent reminder of 
a past that respects common values and cherishes difference. Sport is a shared experi-
ence – and this volume shows the multiplicity of ways in which that sharing occurs and 
resonates with millions of fans, spectators and participants across the world.

I hope that this fascinating book finds the many readers it deserves in Europe and 
beyond.
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Introduction
Daphné Bolz & Michael Krüger

A TRIBUTE TO DIVERSITY
While sport has long conquered both 
Europe and the world, and the his-
tory of sport in Europe is now a mature 
academic field, it is impossible to pro-
vide a generally accepted definition of 
sport, even less so an international one. 
Sport does not include the same activ-
ities everywhere. It varies according to 
country, language and historical period. 
Physical training, games and play may 
be considered sport in some parts of the 
world, but not in others. But does it matter? Wouldn’t it be restrictive and methodolog-
ically incorrect if historians drew clear lines? In fact, one central dimension of histori-
cal work is to identify connections between facts, objects and people, which are some-
times remote from each other.

At its core, sport is understood in this book as body exercises and physical games which 
are practiced for a variety of reasons: for fun and leisure, to socialise and feel part of 
a team, to challenge others, seek victory and feel proud. Sport enables exercising the 
body for fitness, health and beauty, to overcome inactivity and to express emotions. 
While nowadays almost any activity can be called a sport, historians are interested in 
the origins of ‘sport’ and its numerous expressions over time. Modern sport originated in 
Europe. During the age of Enlightenment, gymnastics and athletics from Antiquity were 
rediscovered and became part of a renewed education, and the industrialisation of Brit-
ain and Europe introduced organisational patterns that gave ‘sport’ not only a name, 
but a structure, characterised by institutions, rules and the quest for performance. 
Sports, games and physical education participated in this process and contributed to 
the understanding of European culture and civilisation. The alliance of culture and the 
principles of sport was most successfully theorised by the Olympic movement. In mod-
ern societies, sport has become established worldwide as a new field of social communi-
cation. However, the evolution and expansion of sport is not synonymous with any spe-
cific notion of progress. Sport is an activity that emerged and has experienced success 
in specific social and political configurations (Elias, and Dunning, Quest). Therefore, this 
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book is an attempt to emphasise the international framework of sport, and while each 
object is indeed specific and sometimes strongly anchored regionally, all are embedded 
in the global history of sport (Conrad, Global History).

EXPLAINING OBJECTS
The 100 objects that are collected in this book are both material artefacts and instru-
ments of communication. When used they enabled training, performing or celebrating, 
now they are testimonies of the past. Explaining the world or parts of it by telling stories 
about selected objects is a popular concept that is increasingly used by publishers, teach-
ers and scholars (Singaravélou, and Venayre). Neil MacGregor’s bestseller A History of the 
World in 100 Objects (2011) can certainly been considered as a model. In his book, the 
director of the British Museum in London presents a selection of objects of various ori-
gins to tell ‘a’ history of the world. Objects don’t speak for themselves, they remain silent. 
Their significance is revealed by experts who have researched and studied them and who 
are able to contextualize them. To make sense of things in the context of a book and teach 
the reader about history, each object must represent more than itself. It must realize the 
basic principle of ‘exemplary education’ (Klafki, Neue Studien), that is, one object must 
be an exemplary case that helps explain the totality (Harman, Ontology). When the idea 
of our book on European sports history came up, Michael Krüger already had the experi-
ence of his recent German sports history in 100 objects (Krüger, Sportgeschichte), while 
Daphné Bolz contributed her knowledge of European sports historiography.

To practice sport, we need objects like shoes and clothes, hoops and balls. To be sure, 
humans are able to run fast, jump high and fight strongly even without spikes and jerseys, 
but the quest for performance and record requires these items. In addition to objects of 
utility, sport generates numerous symbolic objects like medals, badges, flags, photos, 
buildings, etc. They stand for the age of sport as an organised cultural activity. Sport as a 
global institution and a ‘universal cultural pattern’ (Bausinger, Sportkultur) is represented 
in numerous objects. Sports objects tell stories about humans, societies, cultures, pol-
itics, while remaining objects made of leather like balls, of wood like rackets, of cotton 
like jerseys or many other materials and forms. Sports objects are regularly presented 
in publications, but usually with a focus on their technical and symbolic character, more 
than on their historical significance (Delamare, and Fages, Objets). What is more, there 
are some objects which are not used directly for physical activity, but are nevertheless 
closely linked to the world of sport.

Sports culture has generated many objects and is engraved in the memories of sport-
speople and spectators. Also, institutionalised or informal museums (The Olympic 
Museum, national sports museums, private collections, halls of fames, etc.) display the 
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numerous ‘lieux de mémoires’ (Nora, Les Lieux) related to sport. However, there is still 
no European sports museum, so that our book acts as a pioneering contribution to bring 
them together to reveal a memory of sport in Europe for the first time.

EUROPEAN SPORTS HISTORY IN OBJECTS
Showing the bigger picture of European sport is the aim of this book. It brings to the 
fore the diversity of objects, places, organisations, values and languages. However, this 
diversity has some coherence, which as sports historians, we wish to make visible. Euro-
pean sport is an organised field in time and place. The portfolio of the book produces 
a common understanding of what constitutes sport in Europe, where it came from and 
how a European sports culture generated commonality through diversity in Europe. 
Unity seems more important than singularities. In fact, even the regional variations of 
physical games are shared characteristics of European sport. For historians like us, it is 
the cultural dimension that explains transnational exchanges and the international dis-
semination of sport. National identity in sport makes sense in the context of interna-
tional contacts and challenges. In fact, it has even been claimed that sport has a geog-
raphy of its own (Coubertin, Olympism). Consequently, and while we deliberately avoid a 
book structure based on national lines, we are delighted and proud that – with very few 
exceptions – entries cover the entire territory of Europe, from Cyprus to Estonia, from 
Portugal to Russia, from Iceland to the Ukraine.

