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			PART ONE
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			No one stays forever. On the morning of her disappearance Lilia woke early, and lay still for a moment in the bed. It was the last day of October. She slept naked.

			Eli was up already, and working on his thesis proposal. While he was typing up the previous day’s research notes he heard the sounds of awakening, the rustling of the duvet, her bare footsteps on the hardwood floor, and she kissed the top of his head very lightly en route to the bathroom—he made an agreeable humming noise but didn’t look up—and the shower started on the other side of the almost-closed door. Steam and the scent of apricot shampoo escaped around the edges. She stayed in the shower for forty-five minutes, but this wasn’t unusual. The day was still unremarkable. Eli glanced up briefly when she emerged from the bathroom. Lilia, naked: pale skin wrapped in a soft white towel, short dark hair wet on her forehead, and she smiled when he met her eyes.

			“Good morning,” he said. Smiling back at her. “How did you sleep?” He was already typing again.

			She kissed his hair again instead of answering, and left a trail of wet footprints all the way back to the bedroom. He heard her towel fall softly to the bedroom floor and he wanted to go and make love to her just then, but he was immersed so deeply in the work that morning, accomplishing things, and he didn’t want to break the spell. He heard a dresser drawer slide shut in the bedroom.

			She came out dressed all in black, as she almost always did, and carrying the three pieces of a plate that had fallen off the bed the night before. The plate was a light shade of blue, and sticky with pomegranate juice. He heard her dropping it into the kitchen garbage can before she wandered past him into the living room. She stood in front of his sofa, running her fingers through her hair to test for dampness, her expression a little blank when he glanced up at her, and it seemed to him later that she’d been considering something, perhaps making up her mind. But then, he played the morning back so many times that the tape was ruined—later it seemed possible that she’d simply been thinking about the weather, and later still he was even willing to consider the possibility that she hadn’t stood in front of the sofa at all—had merely paused there, perhaps, for an instant that the stretched-out reel extended into a moment, a scene, and finally a major plot point.

			Later he was certain that the first few playbacks of that last morning were reasonably accurate, but after a few too many nights of lying awake and considering things, the quality began to erode. In retrospect the sequence of events is a little hazy, images running into each other and becoming slightly confused: she’s across the room, she’s kissing him for a third time—and why doesn’t he look up and kiss her? Her last kiss lands on his head—and putting on her shoes; does she kiss him before she puts on her shoes, or afterward? He can’t swear to it one way or the other. Later on he examined his memory for signs until every detail seemed ominous, but eventually he had to conclude that there was nothing strange about her that day. It was a morning like any other, exquisitely ordinary in every respect.

			“I’m going for the paper,” she said. The door closed behind her. He heard her clattering footsteps on the stairs.

			HE WAS HUNTING just then, deep in the research, hot on the trail of something obscure, tracking a rare butterfly-like quotation as it fluttered through thickets of dense tropical paragraphs. The chase seemed to require the utmost concentration; still, he couldn’t help but think later on that if he’d only glanced up from the work, he might’ve seen something: a look in her eyes, a foreshadowing of doom, perhaps a train ticket in her hand or the words I’m Leaving You Forever stitched on the front of her coat. Something did seem slightly amiss, but he was lost in the excitement of butterfly hunting and ignored it, until later, too late, when somewhere between Andean loanwords and the lost languages of ancient California he happened to glance at the clock. It was afternoon. He was hungry. It had been four and a half hours since she’d gone for the paper, and her watery footprints had evaporated from the floor, and he realized what it was. For the first time he could remember, she hadn’t asked if he wanted a coffee from the deli.

