Compiled by Expert Committee of
Chinese Society of Cultural Relics

Collection
of
Ancient
Chinese
Cultural
Relics

Vol. Vil

The Ming Dynasty
1368 - 1644

Guozhen Wang




Collection of Ancient
Chinese Cultural Relics

Compiled by Expert Committee of Chinese Society of Cultural Relics

Vol. VI

The Ming Dynasty

1368-1644




© 2019 remains with Huang Shan Publishing Company

English iteration is with ATF Press

Vol. VIl The Ming Dynasty

Translated by Guozhen Wang

ISBN:  978-1-925371-54-3 soft
978-1-925371-55-0 hardback
978-1-925371-56-7 epub
978-1-925371-57-4 pdf

Published by:

An imprint of the ATF Ltd.
PO Box 504
Hindmarsh, SA 5007
ABN 90 116 359 963
www.atfpress.com
Making a lasting impact



[P I S I S ] —_

N

% =

8]
—

The Ming Dynasty Preface 1

Jade Ware

. Gray Jade Tablet with Mountain Design Traced in

Gold 7
. Jade Jinbu 8
. Jade Statue of the God of Longevity 9
. Jade Belt Plaque with Dragon Design 9
. Jade Belt Plaques with Pierced Ganoderma

Lucidum Pattern 10

. Jade Belt Plaques Buckle with Curled Hornless
Dragon Design 10
Jade Pot with a Design of the Eight Immortals 11
. Quadrate Jade Pot with Pattern of Playing Children
12
Jade Jue with a Golden Saucer 13
. Pierced Flower-shaped Jade Cup 14
. Pierced Flower-shaped Jade Cup 14
. Cylindrical Cup with Hornless Dragon Pattern 15
. Jade Nuptial Wine Cup 16
. Round Jade Ding with Three Legs 17
. Square Jade Gu 17
. Jade Yi with Leechee Design 18
. Jade Zun 19
. Jade Censer in the Shape of Luduan (a legendary
animal) 20
. Jade Water Dropper in Animal Shape 21
. Jade Lotus-leaf-shaped Brush Washer 21
. Jade Chime Stone with Designs of Human Figures

and Dragon 22

22.
23.
24.

2

[

27.
28.
29.

30.

31.
32.

33.
34,

35.

36

37.

Contents

Pottery

Yulan-shaped Flower Receptacle, Shiwan Ware 25
Prunus Vase with Raised Peony Scroll Patterns 25
Fahua Pottery Jar with Pierced Design of the Eight
Immortals 26

. Fahua Pottery Jar with Pierced Figure Design 26
26.

Fahua Pottery Vase with Two Handles and Mum-

butterfly Des gn 27
Shi Dabin: Hexagonal Boccaro Pot 28
Shi Dabin:Loop-handled Boccaro Pot 29
Shi Dabin: Round Boccaro Pot with Three Feet
30
Loop-handled Boccaro Pot 30

Xiang Shengsi: Peach-shaped Baccaro Cup 31
Peach-shaped Baccaro Water Dropper with

Decoration in Relief 32
Porcelain

Blue-and-white Ewer with Floral Sprays 35
Blue-and-white Prunus Vase with Cloud and Dragon
Motif 36
Blue-and-white Lidded Jar with Flower and Melon-
shaped Design 36
. Underglaze Red Prunus Vase with Pine, Bamboo
and Plum Motif 37
Underglaze Red Vase with Dragon-shaped Loops
38

iii



38.

3

o

4

(=1

4

—

42.
43.

44.
. Blue-and-white Flat Kettle with Two Loop Handles

4

O

46.
47.
48.
49.

50.

S1.

5

[Se]

53.

54.

55.

56.
57.

58.

Underglaze Red Jar with Pine, Bamboo and Plum
Design 39

. Underglaze Red Plate with Water Chestnut Flower-

shaped Mouth and Floral Decoration 40

. Underglaze Red Bowl with Scrolling Peony Design

40

. Blue-and-white Prunus Vase with Sprays and Fruits

41
Blue-and-white Flat Flask with Flowers 42
Blue-and-white Pear-shaped Vase with Floral Spray
and Fruit Design 43
Blue-and-white Plate with Flowers and Trees 43

and Scrolling Flowers 44
Blue-and-white Kettle with a Spout 45
Blue-and-white Zun without Lid and Bottom 46
Blue-and-white Fish Basket-shaped Jar 47
Blue-and-white Bowl with Lotus Design 47

Blue-and-white Watering Pot with a Dragon-shaped

Handle 48
Blue-and-white Basin with Folded Rim 49
. Celadon Lidded Jar with Three Loops 50
Lovely White Glazed Prunus Vase with Veiled
Decoration 51
Red Glazed Plate with Veiled Decoration and Dragon
Design 51
Blue-and-white Globular Vase with Cloud and Dragon
Design 52

Blue-and-white Flat Ewer with Dragon Motif 52
Blue-and-white Lidded Jar with Sanskrit and

Embossed Ridges 53
Blue-and-white Jar with Scrolling Lotus Flowers
54

59.

60.

6

—

62.

63.

64.

65.

66.
67.

68.

69.

70.

7

—

72.
73.

74.
75.

76.

77.

78.
79.

80.

81

83.
84.
85.

86.