The inclusive approach we adopted with regard to physical activity also required consid-
ering an extensive time span. The focus of the objects and their (hi-)stories is on moder-
nity since European Enlightenment when a new concept of European identity began to 
prevail. However, a few contributions look back to the earliest European traditions of 
body culture like the fresco of the boxer of Akrotiri from 1000 B.C., while others address 
very contemporary issues, like active top athletes. In order to provide a balanced vision 
of the history of European sport, we chose to structure the book according to topics that 
characterise the dimensions of European physical activities and sport:

	– Play and education
	– Training and performance
	– Collaboration and exclusion, peace and conflict
	– Organisation and power
	– Representation and identity
	– Media, arts and celebration

This structure, which may seem arbitrary, in fact serves an analytical purpose and every 
sports object acquires relevance both in itself and from its social, cultural and political 
context. What is more, all objects certainly address some of the indicated dimensions, 
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but we left it entirely to the authors to approach their object from the angle they con-
sidered most suitable.

A CULTURAL CHALLENGE TAKEN UP BY AN INTERNATIONAL TEAM
This book is the result of true international collaboration. The project emerged from 
the awareness that there was a lack of transnational research in sports history, and all 
participants helped to build this first attempt to write ‘a’ history of European sport. As 
editors, we much enjoyed the experience of international work and are extremely satis-
fied with the result. We thank the 110 authors from 39 countries in Europe and beyond. 
Like us, they were enthusiastic and rightly committed to being part of a European pro-
ject bound together through a shared interest in sports history. The practical conditions 
were facilitated by the Department for Sports Pedagogy and Sports History headed by 
Prof. Dr. Michael Krüger at the University of Münster (Germany) and by the Marie Sklo-
dowska Curie Fellowship from the European Union held by Daphné Bolz at this Depart-
ment for the duration of the project.

Our special gratitude goes to Stefan Nielsen who supported the project both compe-
tently and passionately, to Brian Bloch for editing the English of many of the entries, and 
to our publisher Christian Becker for his patience and constructive cooperation.
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Stones for the Greek Throwing 
Game ‘Lithobolia’

Evangelos Albanidis

These three elliptical stones dating from the 1930s are exhibited in the Library of the 
Department of Physical Education and Sports in Komotini and were donated by the 
National Stadium of Didymoteicho. Their shape is elongated cylindrical with their edges 
ending in a hemispherical shape. Two of the three stones weigh 6.4 kg and have a circum-
ference of 40 cm, while the smaller one weighs 5 kg and has a circumference of 35 cm. 
Stone throwing was performed exclusively by men and adolescents, and combined run-
ning and throwing. After a fast run, the athlete threw the stone forward just before the 
throwing limit, continuing his way with a follow through until he stopped.

In the nineteenth century, the Greek state aimed at the construction of a unified past, 
and following the romantic movement, promoted traditional games and combined them 
with the activities of ‘klephts’ (bandits), who were insurgents and fighters for Greek free-
dom during the Ottoman rule. The 1897 Greek defeat by the Ottomans fostered recalls to 
the heroic past of the ‘klephts’ and the Greek revolution. This contributed to the ‘athlet-
icisation’ of the ‘klephts’ and the stimulation of national morale (Koulouri, “From Antiq-
uity”, 2033). Stone throwing was one of the promoted activities.

Historians, folklorists and ethnographers, using folksongs as a source, have found fre-
quent references to competitions in sword, wrestling, jumping and stone throwing in 
Greece at the turn of the nineteenth century. All these traditional activities were consid-
ered both military and athletic and as a means of enhancing masculinity, bravery and 
strength. Stone throwing (‘lithobolia’) was widely known as a traditional event and was 
included in a plethora of religious festivals. 

In institutional terms, stone throwing was first integrated into the programme of the 
Fourth Zappan Olympiad in 1889 by Ioannis Fokianos (1845–1896), where it was carried 
out with a raw stone, irregular in shape, weighing 10 okadas (12.82 kg). It was absent 
from the 1st Olympic Games of 1896, but found its place in the lyrics of the Olympic 
Hymn by Kostis Palamas: ‘At running and at wrestling and at (stone) throwing …’ Stone 
throwing was then included in the 1st Soteria Games (‘Savior’ Games) in 1899.

Ioannis Chrysafis (1873–1932), who had participated in gymnastics at the 1896 Olym-
pic Games and was a pioneer physical education teacher in Greece, took part in the dis-
cussion for revising the programme of the Greek track and field events. He proposed 
the first regulations of games for the ‘Syndesmos ton Ellinikon Athlitikon kai Gymnas-
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Stones for the Greek throwing game ‘lithobolia’ 
Photo: Library of the Department of Physical Education and Sports in Komotini, Democritus University of Thrace
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tikon Somation’ (Union of Greek Athletic and Gymnastic Clubs [SEAGS]) and considered 
that ‘it was necessary to give the programme of the games a much bigger place in all the 
ancient as well as the modern Greek sports (… [like] the stone throwing after a run …)’ 
(Chrysafis, Oi sygchronoi, 480). For this reason, he wanted to include stone throwing 
as a part of heavyweight pentathlon (Chrysafis, Oi sygchronoi, 482). Although not fully 
accepted for 1901 by the SEAGS due to the intense controversy about the programme 
of the games, this proposal provided the opportunity for stone throwing to emerge in 
the debate. It was, after all, a competitive activity widely known through the religious 
festivals of that time, even covered with a national cloak, which facilitated the gener-
alized effort for popularizing athletics with the inclusion of traditional events. Stone 
throwing eventually joined the programme of Greek track and field events. An impor-
tant milestone was the admission of stone throwing as an autonomous event in the 2nd 
Pan-Hellenic Games in 1901, where it was held after a run with a stone weighing 5 oka-
das (6.435 kg). At the future Pan-Hellenic Games, stone throwing was practiced contin-
uously until 1957 and then sporadically until 1977.

