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          The latest iteration of the concepts of world literature and cosmopolitanism in the second half of the 1990s was one of the ways the humanities and literary studies in particular attempted to address the process of neoliberal economic and cultural globalization that had begun to transform the planet (particularly, but not exclusively urban centers) since the 1980s. Even though the cultural politics of the different strains of world literary critical discourses that circulated over the past two decades varied greatly, their intellectual lineages can be traced back to Goethe’s rejection of nation-bound signifying frames for the study of literature and culture (“Now national literature doesn’t mean much”1), which seemed to no longer shed light on objects of study marked by transnational contexts of production, linguistic intersection, and local manifestations of cosmopolitan culture. And all of them also shared a certain sense of euphoria regarding the potential of cosmopolitan critical discourses to resist, postpone and even reinscribe and redirect the ideological orientation of the universalist forces driving the process that produced (and was producing) the global hegemony of neoliberal capital.
 
          The overwhelming sense of political, economic, institutional and humanitarian crisis that defines the state of the world in 2019 (understood as a set of necessary determinations which shapes the conditions of enunciation of academic and intellectual projects) makes it difficult if not impossible to continue to sustain that kind of self-affirming, hubristic culturalist confidence in the political power of world literature as a critico-theoretical frame capable of disrupting the process of neoliberal globalization or the resurgence of nationalistic and racist forms of xenophobia and ethnocentrism, or the disciplinary ability to make sense of the meaning of new kinds of global displacements and dislocations.
 
          This historical juncture demands a general revaluation of the conceptual scope and critical efficacy of world literature, cosmopolitanism and globality; to think beyond, otherwise, post or against conventional, inherited definitions of their signifying inscriptions. It seems to us that this is a historical challenge that all literary scholars interested in these problems have to face, but it is particularly relevant for Latin Americanists and critics specialized in other marginalized literatures which entered world literary studies, debates and anthologies as a result of a tokenist logic according to which supposedly stereotypical texts established a metonymic relation with the totality of the culture they were supposed to express. So for Latin Americanists and critics of other marginalized literatures, discontent with the ways world literature, cosmopolitanism and globality have been conceptualized and put to work in romance studies, comparative literature and global history (among other disciplines) is nothing new. In fact, from the very beginning their participation in the collective making of an institutionally established field of studies has been marked by a sense of dissatisfaction with the terms of the debate and the attempt to correct the ornamental function assigned to the region’s literature by proposing varied ways of interpreting the place of Latin American culture in the world, but also by thinking through the production of the world from Latin America, the wide array of local, particularistic enunciations of universalist discourses (of particularly Latin American worldly gazes), as well as the material circulation and appropriations of Latin American literatures in the world, and of the literatures of the world in Latin America.
 
          This was always the case, and the current state of global and local affairs calls for a radical revision of these categories again, and asks to interrogate the meaning they produce. Indeed, the aim of this volume is to explore possible alterations, critiques, reconceptualizations, and abandonments of world literature and cosmopolitanism beyond, against, after or displacing globalization.
 
          The articles gathered here are the result of a discussion which took place at the University of Cologne along several related axes: the theoretical making of world literature and the ways Latin Americanist scholars have subverted them, the need to reassess the cultural politics of cosmopolitanism when its emancipatory horizon seems to have been exhausted, and the concrete examination of how the book publishing industry, translation and cultural markets, and transnational academic relations function in a context where stable assumptions about the history of neoliberal globalization might need to be reconsidered. All contributions in this volume attempt to open new critical perspectives related to what we would tentatively call our post-global moment.
 
          The book is organized around five different sections or clusters; each one of them articulates the aforementioned discontents and proposes new ways of thinking the past and the present from the point of view of the categorical crisis that defines our own context of enunciation. The first section is entitled “Revisiting world literary institutions: publishers, academic institutions and the way we read” and includes three articles. In “Debating world literature without the world: ideas for materializing literary studies based on examples from Latin America and the Caribbean”, Gesine Müller calls for the greater consideration of material realities in the debate around world literature. In order to explore how a critical material approach to world literature can be shaped beyond the market-centered dynamics of globalization, Müller considers literary sociology’s most recent ideas in relation to the concept of world literature through an examination of specific publishing practices and the physical book industry. Using two very different examples – the international circulation of García Márquez’s novels and the book series based on the Les peuples de lʼeau expeditions, published by Édouard Glissant – Müller investigates what can be learned from the examination of the material basis of circulation.
 
          Gustavo Guerrero’s article, “Literatura mundial y multilateralismo: cambiando de rumbo”, claims that the resurgence of the discussion around the idea of a world literature in the 1990s can be linked to the emergence of multiculturalist and postcolonial streams of thought and the consequent defense of a poetics of global diversity capable of embodying a new cosmopolitan ideal; and to prove this point, like Müller, he examines the work of the Martinican poet Édouard Glissant. On the other hand, in light of the expectations created during the 1990s, Guerrero examines the academic institutionalization of the project of world literature, and the critical reactions against it. He underscores the challenges faced by researchers invested in establishing a critico-theoretical paradigm open to cultural diversity and complex transnational inscriptions, less unilateral and ethnocentric while capable of accounting for the dynamic challenges posed to scholars by today’s international translation market. Rather than giving up on the project of world literature in the face of the sense of dissatisfaction brought up by some of its hegemonic institutionalization, Guerrero’s proposal is to double down on it and reorient its methodology towards modes of collective intellectual labor inspired by multicultural discursive formations. He suggests that this re-articulation of world literary research could be particularly fruitful in the case of large-scale studies of international literary circulation and the historical and material processes of translation, publishing, and reception.
 