			He told himself to stay calm, and realized in the telling that he’d been waiting for this moment. He told himself that she’d just been distracted by a bookstore. It was entirely possible. Alternatively, she liked trains: at this moment she could be halfway back from Coney Island, taking pictures of passengers, unaware of what time it was. With this in mind, he returned reluctantly to the work; a particular sentence had gotten all coiled up on him while he was trying to express something subtle and difficult, and he spent an uneasy half-hour trying to untangle the wiring and making a valiant effort not to dwell on her increasingly gaping absence, while several academic points he was trying to clarify got bored and wandered off into the middle distance. It took some time to coax them back into focus, once the sentence had been mangled beyond all recognition and the final destination of the paragraph worked out. But by the time the paragraph arrived at the station it was five o’clock, she’d left to get the paper before noon, and it no longer seemed unreasonable to think that something had gone horribly wrong.

			He rose from the desk, conceding defeat, and began to check the apartment. In the bathroom nothing was different. Her comb was where it had always lived, on the haphazard shelf between the toilet and the sink. Her toothbrush was where she’d left it, beside a silver pair of tweezers on the windowsill. The living area was unchanged. Her towel was lying damply on the bedroom floor. She’d taken her purse, as she always did. But then he glanced at the wall in the bedroom, and his life broke neatly into two parts.

			She had a photograph from her childhood, the only photograph of herself that she seemed to own. It was a Polaroid, faded to a milky pallor with sunlight and time: a small girl sits on a stool at a diner counter. A bottle of ketchup is partially obscured by her arm. The waitress, who has a mass of blond curls and pouty lips, leans in close across the countertop. The photographer is the girl’s father. They’ve stopped at a restaurant somewhere in the middle of the continent, having been travelling for some time. A sheen on the waitress’s face hints at the immense heat of the afternoon. Lilia said she couldn’t remember which state they were in, but she did remember that it was her twelfth birthday. The picture had been above his bed since the night she’d moved in with him, her one mark on the apartment, thumbtacked above the headboard. But when he looked up that afternoon it had been removed, the thumbtack neatly reinserted into the wall.

			Eli knelt on the floor, and took several deep breaths before he could bring himself to lift an edge of the duvet. Her suitcase was gone from under the bed.

			Later he was out on the street, walking quickly, but he couldn’t remember how he’d ended up there or how much time had passed since he’d left the apartment. His keys were in his pocket, and he clutched them painfully in the palm of his hand. He was breathing too quickly. He was walking fast through Brooklyn, far too late, circling desperately through the neighbourhood in wider and wider spirals, every bookstore, every café, every bodega that he thought might conceivably attract her. The traffic was too loud. The sun was too bright. The streets were haunted with a terrible conspiracy of normalcy, bookstores and cafés and bodegas and clothing stores all carrying on the charade of normal existence, as if a girl hadn’t just walked off the stage and plummeted into the chasm of the orchestra pit.

			He was well aware that he was too late by hours. Still, he took the subway to Pennsylvania Station and stood there for a while anyway, overexposed in the grey atrium light, more out of a sense of ceremony than with any actual hope: he wanted at least to see her off, even if it had been four or five hours since the departure of her train. He stood still in an endless parade of travellers passing quickly, everyone pulling suitcases, meeting relatives, buying water and tickets and paperbacks for the journey, running late. Penn Station’s ever-present soldiers eyed him disinterestedly from under their berets, hands casual on the barrels of their M-16s.

			That night there was a knock on his door, and he was on his feet in an instant, throwing it open, thinking perhaps…“Trick or Treat!” said an accompanying mother brightly. She looked at him, started to repeat herself, quickly ushered her charges on to a more promising doorstep. The whole encounter lasted less than a moment (“Come on, kids, I don’t think this nice man has any candy for us…”), but it remained seared into his memory nonetheless. Afterward, when the thought of Lilia leaving seeped through him like a chill, he never could shake the image of that hopeful line of trick-or-treaters (from left to right: vampire, ladybug, vampire, ghost) like a mirage on his doorstep, no one older than five, and the smallest one (the vampire on the left) sucking on a yellow lollipop. He recognized her as the little girl from the fourth floor who sometimes threw temper tantrums on the sidewalk. She was three and a half years old, give or take, and she smiled very stickily at him just before he closed the door.
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			Lilia’s childhood memories took place mostly in parks and public libraries and motel rooms, and in a seemingly endless series of cars. Mirage: she used to see water in the desert. In the heat of the day it pooled on the highway, and the horizon broke into shards of white. There was a map folded on the dashboard, but it was fading steadily under the barrage of light. Lilia was supposed to be the navigator but entire states were dissolving into pinkish sepia, the lines of highways fading to grey. The names of certain cities were indistinct now along the fold, and all the borders were vanishing. Her seat-belt buckle was searing to the touch. The dashboard clock marked slow-motion time. A mile behind her on the desert highway, a detective was following in a battered blue car.