Stone throwing was also part of regional and local games as well as of expatriate 
games outside the Greek territory such as the Pancyprian Games (from 1900 to 1974), 
the Panionian Games that were held in Smyrna of Asia Minor (from 1904 to 1921), the 
Pan-Egyptian Games (from 1910 to 1925) and at the Constantinopolitan Games (from 
1910 to 1920). This had emerged from the fact that the ties of the Greek expatriate clubs 
with the SEAGS were particularly close. This also justified the participation of clubs from 
Greece in the above games.

However, stone throwing never acquired international approval. An exception is its 
addition to the Intercalated (Intermediate) Olympic Games of Athens (1906), games 
which were invested with a strong national character and in which Ioannis Chrysafis 
again played an important role in shaping the programme. After the Intercalated Games 
and despite the insistence of the powerful ‘Panellinios Gymnastikos Syllogos’ (Pan-
hellenic Gymnastic Club) in 1907, the ‘Epitropi Olimpiakon Agonon’ (Committee of the 
Olympic Games [EOA]) of Greece never raised the issue of acceptance of stone throw-
ing at the Olympic Games. It did not engage in any discussion at the International Olym-
pic Committee (IOC) Congresses, probably considering the activity a non-evolving event 
due to its strong local character. On the contrary, the EOA claimed the international 
acceptance of the Greek discus throwing (i. e. the throwing of the disc in the ‘ancient 
Greek way’ by a sloping throwing board, but without succeeding in obtaining a positive 
approval for the issue (Manitakis, 100 chronia, 209, 507).

Obeying the pursuit of promoting the concept of continuity and the popularization of 
athletics, stone throwing was introduced firstly in the Fourth Zappan Olympiad (1889) 
and in the 1st Soteria Games (1899). However, the institutionalization and spread of this 
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event was achieved in the 2nd Pan-Hellenic Games (1901) with the support of the SEAGS, 
at a time when the defeat of 1897 by the Ottomans led to nostalgic recalls to the heroic 
past of the ‘klephts’ and the Greek revolution. Stone throwing was never part of inter-
national competitions except for the Intercalated Olympic Games of 1906. After the 2nd 
World War it was abandoned from the Greek programmes, as competitive track and field 
events followed those of the International Amateur Athletics Federation (IAAF). Never-
theless, stone throwing is nowadays still included as an event in some traditional fes-
tivals.
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Gorodki –  
a Traditional Russian  
Outdoor Sport Game

Irina Bykhovskaya 

Active leisure and outdoor games have always been an important component of phys-
ical education. Every nation has such games and entertainments that have passed 
through the centuries and become an important part of the cultural heritage. In Rus-
sia, this applies fully to a sports game called ‘Gorodki’ (‘townlets’). With a history of at 
least two centuries, and having contributed considerably to the physical development 
and outdoor pleasure of both commoners and aristocrats, this game is becoming more 
and more popular today – as a leisure activity and as a serious grass-roots competitive  
sport.

‘GORODKI: WHAT IS IT EXACTLY?’ 
To play this game we need: 5 small wooden blocks/ cylindrical pins / skittles (another 
name is ‘riukha’), about 15–20 cm long and some long wooden sticks (bats) about 80–90 
cm. Using 5 cylinders, the players build 15 figures inside a square called ‘gorod’ (‘town’). 
One after another, the participants throw a bat from a certain distance, trying not only 
to knock down the figures, but also to knock out all the pins outside the square zone. 
Whoever does it with the least number of throws is the winner.

‘GORODKI IN RUSSIAN HISTORY’ 
Gorodki as a folk game was first mentioned at the beginning of the 19th century, origi-
nally in the form of sketches and descriptions by foreigners who visited Russia at that 
time. Accordingly, English painters John A. Atkinson and Walker James, who lived for 
some time in Russia and later published (1803–1804) 100 engravings titled ‘A pictur-
esque representation of the manners, costumes and amusements of the Russians’ in 
London, depicted some commoners playing ‘gorodki’ (Derevenskiy, “history”). The Ger-
man painter Christian G. H. Geißler, who traveled around Russia for several years, pub-
lished a small album ‘Spiele und Belustigungen der Russen aus den niederen Ständen’ 
(Games and Amusements of Russians from the Lower Classes) (Leipzig, 1805), where 
he presented not only a picture of the game, but also gave his vivid impression of it: 
‘Gorodki. This game is known, strictly speaking, only in Russia, since it requires consid-
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“Koltushi. Celebrating the 75th Anniversary of Ivan Petrovich Pavlov” – I. P. Pavlov and his team 
of the Institute of Physiology of the Academy of Sciences in Ryazan (1924)
Photo: Pavlov’s Museum in Ryazan. Photographer unknown.
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erable strength. Therefore, it is played only by strong and powerful people who, by the 
will of fate, live in this harsh country’ (Derevenskiy, “history”). 

Gorodki, which originated as a game of the common people – judging by the sources – 
gradually became popular among people of various social and cultural strata, from 
uneducated village boys to aristocrats and highly regarded intellectuals. 

