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Vorwort 

An diesem Band haben Freunde und ehemalige Schüler Herwig Maehlers mitgewirkt. 
Die Auswahl der Texte wurde zunächst von C. Läda und C. Römer vorgenommen, 
wobei Herwig Maehler auch besondere Wünsche für Artikel, die er eingeschlossen 
wissen wollte, vorbrachte. 

Bei der Gestaltung der einzelnen Aufsätze haben wir den Schriftsatz und die 
Seitenbrüche verändert, Besonderheiten der Fußnotenformate und die Zitierweise aber 
beibehalten. Die Seitenbrüche der Originalfassungen werden durch | [ 1 angezeigt. 
Figuren und Photos wurden übernommen; dem Aufsatz „Io auf der Bühne, 
Bemerkungen zum Aufführungsdatum des 'Gefesselten Prometheus'", Acta Antiqua 
Hungarica 40, 2000, 321 - 329, der ohne Abbildungen erschienen war, wurden Photos 
beigefügt. An einzelnen Stellen haben wir Zusätze von inzwischen erschienenen Texten 
oder von neuer Sekundärliteratur hinzugefügt und mit [Anm. der Red.] versehen. Der 
Artikel Elites urbaines et production littdraire en Egypte romaine et byzantine, Gaia 3, 
1998, 81 - 95, wurde leicht verkürzt, da einige Listen nicht mehr auf dem neuesten Stand 
sind. Die grundsätzliche Aussage des Aufsatzes ist aber weiterhin aktuell. 

Ioana Ciuca hat unermüdlich und mit großer Begeisterung die Aufsätze 
eingescannt und in eine lesbare Form gebracht. Pdter Agöcs and Myrto Malouta haben 
die Seiten mehrfach gelesen und uns auf Fehler aufmerksam gemacht. Auch Ildiko 
Csepregi hat uns gerne geholfen. 

Dank gebührt allen Herausgebern derjenigen Zeitschriften und Bücher, die einem 
Wiederabdruck zugestimmt haben. 

Unser besonderer Dank gilt Frau Elisabeth Schuhmann, die mit Geduld und Rat 
diesen Band begleitet hat. 
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Einleitung 

Der Titel dieses Bandes „Schrift, Text und Bild" versucht, dem vielfältigen Werk 
Herwig Maehlers gerecht zu werden. Die hier wieder abgedruckten Aufsätze spannen 
einen Bogen von der Ägyptologie zur Klassischen Philologie, Paläographie und 
Archäologie. 

Von der Klassischen Philologie kommend, die er in Hamburg, Tübingen, Basel 
und Oxford studierte, war Herwig Maehler zunächst an Homer und der 
handschriftlichen Überlieferung interessiert. Sein Artikel über „The Singer in the 
Odyssey" geht zurück auf die 1961 in Hamburg eingereichte Dissertation über den 
Sänger in der frühen griechischen Dichtung. Bakchylides und Pindar waren weiterhin 
seine ständigen Begleiter. Die maßgeblichen Ausgaben von Bakchylides und Pindar 
stammen von ihm, so wie auch eine kürzlich in Cambridge erschienene Studienausgabe 
des Bakchylides mit Kommentar, die auf seinem großen Kommentar zu diesem Dichter 
fußt. Die textkritischen Aufsätze zu Bakchylides und Pindar stehen in diesem Band 
stellvertretend für die editorische vielfältige Tätigkeit. 

Im griechischen und lateinischen Roman faszinierten ihn nicht nur die 
ägyptischen Themen. Der Aufsatz „Lucius the Donkey and Roman Law" zeigt seine 
Neugierde für die Umsetzung des römischen Rechts, das er auch in seinen 
Urkundenpublikationen immer wieder zu betrachten suchte. Die Erfassung von teils 
psychischen, teils physischen Phänomenen bei Verliebten durch die Dichter der 
Romane und der Liebesdichtung zeichnet in Wahrheit ein Bild der Entwicklung vom 
Wissen um das menschliche innere Erleben vom Hellenismus bis in die Kaiserzeit. Es 
erstaunt nicht, dass bei dieser Vielfalt dann auch mit „Io auf der Bühne" ein Aufsatz 
zum griechischen Drama vertreten ist. 