Blue-and-white Zun with Dragon and Lotus Design

54

Blue-and-white Incense Burner with Sea Water
and CIiff Design 55
. Blue-and-white Plate with Flowers, Fruit and Birds
56
Blue-and-white Bowl with Pine, Bamboo and Plum
Design 56
Bowl with Underglaze Blue Dragon and Iron Red
Sea Water 57
Blue-and-white Bowl with Wucai Lotus, Pond and
Mandarin Duck Design 58
Plate with Underglaze Blue Dragon and Iron Red
Sea Water 59

Underglaze-red Stem Cup with Three Fish 59
Red Glazed Teapot with the Mouth Shaped like a

Monk’s Cap 60
Red Glazed Brush Washer in the Shape of Water
Chestnut Flower 61
Red Glazed Bowl with Dragon Design Outlined
in Gold 61
Tri-legged Incense Burner with Eight Treasures
in Iron Red 62
. Snow-flake Blue Glazed Alms Bowl 62
Blue Glazed Plate with White Flowers 63
Chrysanthemum Petal-shaped Bowl Coated with
Glaze in the Style of the Ge Kiln 64

Blue-and-white Bowl with Beautiful Lady 64
Blue-and-white Lidded Jar with Rocks and Flowers
65
Blue-and-white Incense Burner with Scrolling
Flowers and Drum-nails 66
Plate with Blue-and-white Flowers and Fruit against
Yellow Background 66
Doucai Vase with Creeping-weed Design 67
Doucai Lidded Jar with Seawater and Dragon
Designs 68
Cup with Chicken Pattern in Doucai Enamel
(contending colors) 69

. Octagonal Goblet in the Style of the Ge kiln 69
82.

Blue and White Bowl with Lotus Pond and Dragon
Design 70
Blue and White Bowl with Red Dragon Design 71
Blue and White Red Bowl with Dragon Design 71
Yellow Glazed Pot with a Pair of Ears in an Animal

Shape 72
Yellow Glazed Zun with a Pair of Ears in a Ribbon
Shape Traced in Gold 73



87.
88.

89.
90.

9

—_

92.

93.

94.

95.
96.

97.

98

99.

100

10

—_

102.

103.

104.

105.

White Glazed Censer with Animal Design 74
White Glazed Bowl with Green Color Clouds and

Dragon Pattern 75
Blue and White Jar with Arabic Script 75
Blue and White Zun with Ridges and Lotus Pattern
76
. Blue and White Nesting Box with Image of Human
Figures 77
Blue and White Bowl with Red and Green Cloud
and Dragon Patterns 78
Bluish White Glazed Plate with Cloud and Dragon
Pattern 78
Sancai Brush Washer with Sea Water and Toad
Pattern 79
Blue and White Jar with Boys at Play 80
Blue and White Bowl with Three Sheep among
Pines, Bamboos and Plum Trees 80

Iron-red-decorated Blue and White Lidded Jar with
Carp and Algae Patterns 81

. Yellow Vase in the Shape of a Cucurbit with Blue

and White Designs 82
Yellow-glazed Red Vase in the Shape of a Cucurbit
with Interlocking Branches and Lotus Designs 83
. Lidded Wucai Jar Decorated with Fish and Algae
83
. Brown-Glazed Gold-painted Flagon with Peacocks
and Peonies 84
White-glazed Vase with Embossed Red Curled
Hornless Dragon Design 85
Blue and White Pot with a Handle Decorated with
Dragons Walking in Clouds 86
Blue and White Square Case with Interlocking
Branches and Lotus 87
Blue and White Melon-shaped Pot Decorated
with Dragons Walking in Clouds 87

106.

107.

108.

109.

110.

111.

112.

113.

114.

115.

116.

117.

118.

119.

120.

121.

122.

123.

124.
125.
126.
127.
128.
129.

130.

131.
132.

133.
134.

Blue and White Lidded Jar with Treasure

Decorations 88
Blue and White Man Who Sits on an Animal and
Blows a Conch 89
Waucai Vase with Hollowed-out Clouds and
Phoenixes 90
Waucai Vase with Clouds and Dragons 91
‘Waucai Plate with Figures 91
Doucai Rectangle Ding with Animal Face
Decoration 92

Lidded Jar with Yellow Dragons on a Green

Backdrop 93

White-glazed Vase with Carved Animal Faces
93

Blue and White Vase with Ridges and Flower
Designs 94
Blue and White Bell with Figures and a Dragon-
shaped Button 95
Waucai Plate Decorated with Dragons Walking in
Clouds 95

Fahua Glazed Jar Decorated with Flowers and
Birds 96
Fahua Glazed Vase with Chrysanthemum-shaped
Ears 96
Buddha: Dehua Kiln 97
Sitting Bodhisattva: Dehua Kiln 98
Dharma: Dehua Kiln 99
Lidded Jar with Carved Decorations: Longquan
Kiln 99
GuanYin as the Giver of Children: Cizhou Kiln
100

Painting

Wang Fu: Scholars Gathering in a Pavilion 103

Xu Ben: Clear Sky after Snow 104
Wang Lu: Huashan Mountain 104
Wang Zhongyu: Tao Yuanming Portrait 106

Guo Chun: Dark Green Landscape Painting 106
Dai Jin: Visiting the Cottage Thrice in Succession
109
Dai Jin: Brush-footed Butterflies and Jagged Stone
109
Du Qiong: Pines 110
Shen Zhou: Bidding Farewell beside the Jing River
110
Shen Zhou: High Lushan Mountain 13
Zhu Zhanji: Painting of a Melon Mouse 113

vl



135.

136.
137.
138.

139.
140.
14
142.
143.
144.

_

145.
146.
147.
148.

149.
150.
151.
152.
153.
154.
155.
156.
157.

158.
159.
160.
161.
162.