The first Russian Nobel Prize winner (1904), the outstanding physiologist Ivan Pet-
rovich Pavlov (1849–1936) was one of the most famous fans of this game. He played 
gorodki all his life – starting from childhood and retaining this hobby into his 80s. Pav-
lov gathered a team not only during his summer vacations, but also organized competi-
tions in the places of his professional activity. One of these playgrounds was created in 
Koltushi (10 km from Petrograd) where the Physiological Department of the Institute of 
Experimental Medicine was created in 1924. Later it was renamed – first as the BioSta-
tion, then as the I. P. Pavlov Institute of Physiology of the Academy of Sciences. There 
are some photos of this place in the Pavlov’s Museum exposition in Ryazan city, where 
the scientist was born. The photo dated 1924 shows the team of employees of the sci-
entific center headed by the academician himself (third from the right). The photogra-
pher is unknown. The caption under the photo ‘Koltushi. Celebrating the 75th Anniver-
sary of Ivan Petrovich Pavlov’ also contains the names of the team members, including 
the first director of the BioStation, S. N. Vyrzhikovskii (5th from left), future academician 
A. D. Speranskii (6th from the left), the laboratory staff of M. K. Petrova (far right) and L. O. 
Zewald (4th from the left).

From the very beginning of the Soviet period, ‘gorodki’ not only retained its attractive-
ness in Russia, it even became an important component of leisure sports. After all, this 
game was so relevant for the young Soviet government which proclaimed the creation 
of its own, proletarian (as opposed to bourgeois) physical culture as one of its goals. As 
a true folk sport, gorodki became a part of physical education for children and adults 
in the 1920s and 1930s. Vladimir Martz, the founder of the Scientific Research Institute 
of Games and Holiday Events (1921–22), who created the games classification, included 
‘gorodki’ in the group of games which have the great importance for social development 
of children. This time, ‘gorodki’ acquired the status of a mass competitive sport with 
fixed and clear rules (while maintaining the position of a game of leisure), and it opened 
the path to including this game in the program of the 1st All-Union Spartakiada (1928), a 
great sports forum organized in the USSR as a counterbalance to the ‘bourgeois’ Olym-
pic Games. Taking into account the huge scale of this Forum (more than seven thousand 
participants), one can imagine the scale of distribution of this game during the first dec-
ades of the Soviet state. Up to 1950s and 1960s, it was quite popular too (and competed 
in the USSR with other mass sports – football and volleyball), but gradually its popular-
ity declined, like other traditional outdoor games.
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Playing gorodki is indeed a good way to counter the otherwise prevalent lack of phys-
ical activity, an efficient way to develop movement coordination, to improve visual acu-
ity, psychological stability, physical and psychological characteristics, all of which we 
need so much in any epoch, and especially in the era of digitalization and mediatization.
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Section of “Koltushi. Celebrating the 75th Anniversary of Ivan Petrovich Pavlov” – I. P. Pavlov 
and his team of the Institute of Physiology of the Academy of Sciences in Ryazan (1924)
Photo: Pavlov’s Museum in Ryazan. Photographer unknown.
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Tom Brown’s School Days
by Thomas Hughes (1857)

Tony Collins

‘Tom Brown’s School Days’ was written by Thomas Hughes and first published in Lon-
don on 24 April 1857. The photograph shows a 1907 illustrated edition published by S. W. 
Partridge & Co., one of many editions published around the world following the expiry of 
copyright in 1906. Its art nouveau cover has little to do with its contents but is an attempt 
to give the book contemporary relevance and attractiveness. By the time this version 
was published, ‘Tom Brown’ was an essential volume on the bookshelves of almost all 
English-speaking middle-class families and, in translation, of many sport-loving Anglo-
phile families around the world.

It tells the story of Tom Brown, a pupil at Rugby School, and how he learns the values 
of fair play, manliness, and team spirit as he matures into a model English middle-class 
gentleman. ‘The Times’ review called it a book ‘every English father might well wish to 
see in the hands of his son’. In its first year it sold eleven thousand copies and went on 
to be reprinted fifty times by the end of the century. It has subsequently been reprinted 
many hundreds of times with many different covers.

Based on Hughes’ own experiences as a pupil at Rugby, the book depicts the school 
under the leadership of headmaster Thomas Arnold, and outlines his Muscular Christian 
educational principles. Rugby football and cricket feature heavily in the book, because 
for Hughes, Muscular Christianity meant sport was not merely a recreation but had a 
higher moral and educative purpose. Thus ‘Tom Brown’s School Days’ codified the value 
system that is at the heart of modern sport today.

It also provided the template for private education in Britain, a framework which was 
unapologetically conformist and masculine. When he arrives at Rugby Tom is advised 
that someone with ‘nothing odd about him’ will easily fit in with school life. He is also 
told that ‘it’s no joke playing-up in a [Rugby] match, I can tell you … Why, there’s been 
two collar-bones broken this half [of the term], and a dozen fellows lamed. And last year a 
fellow had his leg broken.’ A recurrent theme is the danger of effeminacy: ‘Don’t you ever 
talk about home, or your mother and sisters,’ Tom tells one boy, while the narrator says 
new pupils sometimes were ‘called Molly, or Jenny, or some derogatory feminine name’.

For the first edition, Hughes used the pseudonym ‘An Old Boy’ but its popularity led 
to his name appearing on all editions after 1857. For the sixth reprint in February 1858 
he added a preface, and in 1869 Arthur Hughes and Sydney Prior Hall provided 57 draw-
ings depicting various scenes for an illustrated edition, which are still used in modern 
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A 1907 illustrated edition ‘Tom Brown’s School Days’ published by S.W. Partridge & Co.  
of London. 
Photo: Tony Collins



30

Tom Brown’s School Days

editions. So popular was the book that in 1891 Pitman & Sons even published a version 
written in shorthand.

‘Tom Brown’ quickly became a handbook of Muscular Christian principles and was 
hugely popular throughout the white settler colonies of the British Empire: Australia, 
Canada, New Zealand and South Africa. The ‘Sydney Morning Herald’ declared the book 
to be ‘so hearty, its good sense so strong and so thoroughly national, its morality so high’ 
that it would have ‘an extended and permanent popularity’. 