          Based on reflections drawn from Claude Lévi-Strauss’ La Pensée sauvage, Nora Catelliʼs article, “Los críticos como bricoleurs: unas observaciones” states the need to rethink the changed historical conditions of possibility of theoretical discursivity today. Catelli argues that contemporary theoretical practices are defined by fragmentation, and thus critics have become bricoleurs freed from having to adhere to particular philosophical schools or theoretical frameworks. Instead, they combine concepts from varied sources according to what the objects at hand demand. In fact, Catelli argues that literary criticism today is set in in motion without any self-imposed finality, driven by the productive instability of aesthetic value, liberated from the mechanism of epistemological control that used to found its discursivity. In support of her hypothesis, Catelli examines certain features in the expository strategies of authors with an overwhelming presence in literary scholarship today, such as Jacques Rancière and Giorgio Agamben; she shows how their theoretical gambits contain a return to philology or to a philosophy of language. To conclude, Catelli suggests that her reflections may work, not so much to exorcise this or that theoretical trend, but to insist on the need of positing the disciplinary horizon of literary studies (world literary or not) in relation to a demand of being structured as a system, and organized around the defense of its institutional specificity, which according to Catelli consists first and foremost in confronting language as a form, and the history of literature as a problem constituted in the intersection between criticism and comparison.
 
          The second section, entitled “Challenging hegemonies: the local, material grounds of world literature”, groups three articles. In “Parochialism from below: on World Literature’s other other”, Héctor Hoyos proposes a resemanticization of the term parochialism as a resource for overcoming the cosmopolitanism/nationalism and global/local dichotomies that have burdened literary and cultural debates of late. Through the analysis of two poems by Leon De Greiff and their possible translations, Hoyos argues that the “parish”, in its reformulation, is only partially burdened with something as ethnic as the nation, as geographical as the region, or as narrow-minded as the province. Parochialism is neither determined by, nor separate from ethnic groups and recognizes the power of place without being blinded by it. Finally, although it seems to oppose cosmopolitanism – as that which occurs on a large scale – parochialism is not contrary to it. A good parishioner, Hoyos claims, can in fact be a cosmopolitan too.
 
          Ignacio M. Sánchez Prado’s “La literatura mundial como praxis: apuntes hacia una metodología de lo concreto” looks into a conference given by Juan Rulfo in 1965 in Chiapas (later published as “Situación actual del novela contemporánea”) in order to trace a world literary cartography that differs from those put forth by scholars like David Damrosch, Franco Moretti, Pascale Casanova, the Warwick Collective or Pheng Cheah. Rulfo’s mapping is entirely other. Both its place of enunciation and the system of references made up of non-canonical, peripheric texts and objects point to the existence of vectors producing world literature which are invisibilized by the totalizing critical accounts of the aforementioned critics. Sánchez Prado concludes his article by proposing a methodological shift that approaches world literature not through the kind of determinism – or, in some cases, voluntarism – seen in the framework of world-systems, but rather “from below”; in other words, beginning from the ways in which concrete actors produce and practice world literature.
 
          In the last chapter of this block, “Los mundos subalternos de la literatura mundial: hacia una comparación de las literaturas indígenas en Abya Yala/las Américas”, Anna M. Brígido-Corachán and César Domínguez underscore the enormous gap separating the field of world literature and the literature produced by indigenous peoples of Abya Yala/the Americas, which are often studied by anthropologists, historians, geographers and environmentalists, but rarely by literary critics. They find it shocking that these oral and written literatures (they are interested in a specific form they call oraliterary) are not part of world literature’s research and pedagogical agendas. Brígido-Corachán and Domínguez see an opportunity today to reinstitutionalize the field of Latin American literary studies via world literature, so that indigenous literatures can acquire the visibility they never had. Given the difficulty or the impossibility of working on the six hundred existing American indigenous languages, the analysis focuses on two case studies centered on the global circulation of contemporary Zapotec and Quechua poetry. One of the article’s main foci is the question of endangered languages in relation to one of comparative literature’s foundational principles: that texts must be read in the original language in order to attain a better understanding of the cultures from which they originate. They explain that translation and self-translation have been fundamental for the preservation of most known pre-Columbian texts, as well as for inscribing indigenous writing in global literary circuits. The authors emphasize the fact that indigenous writers create their texts both in indigenous and hegemonic languages, which are fundamental both for comparative and world literature. In conclusion, they argue that a real world literature should reform itself in order to be able to account for the “oralitura” created by Abya Yala/the Americas’s indigenous authors, and to read these textual formations and oraliterary practices in relation to the demands for justice and greater recognition at the center of their cultural production.
 
          The third section is entitled “Figuring and reconfiguring the political in world literature” and is comprised of three texts. In the first one, “World literature/liberal globalization. Notes for a materialistic metacritique of Weltliterary studies”, Jorge J. Locane presents seven sections or notes in order to propose a critical reflection on Weltliterary studies in relation to the course that they have taken since Casanova, Moretti, and Damrosch sparked the current debate since the late 1990s. Based on the examination of world literature’s material conditions of enunciation, Locane argues that the emergence of global frameworks within literary studies were determined by specific transformations experienced by the publishing industry during that seminal decade. Accordingly, the theoretical discussions of world literature that have shaped the field can be seen as a superstructural phenomenon functional to the interests of a concentrated publishing industry hailing from metropolitan capitals. Locane concludes the article by suggesting a terminological reformulation capable of overcoming national and philological boundaries while resisting the hegemony of a liberal cosmopolitan notion of world literature bent on accommodating the interest of global publishing groups and markets. Instead of world literature, he proposes the study of “pluriversal literatures”, which he understands as a heterogeneous corpus produced in the world and not for the world. The concept highlights the need to read these literary texts within their contexts of production, accounting for their multiple geocultural locations aside from metropolitan industrial mediations. However, he ends the piece by suggesting that “the most prudent thing to do today would be to discard all terminological speculation and overwrought adjectives to finally talk simply about literature”.
 