Inspiriert durch Bruno Snell entdeckte Herwig Maehler die Papyri. In der Berliner 
Sammlung lagerten noch viele unidentifizierte literarische Papyri, wie auch das 
hellenistische Epos, ein Text, der noch nicht die verdiente Aufmerksamkeit erhalten 
hat. In Teamarbeit mit dem Ägyptologen K.-Th. Zauzich und dem Koptologen H. 
Satzinger machte Herwig Maehler die Papyrussammlung im Charlottenburger Schloss 
zu einem neuen Mittelpunkt der papyrologischen Forschungen. Dabei widmete er sich 
sowohl den literarischen Papyri als auch den Urkunden. Papyrologie bedeutet für ihn 
aber von Anfang an nicht nur die Entzifferung und Bereitstellung des Textes für 
Andere, sondern die umfassende Einordnung der Texte in ihre historischen, sozialen 
und kulturellen Zusammenhänge. Die Rolle der griechischen Literatur in der 
spätantiken christianisierten Gesellschaft Ägyptens hat ihn dabei besonders fasziniert, 
wie auch das Verhältnis der griechischen und ägyptischen Kultur im ptolemäischen 
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Ägypten. Für die wirkliche Verschmelzung der Kulturen einerseits, und ihre 
gegenseitige vollkommene Abgrenzung andererseits findet er Beispiele bei der 
Betrachtung der hellenistischen ägyptischen Skulptur auf der einen, und des 
Schulwesens zur Zeit der Ptolemäer auf der anderen Seite. Es sind besonders diese 
Aufsätze, die auch ein Publikum, das nicht über papyrologische Fachkenntnisse 
verfügt, begeistern können. 

Teil der Aufgabe, die Papyri in ihren kulturellen Zusammenhang zu stellen, ist für 
ihn das Studium der Buchschriften, das es ermöglicht, auch die Leserschaft der 
literarischen Texte einzuordnen. Die beiden Aufsätze zur Paläographie betreffen die 
frühe sowie die späte Phase der Buchschriften auf Papyrus. 

Ein persönliches Bekenntnis seiner Liebe zu Pferden ist der Aufsatz über das 
Elogio del cavallo in un papiro di Ossirinco. 

Die zahlreichen Publikationen von Urkunden haben wir in diesem Band 
beiseitegelassen, da die Texte bereits vielfältig in die papyrologischen Sammelwerke 
übernommen worden sind. Zu verweisen ist hier auf das „Sammelbuch Griechischer 
Urkunden aus Ägypten"1. 

Der großen Breite der Themen in diesem Band steht die Vielfalt der Sprachen zur 
Seite, die wir absichtlich beibehalten haben. Als akademischer Lehrer hat Herwig 
Maehler in London zahlreiche Studenten für die Papyrologie begeistert. Seine Offenheit 
gegenüber den Kulturen der Heimatländer vieler Studierender, die nur seinetwegen 
nach England kamen, machte ihn zu einem Vorbild der Toleranz. Für ihn ist Heimat 
nicht ein bestimmtes Land, sondern Europa, und es ist gewiss kein Zufall, dass die, die 
an diesem Band mitgewirkt haben, ebenso wie viele, die sich ihm als akademischem 
Lehrer und Freund verpflichtet fühlen, aus vielen verschiedenen Gegenden Europas 
stammen. 

Dem Jubilar zu seinem 70. Geburtstag einen herzlichen Gruß! 

Csaba Lada Cornelia Römer 

1 Zuletzt erschienen ist Band 24, Wiesbaden 2003. 
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Zu griechischer und römischer Literatur 

The Singer in the Odyssey* 

The Odyssey represents a rather different world.1 The differences between the Iliad and 
Odyssey cannot be accounted for by the difference in subject matter alone, because the 
very choice of subject, that is, the fact that the poet of the Odyssey combined the theme of 
the homecoming hero with sailors' tales and adventure stories, implies an interest in such 
stories not found in the Iliad. If we may interpret the new spirit of the Odyssey as a 
manifestation of a new era, it was bound to influence the poet's idea of his röle and his 
concept of poetry. It is only in rather general terms that one can assume a 'unity of the 
world of epic' ;2 looking more closely, we can see the differences so clearly that we can 
neither apply the Iliad's notion of the poet's role to the Odyssey, nor assume that ideas 
found in the younger poem are already applicable to the Iliad? 