			Her father drove in silence, every so often blotting sweat from his face with a handkerchief. This fever-dream place awash in light, in mirages, the sky white with heat along the horizon on every side, cars mirrored in phantom water on the highway ahead. She found later that most of her childhood memories had a hallucinatory quality, as a result of travelling some distance too far and driving through the desert a few times too often and changing her name so frequently that she sometimes forgot what it was, but her memories of the first year or two of travel were the least precise. Later she could never remember why they had started driving away from everything, and at first her father was rendered in the broadest possible strokes: the hand passing her a Styrofoam cup of hot chocolate in the gas station parking lot, the voice soothing her in a motel room as he cut off all her hair and dyed it, but mostly as a silhouette in the driver’s seat, an impression, a voice. He knew the words to half the songs on the radio, and he said things that always made her laugh. He’d tell her anything about everything, except Before. He said it wasn’t really that important. He said they had to live in the present. Before was shorthand for the time before he started driving away with her, Before was a front lawn somewhere far to the north. More specifically, Before was her mother.

			Lilia’s mother was asleep the night her daughter vanished. She didn’t hear the sound that woke Lilia up that night, the staccato of ice hitting the windowpane from outside. Lilia remembered that night the way dreams are remembered. It began with a sharp clear sound that pulled her out of sleep. She sat up in the darkness, and the sound came again. She opened the curtains but the glass was foggy, so she opened the window and let in the night. Her father was standing below on the lawn. He waved and held a finger to his lips. She picked up her knitted wool rabbit from the floor and walked down the stairs as quietly as possible, the banister at shoulder height (she was only seven), and her mother was sleeping when she closed the front door behind her.

			Fifteen years later in another country Lilia pressed her forehead against a windowpane in Eli’s apartment, looking out at an uncharted landscape of Brooklyn rooftops in the rain, and came to a somewhat unsettling conclusion: she’d been disappearing for so long that she didn’t know how to stay.
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			The problem, Eli used to think before he met her, was that he’d never suffered, except insofar as everyone does: the stalled trains, the alarm clocks that don’t ring when they’re supposed to, the agony of being surrounded by other people who all give the impression of being way more productive and considerably more talented than you are, wet socks in the winter, being alone in any season, the chronic condition of being misunderstood, zippers that break at awkward moments, being unheard and then having to repeat yourself embarrassingly in front of girls you’re trying to impress, trying to impress girls and failing, girls who can be seduced but remain unimpressible, girls who can’t be seduced and/or turn out to have boyfriends in the morning, girls, being alone, paper grocery bags with falling-out bottoms, waiting in line at the post office for a half-hour and then being snapped at because you don’t have the right customs declaration forms to send the birthday gift to your perpetually travelling brother, waiting in line anywhere, phone calls from a disapproving mother who doesn’t understand, the crowd of overeducated friends who understand too much and can’t resist bringing up long-dead philosophers and/or quantum physics over an otherwise perfectly civilized morning coffee, girls, an overall lack of direction and meaning as evidenced in your inability to either come up with an acceptable topic for your thesis and then write the thesis or heroically give up the whole thing completely and go do something completely different with your life, stepping in things on the sidewalk, lost buttons, most kinds of rain, standing in line at the grocery store behind the lady who just knows there’s a coupon in here somewhere, girls, and the sense that all of this adds up to a life that’s ultimately pretty shallow and doesn’t really mean that much, particularly in comparison to the older brother saving children in Africa. The situation wasn’t helped by the mind-numbing job. Eli was paid a reasonable salary to stand in an empty art gallery five days a week, surrounded by art that he found incomprehensible, and there had been a time when he’d considered himself lucky to have found a job like that, involving standing instead of doing, but lately the state of standing still instead of doing things had begun to seem symptomatic to him.

