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“I’m meant for greater things, like unraveling the mysteries of the universe . . .”

—Dr. Sheldon Cooper, in a conversation with
Dr. Leonard Hofstadter, explaining why he doesn’t drive,
in “The Euclid Alternative” (2-5)
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INTRODUCTION
“Excuse Me, But Do You Speak Elvish?”


“We have a perfect life. We go to the lab, we do our research, we eat, we watch Lord of the Rings. Who has a better life than us?”

—Dr. Sheldon Cooper, to Dr. Leonard Hofstadter, in the 2006 pilot



Movies and television shows about geeks are nothing new. In fact, the premise of The Big Bang Theory is simple: geeky guys meet beautiful girl. This premise has proven to be profitable through the years, but always at the geeks’ expense: we laugh at them, not with them. For instance, in Revenge of the Nerds, the geeks/nerds are portrayed as physically unappealing and socially awkward, and ripe for abuse at the hands of the beauties (cheerleaders) and the beastly boys (football players). It’s little wonder, then, that when CBS announced yet another show about geeks, the media was skeptical. What could be said about one more show about geeks gawking at gorgeous girls as nuckle-scraping Neanderthals look on and laugh?

It depends, of course, on the show. The Big Bang Theory didn’t simply serve warmed-up leftovers, but instead gave viewers new, appetizing fare. Although we’ve had geeks and girls aplenty, the critical difference is that The Big Bang Theory is a celebration, not a denigration, of cerebration. The good-natured humor can be found in the show’s situations, not in lampooning the characters themselves.

The tried-and-true formula of mocking geeks is so pervasive that in the 2006 pilot of the show, the cocreators took the path more traveled: they, too, made fun of the geeks. Wisely, and despite their initial misstep, CBS saw the potential in the pilot and, after retooling, came up with a new twist that propelled The Big Bang Theory sky-high into the ratings stratosphere.

Set in Pasadena, California, the show focuses on four friends who work at Caltech: Dr. Sheldon Cooper, Dr. Leonard Hofstadter, Dr. Rajesh Koothrappali, and Mr. Howard Wolowitz. For years their lives have followed predictable orbits, until the presence of a new heavenly body, in the form of a beautiful young woman, fortuitously changes all their lives.

In the inevitable collision between the geek world and the real world, hilarity ensues, especially in the form of its self-appointed leader, Dr. Cooper, who stands apart from and above them all. Like his hero Mr. Spock, Sheldon Cooper is at war with himself. Though he wishes to live a life free of petty biological distractions, notably sex, Sheldon finds himself flummoxed by la comédie humaine—the human comedy—at every turn. What’s even funnier is that he doesn’t see himself as part of the proceedings; he sees himself as an aloof, disinterested observer, though he’s often at the center of the maelstrom.

Based on its own merits as a comedy, the sitcom can hold its own; however, the cocreators chose to enrich it with verisimilitude by taking special pains to ensure that it’s laden with scientific references, vetted by a California State University physicist. By doing so, the show celebrates real science, and appeals to the scientific community in addition to a general TV audience. In its own way, just as Star Trek led many young people into related fields, The Big Bang Theory may well have a similar, salutary effect on physics.

If The Big Bang Theory were simply standard sitcom fare, intended as a laugh-fest, it would be needless to dig deeper and look behind the curtain to examine its fictional universe, the characters that populate it, and the situations they find themselves in. But the show itself is a rich vein waiting to be tapped; like us, the characters are part of the human comedy, and we see ourselves—to a greater or lesser degree—in them.

Using the metaphor of the Big Bang, this book begins with the show’s creation by Chuck Lorre and Bill Brady, examining its origin: the unsuccessful, untitled, and unaired pilot in 2006. We then look at the successful pilot from 2007, which properly sets the stage for the discussions to follow.

We meet the seven actors who play the key roles, and turn a critical eye to those roles: like elemental particles, the characters inter-lock to bind into a cohesive whole.

We take a detailed, guided tour of Pasadena, the epicenter of the show.

