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  Introduction of Natsuko as an artist


  (Studio Horinouchi, Dresden).


  Born 1983 in Tokyo.


  Social scientist (cultural anthropology and international relations in Tokyo and Istanbul). She has been Livingin Germany since 2008. Studied graphic design for several semesters and currently works as a freelance painter in Dresden, with a focus on ink and wash painting.


   


  Natsuko Horinouchi-Pozimek writes about herself:


  During my years of study I was very interested in the Zen-philosophy and culture. It was at that time, that I started with ink and wash painting. A magnificent but also restless life in Tokyo and Istanbul triggered my desire for a calm inner world. Ink and wash painting is a typical Japanese style of painting. It is said, ink and wash painting (Sumi-e) is an art of expressing one’s own soul. It is not based on external shape, but on ones own spirit. It is the calmest art of painting.


  I express my deep mental world by one modest reduced line. My inner world is infinite. If I had to express everything through my paintings, I would need unlimited access to paper and ink. In the end there would be an enormous black spot. For this reason, I try to concentrate on one small part of the great story and portray only that. The observer expects a magnificent mountain range behind the minimally painted bamboo, even though I did not paint anything there.
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  Forword by Natsuko Horinouchi-Podzimek


  



  Wabi-Sabi is the foundation of our culture and our aesthetic. I grew up with Wabi-Sabi and therefore to me it is a criteria of beauty. I am also a child of the 1980’s, when the Western culture was widely spread by film and TV. This is why I experience this odd ambivalence in our culture in regards to aesthetics. I do understand how the Western taste works, more or less, with Wabi-Sabi also existing in my surroundings.


  Wabi-Sabi is an essential featured part of a piece of artwork. If I can call my work Wabi-Sabi, it is then a successful piece of work. A perfect balance. Not too much, not too little, even though for Europeans it sometimes seems too minimal, not showing enough. Artwork which pushes to the foreground is a mistake. It is also a mistake if the artwork is too decorative. Artistic artwork has to be like a perfectly sharpened Japanese sword, without unnecessary elements. It has to be calm and sharp in its composition. At the same time the work has to be delightful, full of spirit and intimate details.


  Then it is Wabi-Sabi.
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  To better illustrate: If one eats very sumptuous meals every day, the Japanese cuisine (I do not refer to Sushi but to the common Japanese cuisine) will not taste that good anymore. It will not be more than tasteless vegetables with tofu.


  If one is used to such reduced cooking, this very moderate Japanese cuisine is very tasteful. The spices and ingredients give the dishes a subtle and refined balance which is not available to a tongue, paralyzed by rich meals.


  If one eats too much rich food, one will soon be tired of it, no matter how good it seems to taste. That is when one starts to eat vegetarian and more balanced. In photography / art that is what it is all about.


  Fatty food and “screaming” art have their own beauty. It takes subtle elements though, in order to prevent stomach or eye problems. Within the reduced cuisine / art / photography the good and bad can also be distinguished.


  Wabi-Sabi is the good part.
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  In the woods


  under the heavy snow


  last night


  a plum tree bloomed.


   


  (old Japanese poem)
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  Introduction


  



  Wabi-Sabi sounds so odd, so exotic and strange. Though, it is easy to explain. Wabi-Sabi is a Japanese aesthetic-philosophical concept which focuses on the simplicity, the modesty and the natural. Why did we chose Wabi-Sabi as a topic? What makes this so attractive?


  We probably find it attractive in general and even more so in photography, because it is a complete alternative draft to our modern and extremely technological society. Our society cannot deal with the minimal, the silence and the spirituality anymore. Everything is huge, loud, flashy and intrusive. Perfection and flawless function are expected in all areas.


  Our aesthetic notions reflect a smooth, flawless and characterless world. White porcelain, concrete, metal, edges, corners, straight lines, which reject everything soft, natural and round. Instead of sensuality there is only clean beauty. The industrial aesthetic, useful, machine produced, prevails. Aesthetics of coldness.


  This expectation of perfection will not give us one moment of peace. Once we reach a step of perfection, we strive for even more perfection. We will never reach this impossible objective and we blame ourselves.


  Nothing less than perfection is also expected in photography.
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  Pictures which are blurred, crooked or out of focus, these are not good photographs, or are they? Maybe they just work as snapshots for the family album but will not be accepted as true photographs.
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