Liu Jue: Dense Clouds Indicating a Coming Storms

114
Yao Shou: Fishing in the River 115
Li Zai: Mountain Village 116

Liu Jun: Zhao Kuangyin’s Visiting Zhao Pu on a
Snowy Night 117
Ni Duan: Painted Pang Degong’s Invitation 118
Shang Xi: Guan Yu’s Capture of Pang De 119

. Hu Cong: Two Horses under the Willow 120
Ji Sheng: Peddler Shelf 121
Wang Qian: Double Vultures 123
Xie Huan: Gathering Nuts and Fruit in Almond
Orchards 123
Bian Jingzhao: Double Cranes and Plum 124
Lin Liang: Reed Geese 125

Sun Long: Flowers, Birds, Grass and Insects 126
Lu Ji: Sweet Osmanthus, Chrysanthemum and

Birds 126
Lu Ji: Old Man in Winter Scene 129
Xie Jin: Early Travel 129
Zhu Jianshen: Unity 131
Guo Xu: Mixed Paintings 131
‘Wu Wei: Long River 132
‘Wu Wei: Iron Flute 132
Wang E : Looking far into the Distance 134
Zhong Qinli: Snow Landscape 134
Zhang Lu: Picture Story Scroll 136

Du Jin: Nine Songs 136
Chen Lu: Jade Rabbit 138
Wang Zhao:Prancing Dragon 138
Jiang Song: Studying on a Fishing Boat 140
Zheng Wenlin: Playing Chess 141

163.
164.
165.
166.
167.
168.
169.
170.
17
172.
173.
174.
175.
176.
177.
178.
179.
180.
181.
182.

—

183.
184.
185.

186.
187.
188.

189.
190.
19
192.
193.
194.
195.

—_

196.
197.
198.

199.
200.

201.
202.

203.

Zhou Chen: Spring

Wen Zhengming: Stone Lake

‘Wen Zhengming: Zhenshang Studio
Wen Zhengming: Green Shade
Tang Yin: Court Maids

Tang Yin: Ferry Scene

Tang Yin: Tongshan

Chen Daofu: Yanshan

. Chen Daofu: Okra Stones

Xie Shichen: Tiger Hill in Spring

You Qiu: Appreciating the Ancient Painting
Wang Guxiang: Flowers and Plants

Wen Jia Qushui Park

Lu Zhi: Hundreds of Flowers

‘Wen Boren: Firewood Valley

Qiu Ying: Drunkard Pavilion Records

Qiu Ying: Fairy Land of Peach Blossoms
Xu Wei: Plum Blossom, Pine and Bamboo
Xu Wei: Black Grape

142
142
143
144
144
146
146
147
149
149
150
150
152
153
155
155
156
156
159

Qian Gu: Riding a Horse on a Snowy Mountain

Zhou Zhimian: Various Flowers
Jin Shi: Double-hooked Bamboo

159
159
161

Xiang Yuanbian: Osmanthus Branches and Turpinia

Sun Kehong: Cat and Butterfly
Li Shida: Three Hunchbacked Old Men

161
162
163

Ding Yunpeng: Stream, Mountains and Smoky

Haze
Dong Qichang: Zhoujin Hall
Dong Qichang: Gaoyi

. Dong Qichang: Landscape

Gu Zhengyi: River Bank and Pavilion
Chen Jiru: Plum Blossom
Cheng Jiasui: Lonely Pine and Hermit

164
164
165
166
167
169
169

Song Maojin: Innumerable Mountains and Valleys

Zeng Jing: Portrait Wang Shimin
Zhao Zuo: Sailing on the Stream

169
171
171

Shen Shichong: Liang Garden Covered with Snow

‘Wu Bin: Peaks Rising One after Another
Zhang Ling: Seeking the Immortal

Wu Bin: Buddha Figure

172
173

173
175

Yuan Shangtong: Distant Stream and Autumn Scene

Cui Zizhong: Teenage Girl in Clouds

175
177



204.

20s.

206.

207.
208.
209.
210.

211.
212.
213.

214.
215.
216.
217.
218.

219.
220.
22
222.
223.

—_

224.

225.
226.
227.

Li Liufang: Stream, Mountain and Houses in the
Forest 177

Chen Hongshou: Plum Blossom, Stones and Brush-

footed Butterfl es 177
Chen Hongshou: Scholars’ Gathering 178
Liu Shiru: Plum Blossoms 178
Zhang Hong: Floating Mist 180
Chen Zun: Loquat 180

Chen Lian: Plum Blossom in the Early Spring

183
183
185

Lan Ying: White Clouds and Red Trees
Zhang Feng: Plum Blossom
Xiao Yuncong: Reading on a Snowy Mountain

185

Wen Chu: Poppy 187
Yang Wencong: Immortal Cottage 187
Xiang Shengmo: Winter Scene 189
Wan Shougqi: Bidding Farewell in Autumn 189
Liu Du: Ten Views of the West Lake 190

Calligraphy

Song Ke: Explanation for Studies 193
Song Ke: Jijiu Article 194
. Yao Guangxiao: Poems of Mr. Zhongzhou 194
Song Guang: Wine Song of Li Bai 196

Song Sui: Sheet of Calligraphy Model of Jingfu

196
Xu Ben: Copy of Poem Written for Zhuoqing
House 197
Gao Qi: Poem Maid Painting 197
Shen Du: Jingzhai Warning 199
Shen Can: Thousand-Character Classic 199

228.

229.

230.
231.

232.

233.

234.
235.

236.

237.
238.

239.
240.
241.
242.
243.

244,

245.

246.
247.

Hu Yan: Sheet of Painting of Houses on the CIiff

200
Wang Fu: Sheet of Calligraphy Model of Re-
passing by Qingshou Temple 201
Xie Jin: Self-written Poem 202

Yang Rong: Sheet of Eulogy for Han Gongmao
202
Hu Guang: Sheet of Painting of Landscape on
the Cliff 203
Yu Qian: Sheet of Praise of Gongzhong Tower
204
Xu Youzhen: Calligraphy Model of Bichou 204
Nie Danian: Sheet of Calligraphy Model of Fanqiu
205
Qian Pu: Sheet of Poem of Celebrating the Birthday
206
Qian Bo: Preface to Pavilion of King Teng 206
Liu Jue: Sheet of Calligraphy Model of Yangwen

207
Zhang Bi: Poetic Prose 208
Jiang Ligang: Album of Dongming 208
Shen Zhou: Huaxushu 208
Zhang Jun: the Poem Pinjiao Travel 210

Chen Xianzhang: The Big-head River Shrimp
211

Li Yingzhen: Album of Calligraphy Model of

Wangwen 212
Wu Kuan: Album of Epitaph for Mrs. Han = 212
Li Dongyang: Poem Ganlu Temple 214
Cai Yu: Xie Jin’s Poem 214

viill



Wviii

248.