We also bone up on the show’s science. Even if science wasn’t your favorite subject in school, we’ll explain it to you in a reader-friendly manner, and you’ll see how it forms the technical backdrop to the show.

After class, it’s time to cut loose, have fun, and explore the world of fandom. Especially for first-timers who want to get their geek on, I’ll point out the fans’ hot spots, known as conventions (or cons), where one goes to hobnob with hobbits, discourse with dragons, soar through the galaxy on metal-finned spaceships, and go up, up, and away with superheroes.

In short, this book is your definitive guide to The Big Bang Theory’s universe and everything in it.

Ready to beam into the world of The Big Bang Theory?

Scotty, beam us up. Scotty, now would be a good time.

Scotty?
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1. In the beginning, Lorre and Prady brainstormed and came up with two ideas for sitcoms.

2. In the first, the show would revolve around a young single woman making her way in the world.

3. In the second, the show would revolve around geeky, high-IQ scientists who live in their own closed universe and can’t relate to women.

4. And lo!, Lorre and Prady combined the two ideas to come up with a premise: they would be neighbors—the beauty and the geeks—and help one another to get through life.

5. And Lorre and Prady labored mightily and, alas, produced a sucky pilot, and so went back to the drawing board.

6. Katie, the female lead, was dumped, and the perky, likable Penny was added, and they saw that it was good.

7. They saw that the test audience liked Sheldon and Leonard, the two geeky physicists with good hearts, and lo!, they decided that two more geeks would be added.

8. So they said, let there be Howard and Rajesh to add to the humor! And they saw that was good.

9. And because this was a show about science, they brought forth a UCLA physicist to check the facts. And verily I say unto you, that was a good thing indeed.

10. And they looked back on their labors and said, Behold, I give you a sitcom that won’t insult its audience’s intelligence, and may it go forth and multiply unto many seasons.

11. And CBS’ Leslie Moonves looked down on their creation, and yea, he committed to buying the sitcom, because the second pilot, unlike the first one, was not sucky.

12. And Lorre and Prady saw everything they had made, and, behold!, they saw that it was good, and they smiled, and so righteously they celebrated.

13. And lo!, they said, let there be two more stars in the stellar firmament, and verily, in season three, Bernadette and Amy shone brightly, and went on to become regulars.

14. Then the popularity of the show multiplied its audience many-fold, and that was very good, and verily, the show was renewed unto its tenth season, and there was joy in Tinseltown, much celebration, and the consumption of victuals and adult beverages.

15. And then Chuck Lorre and Bill Prady rested.


When Chuck Lorre and Bill Prady went to CBS’ president and CEO Leslie Moonves to sell him on the idea of The Big Bang Theory, they eschewed the normal procedure of “pitching,” which involves coming up with a one-line summary (a “logline”) and using it to open an enthusiastic verbal presentation backed up by a printed “bible” that fleshes out details about characters and settings. Of course, since it takes a lot of ideas to come up with one that a network might be interested in, the “pitchers” go in and throw a lot of balls, hoping the network will “catch” one.

Rather than pitch The Big Bang Theory, Lorre and Prady went whole hog and filmed an actual pilot, so CBS could see exactly what they were offering. Fortunately, though CBS passed on the initial go-round, Big Bang’s creators were encouraged to go back to the drawing board, reboot the concept, and come back, which they did a year later. This time, CBS liked what they saw and committed to buy four seasons.

In retrospect, it’s not too surprising that Lorre and Prady were able to come up with such a winning concept. Between the two of them, they have a wealth of experience in the film and television industries. At the time he pitched the show in 2006, Chuck Lorre’s credits included Grace Under Fire, Cybill, Dharma & Greg, and the hugely successful Two and a Half Men. Bill Prady, who began his writing career with Jim Henson (The Muppets), worked with Lorre on Dharma & Greg; he’d also worked on Married with Children, Dream On, Star Trek: Voyager, and The Gilmore Girls. Prady, a former computer programmer who worked at the Small Computer Company, knew a coworker who, like Raj, couldn’t talk to women unless he was drunk. Prady also had a friend in Brooklyn named Lenny who fixed RadioShack computers.