Seeing that already in the description of Achilles' Shield (Σ 604) the singer is called 
'divine' (θείος), we may believe that his craft had for a long time been highly respected 
and honoured in accordance with his role in society. His social standing cannot have 
changed much, for in the Odyssey, too, singers are highly respected. When Agamemnon 
left for Troy, he entrusted Klytaimestra to the care of a bard (γ 267), and the singer who 
performs at the wedding of Menelaos' children is called 'divine' (δ 17), as are Phemios 
(π 252, ψ 133,143), and Demodokos (Θ 43, ν 27). Demodokos in particular is honoured 
among the Phaiacians (Θ 472); at table he is given a large piece of meat at Odysseus' 
request, who explains: 

For with all peoples upon the earth singers are entitled 
to be cherished and to their share of respect, since the Muse has taught them 
her own way, and since she loves all the company of singers. 

πάσι γαρ άνθρώποισιν έπιχθονίοισιν άοιδοι 
τιμής εμμοροί είσι και αΐδοΰς, ούνεκ' άρα σφέας 

* Die Auffassung des Dichterberufs im frühen Griechentum bis zur Zeit Pindars, Vandenhoeck&Ruprecht, 
Göttingen, 1963, pp. 21-34. Translated by the author for: Homer, Critical Assessment IV, ed. by I. J. F. 
de Jong, London 1999, 6 - 20. 
1 See, above all, F. Jacoby, Antike 9 (1933) 159ff. (=Kleine philologische Schriften Bd.l, Berlin (1961) 
107ff.); W. Nestle, Hermes 77 (1942) 46-77 and 113-39; H. Fränkel, Early Greek Poetry and Philosophy, 
Oxford (1975) lOff. 
2 Nestle's reservations against this term, op. cit. 136, appear justified. 
3 For a different view, see W. Schadewaldt, Von Homers Welt und Werk, 2nd ed., Stuttgart (1951) 61. 
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οίμας Μοΰσ' έδίδαξε, φίλησε δε φΰλον αοιδών. 
(θ 479-81) 

I [7! Yet as the Phaiacians are a blessed fairy-tale tribe, their bard is also an idealized 
figure; several hints in the Odyssey suggest that in reality the bards often had to struggle 
with bitter hardship.4 Phemios - the only other bard whose name we are told: a telling 
name, like that of his father, Terpios (χ 330) - is much worse off than Demodokos; he 
sings for the suitors only under compulsion (χ 35 Iff., α 154), and he escapes Odysseus' 
wrath only through Telemachos' intervention. That is, of course, an exceptional situation. 
More characteristic of the bards' social prestige is Eumaios' statement (p 381ff.) that they 
are δημιοεργοί ('professionals') like seers, doctors, builders, in other words all those 
not normally represented in the self-sufficient Homeric household and therefore κλητοί 
('for hire'), that is, whose services could be hired publicly and for payment when 
required.5 

More important than the bards' social conditions is the question why the Odyssey, 
unlike the Iliad, speaks so much about them. One factor may be that in the more 
'bourgeois' world of the Odyssey, it is not only the aristocrats but also the common 
people such as shepherds and servants who come into focus. But that would not fully 
account for the difference. Rather, the author presents what matters to him personally.6 