249.
250.

252.
253.
254.
255.

256.
257.

258.
259.

260.
26
262.
263.

—

264.
265.
266.
267.
268.

269.
270.
27

—_

272.
273.

274.
275.
276.

2717.
278.
279.
280.

281.
282.

Ma Yu: Sheet of Calligraphy Model of Summer

Heat 215
Jin Cong: One Qijue 216
Du Qiong: Sheet of Calligraphy Model of

Rongdeng 216

. Zhu Yunming: Stele Inscription of Guangong Temple

216
Zhu Yunming: Poems of Zhu Yunming 218
Xu Lan: Praise of Xie An’s Portrait 218
Xu Lin: Poem with Four-character Lines 218
Zeng Qi: Sheet of Poem Presented to Wang
Meng'an 220
Wen Zhengming: Xiyuan Poem 220

Wen Zhengming: Sheet of Former and Later Red
Cliff Ode 221
Tang Yin: Tang Yin’s Poems 222
Wang Shouren: Song about Viewing Iron Boats

in Tongling 222
Chen Daofu: 19 Ancient Poems 222
. Feng Fang: Poetry Scroll 224
Wang Ao: Poem Golden Hill 224

Wang Chong: Sheet of Poems about Accompanying
Chen Ziling to Participate in Metropolitan

Examination 225
Wang Chong: Xiyuan Poem 226
Wen Peng: Wulu Poem 226
Wen Jia: Qijue Poem 226

Yang Jisheng: Poem Presented to Ji Meixuan 228
Wang Shizhen: Poem Presented to Wang Shiyue

229
Xu Wei: Articles on Calligraphy 229
Zhou Tiangiu: Five-character Poem 230

. Qi Jiguang: Poem about Sending Li Xiaoshan to

230
233

Penglai
Wang Zhideng: Helin Jade Crystal
Mi Wanzhong: Four-line Seven-Character Poem

233
Xing Tong: Yuan Sheng Copybook 233
Huang Daozhou: Epitaph for Zhang Pu 234

Dong Qichang: Copied Stele Praise of Dongfang
Shuo 234
Dong Qichang: Qijue Poem 237
Chen Jiru: Zhang Zifang’s Praise of Liuhou 237
Zhao Huanguang: Seal Script Poem 237
Lu Shiren: Copied Thousand Character Classic

238
238
239

Zhang Ruitu: Poem for Mulan
Zhang Ruitu: Album of Copied Poems

283.
284.
. Chen Hongshou: One Four-line Five-Character

286.

287.

288.

289.

290.

29

—_

292.
293.
294,

295.
. Wang Hongjian: Ink-stick Painted with Five Birds

297.

298.
299.
300.

241
241

Song Jue: One Qilu
Hou Dongceng: Wang Wei’s Poem

241
242

Poem
Ni Yuanlu: Du Mu’s Poem

Four Treasures of the Study

Writing Brush with Black Lacquer Shaft with
Golden Cloud Dragon Pattern and Mixed Hair
245
Writing Brush Painted with Color Lacquer and
Composed of a Shaft with Golden Dragon and
Phoenix Pattern and Hua Hair 245
Writing Brush with Green Bamboo-carved Shaft
and Marten Hair 246
Writing Brush with Hawksbill Shaft and Purple
Hair 246

. Writing Brush with Hua Hair and Yellow

Sandalwood Shaft Engraved with Dragon and

Phoenix Pattern 247
Luo Xiaohua: Full Spring Ink-stick 248
Cheng Junfang: Daguoxiang ink-stick 249

Fang Yulu: Color Ink-stick with Mandarin-duck
250
250

Pattern
Ye Xuanqing: Taiyi Xuanling Ink-stick

251
Wu Quchen: Yuyanzhai Ink-stick 252
Wu Qianchu: Wanhuagu Ink-stick 253
‘Wu Wenli: Popular Ink-stick 253

Wu Shuda: Nine Xuan and Three-Pole Ink-stick
254



302.
303.

305.

306.

307.

308.

. Cheng Gongyu: Shizhangsilun Jijin Ink-stick 255
Pan Jiake: Daguoxiang ink-stick 256
Wax Seal Story Notepaper 257

. Xuecun’s Inkslab Made of End Inkstone 258
Taohe Stone Ink Slab with the Pattern of
Eighteen Arhats 258
Kui Pattern Inkslab Made of Chengni Inkstone

259

Gu Congyi: Ink Slab Carved with Inscription on
Drum-shaped Stone Blocks 259
Copper Heating Inkstone with Flying Dragon

over Blue Sea 260

Bamboo, Wood, Ivory and Horn Carving

309. Bamboo Carving Pine-shaped Pot by Pu Cheng

310.

311.

312.

313.

314.

315.

316.

317.

318.

319.
320.

322.

323.

324.

325.

326.

327.

328.

263
Bamboo Carving Brush Pot with the Pattern of
Pines and Cranes 264
Bamboo Carving Buddha’s Hand by Zhu Ying
265
Bamboo Carving Brush Pot with the Pattern of
Mustard by Zhu Zhizheng 266
Bamboo Carving Old Fisherman by Zhu Zhizheng
267
Bamboo Carving Brush Pot with the Scene of
Reading in Garden by Shen Dasheng 267
Bamboo Carving Brush Pot with the Landscape
Pattern by Zhang Xihuang 268
Bamboo Carving Incense Canister with the Lotus
Flower Pattern 268
Bamboo Carving Lotus-Leaf-Shaped Cup 269
Bamboo Carving Flying Bear 270
Bamboo Carving: Arhat under a Pine 271
Sandal Wood Carving Figure of Goddess the
Queen Mother inlaid with Ivory Facing 272
. Woodcarving Standing Figure of Kwan-yin 273
Woodcarving Cloth-bag Monk 273
Boxwood Carving Iron-crutch Li 274
Rosewood Carving Lotus-Leaf-Shaped Pillow
274
Rosewood Carving Cuboid Box with the Pattern
of Eighteen Scholars 275
Rosewood Carving Brush Pot with the Pattern
of Nine Elders of Huichang 276
Rosewood Carving Cuboid Box with Various
Inlays 277
Birch Carving Box with Various Inlays 277

329.
330.

w
©w

332.
333.