Fortunately, the original title for the show (Lenny, Penny, and Kenny) was discarded in favor of a catchier one, which had more of a bang to it: The Big Bang Theory, with its intentional double entendre.

Grounded in real science and supplemented by pop culture references, the show is a tacit acknowledgment that geeks rule.

As Bill Prady pointed out in an online interview posted on Bob Andleman’s Web site: “Our show is about the feeling of being an outsider, which is a feeling we all share.”

Chuck Lorre agrees. In an interview with Michael Idato of the Brisbane Times, Lorre elaborated: “Regardless of the fact that they’re dealing with quantum mechanics, they’re still dealing with feeling and emotions, and those are the things that are commonly shared. The heart of the show is a feeling that you don’t quite get it, or you think you’ve got it but you haven’t. That’s the universal way in for these characters—wanting to participate in the world but not feeling like you know how.”

Though some reviewers have pointed out that the character of Sheldon Cooper is the undisputed star of the show and, therefore, indispensable, the reality is that, as Prady pointed out at a press conference at Comic-Con 2009:

The characters all work in balance. I think they work best as a group. I think Jim does magnificent work, but I also think they all do. If you look at those amazing scenes with Kaley that Jim does, where you’re watching him do crazy stuff, remember the comic genius of the person who’s holding on to the reins of the horse— that’s the other person in the scene. You’ll see that the comic success of that big character is based on the timing of the person working with him. Sometimes it’s not as flashy.

If you watch what Kaley or Johnny does with him, you know the thing is Jim’s character, not Jim himself. Sheldon is insufferable, except that Leonard suffers him. So we accept him as sufferable. And so it takes an amazing piece of performance from Johnny Galecki to be the person that could put up with that.



The show is no one-trick pony. In order for it to remain funny and fresh, its characters must evolve, just as they would in real life. As Bill Prady pointed out to Luaine Lee of thestar.com,


We have an amazing ensemble on The Big Bang Theory. And we get to do twenty-three or twenty-four shows a year. It is an opportunity to learn more about them and get more depth to them. I think that’s something we try to do in learning about where Sheldon and Leonard come from by meeting their mothers. You know, they come from very, very different backgrounds. And that’s our attempt at also getting deeper into the characters.



Now that seven seasons have aired and the main characters are firmly established, the show has the luxury of delving more deeply into the secondary characters to flesh them out, and taking calculated chances with the established storyline.

The show ended its seventh season with a record-breaking 16.29 million viewers in the United States alone. And internationally, from Albania to Venezuela, the show is also a certified hit: the whole world now speaks geek.

But in the very beginning, it didn’t start with a big bang, but a whimper.
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Untitled and unaired, the first pilot of The Big Bang Theory (“Final Sales Version, Project #27601”) was presented to CBS executives on May 1, 2006. It didn’t sell, but because it showed promise, CBS encouraged Chuck Lorre and Bill Prady to go back to the drawing board and rework it for a subsequent presentation.

Traditionally, a pilot is added as a bonus feature in a DVD set, but neither the principals nor CBS saw fit to do that with this one. Given its lackluster qualities, though it is of historical interest, it’s improbable that it will ever be made generally available.

There are no authorized copies available, but bootleg copies occasionally appear—and then immediately disappear—from Web sites like YouTube. CBS’ lawyers must play a constant game of Whack-A-Mole to keep it from the public’s view.

Because it’s officially not available, there has been a great deal of discussion online about its specifics: its plot, its emphasis on sex, and, most significantly, its miscasting of major characters. Given that some of its key elements were repurposed for the 2007 pilot, this elusive episode bears an extensive look under a 2-micron microscope.

If the 2007 reboot was a refreshing glass of lemonade—tart, sweet, and with a unique zing—the 2006 pilot was a sour lemon.