To him, his own social position and his craft matter much more than they did to the 
author of the Iliad. He sees himself even less than the latter as a mere instrument of the 
Muses; in the Odyssey, poetic composition is beginning to be seen as an autonomous 
intellectual activity. This is suggested, for one thing, by the absence of invocations to the 
Muses, apart from the conventional proem. The Ilias parva goes even further: Ί sing Ilion 
and Dardanos' land of fine horses' ("Ιλιον άείδω και Δαρδανίην έύπωλον). 
Although the poet's talent is granted by god (Θ 44, 498), by the Muses or Apollon who 
have 'taught' him (Θ 481, 488), and the Muse 'urges' him (άνήκεν, θ 73) to sing, yet 
his song itself no longer needs their help, he sings 'as the thought drives him' (δππη οί 
νόος δρνυται, α 347), 'as the spirit moves him to singing' (δππη θυμός 
έποτρΰνησιν άείδειν, θ 45). In the Odyssey we also find people who speak with real 
pride of their own achievements and show awareness of their own abilities. Thus 
Phemios is equally proud of having been 'self-taught' (αυτοδίδακτος) and of having 
had various 'ways' of song (οΐμας, χ 347) implanted in his mind by a god. For him, 
there is no contradiction between the divine gift and his own ability,7 since the latter 

4 See H. Frankel, op. cit. 1 Iff. 
5 See W. Kraus, Wiener Studien 68 (1955) 66ff. 
6 Jacoby, Antike 9 (1933) 175ff. offers several examples illustrating how the poet of the Odyssey has his 
own personal interests and does not hesitate to include interesting facts simply because they are 
interesting to him and because he expects the same of his listeners. 
7 As E. R. Dodds has pointed out. The Greeks and the Irrational, Berkeley-Los Angeles (1951) 10. 
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presupposes the former, the talented minstrel sings 'from the gods' (θεών έξ, ρ 518). 
On the other hand, he is evidently proud of his own creative power.8 

This idea, which was to find such magnificent expression later in choral lyric 
poetry, appears first in the Odyssey. It is very telling because in other respects, too, there 
is much more emphasis on personal achievement as well as on personal failure. 
Odysseus' companions perish 'by their own wild recklessness' (αύτών ... 
σφετέρησιν άτασθαλίησιν , α 7) - not through the 'will of Zeus' (Διός βουλή), 
as the proem to the Iliad had said. 

I [81 Accordingly, Zeus says in the gods' first meeting: 'Oh for shame, how the 
mortals put the blame upon us gods! For they say evils come from us, but it is they, 
rather, who by their own recklessness win sorrow beyond what was given' (οί δε και 
αύτοι σφήσιν άτασθαλίησιν ύπερ μόρον άλγε' έχουσιν, α 32ff.). The 
suitors, too, perish because of their own transgressions and misdeeds - as Penelope says: 
'So they suffered for their own recklessness' (τω δι' ατασθαλίας έπαθον κακόν, 
ψ 67). However, it is not only their mistakes that mortals are accountable for; while in 
general it is true in the Odyssey as well as in the Iliad that decisive motivations and ideas 
are inspired by gods, yet on occasion there can be a notion that an idea may come from 
one's own 'mind' (θυμός). Thus, when Penelope asks why Telemachos went to Pylos, 
Medon replies: Ί do not know whether some god moved him, or whether his own mind 
had the impulse to go' (δ 712f.).9 

In addition to a greater awareness of the individual's intellectual activity and 
achievement, there is also a new appreciation of intellectual abilities which seem 
responsible for the Odyssey's stronger interest in bards and their craft. While in the Iliad, 
too, good advice and a fitting comment are acclaimed (for instance, Nestor is highly 
respected on account of both and Odysseus' standing epithet is 'equal of Zeus in 
counsel', Διι μήτιν ατάλαντος, Β 169, 407, 636, Κ 137 - cp. ν 89 - , Γ 200ff. and 
216ff.), these phrases refer nearly always10 to battles: a clever idea is significant only 
insofar as it proves useful for the fight. By contrast, in the Odyssey cleverness is seen as 
an independent value in its own right. Odysseus himself, the 'versatile',11 is the most 
telling example of this. Even Kalypso admires his clevemess: 

You are so naughty, and you will have your own way in all things. 

" For this is the meaning of αυτοδίδακτος, 'a tentative term for free and autonomous creativity', as 
Schadewaldt put it, op. cit. 79. So Phemios can offer not only old songs which had been handed down 
from bard to bard; he can create out of his own mind a new song about a contemporary theme, such as the 
return of the Greeks (a 350-2). See H. Fränkel, op. cit. 19f., n. 26. 
9 Cp. γ 26f„ η 263. 
1 0 Γ 216ff. is an exception, as H. Erbse has pointed out to me. 
1 1 πολύτροπος is the one who has many τρόποι ('ways and means') at his disposal, like Hermes (cp. 
h. Merc. 13 and 439) - not 'much turned, much travelled' (LSJ). 
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See how you have spoken to me and reason with me. 