          In “The Global Alt-Write or why we should read reactionary (world) literature”, Benjamin Loy argues that as a result of a devotion to reading literature based on paradigms of liberal cosmopolitanism and neoliberal globalization, recent approaches to world literature have barely addressed the question of how to treat texts that do not conform (aesthetically and/or ideologically) to the predefined notion of world literature, but that nevertheless unequivocally exist and circulate at a global scale. In this way, Loy intends to question some of world literature studies’ optimistic positions as their hypotheses are confronted with other kinds of texts, asking questions like the following: How can we approach literature’s capacity to “globalize” (Cheah) if this also applies to “reactionary” worlds? What kind of “alternative” networks of editors and readers are contributing to the international diffusion of these sorts of “reactionary” texts and ideas? How do writers occupy certain “reactionary” or right-wing positions within national and international literary fields? And what importance should be assigned to this “Global Alt-Write” in the context of teaching world literature? In the face of today’s both political and ideological worldwide reactionary backlash, Loy’s article investigates the forms that a more critical notion of world literature could take, based on examples and case studies from European and New World contexts.
 
          The third and last text in this section is Alexandra Ortiz Wallner’s “Testimonio y literaturas del mundo. Notas para un debate”. The author explores how the production and circulation of knowledge within the critical frame of subaltern studies opened up back-and-forth dynamics within a wealth of concepts between sites of enunciation marked by an East/West and North/South geopolitics of localized knowledge. Ortiz Wallner studies the circulation of testimonio beyond Latin America, in the Global South, that is, the Sur/South axis through which, at the same time, she politicizes and specifies the notion of world literature. She concentrates on a network of intellectual exchanges between Central America and India during the Cold War, by looking into the global mobility and resignification of testimonio as a South-South epistemology that facilitated exchanges structured by research questions brought up by subaltern studies. By looking into the Global South leftist feminist network that emerged during the Cold War and the discursive production that constitutes it, Ortiz Wallner brings to the surface an “other” world literature overlooked by the institutionalized archive of world literary studies. She concludes the piece by arguing for the need to trace forgotten modes of circulation and genres deemed “minor” in order to open up a space of critical enunciation for world literature capable of resisting the normative and totalizing forces that structure hegemonic discourses of world literature.
 
          The fourth section of the volume, “Dislocating temporal, geographical and environmental mediations”, is also made up of three texts. In the opening essay, “Más allá del mundo: imaginación transtemporal para un cierto modo de habitar los confines”, Alejandra Laera traces three ways of understanding world literature that have organized the field since the 1990s and are now in crisis: world literature as a way of reading, as a functioning system, and as motivation (as global drive and transnational motif). Laera concentrates on the Southern cone literary manifestations of a generalized crisis of worldly spatial imaginaries that results in a temporal notion (rather than spatial) of globality. She explains that the post-global contemporary condition is structured around the notions transtemporality, heterochrony and altertemporality which render visible the coexistence, overlapping and muddled accounts of an addition of local worlds undone by an accelerated or decelerated experience of time brought up by ecological catastrophes, war and destruction or subjective trauma. Through a careful reading of the novel Leñador by Mike Wilson, Laera suggests that the post-global horizon of this and other novels published in Argentina and Chile by authors writing elsewhere, points to a process of deglobalization (“desmundialización”) signified by a broken down temporality – decelerated, repetitive, minimal time or altertime.
 
          In “Reading without habits: a caribbean contribution to World Literature”, Guillermina De Ferrari invokes Paul Gilroy to remind us that ships brought slaves to the Caribbean, but they also transported the subversive, displaced and recontextualized books that contributed to its cultural hybridity and whose reception under specifically cosmopolitan readerly conditions also gave rise to the possibility of resistance and revolution in the region. De Ferrari’s essay is particularly interested in these moments of Caribbean cosmopolitan “bad” readings (interrupted reading, misreading, nonreading), and she traces these scenes in novels by Alejo Carpentier, Leonardo Padura, Marlon James and Mayra Montero in order to interrogate the opacities and misunderstandings at stake when imagining an Other, but also to think through the felicitous and dangerous consequences of dehistoricizing otherness in order to open up geographies of temporal cohabitation across cultural differences. She finishes her article proposing a Caribbean inspired world literature made up of readers without reading habits who subvert (and revolutionize) the intended, established meaning of the text.
 
          Reading two (a priori) world literary novels by Joan Benesiu and Gabi Martínez which portray cosmopolitan characters immersed in what the novel presents as wild, untouched natural spaces, Marta Puxan-Oliva’s “The challenges of wild spaces to world literary cosmopolitanism” explores the mutual dislocations of new cosmopolitan discourses invested in ethically subverting processes of globalization, and ecocritical approaches to literature. Tracing representations of Tierra del Fuego and Sudd as natural pre- or post-political spaces of radical wilderness, Puxan-Oliva elucidates the complex ways in which the ethico-political and biosocial intersect in these novels. Her interpretation of the novels allows her to second-guess the politically progressive efficacy of world literature when trying to reconcile cosmopolitan demands and environmental concerns, that is, when examining the cosmopolitical efficacy promised by world literary approaches to literature.
 
          The fifth and final section, “Precarious worlds: thinking through the crisis of cosmopolitanism”, gathers two texts. In “The contemporary cosmopolitan condition: borders and world literature”, Alejandra Uslenghi begins by historicizing a new brand of empirical, plural, descriptive, postcolonial cosmopolitanism from below that emerged in the 1990s as a response to a normative and rather abstract, institutional, disinterested, humanitarian and universalistic cosmopolitan ethical imagination. Uslenghi deploys this particularized cosmopolitanism of the underprivileged to think about the technological infrastructures that lend themselves to experiment with the reproduction and distribution of cosmopolitan narratives and images at an unprecedented speed, connecting local events with a worldwide audience through multiple platforms, and that may allow for brief moments of communal empathy and grieving. She concentrates on a literary and visual essay by Teju Cole about the conditions of migrants attempting to cross the United States/Mexican border, which he published entirely on a Twitter account especially created for this purpose, on March 13, 2014. She concludes her piece by vindicating a concept of cosmopolitanism like Cole’s, capable of effecting a “societal shift in the treatment of marginalized people” and of bringing the experience of the border home “closer, accessible and comprehensible”.
 