334

33s.

336.

337.

338.

339.

340.

341.

342.

343.

344,

345.

346.

347.

Scented Rose Wood Box with Various Inlays 278
Sandal Wood Carving Brush Pot with Landscape

Pattern 278

. Hardwood Through Carving Brush Pot with the

Scene of Seeking Enlightenment on the Immortal
Hill 279
Ivory Carving Examination God 280
Ivory Carving Seal with Kylin-shaped Button
280
Ivory Carving Brush Pot with the Scene of
Playing Chess in the Willow Shade
Ivory Carving Brush Pot with Cloud and Dragon
282

281

Pattern
Ivory Carving Brush Rack with the Pattern of

Two Dragons and Seawater 283

Ivory Carving Square Box with Lichi Pattern
283
Rhinoceros Horn Carving Bowl with Flower
Pattern 284
Rhinoceros Horn Carving Cup with Hornless
Dragon and Grape Patterns 284
Rhinoceros Horn Carving Three-legged Cup with
the Pattern of Flowers with Plucked Branches
285
Rhinoceros Horn Carving with the Scene of a
Sacrifice Held on the Edge of a River 286
Rhinoceros Horn Carving Cup with the Pattern
of Dragons by Hu Xingyu 287
Rhinoceros Horn Carving Cup with the Pattern
of Hornless Dragons 287
Rhinoceros Horn Carving Nuptial Wine Cup with
the Pattern of an Eagle and a Bear 288
Rhinoceros Horn Carving Cup with a Spout and
the Scene of an Immortal Riding on a Wood Raft
by You Kan 289
Rhinoceros Hom Carving Handled Pot with the Pattern
of Two Hornless Dragons by Bao Tiancheng 290
Rhinoceros Horn Carving Bodhisattva Manjusri

290

ix|



348.
349.
350.
351.
352.
353.
354.

355.
356.

357.

358.

359.

360.

36
362.

363.

364.

365.

366.

367.

Handicrafts

Beast-Shaped Censer 293
Palden Lhamo made of Gilt Bronze 294
Erect Statue of the Dakini 295
Sitting Statue of Tsong-Kha-Pa 296
Gold Hairpin Made into Palaces and Figures 297
Gold Container in the Royal Pharmacy 298
Silver Ghee Lamp with Eight Auspicious
Patterns 298
Stupa Made of Gilt Bronze 299
Cloisonné Censer with Twining Branches Lotuses
Pattern 300
Spherical Cloisonné Censer with Twining Branches
Lotuses Pattern 301
Cloisonné Chuji Drinking Vessel with Twining
Branches Lotuses Pattern 302
Round champlevé Box with Twining Branch
Lotus Pattern 303
Three-Footed Cloisonné Stove with Twining
Branch Lotus Patterns 303
. Cloisonné Zun with Lion Patterns 304
Cloisonné Flower-Mouth Plate with Pattern of
Double-Dragon Playing-Bead 305
Cloisonné Bottle with Garlic-shaped Mouth and
Dragon-climbed Neck and Eight-Treasure Patterned
Lotuses 306
Cloisonné Big Jar with Five-Relation Diagram
in Plum Blossom Style 307
Cloisonné Censer with Dragon-Ears and Twining
Branch Lotus Pattern 308
Pedigree Box with Red Lacquer and Golden Cloud-
Dragon Pattern 309
Carved Red Lacquer Ware: Flower and Bird Plate

368.

369.

370.

37

—

372.

373.

374.

37s.

376.

377.

378.
379.

310
Black Lacquer and Golden Arris- Petal Style Box
311
Red Lacquer and Color-Filling Golden Fangsheng
Style Box 312
Carved Lacquer Plate with Picture of the Seven

Sages of the Bamboo Grove 312
. Long Octagonal Carved Color Lacquer Box with
Longevity Dragon Pattern 313
Medicine Chest with Black Paint and Golden
Cloud-Dragon Pattern 314
Carved Lacquer Ewer with Picture of Mountains
and Rivers and Figures 315
Lacquer-Filling Box with Twining Branch Lotus
Pattern and Sanskrit 315

Jiang Qianli: Black Lacquer Tray Inlaid with
Mother-of-Pearl and Picture of Romance of the
Western Bower 316
Han Ximeng: Embroidery of Grass Shrimp Picture
317
Gu Embroidery—a Picture of Washing Horse
319
K’o-ssu: Story of the Pilgrimage to the West 319
Damask Silk Embroidery: Hibiscus and Mandarin
Ducks 320



The Ming Dynasty

1368-1644

Preface

At the end of the Yuan Dynasty, a series of crises broke out after years of
accumulated unrest, and uprisings against the regime erupted everywhere. The Yuan
Dynasty was on the edge of collapse. Many separatist regimes emerged all over the
country. Eventually the Han and Dazhou regimes were overthrown by an insurrectionary
army led by Zhu Yuanzhang, who proclaimed himself Emperor in Nanjing in 1368 and
he gave his new dynasty the name “Ming”. The capital Dadu was conquered by the
Ming army and Emperor Shundi of the Yuan Dynasty fled to the north, which officially
marked the end of the Yuan Dynasty. Later, the Ming Dynasty defeated a number of
other separatist regimes one after another and unified the country. Over the following
nearly three hundred years, the dynasty would witness reunification and reconstruction
in the early years, followed by economic and cultural prosperity in the Jiajing and Wanli
eras, and political corruption, internal disorder and foreign invasion in the later period.
The Ming Dynasty would represent a zenith of feudal society in Chinese history.