ή δή άλιτρός γ ' έσσι και ούκ άποφώλια είδώς-
όιον δή τον μΰθον έπεφράσθης άγορεΰσαι. 

(ε 182-3) 
as do Helen (δ 240ff.) and Menelaos (δ 266ff.). 

Odysseus himself boasts proudly how cleverly he has tricked the Kyklops (i 445), 
and when he finally reveals his identity to the Phaiacians he says in proud self-praise: 

I am Odysseus son of Laertes, known before all men 
for the study of crafty designs, and my fame goes up to the heavens. 

είμ' Όδυσεύς Λαερτιάδης, δς πάσι δόλοισιν 
άνθρώποισι μέλω, καί μευ κλέος ούρανόν 'ίκεν. 

(ι 19-20) 
119] His pride and his fame rest on his devious cleverness. When he is shipwrecked and 
tossed about in the waves, Athena gives him not μένος (strength and energy) but 
έπιφροσύνη (forethought, ε 437). 

It is the wise, bright-eyed goddess herself who tells Odysseus most clearly what 
they both have in common: he possesses 'intimately', πεδόθεν, dissimulation and 
trickery, and as he is the best among men 'in counsel and words' (βουλή και. 
μύθονσιν), so is she among the gods (v 29 Iff.). It is because Odysseus is so clever that 
she helps him: 

Therefore I cannot abandon you when you are unhappy, 
because you are fluent, and reason closely, and keep your head always. 

τφ σε και οΰ δύναμαι προλιπειν δύστηνον έόντα, 
οΰνεκ' έπητής έσσι και άγχίνοος καί έχέφρων. 

(ν 331-2) 
Athena's achievement and protection is here motivated in a new way, unknown to the 
Iliad. Other figures in the Odyssey are singled out for their cleverness; thus, έχέφρων is 
also a standing epithet of Penelope (δ 111, π 130, ω 198, περίφρων π 409, 435, ρ 100, 
etc.), she is more intelligent than all Achaian women before her time, 'for none of these 
knew thoughts so wise as those Penelope knew' (τάων ούτις όμοια νοήματα 
Πηνελοπείη ήδη, β 121), and Odysseus is pleased to see how cleverly she elicits gifts 
from the suitors (σ 158-301). 
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Telemachos prides himself on having become reasonable and knowledgeable of all 
things, 'better and worse alike' (έσθλά τε και τά χέρηα, σ 228-9). For here, what 
counts is no longer only what is 'noble', έσθλόν - values have changed. It now matters 
'to look ahead as well as back', that is, to see the connections, as does Halitherses who 
has understood that the suitors' own misdeeds have plunged them into disaster (ω 
451ff.). Those who know 'numerous and ancient things', as Echeneos does among the 
Phaiacians (η 157), are respected; the poet praises him for exactly the same qualities that 
he himself possesses! Given that values such as intelligence, experience, knowledge of 
manifold and 'ancient' things are here so much focused upon, in other words values that 
characterize the epic poet himself and are essential to his art, one cannot help feeling that 
the poet sees himself as a representative of intellectual qualities.12 At one point this is 
stated quite explicitly: Odysseus has not lied to the Phaiacians but told his story 'with 
expert knowledge like a bard' (ώς ότ' αοιδός επισταμένως), for he has 'a sound 
mind' (φρένες έσθλαί) and the 'shape of words' (μορφή έπέων, λ 367f.).13 

Knowledge (έπίστασθαι), a sound mind (φρένες έσθλαί) and the 'shape* or 'grace' 
of words (μορφή έπέων) are the particular qualities of the bard. 