          The section and the book concludes with Mariano Siskind’s “Towards a cosmopolitanism of loss: an essay about the end of the world”. Siskind’s text attempts to recalibrate the political potential of the discourse of cosmopolitanism today, during a historical juncture defined by the total collapse of the imaginary function modernity had assigned to the world − the world understood as the symbolic structure that used to sustain humanistic, cosmopolitan imaginaries of universal emancipation, equality and justice. The world today can no longer fulfill the role of a feasible signifying horizon for cultural and aesthetic forms of cosmopolitan agency. The generalized experience of crisis that defines the present (which Siskind calls “the experience of the end of the world”) renders evident the obsolescence of world literature, cosmopolitanism and globalization, which depended on an affirmative notion of the world as the ground for cosmopolitan cultural exchanges and translations that set the foundation for a universal (intellectual) community to come based on justice and equality, or for the capitalistic extraction of surplus literary and economic value and for the commodification of style, ideas and subject positions. Through a detailed reading of Roberto Bolaño’s “El Ojo Silva”, Siskind argues that this particular understanding of cosmopolitanism and world literature is untenable in the face of the end of the world: it has exhausted its ability to account for relevant contemporary engagements with the present state of suffering in what used to be the world. The essay ends with a polemical proposal regarding the role literature and the humanities could fulfill in the context of the structural suffering that defines what he calls the end of the world.
 
          We do not want to conclude this introduction without expressing our gratitude, in particular to the European Research Council (ERC) for their generous financial support, and to the researchers in the project “Reading Global. Constructions of World Literature and Latin America”. We would also like to thank the researchers Benjamin Loy, Jorge J. Locane, Judith Illerhaus, Silja Helber, and Yehua Chen for the work they invested in the preparation of our symposium. Finally, we would like to thank Marion Schotsch, Jorge Vitón, Jordan Lee Schnee, and Jorge J. Locane for correcting this volume.
 
          As mentioned above, this volume is based on a meeting that took place at the University of Cologne on January 24th and 25th, 2018, in the form of an “Exploratory Seminar”. It was part of a cooperative program between the Department of Romance Languages and Literatures at Harvard University and the “Reading Global” project. For the occasion, we employed an experimental format that only allowed for very brief presentations in order to leave a lot of room for discussion. We are very grateful to the participants for their commitment to the experiment, which is reflected in turn in the contributions to this volume.
 
          
            Notes

            1
              Originally, “National-Literatur will jetzt nicht viel sagen”, from the entry “Mittwoch, den 31. Januar 1827” in: Gespräche mit Goethe in den letzten Jahren seines Lebens by Johann Peter Eckermann (Frankfurt a.M.: Insel Verlag 1982 [1836]).
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            The writer Ilja Trojanow recently pointed out a blind spot in the present debate on world literature: the business of literature as it is actually practiced. In an article in Switzerland’s Neue Zürcher Zeitung, whose title translates as “Invitation to World Literature: Down from Mont Blanc”, he writes: “Isn’t it astonishing that Central European mountain climbers attempt to scale every peak of the Himalayas while European intellectuals have made themselves cozy on Mont Blanc, from which vantage they look down upon all other mountain ranges?” (Trojanow 2017). He is referring to the widespread discrepancy between the idealized self-image of European intellectuals – who profess a world literature perspective to keep up with the times – and their true ignorance of literatures beyond the canon of Europe and the United States.1 In light of the purportedly globe-girdling perspectives adopted in recent years, this ignorance is no longer as conspicuous as before. To illustrate his thesis, he analyzed numerous lists of authors considered canonical by influential Western media outlets and institutions, including The Guardian and the BBC. According to Trojanow, even today, the one and only author from the Global South who repeatedly appears on such lists is Gabriel García Márquez. But Trojanow’s reproof does not stop there. He also argues that the theorists, having made themselves comfortable in their airy altitudes, are at risk of losing touch with the ground. Trojanow’s point, by one interpretation, is that it is high time we climb down from Mont Blanc and genuinely take stock of the world as it is.
 
            The debate over the term “world literature”, waged with ever-greater intensity over the past twenty years or so, is among the controversies of cultural studies that are tightly linked to issues of global connectedness in a polycentric world, as scholars such as César Domínguez have persuasively shown. Despite persistent hegemonic implications, most leading theorists of world literature have tried to join in on analytical discourses over the workings and crises of the current surge of globalization, discourses that catalog the Global North’s institutional, economic, and cultural hegemony over the Global South. The latest rounds of the debate are now tackling these problems and asking whether the notion of world literature has been overly complicit in globalization’s political and economic dynamics. (If so, these scholars argue, it is a dead end). In my view, we should not be posing that question until we have investigated the material side of the production of world literature with greater rigor. Before we ask whether current notions of world literature are still productive, and to what degree they must be revamped or discarded in order to illuminate worldwide literary phenomena and processes that exist outside the dynamics of globalization, we must obtain accurate knowledge of the concrete workings of selection, circulation, and canonization processes and we must evaluate how such material knowledge can differentiate and lend greater nuance to theoretical positions. During our conference titled “World Literature, Cosmopolitanism, Globality: Beyond, Against, Post, Otherwise”, which took place in Cologne in January 2018 and for which this essay was written, the discussion kept coming back to the question of how we can incorporate into our analysis la localización del discurso crítico (‘the localization of critical discourse’) around texts and their contexts.
 