When the first recorded football match in South Africa took place in Cape Town in 
1862, the Cape Argus noted it had the ‘strength and science worthy of “Tom Brown’s 
Schooldays”‘. In Canada, the book became a fixture in the children’s sections of public 
and church libraries. The first American edition was published in 1861 as ‘School Days 
at Rugby’ in Boston by Ticknor and Fields, selling 225,000 copies. Most famously, Teddy 
Roosevelt, the 26th US president, called ‘Tom Brown’s Schooldays’ one of two books 
everyone should read. Indeed, the book’s popularity helps to explain the hegemony of 
oval-ball football codes in America, Australia, Canada, New Zealand, and South Africa.

In the colonies of the British Empire ‘Tom Brown’ became a vital part of the curricula 
of schools founded to educate a pro-British elite among colonial peoples. After the 1857 
Rebellion in India many private schools and colleges were created on the Rugby School 
model. The most prestigious was Rajkumar College, founded in 1868, at which the book 
was read to pupils by the headmaster himself.

The book also aroused considerable interest beyond the British Empire and the Anglo-
phone world. In his 1872 ‘Notes sur l’Angleterre’, Hippolyte Taine used it as the source 
for his chapter on the British educational system. Three years later, Jules Girardin trans-
lated ‘Tom Brown’ for the weekly ‘Journal de la Jeunesse’, where it was read by Pierre 
de Coubertin, inspiring him with a love of British sports and starting a journey which 
would lead him to create the modern Olympics. In 1888 Hachette published the transla-
tion in book format, and ‘Tom Brown’ helped to promote the growth of rugby in France 
in the 1890s.

Taine and Coubertin’s fascination with the book was part of the national reassess-
ment undertaken the French upper classes after the twin shocks of defeat by Prussia in 
1870 and the insurrection of the Paris Commune in 1871. In Japan, the Meiji Restoration 
of 1868 led to the importation of Western industrial and educational systems, during 
which ‘Tom Brown’ became the most popular high-school English text book. Sections 
were translated into Japanese in 1899 and a complete translation appeared in 1947. The 
book’s Muscular Christian principles shared much with Japanese ideals of ‘bushido’ and 
‘shitsujitsu go-ken’ (upright manliness), and offered a common cultural reference point 
for the growth of rugby and baseball.

In Germany, Tauchnitz in Leipzig published ‘Tom Brown’ in English in 1858 but it wasn’t 
until 1887 that the same publishers brought out the first German translation, perhaps 
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reflecting the differing concerns of the winners of the Franco-Prussian war. A Russian 
translation was published in 1874 as a supplement to the weekly ‘Grazhdanin’ (‘The Cit-
izen’) in St Petersburg, edited by Fyodor Dostoevsky. For the Russian elite, the book 
offered an educational model which, like Dostoevsky’s work, was deeply rooted in Chris-
tianity, and suggested a method of educational reform which did not threaten the con-
servatism of Tsarist Russia. This conservatism may also explain why the publication of 
‘Tom Brown’ did not inspire the growth of modern sport in Russia.

For modern readers, the style, tone, and crude didacticism of ‘Tom Brown’ make it 
a difficult book to read. Yet the influence of the book is all around us today: in the pro-
fessed ideals of the Olympic Games, in appeals for ‘fair play’ in soccer, rugby and the 
other football codes, in the quest for purity and drug-free ‘clean’ sport, in calls for 
‘manly’ behaviour from athletes, and on almost every other occasion when sport asserts 
its morality. 

That should not surprise us. For it was ‘Tom Brown’s School Days’ which first articu-
lated the moral certainty, the worship of physical prowess, and the conformist impera-
tive which continue to underpin the ideology of modern sport.
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The Gantry
Tony Froissart and Jean Saint-Martin

This picture from 1913 shows one of the many gantries that were frequently used in the 
past during physical education lessons in France. Through its elevation, which is deter-
mined by the height of its uprights, a gantry represents a wall of 2,33 m, 3,33 m, 4 or 5 m 
(7, 10, 12 or 15 feet), the top of which one must reach by any prescribed means. By means 
of its length, it represents a flying bridge, more or less high, more or less narrow, more 
or less fixed or unstable, and consequently more or less easy to cross. By oneself evolv-
ing on this installation which is solidly implanted in the ground, it is possible from the 
age of 3 to learn to walk in perfect balance, and to put oneself astride the beam without 
falling on the ground.

According to a survey carried out in 1956 by the union of school physical education 
teachers, France had 935 gantries, compared to 815 gymnasiums, 925 football, rugby 
and handball pitches and 235 swimming pools (Bulletin no. 49, 1956). Beyond the defi-
cit of sports facilities denounced by this union, it is a matter in this survey of questioning 
the status and role of this facility, which in several respects symbolises the cultural iden-
tity of physical education teaching in France since the nineteenth century. In his work 
‘Manuel d’éducation physique, gymnastique et morale’ (‘Handbook of physical, gymnas-
tic and moral education’), published in 1830 and republished in 1838 and 1848, Francisco 
Amoros (1770–1848) presented the different gantries on which young French people were 
introduced to the rudiments of the French School of Physical Education. Whether it is the 
large gantry (16 feet high) also called Xyste where suspension poles can be placed, gantry 
Nr. 1 which is 7 feet high and intended for small children, or gantries Nr. 2 (10 feet high), 
Nr. 4 (14 feet high) and Nr. 5 (12 feet high), Amoros insists on referring to ‘this useful gym-
nastic machine’ on which the ‘forms and the diversity of the instruments that one applies 
to it, make it possible to vary the lessons infinitely, and to represent there several exer-
cises of application which attract great civil or military interest’ (Amoros, Manuel, 256).