Along with the expansion of territory and the development of society and culture,
the Ming Dynasty gained access to rich jade resources and jade ware became more

diversified. The main trend of jade production focused on three main areas: exquisite
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items for daily use, ornaments that were innovations on ancient styles, and ornamental
furnishings. Moreover, sacrificial objects which had lingered on the verge of oblivion
for centuries, came back into vogue under the influence of the regalist political system
of the Ming Dynasty. At the same time, jade ware, which had emerged in the Song
Dynasty and which was modeled both in terms of style and design after the bronze
ware of ancient times, was still very much in vogue. It reflected the tendency towards
idolizing what was ancient. Manufacturing fake antiques became a lucrative enterprise,
as civilians tried to get a share of the jade manufacturing industry from the authorities.
This was an inevitable trend in the course of the development of a commodity economy.
The Ming Dynasty witnessed very signifi ant development in terms of porcelain
making — building on the foundation of the Song and Yuan Dynasties. Jingdezhen Kiln
which was built around the period of the Five Dynasties became the domestic center
for porcelain making, dominating this industry both in terms of production capacity
and technology. After the imperial kiln was established in Jingdezhen, the most skillful
craftsmen were assembled there while high-class raw materials and fuel for the
fires were also monopolized and dispatched there. With this logistical
and official support, a great deal of fine and exquisite porcelain
was produced. Underglaze blue and white porcelain was well-
developed and became the mainstream of porcelain production.
On the other hand, overglazed color techniques, either mono-
colored or multi-colored, experienced rapid development,
which resulted in the production of many famous porcelain
types including underglaze blue with overglaze red during the

Xuande reign, doucai porcelain of Chenghua, and Wucai during

the Jiajing and Wanli eras. Color-glazed porcelain became more



diversified, covering everything from the lovely white glaze in the Yongle era, to the
sacrificial-red and sacrific al-blue glaze during the Yongle and Xuande eras, to the light
yellow glaze in the Hongzhi era, to the peacock green glaze in the Zhengde era, and to
the cucumber green glaze in the Jiajing era among others. These colorful porcelain items
are amongst the most glittering artistic achievements of Ming Dynasty culture.

Calligraphy in this period basically continued the traditional style of the Song
and Yuan Dynasties, but there did evolve a new vogue of striving to capture the
bearing and mien of characters with many genres flourishing at this time. According
to different features in different times, there were three stages in the development of
calligraphy. In the early period, the mainstream was the secretarial style represented
by the “Three Songs”(the calligraphers Song Ke, Song Sui and Song Guang) and the
“Two Shens”(Shen Du and Shen Can); the middle term was dominated by the “Three
Calligraphers of the Wu School” (Zhu Yunming, Weng Zhengming and Wang Chong);
and the later period was the time of the “Four Masters in the later Ming Dynasty” (Zhang
Ruiming, Dong Qichang, Xing Dong and Mi Wanzhong). With the polarization of two
styles — classicism and romanticism - the calligraphy of the Ming Dynasty was marked
by both retro-nostalgia and wildness.

Paintings of the Ming Dynasty continued the evolution which had begun in the
Yuan Dynasty. It also went through three different stages. The early period was led by
“imperial-court decorative painting” and the “Zhe school”, which followed the style of
Ma Yuan and Xia Gui in the Southern Song Dynasty. The middle period saw the rise of
the “Four Painters of the Wu School” (including Shen Zhou, Weng Zhengming, Tang
Yin and Qiu Ying), who developed and expanded the paintings of literary men. The later
period witnessed the vigorous development of Xieyi (freehand brushwork in traditional

Chinese painting), flower and bird paintings. At the same time, landscape painting
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became more focused on the temperament and the inherent interest of a painting.
Paintings in this period can be presented in distinct stages and the styles alternated one
with another. The paintings of literary men converge into a powerful current with many
different schools. Landscape, flower and bird paintings were in vogue while figure
painting was on the wane. Wash drawing techniques kept on innovating and made
further improvement on the expressive forceful use of ink and brush. More creative
artists set their sights on expressing their personal interest and finding a rhythm as they
wielded their brush.

The making of gold and silver ware in this period integrated thousands of years
of craft experience. Items produced, either crowns or ornaments, were all exquisite
and had a primitive simplicity, as a result of the retro trend begun in the Song Dynasty.
Enamel ware was praised highly by the imperial family. Rendered in various colors in
regular models, those enamel objects with delicate decorations reflected a consummate
technological level. Lacquerware production was in its heyday and the items produced
by official workshops became the mainstream. Many techniques such as carving,
filling, tracing and inlaying were applied skillfully. Numerous and complicated designs
embodied people’s rising expectations of life. More unique art works made by carving
bamboo, wood, tooth and horn were held in great esteem by educated and literary
people, as those products were simple and elegant, appealing especially to scholars.
Embroidery also experienced comprehensive development and reached new heights
with many innovations in areas like baldachin and Zhuanghua (a kind of brocade)
fabric, and in K’0-ssy and embroidering techniques. Among these, the improvement in
embroidery was truly outstanding, and owed a lot to both official and folk craftsmen.
Court embroidery and Guxiu embroidery in the Ming Dynasty, which is also known
as “painted embroidery”, exerted a great influence on embroidery workmanship in the

Qing Dynasty and even into modern times.



Jade Ware

Surviving jade objects crafted in the Ming Dynasty were either handed down from
generation to generation or else were unearthed from tombs of that period. Among the latter,
tombs of the nobility provide the main source. In general, jade objects can be categorized
into imperial and folk ware. According to their function, they could be classified as sacrificial
vessels, items for daily use, stationery, and jade in an ancient style made to be appreciated.
They covered all aspects of life such as politics, economy, culture, religion, ideology, morality
and daily life, and reflected the tastes of people of all class s.