Principal Cast

Dr. Sheldon Cooper (Jim Parsons)

Dr. Leonard Hofstadter (Johnny Galecki)

Katie (Amanda Walsh)

Gilda (Iris Bahr)

Drs. Leonard Hofstadter and Sheldon Cooper meet Katie, a young, attractive blond woman in distress, and offer to buy her dinner. On learning she has no place to stay, Leonard invites her to stay at their apartment temporarily, to the dismay of Sheldon and co-worker Gilda, who fancies Leonard.

In a group cast and crew interview at an annual William S. Paley Television Festival, Bill Prady said, “The 2006 pilot, while including the basic Leonard/Sheldon dynamic, had huge conceptual mistakes that we steered away from when we made the second pilot.”

When pressed by the audience for clarification, Prady explained:


The key difference in the original pilot was the conception of the female lead. The original character [called Katie in that version] was envisioned as a street-hardened, tough-as-nails woman with a vulnerable interior. The idea was for the guys, who would approach her with honesty, to draw the real, sensitive Katie out.



Katie: the Bad Penny

The woman in question, played by Canadian actress Amanda Walsh, appeared only in the unaired 2006 pilot.

In creating Katie’s character, Lorre and Prady violated the prime directive of casting a sitcom: make the lead characters likable. In Katie, unfortunately, there’s far too little to like.

Though Lorre and Prady’s intentions were good—having a character who was damaged goods, who through the kindness of strangers like Leonard and Sheldon becomes whole—the end result required them to permanently jettison her in favor of a more relatable and sympathetic female lead.

Katie, the proverbial Bad Penny, creates unintended havoc in Sheldon and Leonard’s otherwise routine lifestyle. We get the sense that no matter where she goes, chaos will result. Katie lives in a universe essentially populated only by herself: her needs, her concerns, and her unending, often insoluble, problems.

Early on, when she’s offered a free dinner by Leonard and Sheldon, she’s characteristically wary and tells them, “You guys can buy me dinner, but that’s the end of it”—as if she’s doing them a favor by allowing them to pay for her meal. Her expectation is that they will want sex with her for payment afterward; their expectation is that they’re doing a good deed to help someone who’s down on her luck, with no financial or sexual strings attached.

All attack and no tact, Katie doesn’t see, or care, that she’s biting the hand that feeds her. Sheldon reluctantly agrees, because of Leonard, to help her out, without any demands for repayment. In return, she lets loose a barrage of blasts belittling Sheldon, whom she’s sized up as just another loser.

Leonard fares no better. After a late night of dancing at a bar, Katie returns to the apartment, where she breaks a lamp, partially disrobes in front of him, wipes his whiteboard clean—erasing equations that were months in the making—and throws a tantrum after he suggests she accept responsibility for her self-destructive behavior. She bolts from the apartment, after drawing a penis with testicles on his whiteboard. She thinks he’s acting like a real dick.

The Bitch Is Back

Is that the end of contentious Katie? Unfortunately, not by a long shot. She returns to the apartment because she has no other option. Explaining her actions to Leonard, she rhetorically asks, “Where else can I live rent-free without banging some loser?”

Where indeed?

The prospect of Katie moving in for an indefinite stay strikes fear in Sheldon, who realizes she’s a wicked witch.

Both Sheldon and Leonard are the typical nice guys, always accommodating, whereas Katie’s a loser-user who takes advantage of their kindness and generosity, and then repays them with insults. To her, Leonard’s just another chump, the kind of guy she can easily manipulate without having to give anything in return—not even a word of thanks.

Well aware that she is attractive, Katie makes it clear that she considers herself sexually off limits to her new, albeit temporary, roommates. Feeling threatened, Gilda notices and confronts Katie, who unwraps her towel to expose her naked body. She says, “You mean by giving them a shot at this? Never going to happen.”