In this context, Odysseus' reply to Euryalos' challenge is particularly 1110! relevant. 
Not to all men had god given the 'gifts of charm', χαρίεντα, such as 'stature, brains or 
eloquence' (φυή, φρένες, άγορητυς). For one man may be inconspicuous to look at, 
but the god puts comeliness on his words, and they who look toward him are filled with 
joy at the sight, and he speaks to them without faltering in winning modesty, and shines 
among those who are gathered, and people look on him as on a god when he walks in the 
city. 

άλλα θεός μορφήν έπεσι στέφει, οι δέ τ ' ές αυτόν 
τερπόμενοι λεύσσουσιν· ό δ' άσφαλέως αγορεύει 
αίδοΐ μειλιχίη, μετά δέ πρέπει άγρομένοισιν, 
έρχόμενον δ' ά ν ά άστυ θεόν ώς είσορόωσιν. 

(θ 170-73) 
Another may be good-looking, 'but upon his words there is no grace distilled' (άλλ' ου 
ο'ι χάρις άμφι περιστέφεται έπέεσσιν), just like Euryalos who is handsome to 
look at, but 'in thinking is worthless' (νόον άποφώλιος), and who has spoken 'not as 
is right' (ού κ α τ ά κόσμον, θ 174-9). While the idea that Zeus has distributed talents 
in different ways is found in the Iliad (N 730-4), the Odyssey passage introduces an 
innovation which is very significant in this context, although it has not yet been fully 

See H. Fränkel, op. cit. 10-11, who has shown how much Odysseus himself has in common with the 
bard, including certain features that can only have been transferred from the poet's own experience. 
1 3 Cp. ρ 518ff., on which see below. 
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appreciated. Here, the type of the clever, the articulate, in short, the 'intellectual' man is 
distinguished from and seen as superior to others. Odysseus sees himself quite clearly as 
a representative of this new type of individual which is so strikingly characteristic of the 
Odyssey, and in this he is confirmed by Alkinoos (λ 367). To a man who possesses 
these intellectual qualities (χαρίεντα), everyone looks as to a god: this is the clearest 
indication of the esteem that is here shown for the new 'intellectual' man, and we may 
assume that Odysseus is here giving voice to the poet's own ideal. The new emphasis on 
intellectual qualities is another important reason why in the Odyssey so much more 
attention is paid to the figure of the poet than in the Iliad. 

The Odyssey has a different set of values. It does preserve the old esteem for fame 
(κλέος) which is so typical of aristocratic 'shame-cultures'; Athena appeals to 
Telemachos' sense of honour by reminding him of the importance of fame and citing the 
example of Orestes: he must prove his valour, 'so that he is praised by future generations' 
( a 298-302), and in γ 204 Telemachos refers back to her words.14 Actions are 
determined by consideration of good reputation and what people will say (φάτις, δήμου 
φήμις), at any rate in an aristocratic setting: cp. Odysseus (ξ 239), Penelope (π 75) and 
Nausikaa (ζ 29). When Eurymachos fails to string the bow, he is annoyed less because 
he has lost the prospect of marrying Penelope than because he and the other suitors are so 
much inferior in strength to Odysseus - that is a 'shame' 1111! (έλεγχείη) which will be 
transmitted to posterity (φ 246-55); particularly galling is the thought that people will say 
that they have been defeated by a vagabond beggar (φ 321-9). For the Odyssey as for the 
Iliad, this is the essential function of poetry; only in song will the praiseworthy and the 
less praiseworthy deeds of men live on, only song will preserve and spread fame. As 
Agamemnons' shadow puts it: never will the repute of Penelope's loyalty be lost, 'but the 
immortals will make for the people of earth a thing of grace in the song for prudent 
Penelope' (τεύξουσι δ' έπιχθονίοισιν άοιδήν αθάνατοι χαρίεσσαν 
έχέφρονι Πηνελοπείη); Klytaimestra will have a 'hateful song' (στυγερή άοιδή) 
among men on account of her crime, and she will bring 'bad repute' (χαλεπή φήμις) to 
the whole female sex (ω 196-202).15 

However, when Menelaos erects an empty tomb for his murdered brother 'so that 
his fame might be ever-lasting' (iv' άσβεστον κλέος εΐη, δ 584), or when the 
shadow of the quite insignificant Elpenor asks for the same favour 'so that those to come 

