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1. Introduction



There is a certain clever rhetoric from the buried protagonist in the introduction
“The Premature Burial”, Edgar Allan Poe’s tale: “The
boundaries which divide Life from Death, are at best shadowy and vague. Who shall say where the
one ends, and the other begins?“ (Poe 322), as he finds himself “buried” in what he believes to be a coffin, as the story starts to
intrigue us with one of the most terrifying and arguably uncanny experiences
-
live burial. The narrator is obsessed, a walking
“dead
man”, who eventually saves himself from the terrifying experience and exaggerated fear, but not from the uncanny feeling. It is as much dreadful as when we as readers perceive the buried-alive Lady Madeline Usher breaking the vault steel door of her coffin, uttering eerie sounds and appearing bloody at her brother
Roderick’s door in Poe’s even more gruesome tale, “The Fall of the House of Usher”. The
protagonists too are quite different, as are the representations of the motive of live burial in both stories
-
one hand we deal with, as this essay will try and prove, an evident incestuous
relationship and perhaps Roderick’s certain repressed wishes, and on the other hand the
exaggerated, almost satiric general fear of a seemingly cataleptic state and death. Yet in both stories, the buried-alive come back, and along with them the repressed returns. Both accounts intimidate the reader , undoubtedly perform a Poe-like effect on us as
readers, a great deal we ascribe to Poe’s terrifying premature burial.
Yet why would we choose to argue about the terrifying in the premature burial? Is there more to a general
obsession with death in that the narrator in “The Premature Burial” goes through all the
details to prevent an inside-the-coffin experience? The opening line of the story certainly stands out of the satiric resolution of the story. Similarly, Madeline Usher is surely not just a walking dead seeking revenge, with a supernatural strength that can break down steel vault doors and, falling down, kill her brother? Uncanny it undoubtedly is, but is there more to it then our mind first perceives, something behind the terrifying experience? There is an approach that offers a deeper analysis.



In his famous essay on the “The Uncanny”, published in 1919, psychologist
Sigmund Freud toys with the idea of the experience of live burial. What we consider, as he says, one of the most terrifying uncanny element in human consciousness, present in our two tales as well,
Freud attributes to a “psychological transformation
of another phantasy which had originally nothing terrifying about it at all, but was filled with a certain lustful pleasure
-
the phantasy, I mean, of intra-uterine
existence“ (Freud 15). In an attempt to understand more about his
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theory, we need to look deeper in his analysis to try to puzzle out what the psychological transformation is, and what he suggests lies behind our superficial understanding of the horror
of live burial, and what kind of a “intra-uterine existence” relates to our protagonists, if at
all. The aim of this essay is therefore quite direct
-
our approach does not deal with the
attempt to interpret author’s intention in general. The narrator of “Premature Burial” might be
able to rationally account for his experience after he is saved, however irrational his behavior may be. Whether some supernatural, magical, or as some critics argue, or just another form of
Poe’s exaggeration of death morbidity -
for the purposes of this paper it does not matter. Our discussion will not dwell on the supernatural element nor will it try to irrationalize the rational. In this paper I invite a specific Freudian reading, rather than generic overall impression of the uncanny of the live burial. The psychoanalytical theoretical approach will try to deal with the
narrator’s idea of boundaries between life and death as terrifying transformation of the buried narrator in “Premature Burial” and something strangely familiar
in our conscious
- as well as a certain wish, Roderick’s longing for an utopian-like
state of a
mother’s womb, repressed in burying Madeline. Poe’s application of the uncanny element
will leads us to conclude that what Freud is to the theory, Poe is to practice.
Furthermore,
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