Those are the key words. She can undress in front of them, show off her cleavage and as much skin as possible, and talk endlessly about sex, but it’s hands-off, boys; you can look but not touch; I’m saving the goods for real men. But what you chumps can do is feed me, listen sympathetically to my problems, and then give me free food and lodging. Lucky you! And in exchange, I’ll give you bupkis and tsuris.

Don’t Kiss Me, Kate!

Though glimmers of goodness from Katie occasionally shine through, it’s clear that in this incarnation she’s a poor fit for the show, which test audiences made abundantly clear. At a Paley Festival, Bill Prady remarked, “What we didn’t anticipate, though, is how protective the audience would feel about our guys. Early screenings of that version of the pilot led audiences to beg that the ‘mean lady’ would stay away from the ‘sweet guys.’” In other words, it’s time for someone to drop a house on this wicked, um, witch.

Sex, Sex, Sex!

Nothing exceeds like excess.

Chuck Lorre, who created the sex-saturated sitcom Two and a Half Men, needlessly and unwisely injected a strong component of sex into this pilot: repeated references to male masturbation, recreational sex, semi-nudity, sexual exposure, sexual innuendo, a sexual drawing, and endless erotic bantering, all of which distracted from the inherent appeal of the show.

What works in terms of sex for Two and a Half Men doesn’t work for The Big Bang Theory. Why? Because the former is all about sexual relationships, whereas the latter is about human relationships, of which sex is but one component, albeit a prominent one. By giving the 2006 pilot more emphasis on the sexual “bang” and less on the scientific “theory,” the focus strayed too far afield from the premise’s essential core: the culture clash between the geek world and the real world, as perceived by Leonard and Sheldon.

When Leonard asks Sheldon, “Don’t you ever wonder if we’re missing out on things?” Sheldon laments, “I don’t even know who you are anymore.” The road less traveled is Sheldon’s route, but it is not for Leonard, who is always up for a walk on the wild side. To him, Katie represents that adventurous road and all that it promises. The so-called “perfect life” Sheldon alludes to is not what Leonard wants. Their inevitable clash is the expressive heart of the show.

Grating Gilda

Like Katie, Gilda is another character miscalculation. Played by Iris Bahr, Gilda is a geeky brunette who works with Leonard and has a frenetic speech pattern that is difficult to follow. Her short bursts of rapidly spoken words are like bullets sprayed from a machine gun.

Gilda is torn between Leonard and Sheldon. Though she professes to have a romantic interest in Leonard, she’s already had sex with Sheldon at a Star Trek convention. To Sheldon’s mortification, she admits as much to Leonard.

Initially suspicious of Katie, whom she deprecatingly calls “Princess Aureola,” Gilda’s presence adds little to the 2006 pilot. For the subsequent pilot, Gilda was dumped and her character retooled as Dr. Leslie Winkle, who refuses to be intimidated by Sheldon and who delights in calling him “dumb ass,” which so thoroughly fries his integrated circuits that he offers only feeble protests and inadequate ripostes, because his characteristic rapier-like wit fails him.

Sex and Sheldon

Those two words should not go together! The Sheldon we know and love is asexual, but in the 2006 pilot he’s quite the cheeky little monkey. He’s not only sexually active, but he admits to Leonard that he has a fetish for “hindquarters.” In other words, he’s an ass man.

Sheldon’s characterization as a super-bright but essentially horny physicist was a major miscalculation. Depicting Sheldon this way puts him on the same plane of existence as Leonard, when in fact our Sheldon is aloof from the human race in general; he is totally disinterested in sex, which sets him apart from his immediate circle of friends, all of whom are anxious to experience the joy of sex. Sheldon is happiest when he can cite obscure facts, trivia, and commentary to befuddle, amaze, and amuse. As for coitus? He’s simply not interested.

In the show we know and love, Sheldon is so asexual that Penny has to ask his friends what his deal is: “women, men, sock puppets?” But in the 2006 pilot, he’s not only sexually aware, but sexually experienced. Though he maintains that his interest in female buttocks is merely a biological imperative, “a classic evolutionary response,” we know differently. He’s just plain horny. (Over dinner, when Katie asks him if he’s ever seen a woman naked, he replies that he’s seen six, and “not all of them were relatives.”) And who can blame him? It’s normal.