			“There’s this artist in Asia,” Eli said. “I know how to pronounce his name, but I won’t. Call him Q. What Q does is he strips down to his underwear, then he coats himself with honey and fish oil, and then he goes and sits next to a latrine in this rural village in China, and so of course then he gets covered in flies because he’s hanging out next to the latrine covered in all this honey and fish oil, and so he’s sitting there, all covered in flies and all greasy and stoic-looking, and a photographer takes pictures of him, and this is the thing…” He realized that he was speaking too loudly and took a quick sip of water to calm himself. “The thing that gets me,” he continued in a quieter voice, “is that the pictures then sell for up to eighteen thousand apiece. Eighteen thousand dollars. For a photograph of a guy with a hundred or so flies on his skin. All he’s doing is sitting there in a G-string, with flies, staring off into space, and he’s considered an artist. It kills me.”

			“Okay,” said Geneviève, “he’s considered an artist. And? Why would that bother you?” She was sitting across from him at the café table with an incredulous look on her face. He had been lingering at the Third Cup Café with Geneviève and Thomas for years now, but lately he’d been finding it increasingly difficult to talk to them.

			“It’s the word, I guess.” He was silent for a moment. Thomas had set his magazine down on the table. “Yeah, it’s the word. Artist is the word we use for Chopin, for Handel, for Van Gogh, for Hemingway, these men whose art required a lifetime and unprecedented talent and blood and sweat, these men whose art eventually rendered them dead or insane or alcoholic or all of the above, and we use this same word, artist, for a guy who smears honey on his skin and then sits around till some flies show up and then gets his picture taken and makes eighteen thousand dollars for his efforts. If he were mentally ill and did the same thing, you’d lock him up. But because he issues a statement saying that sitting there covered in flies is an act of, of subversion against the, I don’t know, some kind of political statement against Chinese communism or Western capitalism or whatever, you call him an artist. And they’re all like that. Every single so-called artist at this so-called gallery I get paid to stand around in. There’s this other guy who dances naked around his tripod with the camera on a timer, and it’s supposed to represent, I don’t know, his Nigerian heritage or his joie de vif, and…”

			“Joie de vivre,” said Geneviève.

			“Whatever.” He used a coffee-stained napkin to blot sweat from his forehead. “He’s just a blurred naked guy.”

			“Maybe you just don’t get it,” said Geneviève helpfully.

			“Jesus—” said Thomas, but Eli cut him off.

			“No, she’s right. I don’t get it. I work in a gallery, I’m supposed to sell this shit, which I consider the work of frauds, I actually do sell this shit, which clearly makes me a fraud, and I don’t get it. I don’t think it’s good enough. I don’t believe we should be calling it art.”

			“Then what is art?” Geneviève asked. “Let’s get to the bottom of this. It’s eleven A.M.; we can have this figured out by lunchtime.”

			“Look, I’m not saying I know,” Eli said. “I’m not saying I’m any better. I just think you have to do more than take your clothes off in front of a camera. I think you have to have some talent, not just a clever conceptual idea. I think you have to actually create something. They’re artists because they issue statements saying they’re artists, not because of anything they actually do or produce, and that’s really where my problem begins. I’m not claiming to know the answer here.”

			This quieted Geneviève—she only liked arguing with people who were willing to claim that they did know the answer, for the sheer pleasure of tackling them. At a loss, she got up and went to the counter for a coffee refill.