            So how can we ensure that the debate names and triumphs over geographies of critical discourse that are sympathetic to globalization while doing justice to the process-based nature of the literary industry? Rather than approaching this problem philosophically, I will draw a connection between recent notions of world literature in literary sociology and the specific practices of publishers and the literary industry. The current state of theory on world literature, I hypothesize, rightly questions the excessively positive connotations of “world” as a reference point in its various conceptual variations,2 but the top-level models risk losing sight of another dimension of “world”: its concrete manifestations, and especially the potential subversiveness of its materiality. In short, efforts to investigate world literature from a critical material perspective are too few and far between.
 
            Against this backdrop, I believe we must also more intensively investigate the question, in light of concrete materials, as to whether we possess concepts that transcend an affirmative notion of the world as established by global economic forces. How successful are efforts to replace unipolar perspectives and those of national literatures, as measured by research into archival materials documenting circulation processes? Take, for example, discussions around non-national or transnational concepts such as “parastate”, “translingualism”, “diasporism”, “post-colonial de-territorialization”, “circum-Atlantic”, “îles refuges”, and the “Global South” (Apter 2008: 582). The inadequacies of alternative models to replace the concept of national literature have been frequently invoked.3 These include concepts such as “world literatures” associated with Goethe, Casanova’s res publica literaria (‘world republic of letters’), and Spivak’s planetary model, for example. One of the most common critiques of such models of world literature is that they rely on cultural circulation, book markets, and literary translation and hence continue to reproduce neo-imperialist cartographies. Tied to the institutions of the West, which are organized according to capitalist structures, the material access to world literature does not function unquestioned if we take established canons as a given. Therefore, in my view, it is critical that we pay special attention to those processes of (world) literature production that take place outside well-trodden, market-friendly pathways. I will return to this later with the specific example of the project Les peuples de l’eau (‘The water peoples’) by the Martinican author Édouard Glissant.
 
            My thinking centers on newer approaches to literary sociology (such as those of Sarah Brouillette or Stefan Helgesson and Pieter Vermeulen, built on by Ignacio Sánchez Prado), which critically interrogate concepts of “the world” and make reference to the economic dynamics of a global market. According to Brouillette, the important fact is not that literature is a consumable product shaped by market demand, but that the entire system of literary production is fundamentally determined by capitalistic social relationships. These relationships only allow a small number of individuals to participate in the process of producing and circulating literature (Brouillette 2016: 93). For that reason, world literature is characterized not by a momentum of global circulation, but by an international social disparity that limits access to literature and the literary industry. To what extent can we confirm this by working with materials? To what extent can we pick apart the nuances?
 
            If we are to orient our research more closely toward concrete materials and production conditions, we cannot keep circling back, as we have in the past few years, to the same conclusion that the defining centers are still located in the United States and Europe or are transferred to a second tier: the former colonial powers’ postcolonial centers. This answer is simply not enough. What more can a material perspective on literature achieve? The very question of how world literature is made seeks implicitly to deconstruct any affirmative usage of “world”. If we take into account the global asymmetries in the production of world literature as underscored by Brouillette, but do not solely adopt translation counts and sales figures as our yardstick, we have an opportunity to add previously overlooked literatures to the canon of world literature – which has been enshrined by the Western book market’s dominance – and, importantly, an opportunity to view these literatures from a new perspective.
 
            Latin American studies, especially, can and must ensure that critical concepts of “world” are examined in conjunction with materials-based archival research. After all, Latin American literatures have played a pioneering role in the Western literary industry and have become a proxy for other literatures (formerly) perceived as peripheral. Trojanow’s current research has affirmed this. Latin America serves virtually as a paradigm of the problems and opportunities of a global perspective on processes of cultural and especially literary circulation.
 
            There are various reasons for Latin America’s paradigmatic function. No global region has overtaken the construct of Latin America as a geographical, cultural, and political space defined by processes of exterior projection and classification with Western origins. Unlike the considerably more heterogeneous cultural zones of Eastern Europe, Asia, and Africa; Latin America possesses a linguistic, historical, and cultural homogeneity that makes it possible to investigate the process of constructing world literature beyond individual authors or works. Also, the timeline and various sub-stages of its heightened global reception since 1959 can be pinned down with relative accuracy, which also contributes to its unique practical suitability as a case study for comparison among world regions.
 
            During a new phase of accelerated globalization from the 1980s onward, this example gives us a spectacular view of acceleration processes in the realm of cultural and literary marketing. For example, the tensions between globally operating media companies and new small presses formed in opposition to them have yet to be systematically investigated but offer possibilities as a heuristic for investigating the changing processes of the global cultural marketplace in the context of a worldwide audience that is being fundamentally reshaped by new media.
 
            A materials-based study of world literature must expose the implicit mechanisms of literature’s selection and the concrete conditions under which global literature is circulated and received. At the same time, it should accommodate a view of a world that is not only characterized by economic asymmetries within a global market order but is also proving on a more fundamental level to be ever more unequal, asynchronous, contradictory, and internally contested. In linking these two dimensions of “world”, I see abundant critical possibilities for extracting the concept of world literature from rigid frameworks and exposing its cracks and incoherencies. Even beyond the euphoria about globalization, we must continue to question the division between center and periphery in literary production and reception and, more broadly, forge a new perspective on the canon of world literature by paying special attention to resistant literary practices.
 