But we don’t want a normal Sheldon. We also don’t want an abnormal or subnormal Sheldon; we want a supra-normal Sheldon, one who is worlds apart from the rest of the human race.

A sexually aware Sheldon would fundamentally change the tone of the show and provide less comic fodder; but an asexual Sheldon sets up innumerable points of conflict between his world, in which sexual imperatives are conspicuous by their absence, and the normal world of everyone around him, where sex and sexuality are prime components.

Happily (for viewers), Sheldon remains asexual to this day, though frustratingly so for his girlfriend Amy Farrah Fowler, who not only wants to go where no woman has gone before, but sees him as her eventual spouse, though she currently terms him a “flight risk.” (Will they tie the marital knot? And if so, what will their honeymoon night be like? Big bang?)

Sheldon: The Show’s Nucleus

Clearly, what the fledgling show needed was more emphasis on the relationship between Leonard and Sheldon, and their interactivity with the outside world. Just as clearly, Sheldon’s character, with his unique worldview, stands apart from, and above, his fellow geeks. His character would principally be the one around whom the show’s storylines would revolve.

Left to his own devices, Sheldon is perfectly happy to live a cocooned existence at work and at home, free from the debilitating stress of dealing with people.

Sheldon is a beautiful mind, as such geniuses are termed; like the kindred Sir Isaac Newton, Sheldon is “a mind forever voyaging through strange seas of thought . . . alone.”

Rebooting

Open to suggestions from CBS, the show’s creators recognized the essential heart of the show lay in the main characters’ relationships. By fine-tuning Sheldon’s character, while leaving Leonard’s alone, and dropping the combative female characters, the show was ready for its reboot: an opportunity to let Sheldon shine.

Once the viewer embraces Sheldon’s wonky worldview, the stage is properly set for divine comedy.

Perspectives

Chuck Lorre: We did the “Big Bang Pilot” about two and a half years ago, and it sucked . . . but there were two remarkable things that worked perfectly, and that was Johnny and Jim. We rewrote the thing entirely, and then we were blessed with Kaley and Simon and Kunal. (A panel at San Diego Comic-Con in 2008)
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Principal Cast

Dr. Sheldon Cooper (Jim Parsons)

Dr. Leonard Hofstadter (Johnny Galecki)

Dr. Rajesh Koothrappali (Kunal Nayyar)

Mr. Howard Wolowitz (Simon Helberg)

Penny [no last name on record] (Kaley Cuoco-Sweeting)

A sweet, attractive young blond woman named Penny moves in across the hall from Drs. Leonard Hofstadter and Sheldon Cooper. Leonard, seeking to impress her, volunteers to retrieve her television from her ex-boyfriend’s apartment, but returns empty-handed.

Ch-ch-ch-ch-changes

The difference between the 2006 and 2007 pilots is night versus day. Whereas the former was permeated by darkness—in tone and appearance—the latter was suffused with optimism and light.

The principal difference is the transformation of the female lead, from bad girl to good: the bitchy Katie was replaced by Kaley’s Penny, who is easy on the eyes and, even more important, likable. Literally the girl next door, Penny is optimistic, good-hearted, and achingly vulnerable—a stark contrast to the street-smart and cynical Katie, who had a veneer of toughness to mask her vulnerabilities.

Penny, who is anxious to turn over a new leaf, is on her own, living in her own apartment, working a full-time job, and able to get by with a little help from her new friends. She is winsome and approachable, and it’s easy to see how Leonard is so easily smitten.

But the transformation of the female lead was not sufficient to substantially change the pilot from unsuccessful to successful; that required the transformation of another main character: Sheldon.