With few exceptions, jade of the Ming Dynasty was decorated with patterns. Apart from
simple patterns of curved or straight string and geometric figures, the common decorations
were based on themes that included: astronomy and geography - sun, moon, stars, clouds,
thunder and lightning (also called fretting), mountains, rocks, rivers and waves; plants - pine,
bamboo, plum, peach, lucid ganoderma, lotus, narcissus, camellia, mum, Chinese parasol,
leechee and pomegranate; mythical creatures - dragon, chi (a legendary hornless dragon),
phoenix and bixie; real animals - crane, eagle, haidongqing (a kind of falcon), magpie,
mandarin duck, ox, elephant, monkey, deer, lion, fish, butterfl , crab, bat,
cicada, dog, sheep, horse and goose; figures or immortals - Taoist
priests, boys, elders, beautiful women, wengzhong (sacrificial
statues), flying Apsaras, the god of longevity, the Eight
Immortals, Avalokitesvara, arhat, Maitreya, and the twelve
Chinese zodiac signs; buildings and furniture - pavilions,
terraces and open halls, cottages, houses, rhinoceros horn,
ruyi (an S-shaped ornamental object), An Ba Xian (refers
to a traditional pattern of eight objects belonging to the
Eight Immortals), tables, chairs, cups, bowls, qin (a seven-

stringed plucked instrument), chess, books and paintings. In




addition, some inscriptions, poems, ci (a type of classical Chinese poetry), seals and bronzes
inscriptions can be found on jade ware. Judging by the existing evidence, the decoration is
dominated by simple landscapes, figures, flowers, grass, woods, birds, animals, fish or insects.
But such pictures usually have specific meanings, either good fortune and best wishes, giving
some instructional meaning, upholding morals, or expressing reverence for imperial authority
and the gods.

Materials were carefully selected. Most of the precious jade ware was made of nephrite
mined from Hetian. Those jade objects unearthed from Ming Dynasty tombs such as Dingling
Mausoleum in Beijing, the Tomb of Prince Lu of the Ming Dynasty in Shandong, the Tomb
of Wang Xingzu in Nanjing, were nearly all made of Hetian jade. Jade from other places were
usually used for less important objects. Great advances were achieved in craftsmanship. The
side wall of three-dimensional objects was generally very thin - some were even as thin as
0.2 centimeter. Sheet pendants were also made with thin sheet jade. Techniques like sheet
piercing, multi-layer piercing and round piercing were all adopted and the work produced was
more exquisite than ever. Faint embossment patterns which take up so much time and energy

were widely applied.




Jade Ware @

1. Gray Jade Tablet with Mountain Design Traced in Gold

Ming

Length: 27.3 cm  Width: 6.5 cm  Thickness: 1 cm

Unearthed from Dingling Mausoleum in Changping District, Beijing in 1958
Preserved in the Dingling Mausoleum Museum

This is a flat ceremonial object with the upper half in a pointed triangular shape
and the lower half a straight oblong. In the front are four group of traced golden
mountain designs. Of these, the two mountains on the top and bottom are bigger
while the middle two are smaller. Placed at four opposite sides: the top, bottom, left
and right - each symbolizes one of the four famous mountains in each direction.
The implied meaning of the design is that the whole country is under control and all
sides of the land are peaceful.
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2. Jade Jinbu

Ming

Length: 61 cm

Unearthed from Dingling Mausoleum in Changping District, Beijing in 1958
Preserved in the Dingling Museum

This is a pair of ornaments. The top end is an arched bar handle in the shape
of a lotus leaf, on which red and blue gems are inlaid. The handle has a ring-
shaped catch on the top in the middle and another four underneath. Each of the
lower four catches is linked by yellow thread to a string of jade decorations. The
four decorative strings are put in the same order, forming ten rows each with the
same patterns. The fourth row is a bar-shaped pendant with four holes each for
four threads. It was designed this way in order to avoid four long strings getting
intertwined with each other.
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3. Jade Statue of the God of
Longevity

Ming

Length: 11.4 cm

Maximum Width: 9 cm

Preserved in the Palace Museum in Beijing
This is an ornament made of green
nephrite with brown spots which are due
to erosion. It was polished by circular,
openwork and intaglio line carving. With
a bald head and long beard, the god of
longevity has a benevolent countenance.
He wears a robe with wide sleeves and
a waist band, and he holds a cane with a
dragon-head-shaped handle and he sits
on the back of a deer, which is turning
its head. On the bottom is a drilled hole
which allows other objects to be inserted.

4. Jade Belt Plaque with Dragon Design

Ming

Largest Length: 8.9 cm

Unearthed in Nancheng County, Jiangxi in 1958

Preserved in the Jiangxi Provincial Museum

This is an ornament made of bluish yellow nephrite. The belt plaque consists of 19
pieces in the shape of a peach, a tablet with arched top, and a rectangle respectively.
Each front side is decorated with shallow relief patterns. Apart from four flat long
pieces with cloud patterns, the rest are covered with designs of dragons and clouds,
with bird designs in between. The back side of every piece has two or four holes
drilled to allow for stitching to the leather belt.
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% Jade Ware

5. Jade Belt Plaques with Pierced Ganoderma Lucidum Pattern

Ming

Length: 7.6 cm  Width: 3.2 cm  Thickness: 1.8 cm

Unearthed from Tomb of Zhu Tan, Prince of Lu in the Ming Dynasty, in Zouxian
County, Shandong in 1971

Preserved in the Shandong Museum

This is an ornament made of white nephrite. The whole set has 20 pieces in flat
oblong shape of different forms and sizes, all decorated with gold brim. Each piece
is pierced with a ganoderma lucidum pattern.