According to Amoros, the gantries thus represented ‘bastions or places of arms, where 
the pupils gathered, and from where they could direct [military] defence and prevent the 
enemy from making assaults’ (Amoros, Manuel, 257). Until the Second World War, the mil-
itary usefulness of the gantry was not questioned, as it helped to shape young French-
men from an early age. This installation reinforced the gendered identity of physical 
exercises offered and the gendered representations of the masculine ideal strongly influ-
enced in France by the military defeats, particularly at Sedan to Prussia in 1870. Moreo-
ver, thanks to the gentry, ‘pupils can be trained to climb two at a time up the same rope 
ladder, using a single upright, like sailors …’ (Amoros, Manuel, 260–61).
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Navy Lieutenant Hébert’s fusiliers climb the ropes at the Athletic Club from the  
Société Générale, March 20, 1913 
Photo: Agence Rol/Gallica
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Since the beginning of the nineteenth century, indoor and outdoor covered gantries 
were built. They were equipped with apparatus: knotted ropes, various Amorosian lad-
ders, double poles, trapezes, rope and rung ladders, double ladders, coil ladders. Each 
suspended apparatus allows the development of physical skills directly related to a 
social and military purpose.

Over the years, civil and sports associations, such as gymnastics and/or military train-
ing societies, the Fédération gymnique et sportive des patronages de France (i. e. the 
Catholic federation), the hébertist groups (defenders of Hébert’s ‘gymnastique natur-
elle’  – Natural gymnastics), the YMCA, the Red Cross, Scouts movements (Scouts de 
France and Eclaireurs de France), and also large companies such as Michelin, Electricité 
de France (EDF) or the Société Nationale des Chemins de Fer (SNCF national railways), 
also built many gantries in France, especially during the Vichy period, thanks to the sup-
port of the Commissariat Général à l’Education Générale et Sportive (CGEGS). Natural 
gymnastics, founded by Georges Hébert (1875–1957), contributed to the revival of this 
equipment, whose structure allowed students to reproduce different ‘natural’ locomo-
tions. By multiplying on the physical practice areas, notably the evolution plateaus, the 
Hébert gantry became the emblematic installation of PE teaching in France during the 
first half of the twentieth century. For the hébertists, it allowed them to efficiently prac-
tice four categories of exercises of the Natural method: ‘climbing’, ‘walking in height’, 
‘standing or in quadruped’, ‘hanging’. It thus allows children to ‘lose their vertigo’ and 
promotes the objective of resourcefulness. According to the teacher and leader Robert 
Laffite, a zealous Hébertist, the gantry also developed interesting muscular exercises 
for women, who were traditionally left out of physical education: on the ladders, begin-
ners could climb eight or ten metres without great muscular effort and gave them confi-
dence. In the Hébertian magazines there were pictures of gantries on which pupils could 
be seen exercising at great heights. The principles of a utilitarian education through a 
reasoned confrontation with risk became possible through the gantry, and through the 
action of teachers. It was therefore not surprising to find such gantries in schools practis-
ing New Education, such as the École des Roches. Hébertism was also a stimulus for the 
establishment of gantries in various regions, in Algiers when Dr Marcel Didier founded 
the naturist institute (Villaret, Delaplace, 2003), or in Uruguay as attested by the collec-
tion of photographs offered to the Joinville School by Julio J. Rodriguez, Technical Direc-
tor of the National Education Commission of Montevideo (Iconothèque INSEP BCGF09_
pl01-50).

In the middle of the twentieth century, gantries lost their image as an emblematic facil-
ity for PE teaching in France. The 1956 survey showed that the needs expressed by the 
corporation of school physical education teachers, marked a change in sport, since the 
priority facilities needs were now gymnasiums and sports fields – the ratio between the 
assessed shortages and the listed equipment was 1.5 for gantries, whereas it was 2.2 for 
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gymnasiums and 2.3 for stadiums. In the end, while during the first twentieth century 
the gantry became the emblem of a complete multipurpose education that awakens 
resourcefulness through confrontation with risk, at the end of the 1950s, it became the 
marker of decline of an ancient physical education subjected to the test of the moder-
nity of sport.
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‘The Civic Putter’ –  
Jack White  
and the Business of Golf

Richard Holt

This ‘Civic’ putter with a hickory shaft, ‘hand forged’ and drilled with symmetrical rows 
of holes in its iron ‘blade’, is part of the extensive collection of vintage golf clubs of Boris 
Lietzow in his ‘Jack White’ shop at 37 Main Street, Gullane, East Lothian, Scotland. It 
was one of many innovations in equipment designed to appeal to the tens of thousands 
of hopeful golfers, who flocked to the game in the British and American ‘golf boom’ of 
the 1890s and 1900s. The name ‘Civic’ (meaning ‘of the City’) expressed the new urban 
enthusiasm for golf. The club was made around 1907 by Jack White, the best putter of 
his era. ‘Putting’ – the stroking of the ball on the green into the hole – is a game within 
a game, requiring exceptional precision and skill. Most golfers struggle with its secrets, 
then as now. White co-wrote the first book on the subject in 1904 as well as the single 
authored work illustrated here, which was published in 1922. He was a constant inno-
vator in club design, winning a silver medal for his driver in the 1899 International Golf 
Exhibition and continuing to experiment in club design into the 1930s. ‘The Civic’ was 
only one of his many ‘signature’ clubs aimed at wealthy novices as well as confirmed 
addicts, setting a pattern of technical innovation and player endorsement which has 
persisted to the present day.