Sheldon undergoes two dramatic changes. First, though it’s not stated, it’s clear that he is not attracted to Penny, though we don’t yet know why; as the series unfolds, we learn that Sheldon is asexual; he’s simply disinterested in women. Second, Sheldon’s speech patterns subtly change. His diction is more controlled, finessed, replete with dramatic pauses and emphases. This suggests that, as with every other aspect of his life, Sheldon’s speech puts him apart from and above his peers. By thus distancing himself, Sheldon’s alien nature dramatizes his “stranger in a strange land” posture: he is of us, but he’s clearly not one of us.

The final significant change between the two pilots is discarding Gilda and adding two more male geeks, Howard Wolowitz and Rajesh Koothrappali. Howard is Jewish, lives with his mother, and has only a master’s from MIT, a fact that Sheldon enjoys pointing out repeatedly; Rajesh is an Indian American, lives alone, and has a doctorate.

These welcome changes—reinventing the female lead, fine-tuning Sheldon, and adding two more boys to the geek squad— struck all the right notes with the audience. The Big Bang Theory was now ready for prime time. But although the reactions from critics and fans were positive, not everyone agreed.

Perspectives

NPR’s Linda Holmes, on March 9, 2009: CBS’s The Big Bang Theory is an odd little show. The Fall 2007 pilot was so atrocious that I couldn’t wait for it to be over, but since then, I’ve gradually seen friends give in to it, to the point where it has many followers in common with How I Met Your Mother. There are two good comedic performances at its center from Johnny Galecki and Jim Parsons as roommates and nerds Leonard and Sheldon—I am not a fan of Kaley Cuoco, who plays their obligatory hot neighbor, but two out of three really isn’t bad for a show that airs on the same night as Two and a Half Men.

On January 6, 2010: As I’ve mentioned, I truly despised the pilot of CBS’s The Big Bang Theory, which aired in the fall of 2007. I found it unfunny, obnoxious, stilted, and tired. But now, having been persuaded to try it again this fall—and intrigued by the fact that its audience was steadily growing, which very rarely happened—I’ve really come to love it. . . . Making Penny real has opened up all kinds of comedic possibilities that haven’t transformed it into life-changing art, but have made it into a very good half-hour sitcom, which is an enormous change from the pilot—which is still just as excruciating as it was the first time I saw it.

IGN.TV: The writing in this episode was some of the best we’ve seen in a standard sitcom in some time—it’s very smart. We’ll be the first to admit, however, that not everyone will love the show. Let’s face it, not everyone wants to see a sitcom about nerds playing World of Warcraft and Klingon Boggle. That being said, the pilot was a great start for the series. If the writing remains at the level seen in the pilot, we’re certain the show will continue to be worth watching. (Sept. 28, 2007)


FOURTEEN REASONS WE’RE MAD FOR THE BIG BANG THEORY

• • • • • • • • • • • • •

1. Jim Parsons’ body language and exquisitely delivered dialogue.

2. Simon Helberg’s comic delivery. Ka-pow!

3. Science advisor Dr. David Saltzberg getting the science right.

4. Sheldon’s colorful pop culture T-shirts. Go, Flash! Go, Justice League of America!

5. Howard’s idiosyncratic wardrobe and the alien pin he wears on the collar of his turtlenecks.

6. An inebriated Sheldon, who lets it all hang out. Literally.

7. The galaxy of guest stars: Summer Glau, Katee Sackhoff, George Smoot, Neil deGrasse Tyson, LeVar Burton, Bob Newhart, Bill Nye, Stephen Hawking, Ira Flatow, Stan Lee . . .

8. Wil Wheaton! First foe, then friend!

9. Penny’s great gal pals: Bernadette Rostenkowski and Amy Farrah Fowler.

10. Real-world astronauts Buzz Aldrin and Michael J. Massimino. They’re out of this world.

11. Star Trek over Star Wars. Intelligent science fiction over space fantasy. It’s a no-brainer.

12. Costumes. They’re never a drag.

13. Episode titles: Baffling brainteasers, conundrums for cogitation.

14. The superb supporting cast. As Kripke might ask, “Wheally?”
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