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I. Introduction 







this festival is also that of the flowing and mysterious feeling which has pierced my entire life as with a sacred wound. Yes, ‘Jesus Christ on the Cross’. A yearning longing after the Cross and the raising of the Cross, - this was ever my true inner calling; I have felt it in my innermost heart ever since my seventeenth year, in which I implored with humility and tears that I might be permitted to enter the Paris Seminary.
 3



He spent most of the time composing religious music, and by this time he began to write some pieces for organ.
 4
He stayed at Rome for a long time and spent his elder life. He started a two-year retreat at the Madonna del Rosario, and he completed Two Franciscan Legends,
St. François d’Assise: La Predication aux Oiseaux,
 and
St. François de Paule: Marchant sur les flots
in 1863. They were dedicated to his only surviving child, Cosima. Liszt had personal relationships with these two saints, and particularly he regarded
St. Francis of Paul
as his patron.
 5
Liszt programmed these two Francis Legends as followed ideas. These programmatic works are liked of symphonic poem in piano. The first Legend,
St. François d’Assise: La Prédication aux Oiseaux
 (St.
Francis of Assisi:
The Sermon to the Birds) was inspired by the moment that the thousands of birds were easing in the cloud above the Monte Mario. The second Legend carries another miracle story: Among the many miracles of
St. Francis of Paula
the legend celebrated is the one which he performed crossing the Straits of Messina. The ferrymen refused to rent their boat to a person of such humble appearance; he ignored them and walked on the sea with assured step.







Liszt gave the first public performances of these on August 29, 1865 in Pest. At that time, they were not published yet.
 6
The following year, they were published in both places, Pest and Paris. He arranged them for orchestra in 1863 and then, he simplified the second Legend as the piano version. However, none of these arrangements (orchestra version and simplified piano version) were published in his life time.
 7
The orchestra version was published in 1983 by Editio Musica Budapest.
 8
After hearing a performance by Liszt, Camille Saint-Saëns wrote: As I write I picture myself once again in the home of Gustave Doré, gazing upon that pallid face and those eyes that fascinated all listeners, whilst, beneath his apparently indifferent hands, in a wonderful variety of nuances, there moaned and wailed, murmured and roared the waves of the "Légende de Saint François de Paule marchant sur les flots!" Never again will there be seen or heard anything to equal it.
 9
Saint-Saëns frequently performed in public and sometimes collaborated with Liszt.
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