Jack White was born in 1873 and grew up in a golfing family near North Berwick to the 
east of Edinburgh. His father became green-keeper at North Berwick and his two uncles, 
Ben Sayers and Davie Grant, were both leading professionals. He entered the Open 
Championship at Muirfield aged sixteen, finishing eleventh – an exceptional achieve-
ment for a teenager – and turned professional at eighteen, finishing second in the Open 
in 1899, fourth in 1900 before winning outright in 1904. As Open Champion he achieved 
national and international renown, and was invited to play challenge and exhibition 
matches in the United States as well as in helping to launch golf in Europe at Cannes 
on the French Riviera in 1907. It was around that time he devised the unique perforated 
head for ‘The Civic’ and it is as a master club-maker that he is mainly remembered, sup-
plying the great and the good – the Prince of Wales was one of his customers – as well as 
the middle-aged suburban middle classes. 
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Golf, Craft and Modernity: The ‘Civic’ Putter by Jack White (1907)
Photo: Image by permission of the owner, Boris Lietzow
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‘The Civic’ evolved out of a long craft tradition of making wooden clubs by hand, begin-
ning with bow-makers to the Scottish kings in the sixteenth century. This led to skilled 
artisans fashioning wooden shafts and heads and blacksmiths and metal-workers ‘hand 
forging’ iron club heads. No two were exactly the same. This was a limited but fast-grow-
ing market with customers willing to pay well for what were modest luxury goods pro-
duced in relatively small quantities. White had learned club-making at North Berwick 
from his uncle, Ben Sayers, who played in every Open from 1880 to 1923, establishing a 
famous ‘brand’ of clubs, which still exists. His rival, Willie Park, went further as a golf pro-
fessional and entrepreneur, greatly expanding the Musselburgh family business, at one 
time employing eighty staff, designing courses, writing instructional books, and open-
ing a shop in the heart of the City of London. 

Jack White moved often between England and Scotland as a young professional in 
the 1890s before taking a permanent position at Sunningdale, a rich and famous club in 
London’s stockbroker belt. He stayed there from 1901 to 1926, employing eight assistant 
club-makers in 1914. Bobby Jones, the great amateur, used a Jack White ‘Jeanie Dean’ 
driver (named after the redoubtable heroine of Scott’s ‘Heart of Midlothian’) to win ten 
Open and Amateur ‘majors’, and another American star, Walter Hagen, the leading pro-
fessional of the time, took a keen interest. Jack White made clubs which were both aes-
thetically pleasing and highly effective. He was a constant experimenter, trying ‘oversize’ 
irons and trying ‘split cane’ shafts from the famous Northumberland fishing rod-makers, 
Hardy’s of Alnwick, instead of hickory. He embraced the challenge of sports retailing, tak-
ing part in an exhibition golf week at Harrod’s in 1914, and selling his signature clubs at 
Lillywhites, the large London sports shop, resisting the policy of the Professional Golfers’ 
Association, of which he was a founding member, to restrict sales to club professionals.

As a player White was an outstanding putter. ‘The Civic’ is a good example of how he 
leveraged his fame to promote his product. Drilling holes in the blade arguably reduced 
weight and wind resistance. But its real purpose was probably to make an instant visual 
impact in order to counter an American rival – the ‘Schenectady’ centre-shafted putter – 
through a mixture of ‘science’, gimmickry and self-promotion. 178 patents for golf club 
design were taken out between 1894 and 1914. The art of specialist club making carried 
on through the 1920s, but when the Royal & Ancient Golf Club of St Andrew, the govern-
ing body of golf, agreed to legalize the use of steel shafts in 1929, a new era of ‘product 
engineering’ by big companies began. ‘Hand-forged’ ‘cleeks’, ‘mashies’ and ‘niblicks’ 
were replaced by new loft-calibrated and numbered irons and woods. White returned to 
his native East Lothian, first as professional at Longniddry and then at Mussleburgh, by 
which time his star and his business were on the wane. 

Jack White died in 1949 just as the post-war boom added around a million to playing 
numbers in Britain. Golf spread across Europe at the same time, beyond its base in the 
social elite with new courses in British holiday destinations in Spain and Portugal as well 
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as in Scandinavia, France, West Germany and Italy. The bi-annual Ryder Cup competi-
tion between Britain and the United States was transformed by the addition of European 
players in the 1980s, which would have amazed the old Scots pros like Jack White. Money 
poured into tournament golf from television and advertising. The playing elite formed a 
‘European Tour’ on the American model, which had a global reach and secured sponsor-
ship from luxury brands such as Rolex and BMW. The forces of modernity – technology, 
specialization, the free market and the media – transformed professional golf. Yet for the 
millions who played the game, the experience of missing a short putt was as exasperat-
ing as it had been for their forebears, who were seduced by ‘The Civic’ and the Janus-fig-
ure of Jack White: one of the last of the old club-makers and among the first of a new gen-
eration of entrepreneurs in ‘the business of golf’.
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The Golden Snowman –  
Winter Sports Badge  
of the GDR Young Pioneers

Juliane Lanz

The Golden Snowman belonged to the sports badges of the former GDR. Only 2.6 cm 
high and 1.3 cm wide, the object weighs 2.2 g. Due to the shortage of materials in eastern 
Germany, it is not made of copper, but of iron. It is tinted in gold (in fact a gold-coloured 
varnish) and painted in blue and in red. The snowman holds the symbol of the ‘Jung
pioniere’ (‘Young Pioneers’, the letters J and P stylized into a torch) in his hand. The peo-
ple-owned embossing factory Markneukirchen in Saxony minted the Snowman, among 
hundreds of thousands of state badges which they produced every year. 

Between 1961 and 1979, six- to nine-year-old Young Pioneers (from the first to the 
fourth grade) could receive the badge ‘for good performance in winter sports’. The 
Young Pioneers were members of the state pioneer organization ‘Ernst Thälmann’, 
named after the German communist leader (1886–1944). This mass organization aimed 
to include all schoolchildren from the age of six to fourteen years. In fact, more than 
95 % of this group were indeed members. The pioneer organization was responsible for 
achieving the state’s educational goals in cooperation with the socialist school, follow-
ing the example of the Soviet youth organization ‘Vladimir Iljitsch Lenin’. In practice, it 
provided a playful political education, in which sports and physical training played a 
significant role. Badges such as the Golden Snowman intended to enhance motivation. 
Full-time pioneer leaders offered leisure activities and supervised the children during 
their free time after school in the afternoons and vacations. The manual for pioneer lead-
ers gave practical suggestions for sports activities in winter: ‘Tobogganing competitions 
by time or distance, through gates and over small jumps. Who rolls the biggest snowball? 
Snowball fight or ball game in the snow, competitive sledding on the ice, orienteering.’