			“And this is what’s been bothering you lately?” Thomas asked while she was gone. “You’ve been a little off.”

			“I don’t know. It’s not just the artists in the gallery. They’re only part of it. I got a letter from my brother the other day.”

			“Zed?”

			“He’s the only one I have.”

			“I haven’t seen him around in forever. Where is he these days?”

			“Africa somewhere. Working at an orphanage. Before that he was building a school in some village in Peru. In between he went hitchhiking in the Middle East. And the thing with those letters is, they come from these places, and you know why?”

			“Because he’s in those places?”

			“No, look, what I mean is the letters come from these unbelievable places because one day years ago he decided to travel, so he travels. He doesn’t talk about travel. He doesn’t theorize about travel. He just buys a ticket and goes,” Eli said. He was watching Geneviève returning to the table with her coffee. “All the theorizing we do. We’re all talking about doing things, but no one actually does anything. No one ever takes the leap.”

			“What leap?” Geneviève asked. She was considering him over the rim of her coffee mug.

			“They never do anything. We never do anything. I’m not saying I’m exempt from this. I always thought that once the thesis was done I’d be a linguist and write, you know, really groundbreaking stuff in my field, but let’s be honest here, I’m never going to finish my thesis. I’ve been working on my thesis for six years and I am completely, absolutely stalled.”

			“And the rest of us?” asked Geneviève dangerously. She hadn’t painted anything in a while.

			Eli realized he was about to step on a land mine, and retreated.

			“Sorry. I’m rambling. Ignore me,” he said. He drew a long breath. “Look, I’m not naming names here, I’m not saying I know anything, it’s just hard not to notice that none of us are actually…I’m sorry,” he said. “I don’t know what’s wrong with me today. Forget it.”

			“It’s cool,” said Thomas warily.

			“Why is it bothering you now,” Geneviève asked unpleasantly, “if you’ve been a third of the way in for that long?”

			“It’s my birthday on Thursday. I’ll be twenty-seven, and it dawned on me: twenty-seven. It’s been years since I’ve been a promising academic, or a promising anything, actually, and I think my school’s actually forgotten about me. I always wondered what would happen when I failed to meet my thesis committee’s deadline and hand in the finalized proposal, and then when it happened…my deadline passed a year ago, and no one contacted me. No one. There was nothing. It’s like I’ve been struck from the school records, or like I don’t exist. And then when I think of Zed, doing things, I just don’t…Look,” he said, “I don’t want to talk about this. I think I’m going to go for the paper.”

			“You can get it here.”

			“And then sit in the park for a bit,” Eli said, ignoring this, “and then maybe go home and stare at my thesis. Ciao.”

			Thomas waved. And he did hear Geneviève’s whispered What the hell’s wrong with him? as he walked out of the Third Cup Café into the brilliant sunlight of Bedford Avenue, but he ignored it. He stood on the sidewalk for a moment and decided not to go to the park after all, instead walked slowly in a diagonal line across the deserted intersection and under the blue awning of the Café Matisse. There was a girl who read books there whom he wanted to meet.

			HIS THESIS PROPOSAL DEADLINE passed like a signpost through a slow car window, like the last sign before the beginning of a trackless wilderness. For several nervous weeks after the circled date on the calendar, actually several nervous months, he had a falling sensation in his stomach every time the phone rang. It took some time to realize that no one was going to call him. He wasn’t about to call them. He ceased any pretense of being just on the verge of completing the document and immersed himself as completely as he could in research.

			Eli never felt particularly calm, or that he was moving even remotely in the correct direction. Still, he felt that the research in itself wasn’t without merit: in his effort to narrow his thesis topic down to a manageable scope, he’d become somewhat of an expert in the study of absence. Specifically, dead languages, or if not dead, then at least terminally ill. He had spent an enormous amount of time studying small languages on the edge of extinction: the oldest languages of Australia, California, China, Lapland, obscure corners of Arizona and Quebec, fading out for exactly the reasons one might expect—colonization, the proliferation of residential schools and smallpox, the dispersal of native speakers over vast distances, etc. He’d grown used to watching girls’ eyes glaze over when he started talking about it; that Lilia actually seemed to find the whole thing fascinating, watching him seriously across a table at the Café Matisse on the day they met, came as a bright and exuberant shock.