            If we wish to embark on such a new perspective, what exactly – in concrete terms – should we be rethinking, and how should we go about it? I will illustrate my theses with two examples. First, let us return to Trojanow’s observation that García Márquez is the only author from the Global South to appear in the world-literature rankings of Western media. What exactly does García Márquez represent as the only Global Southern author on such a list? What destined him for that role apart from the extensive circulation of his novel Cien años de soledad? In my second example, I will move away from the topic of a new perspective on canonical authors and present a project that on several levels clarifies processes of (global) literature production that are distinct apart from the familiar ones: the book series Les peuples de l’eau, edited by Édouard Glissant for Éditions de Seuil, which in some ways combines theory with literary production. But before we turn to that project, let us discuss García Márquez,4 the sole Latin American author who is visible from Mont Blanc as the “localization of Western critical literary discourse”.5
 
            His canonization passed through Barcelona, Paris, and New York to the centers of former colonial empires such as Bombay and Cape Town, where English has a canonizing function as a privileged language. Let us not forget that according to Escalante Gonzalbo, 70% of books and academic articles in global circulation are published in English, 17% in French, and 3% in German. Scarcely 1% appear in Spanish6 (Gonzalbo 2007: 278–279). The widespread global impact of García Márquez is even more significant in light of these statistics. If we pay close attention not only to his reception in the United States but also to perspectives that account for the Global South concept on an epistemological level, looking towards Asia or the Arab world, for example, we can discern useful nuances in this picture.
 
            I will employ the widely contested and problematic notion of the Global South below as an epistemological designation for world regions situated outside old, established centers of Western thought. After all, these can be located anywhere on the globe: “The ‘Global South’ is not an existing entity to be described by different disciplines, but an entity that has been invented in the struggle and conflicts between imperial global domination and emancipatory and decolonial forces that do not acquiesce with global designs” (Levander/Mignolo 2011: 3). Jean and John Comaroff have expressed another important aspect: “‘The Global South’ has become a shorthand for the world of non-European, postcolonial peoples. Synonymous with uncertain development, unorthodox economies, failed states and nations fraught with corruption, poverty and strife, it is that half of the world about which the ‘Global North’ spins theories” (Comaroff/Comaroff 2012: 13). As early as 1988, Ketaki Kushari Dyson pointed out the risk raised here of reducing the concept of Global South to a form of “Third Worldism” (Kushari 1988: 8).
 
            So how did the novel Cien años de soledad open the door to Latin American literature in the United States? US readers’ previously indifferent or critical attitude towards Latin American literature – usually either rejecting the greater continent for political reasons or classifying it as “useless” along political and/or economic dimensions – changed overnight in 1970 upon the publication of Gregory Rabassa’s translation of Cien años de soledad as One Hundred Years of Solitude. The publishers of the New York Times Book Review promptly selected it as one of the twelve best novels of the year. The paperback edition, published by Avon in 1971, began to circulate among a less bookish readership (Johnson 1996: 133). Reading the translated edition of One Hundred Years of Solitude was most North American’s very first introduction to Latin American literature, which led to a perception of the novel as a microcosm of the entire “exotic” Latin American world. Thanks to the novel’s success, as is well known, much more Latin American literature was published in the United States and prompted a considerably broader public reception (Shaw 2010: 27). Shaw calls the veneration of García Márquez’s work by Anglophone scholars of Spanish literature, beginning around 1977, as the “consecration of Gabriel García Márquez as a world author” (2010: 33).
 
            The previously mentioned exotic reading of Cien años de soledad, whereby the microcosm of Macondo represents the “foreignness” of Latin America, is only one side of the book’s US reception. The other side is the novel’s performance of archetypical universalisms and anthropological constants. Its connections to multiple contexts made it easy for readers and literary scholars alike to weave the novel into a web of universalist world literature. Scholars of intertextuality have identified innumerable allusions to the Bible, Faulkner, and Dostoevsky (McGrady 1981, as cited in Ortega Hernández 2007). Such Western lines of interpretation have contributed in no small part to the breakthrough success of Cien años de soledad in major cities of the Western hemisphere and especially North America (Marling 2016: 38; Düsdieker 1997: 335).
 
            Furthermore, García Márquez’s style of storytelling, often characterized as “premodern” or “fantastical”, has been credited with influencing post-Modernist writing considerably. He is said to have trigged a “narrative turn” and sparked a rediscovery of narrative (Düsdieker 1997: 324). What is meaningful here is the departure from fragmentary Modernist storytelling and a “return to a consciously anachronistic orality” (Düsdieker 1997: 324) whose fantastical aspect is a reaction to the nouveau roman and the temporal regime of modernity. In this sense, the oeuvres of Thomas Pynchon and Toni Morrison can be viewed as continuations of García Márquez’s poetics.
 
            The anti-rational and mythical concept of reality that the characters of Cien años de soledad take for granted made Macondo into a role model for literature throughout Latin America, as well as for many United States authors. García Márquez’s art brings together disparate and incompatible schools of writing that became reference points for US writers after 1970: the blending of literature and anthropology, fact and fiction, the trivial and the unusual. Because the United States had canonized the work of Gabriel García Márquez in English translation, the country became the primary driver of its reception in the Anglophone Global South. How can we view the reception there in comparison to the US?
 
            In India, Cien años de soledad was first read in English. The first translations from English into regional Indian languages – Hindi, Bengali, Marathi, Malayalam, and Tamil – were published after the immense popularity and reputation boost that came with the Nobel Prize of 19827 (Maurya 2015: 252). Interest in García Márquez saw a second, dramatic surge after his death in 2014. According to Indradeep Bhattacharyya, the gradual history of its reception there began in the early 1970s:
 
             
              Way back in 1971, when Manabendra Bandyopadhyay introduced him in the comparative literature syllabus at Jadavpur University, nobody had heard of the author, but he noticed an instant liking among students for One Hundred Years of Solitude. “The first sign was that students read the text themselves, which was definitely not the case with someone like Joyce”, Bandyopadhyay said.
 