Accordingly, the Golden Snowman was a mass badge found in almost every house-
hold with children. Eventually, the pioneer leaders issued about 800,000 Golden Snow-
men each year. Theoretically, the condition for the reward formulated as follows: ‘parti
cipation in a winter sports competition with your own pioneer group and in a winter hike 
or a winter terrain game.’ In practice, the badge was awarded pragmatically and with-
out fixed standards as part of Young Pioneers’ vacation activities, for sports in winter 
rather than for winter sports. Traditional winter sports like skiing were geographically 
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The Golden Snowman Badge 
Photo: Private Archive Juliane Lanz
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only possible for a minority of GDR citizens. Other winter sports like bobsledding or ice 
skating depended on a special and rarely existing infrastructure. Nevertheless, it was 
possible to sled or skate on frozen ponds and meadows almost everywhere. The copy 
of the Golden Snowman pictured here was in the possession of a schoolchild from Ros-
tock. The girl took part in a field trip in winter in the 3rd grade. The weather conditions 
allowed the pioneer group to go down the hills in the city park with their wooden sleds. 
They also had to prove themselves in ‘snowball long throw’. All children who performed 
these tasks during the outing, regardless of their individual performance, got the badge. 

The awarding of badges was part of the state’s concept of developing socialist person-
alities, that addressed all ages. People in eastern Germany received numerous medals 
and badges to motivate them, boost morale and increase productivity. The most impor-
tant sports badge in the GDR was the state sports badge ‘Ready to defend the homeland 
and the peace’, which was awarded strictly according to standardized performance cri-
teria. In contrast to the Golden Snowman, the education of the ‘socialist personality’ 
and the function of sport in military training was already obvious from the name of the 
badge. The national sports badge program was supposed to have a motivating effect 
and to influence young people, to ‘support physical and political-moral education’. It 
linked school sports with extracurricular activities. Research conducted after 1990, how-
ever, revealed that the sport authorities could implement the program only with intense 
pressure and expectations of high numbers of rewarded badges. As a playful and less 
politically valued award, the Golden Snowman had fewer problems of acceptance, but, 
thus, no major socialist education value accompanied its awarding.

In the GDR, government and state officials politicized children and young people at 
an early age with the goal of educating them to become ‘good’ socialists. The pioneer 
organization ‘Ernst Thälmann’ played a key role in this effort. The staff offered many 
recreational activities, including sports and other outdoor activities. The activities were 
child-oriented and playful. In this respect, the friendly looking Golden Snowman is a 
good representative of this youth work. It not only looks cheerful, but also holds the 
sign of the Young Pioneers in his hands – the sign of a political mass organization for 
children in the GDR.
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A Red and Black Dutch  
Cricket Cap (1881)

Jan Luitzen and Wim Zonneveld 

A cardboard box in the archives of the Haarlemse Football Club contains an item deserv-
ing pride of place in a (sadly non-existent) Dutch national sports museum, in the form of 
a well-preserved red and black boy’s cap. What exactly is this item and which role did it 
play in Dutch sports history? 

Haarlem is one of the earliest Dutch cities with a lively practice of English field games 
such as cricket and football, from the early 1880s onwards. Here and elsewhere in the 
Netherlands practice, of the former preceded the latter in the same teenage schoolboy 
circles. When already playing cricket in summer, they added football in winter, with the 
same enthusiasm and even greater panache. Crucial to the details of these early devel-
opments is the Van Lennep family archive in the Amsterdam Municipal Archive. 

From as early as the seventeenth century members of the Van Lennep family were cen-
tral figures in Dutch cultural, social and political life. Working, trading and socializing in 
Amsterdam, many of them preferred a dwelling place in environmentally more attrac-
tive Haarlem and its surrounding villages such as Heemstede and Bennekom, some ten 
miles to the west, in town and manor houses with easy access to woodland and the sea-
shore. 

In 1854, Cornelis van Lennep (1823–1874) married Lady (‘Jonkvrouw’) Sophia WiIhe-
lmina Petronella Teding van Berkhout (1829–1901), and, when Cornelis occupied the 
position of mayor of Heemstede 1865–1873, the eighth of their ten children was David 
Eliza van Lennep, 1865–1934. In his early teens David enters the Haarlem municipal Gym-
nasium (‘grammar school’), where around 1880 he befriends young Willem Johan Her-
man Mulier, 1865–1954, son of a former Frisian town mayor who when retired had taken 
his family to Haarlem in 1867. In Dutch sports history, ‘Pim’ Mulier is well-known to be 
the great early practicioner and propagandizer of English sports such as cricket, foot-
ball and lawn tennis, and later a prolific sports history contributor. 

The friendship between the two boys is clear from letters by mother Sophia to her eld-
est son Jacob (1855–1933) in April and August 1880, in which she mentions that Pim will 
have dinner at the Van Lennep’s and that David and Pim have made a ‘jolly trip’ to Cleve 
just across the border in Germany to visit a gaming and hunting exhibition.

A Haarlem newspaper article of October 22, 1881, describes how local schoolboys 
started practicing cricket ‘at the beginning of last year’, calling themselves ‘the Blue 
Team’. Mulier later reminisces that cricket was being played in spaces cleared out in the 
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Haarlem nineteenth century field games cap
Photo: Haarlemse Football Club archives, photograph by co-author Jan Luitzen