			The majority of languages, he told her grandly, will disappear. Since she still seemed interested, Eli flashed his favourite statistics across the table like a Rolex: of the six thousand languages currently spoken on this earth, 90 percent are endangered and half will be gone by the end of the next century. An optimistic few hope to save a handful of them; most linguists hope for nothing more than a chance to document a fraction of the loss. His work was part reconstruction, part thesis, part requiem, he told her. She listened quietly, apparently rapt, and asked intelligent questions just when he thought her interest couldn’t possibly be sincere. She said lightly that she was used to much more localized vanishing acts: individual people, motel rooms, cars. She wasn’t used to disappearance on a larger scale. Imagine, he said, losing half the words on earth. Although what he was actually trying to imagine just then, as he said that, was what it might be like to kiss her neck. She nodded and watched him across the tabletop.

			Three thousand languages, destined to vanish. He’d become obsessed with the untranslatable: his idea, and somewhere in this idea was his thesis if he could only find a way to narrow the focus to one or two languages instead of all of them at once, was that every language on earth contains at least one crucial concept that cannot be translated. Not just a word but an idea, like the French déjà vu: perfect and crystalline in its native language, otherwise explainable only by entire clumsy foreign paragraphs or not at all. In Yupik, a language spoken by the Inuit along the Bering Sea, there is Ellam Yua: a kind of spiritual debt to the natural world, or a way of moving through that world with some measure of generosity, of grace, or a way of living that acknowledges the soul of another human being, or the soul of a rock or of a piece of driftwood; sometimes translated as soul, or as God, but meaning neither. In a Mayan language, K’iche, there is the Nawal: one’s spiritual essence but separate from the self; one’s other, not exactly an alter ego or merely an avatar but a protective spirit that cannot be summoned.

			And if you accept this, he told her, this premise that every language holds something that exists in no other tongue, an entity far outweighing the sum of its words, then the loss takes on a staggering weight. It isn’t so much a question of losing three thousand words for everything. There aren’t three thousand words for everything; the speakers of Yupik have no reason to describe tigers in the High Arctic; the speakers of the jungle languages need no words for the northern lights. It isn’t even so much about the words. His belief was that these are not just languages we lose in the gloaming, not just three thousand sets of every word, but three thousand ways of existing on this earth.

			“I’m sorry,” he said finally. “I didn’t mean to get so pedantic about it.”

			“It’s all right. It’s interesting,” she said.

			She had been listening for a very long time. They’d met early in the afternoon, and it was almost evening now. It had been weeks since he’d first noticed her here, sitting quietly in the Café Matisse when he walked by the window or came in for a coffee. She came here often, and when they were here at the same time he liked to try to sit as nearby as possible. On this particular day, when he’d left Thomas and Geneviève at the Third Cup Café across the intersection, there were no empty tables when he’d wandered in—thank you, God—and in a catastrophe of blind courage he’d walked across to her table, insinuated himself into the opposite seat, and introduced himself. By some small miracle she’d smiled back and said her name instead of telling him to leave her alone and wait for his own goddamn table, and that had been six or seven hours ago. The café was quiet now, and the morning waitress had left for the day. The afternoon waitress was leaning on the countertop, staring out at the uneventful street.

			“But what about you?” he asked. “You know I like dead languages, but what do you like?”

			“Live languages,” Lilia said. “Reading, taking photographs, a few other things. Do you work in the neighbourhood?”

			“Yeah, a few blocks from here. I stand in an art gallery staring at the wall five days a week. You?”

			“The wall? Not the paintings?”