              (Bhattacharyya 2014)
 
            
 
            Another key to Gabriel García Márquezʼs success in India lies in its deliberate literary “familiarity” and the attendant “accessibility” that appeals to all readers – no matter their education levels or cultural backgrounds – thanks to its use of orality and fantastical elements. This was joined by magic realism, a “reception amplifier” that appealed to experiences common to the Global South. For example, in 1982, Salman Rushdie wrote in the London Review of Books:
 
             
              El realismo magical [sic], “magic realism”, at least as practiced by Garcia Marquez, is a development of Surrealism that expresses a genuinely “Third World” consciousness. It deals with what Naipaul has called “half-made” societies, in which the impossibly old struggles against the appallingly new, in which public corruptions and private anguishes are more garish and extreme than they ever get in the so-called “North”, where centuries of wealth and power have formed thick layers over the surface of what’s really going on.
 
              (Rushdie 1982)
 
            
 
            In reference to Cien años de soledad, Mariano Siskind brings home the nature of this phenomenon: “Macondo is the mediation between the idiosyncratic hyper-localism of the Colombian tropical forest and the general situation of the continent. Macondo is the village-signifier that names the difference of Latin America, and later, perhaps of the Third World at large” (Siskind 2012: 854). The universalist dimension of magic realism is what made Indian readers so fascinated by a Colombian’s prose, in conjunction with such a specific blend of fact and fiction. García Márquez’s success in India was fueled, in no small part, by the success of Rushdie’s Midnight’s Children (1981). At that point, and especially after the Nobel Prize of 1982, scholarly investigations picked up speed.
 
            The Nobel Prize also sparked a major resurgence of interest in his work in the Chinese publishing market. In 1983 and 1984, however, there was a state-led campaign against magic realism, which was said to propagate an anti-socialist “contamination of the mind”. As a result, China had to wait until 1994 for a complete translation of Cien años de soledad. In fact, an authorized Chinese edition was not released until 2011.8 The 1980s saw the formation of China’s Xungen literary movement, which aimed to get back to the roots of Chinese civilization and aspired to an artistic style that would harmonize tradition and modernity. The poetics of García Márquez resonated with the Chinese literary community, which grew practically “feverish for Latin American culture” (Gálik 2000: 161). The most famous member of the movement is Mo Yan (born in 1955), who won the Nobel in 2012 and released his epochal novella cycle 红高粱家族, Hóng gāoliang jiāzú in 1986 (published in English as Red Sorghum, 1993). Mo Yan hews very closely to García Márquez’s magic realist model in works such as 丰乳肥臀, Fēng rǔ féi tún of 1996 (published in English as Big Breasts and Wide Hips, 2005), in which he rewrites China’s volatile twentieth-century history.
 
            To take another example, contemporary Arabic literature once again found magic realism to be a space for airing thoughts and memories from groups that have been marginalized and suppressed by externally imposed, imperialist structures; a space in which the ghosts of nature and the ancestors inhabit ritual and myth; a space that blurs the lines between fact and magic, reality and dreams, past and present (Jarrar 2008: 305–307). The first Arabic edition of Cien años de soledad, a translation from the French version, was published in 1979. In this context, the novel 1001 années de la nostalgie, which was written by the Algerian Rashid Boudjedra and also published in 1979, is an excellent example of a link to the literature of the Arab world.9 Not only does the novel’s title allude to both Cien años de soledad and One Thousand and One Nights (also known in English as Arabian Nights), but it borrows narrative structures from both books (Jarrar 2008: 307; Rabia 1981: 96).
 
            As we jointly consider the various filters of reception, we can observe two intra-literary tendencies that had an impact on the history of Gabriel García Márquez’s canonization. For a book to succeed in finding Western reception in the 1970s and 1980s, it was imperative it could be woven into a tapestry of both Orientalism and universalist world literature from the Western canon. In the countries that are considered here to be part of a Global South, a specific common experience and aesthetic relating to the postcolonial situation seems to be significant. These two filters of reception are also manifest in the oft-cited formula for success, which proclaimed that the worldwide appeal of Cien años de soledad was because it uniquely paired connections to the universals of modern history with particular examples of local forms of oppression (Siskind 2012: 855).
 
            It is the combination of these factors that provides important context for García Márquez’s destined status as the only author from the Global South on Western rankings of world literature today. We can read García Márquez’s rock-solid place in the Western canon of world literature as a token of Western self-satisfaction for having created some space for marginalized voices’ thoughts and memories; there is therefore no need to revise the coordinate system of established Western thought, the thinking goes. In that sense, García Márquez doesn’t expand the horizons of an otherwise Eurocentric selection. Instead, sadly, he enables the posturing of European intellectuals – to return to Trojanow’s image – who have set up shop on Mont Blanc, where they are carrying on a high-and-mighty discourse without climbing down and truly taking in the real world.
 
            Let us move on to my second example, the world of the internationally renowned poet, essayist, and cultural theorist Édouard Glissant from Martinique, who is well known to be working with experiences that are equally formative for Latin American literature.10 I will first mention the topos of Caribbean studies that, since the 1990s, the Caribbean has become a port of call for the most varied of influences, a “laboratory of modernity” that increasingly is not just supplying raw materials for European (postcolonial) theory, but is rising to produce its own theory. This euro-centrifugal development appears to be underway worldwide if one considers the origins of leading postcolonial theorists. This is generally attributed to the constant movement and rootlessness of the intellectuals there or to their connections to such a wide variety of geographical spaces, a phenomenon of de-territorialization that is not based solely on the players’ own migrations stories and therefore is not confined to the category of migrant literature.
 