1 4 Cp. τ 332ff., ω 94, ε 311. 
1 5 Occasionally poets talk as if deeds were accomplished for the sake of song, not songs for the sake of 
deeds; so from the bard's perspective the original sequence seems reversed, and he instinctively applies 
this perspective to the characters of his poem; cp. Ζ 357f., θ 579f., and Eur. Troades 1240ff. 
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will know of me' (και έσσομένοισι πυθέσθαι, λ 76), this could be seen as an 
indication that the concept of 'fame' is beginning to fade.16 

Also, what is praised is no longer the old warlike valour. Odysseus himself takes 
pride in his 'tricks' (δόλοι), and his fame reaches the sky (i 20, cp. ι 281, τ 203, 
Autolykos τ 396). He is so proud of them that he asks the bard to sing to the Phaiacians 
his trick with the Wooden Horse (Θ 492ff)· Another 'trick' is Hephaistos' net in the tale 
of Ares and Aphrodite, which Demodokos had recited before. Such are now the contents 
of songs and the objects of praise (κλείειν), this is what the audience enjoy (Θ 367ff.). 
Glory that reaches the sky is earned not only by the bravery or intelligence of heroes, but 
even by the song itself, which is another indication of the poet's self-esteem: in 
Demodokos' first appearance (Θ 73ff.), the Muse drives him 

to sing the famous actions 
of men on that venture, whose fame goes up into the wide heaven, 
the quarrel between Odysseus and Peleus' son, Achilleus. 

άειδέμεναι κλέα ανδρών, 
οιμης της τότ' άρα κλέος ούρανόν εύρύν ίκάνεν, 
νεΐκος Όδυσσήος και Πηλείδεω Άχιλήος. 

(cp. α351) 1 7 

Another indication of the importance of song is the eagerness of its audience. Telemachos 
bids the noisy suitors be quiet, 

since it is a splendid thing to listen to a singer 
who is such a singer as this man is, with a voice such as gods have. 

1 6 See G. Steinkopf, 'Untersuchungen zur Geschichte des Ruhmes bei den Griechen', PhD thesis, Halle 
(1937) 15. 
1 7 On this passage, see P. Von der Mtlhll in West-östliche Abhandlungen (Festschrift R. Tschudi), 
Wiesbaden (1954) 1-5. A different interpretation is suggested by W. Marg in Navicula Chilionensis 
(Festschrift F. Jacoby), Leiden (1956) 16-29; he states that even the Alexandrians had no other evidence 
for the quarrel between Odysseus and Achilles which he regards as an impromptu invention; he infers 
from a comparison between θ 75-82, the proem to the Iliad, and A 255ff. that the οιμη referred to in θ 74 
must be the Iliad itself, which would make this line a homage to the Iliad and the oldest testimony of its 
existence, op. cit. 27. This is not convincing; the first point is an argumentum e silentio: we know too 
little about pre-Homeric songs of heroes to be sure that a song of a quarrel between Odysseus and Achilles 
never existed - such quarrels were a familiar subject of epic. The opposite conclusion seems more likely: 
as Marg himself rightly says, the story is told so briefly that it remains obscure - does it not follow that 
it is a summary of a song with which the poet's audience would have been familiar? As for the proem to 
the Iliad, its comparison with θ 74, far from supporting Marg's conclusion, shows rather that the motifs 
are quite different; Achilles' wrath and his quarrel with Agamemnon are disastrous for the Achaians (A 2) 
and a cause for Priam and the Trojans to rejoice (A 255), whereas here Odysseus' quarrel with Achilles 
gives joy to Agamemnon on account of an oracle. (Θ 490 proves nothing because it refers to the whole of 
the Trojan War, not just to the Iliad.) Marg's assumption implies that the poet has coded his alleged 
'allusion' to the Iliad by (1) substituting Odysseus for Agamemnon, (2) putting the quarrel-theme into a 
completely different context, and (3) invented an oracle for this purpose - this seems very far-fetched. 
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| U2] έπει τόδε καλόν άκουέμεν έσΆν άοιδοΰ 

τοιοΰδ', οίος δδ' έστί, θεοίς έναλίγκιος αύδήν. 
(α 370-1) 