			“There aren’t that many paintings there—actually, there aren’t any—I don’t want to talk about my job,” he said. “I don’t like my job very much, to be perfectly honest. What do you do for a living?”

			“I wash dishes. Do you like to travel? I went to New Mexico recently; have you been?”

			“Several times. And what’s interesting,” he said, “is that we’ve been talking for hours now, and I hardly know anything about you. Where are you from?”

			She smiled. “This will sound very strange to you,” she said, “but I’ve lived in so many places that I’m not entirely sure.”

			“I see. Well. How long have you lived in New York?”

			“About six weeks,” she said.

			“And where were you just before that?”

			“You mean where was I living when I boarded a train to New York?”

			“Exactly. Yes. You arrived here from somewhere.”

			“From Chicago,” she said.

			He felt that he was finally getting somewhere. “You lived there for a while?”

			“Not really. A few months.”

			“Before that?”

			“St. Louis.”

			“Before that?”

			“Minneapolis. St. Paul. Indianapolis. Denver. Some other places in the Midwest, New Orleans, Savannah, Miami. A few cities in California. Portland.”

			“Is there anywhere you haven’t lived?”

			“Sometimes I think there isn’t.”

			“You’re a traveller.”

			“Yes. I try to be as upfront about it as possible now,” she said.

			He wasn’t sure what she meant but let it pass. “You said you liked live languages,” he said.

			“I like translating things.”

			“What do you translate?”

			“Random things that I come across. Newspaper articles. Books. It’s just something I like doing.”

			Four and a half languages not including English, she said, when pressed for more details. Español, Italiano, Deutsch, Français. Her Russian, she admitted, was shaky at best.

			“I envy you. I don’t speak any living languages except English. What else do you like?”

			“I like Greek mythology,” she said. “I like that Matisse print over the bar. It’s the reason why I come here, actually.” She gestured at the opposite wall, and he twisted around to look. The Flight of Icarus, 1947: one of Matisse’s final works, from the time when he’d subsided from paint into paper cutouts and was moving closer and closer to the end of the line, unable to walk, his body slipping away from him. Icarus is a black silhouette falling through blue, his arms still outstretched with the memory of wings, bright starbursts exploding yellow around him in the deep blue air. He’s wingless, and already close above the surface of the water: Matisse would be dead in seven years. Icarus, plummeting fast into the Aegean Sea, and there’s a red spot on him, a symbol, to mark the last few heartbeats held in his chest.

			“I like mythology too. When did you get interested in Greek legends?”

			“Two days after I turned sixteen.”

			“That’s very specific. You got a book for your birthday?”

			“No, someone I knew was talking about the story, so I read it as soon as I could. I don’t really know Matisse, but I like that print. I like the story,” she said. “I think it’s the saddest of all the Greek legends.” She blinked, and when she spoke again she sounded tired. “What time is it?”

			“Probably eight o’clock or so. May I walk you home?”

			“Yes,” she said.

			HER HOME was a rented room with a window that looked out on an airshaft, a brick wall three feet from the glass. Night fell at one-thirty in the afternoon. The times when he came to her in that room he had the feeling of stepping into a cave, or stepping outside time. She slept on a mattress on the floor. A suitcase, opened against the wall, held a jumble of clothes and a battered manila envelope. She had a Polaroid from her childhood pinned neatly to a wall: Lilia in a diner, twelve years old in the summertime in a far-off Southern state, leaning over the countertop with the waitress.

			Lilia: she had ink stains on her fingers, and the most beautiful eyes. She wore a silver chain necklace but wouldn’t say where it was from. She was obsessed by the topography of language: she followed the maps of alphabets over obscure terrains, parted the shifting gauze curtains between window, fenêtre, finestra, fenster and peered outward, wrote out long charts of words and brought home books in five languages. She maintained a secretive, passionate life of study. She was without precedent. Eli had dedicated his life before her to not being alone, he had surrounded himself with other people for as long as he could remember, but he had never known anyone remotely like her.

			She had a mind like a switchblade.
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