            In the early 1990s, Glissant publicly distanced himself from créolité (a relationship between self and territory), which he considered to be too locally restricted, and called for a philosophy of a universal créolisation (a relationship with totality, which functions via connections rather than exclusions). In his view, this concept embraces more possibilities of anthropological and cultural mixing. Over the past fifteen years, Glissant’s work has found significant reception, especially his reiterated preference for a view of the world “that replaces the negative tendencies of globalization with an affirmative model of chaos that forges non-hierarchical relationships between diverse elements, not a rigid network but an ongoing process” (Ludwig/Röseberg 2010: 9–10). For Glissant, creolization is much more about “thinking creole” than writing creole. French texts link up with Antillean mythemes and creole wordplay, moving among different times and cultural spaces. He successfully asserted new positions from the turn of the millennium onward, notably striking a chord with Introduction à une Poétique du Divers (1996), in which he writes about his concept of creolization:
 
             
              The creolization that is happening in Neo-America – and the creolization that is making inroads in the other Americas – is underway throughout the world. I contend […] that the world is creolizing. In other words, that today, as the world’s cultures are placed into contact with violent speed and absolute awareness, they shift in the exchange through inevitable clashes and merciless wars, but also through outposts of awareness and hope. […] Creolization assumes that cultural elements placed into contact must be ‘of equal value’, or else such creolization cannot truly occur.11 (Glissant 1996: 15–16)
 
            
 
            Creolization is therefore an expression of a multiethnic society of colonial origin. It formulates a postcolonial cultural critique of the current phase of accelerated globalization, a critique that is prominent but so far under-recognized in Europe.
 
            Against this backdrop, I would like to make a few points about the series Les peuples de l’eau, which Édouard Glissant published with Éditions du Seuil in Paris, a series that exposes and questions Eurocentric approaches to the purportedly exotic Other – and thus responds concretely to a very central topic that has shaped the whole debate over world literature for the past two centuries. Glissant conceived this series and the underlying project of sailing around the world in collaboration with Patrice Franceschi, the captain of a three-mast sailing ship. Under UNESCO patronage, the Boudeuse set sail from Corsica with a twenty-four-person crew in July 2004 and returned in June 2007. During the voyage, twelve exhibitions culminated in visits to eight “peoples of the sea”, who live on secluded islands, inaccessible riverbanks, or outlying coasts, groups such as the Yuhup in the Amazon Basin and the Rapa Nui on Easter Island. Writers and journalists selected by Glissant – including Régis Debray, Patrick Chamoiseau, J.M.G. Le Clézio, Antonio Tabucchi, and André Velter – each accompanied the team of scientists on one of the exhibitions, in a testimony to the project’s large impact, which of course cannot be measured by conventional metrics such as the number of translations. This specific mode of travel opens reflective spaces that, in turn, offer a new vantage point for “the resistant” as I have termed it. For Glissant, this project is about real non-hierarchical encounters, about attending to and exploring the “Other” on a concrete level of global experience that flows into literature. This is made possible by authors coming face to face with ethnic groups who are only reachable by water. During the three-year circumnavigation, periodically welcoming someone new aboard for a few weeks or months at a time; the sailing ship visited the Yuhup Indians, the Rapa Nui, the Bati on the Seram Island in the Molucca archipelago, the Bajau, a nomadic group who travel the Celebes Sea, whale hunters in the village of Lamalera, Indonesia, and the Moken people in Burma (Chaliand 2006: 13). Franceschi’s documentation reveals the following (simplified) route: “Corsica – Colombian Amazon – Easter Island – Tuamotu and Marquesas Islands – Futuna – Vanuatu – Sulawesi – Oman”. “What we call adventure consists, first of all, of dead time and misadventures12”, writes Gérard Chaliand (2006: 11) in reference to the repairs to the Boudeuse in Tenerife, which were necessary before he could cross the Atlantic as a member of the crew to visit the Yuhup in the Amazon in the first of the twelve sub-expeditions. Chaliand is a scholar of conflict who has written more than thirty volumes on subjects including the history of terrorism from Antiquity to Al-Qaeda. His account demonstrates that, in his experience, the journey was about realms of movement and dynamics that stand apart from those of globalization, which are conditioned by geopolitical power, but it was also about different spaces of reflection that shape writing. The German publisher Manfred Metzner, who published the series in German for Heidelberger Wunderhorn press under the title Völker am Wasser, wrote the following:
 
             
              Glissant’s entire oeuvre is a kind of slowed-down writing and deceleration of this society. […] Someone who travels by sailing ship has, without a doubt, quite different reflections from a traveler by powerboat. […] In the case of Chaliand, I noticed that for someone who had basically dealt with guerilla warfare for thirty or forty years, who fought with Amilcar Cabral to liberate Cape Verde and fought alongside Cabral for Guinea-Bissau, it was a novel experience to spend months on the ship and to have time to think.13
 
              (Klingler 2009)
 
            
 
            Chaliand’s first volume in the series is particularly a document of the journey itself, the slow progression towards Amazonia, always thinking back critically to the expeditions of past centuries, centralizing colonial and postcolonial patterns of perception by European travelers, or in other words localizations of critical discourses. Alongside his reflections on his encounter with the Yuhup people and members of neighboring tribes, part of what makes Chaliand’s volume so interesting is his examination of the background conditions for the round-the-world voyage and the literature it produces. This allows us to trace the production of a collection of (world) literature that emerges entirely off the beaten track of the market.
 
            The ship on which this literature is written, which in one sense became the vehicle for this spatial and conceptual realignment, was built in Vlaardingen, the Netherlands, in 1916 and sailed the North Sea as a fishing vessel before being sold in southern Sweden in 1931. In 1942, it was converted to a three-mast schooner and renamed La Vida. From 1999 to 2001, Franceschi had embarked on a previous voyage around the world in a junk by the name of Boudeuse, attempting to retrace Antoine de Bougainville’s famous route after two hundred years, but he had a shipwreck (Chaliand 2006: 23). He bought La Vida for a second attempt without knowing how he would finance his scheme, then co-conceived the Peuples de l’eau project with Glissant. The ship was modified for the journey and equipped to accommodate a crew of twenty-four. In addition to the new technological facilities – a computer cabin, a video editing cabin – the ship’s library was stocked with around a thousand books.14 The documentary films that Patrice Franceschi made of the voyage and the individual expeditions give detailed views of the ship and the great effort it must have taken to prepare it for such a voyage.
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