The same words are addressed to Alkinoos by Odysseus who adds that he cannot think of 
anything more pleasant than to listen to a bard during a banquet (v 3-11).18 

In the Iliad, too, the song to entertain the guests was a regular part of a banquet. 
What is new in the Odyssey is the exuberant joy expressed again and again by the 
listeners, on hearing not only festive songs but stories generally, and this may well be a 
characteristic feature of the younger poem. Thus, Telemachos says to Menelaos who had 
told him about his journeys, that he could easily stay and go on listening for a whole year 
without feeling homesick. 

such strange pleasure do I take listening to your stories 
and sayings, 

αίνώς γαρ μύθοισνν έπεσσί τε σοΐσιν άκούων 
τέρπομαι. 

(δ 597-8) 
Alkinoos is eager to listen to the sequel of Odysseus' account of the Greeks' vicissitudes 
at Troy and their journey home: 

This night is very long, it is endless. It is not time yet 
to sleep in the palace. But go on telling your wonderful story. 
I myself could hold out until the bright dawn, if only 
you could bear to tell me, here in the palace, of your sufferings. 

νύξ δ' ήδε μόλα μακρή, άθέσφατος· ούδέ πω ώρη 
εΰδειν έν μεγάρω, σύ δέ μοι λέγε θέσκελα έργα. 
καί κεν ές ήώ δΐαν άνασχοίμην, δτε μον σύ 
τλαίης έν μεγάρω τά σ ά κήδεα μυθήσασθαι. 

(λ 373-6) 
He wants to hear 'wondrous, amazing things' (θέσκελα εργα)19 - these are no longer 
the warlike exploits (άριστεΐαι) of heroes but the adventurous and fabulous journeys of 
Odysseus, so rich in miracles. Penelope, too, would like to continue listening with 
delight to the stranger, whom she has not yet recognized, without falling asleep, and she 

These lines became famous, cp. Certamen Homeri et Hesiodi 79-88. 
1 9 For the meaning of θέσκελος, cp. Γ 130, λ 610. 
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evidently resents the fact that human nature cannot quite go without sleep (τ 589-93). 
However, after their recognition Odysseus does tell his whole story to her, 

and she listened to him with delight, nor did any 
sleep fall upon her eyes until he had told her everything. 

I Π3] ή δ' άρ' έτέρπετ' άκοΰουσ', ούδέ οΐ ϋπνος 
πνπτεν έπι βλεφάροισι, πάρος καταλέξαι άπαντα. 

(ψ 308-9) 
When Odysseus enquires after Eumaios' fate, he replies: 'Stranger, since you are asking 
me, listen carefully, in silence, enjoy yourself and drink': 

These nights are endless, and a man can sleep through them, 
or he can enjoy listening to stories, and you have no need 
to go to bed before it is time. Too much sleep is only a bore. 

α'ίδε δε νύκτες άθέσφατον έστι μεν εΰδειν, 
εστι δέ τερπομένοισιν άκοΰειν ούδέ τί σε χρή, 
πριν ώρη, καταλέχθαν άνίη γαρ πολύς ΰπνος. 

(ο 392-4) 
Let the others go to sleep if they wish, 
but we two, sitting here in the shelter, eating and drinking, 
shall entertain each other remembering and retelling 
our sad sorrows. For afterwards a man who has suffered 
much and wandered much has pleasure out of his sorrows. 

νώϊ δ' ένι κλισίη πίνοντέ τε δαινυμένω τε 
κήδεσιν αλλήλων τερπώμεθα λευγαλέοισιν 
μνωομένω· μετά γάρ τε και άλγεσι τέρπεται άνήρ, 
δς τις δή μόλα πολλά πάθη και πόλλ' έπαληθή. 

(ο 398-401) 
How deeply Eumaios had been impressed by Odysseus' tales becomes clear when he 
later reports to Penelope about these nights: the stories that man is telling, her heart would 
be bewitched by them! He has hosted him for three days and three nights, and he still has 
not come to the end of his account: 

But as when a man looks to a singer, who has been given 
from the gods the skill with which he sings for delight of mortals, 