6. Jade Belt Plaques Buckle with Curled Hornless Dragon Design
Ming

Length: 12 cm Width: 5.5 cm

Unearthed from Ming Dynasty Tomb at Nanguan in Daming County, Hebei in 1962
Preserved in the Hebei Provincial Institute of Cultural Relics

This is an ornament made of white nephrite. It consists of two bi-shaped rings and a
flat shrink-ring. The two bi-shaped rings are round with an openwork-carved hole in
the middle, and a high relief of curled hornless dragon on the front. The inner side
of each ring has a pierced ear with a rolling branch design. Two ears are interlinked
by a flat ring with an animal mask pattern, allowing the two bi-shaped rings to
become an organic whole.
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7. Jade Pot with a Design of the Eight Immortals

Ming

Height: 27 cm

Preserved in the Palace Museum in Beijing

This is a wine vessel made of bluish white nephrite. It has an oval mouth,
contracted neck, broad belly, ringed foot, animal-headed spout which uses the
animal’s mouth as an outlet, and a handle in the shape of a variation on the hornless
dragon, on which is inlaid a bixie (a kind of mystical animal in ancient Chinese
legend). Moreover, it has an oval lid which is embedded with an image of the god
of longevity riding on a deer. The neck has inscribed poems in cursive script on
both sides over a cut-off background, and each poem ends with the seal-shaped
inscriptions - “{:7#” (lasting youth) and “7k 7> (longevity for ever) respectively.
The belly is decorated with shallow relief patterns of the Eight Immortals, which
are embellished with designs of pine, crane and polyporus lucidus. Near the brim is
a circle of fretting in the shape of the character “1l]”” (mountains).
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8. Quadrate Jade Pot with Pattern of Playing Children

Ming

Height: 12.3 cm  Mouth Diameter: 3.8-6.1 cm

Preserved in the Palace Museum in Beijing

This is a cyan wine vessel consisting of a lid and a pot. The lid is rectangular with
a solid lion-shaped knob, and the front side is decorated with fretting. The pot
is thombic with a hornless-dragon-shaped handle, curled spout and rectangular
support. The exterior surface is decorated mainly with images of playing children
with added fretting, flo er and fruit designs, all of which are in relief over a cut-
off background. The interior of the lid has a rectangular bulge with the carved
inscription “F-{l”(Zigang, the name of the craftsman).

Lu Zigang, a native of Taicang, Jiangsu, was a highly skilled jade craftsman in
the reign of Emperor Jiajing and Wanli of the Ming Dynasty. Those jade pieces
polished by him usually have his signature inscribed on the corner or a scholarly
poem on the exterior surface of the object. Surviving jade pieces made by him are
rarely seen.
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9. Jade Jue with a Golden Saucer

Ming

Jade Jue Height: 11.5 cm

Unearthed from Dingling Mausoleum in Changping District, Beijing in 1958
Preserved in the Dingling Museum

This is a set of wine vessels. Made of white nephrite, the jade Jue (an ancient
wine vessel with three legs and a looped handle) is in the shape of a shoe-shaped
gold ingot with a pair of symmetrical ridges on the top, a round bottom and three
cylindrical legs. One side of the Jue has a hollowed image of a hornless dragon.
Both the spout and back end of the Jue are decorated with a dragon design and there
are two characters on each side, which read “J3” (ten thousands meaning for ever)
“7#” (longevity). Under the Jue is a round golden saucer inlaid with gems. The
middle of the saucer is a column with three holes for inserting the three legs of the
Jue. The saucer bears the image of two dragons playing with a ball, with sea, cliff,
cloud and overlapping mountain patterns in between. This is the only extant Jade
Jue in an ancient style known to have survived to today.
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10. Pierced Flower-shaped Jade Cup

Ming

Height: 3.2 cm  Mouth Diameter: 7.3 cm

Unearthed from Tomb of Zhu Tan, Prince of Lu in the Ming Dynasty, in Zouxian
County, Shandong in 1971

Preserved in the Shandong Museum

This is a wine vessel made of white nephrite with yellowish brown spots which are
due to erosion. The cup is in the shape of a spray of full-blossomed flowers with
pierced pattern and intaglio lines, which were left behind by an emery wheel used
for cutting or polishing jade. There are stamen in the inside bottom, and pierced
branches and leaves on the outside at the bottom and on one side, which are handily
used as the cup handle and saucer respectively.

11. Pierced Flower-shaped Jade Cup
Ming

Height: 6.5 cm Maximum Width: 9.8 cm
Preserved in the Palace Museum in Beijing

This is a wine vessel made of white nephrite with yellowish brown tufts and spots
which are due to erosion. The cup is a combination of openwork and intaglio in the
shape of flowers, leaves and stems. The main body is a full-blown blossom, and the
outer surface is decorated with stem branches which are used as a handle. Around
the handle are many small flowers and sprays of branches with | aves.
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12. Cylindrical Cup with Hornless Dragon Pattern

Ming

Height: 15 cm  Width: 10.5 cm

Preserved in the Palace Museum in Beijing

This is a cyan wine vessel in the shape of an oblate three-jointed bamboo with a
slanted mouth. The lower joint is at the bottom, and is dotted with circle designs,
which seem as if they were left by chipping off the bamboo root. The middle joint
is decorated with hollowed bamboo branches and leaves. One side is pierced with a
spray of plum blossom used as a handle, while the other side is a pierced crouching
chihu (a mythical tiger), poised to pounce.

150



% Yade Ware

13. Jade Nuptial Wine Cup

Ming

Height: 7.5 cm  Maximum Width: 13 cm

Preserved in the Palace Museum in Beijing

This is a wine vessel made of cyan nephrite. The object consists of two three-legged
cylindrical cups which are bundled up in parallel by way of a rope-shaped pattern.
The insides of the two cups are empty, which means they could have been used
for storage. The exterior front and back sides are decorated with a hornless dragon
and phoenix designs respectively. On the robe knot is a square seal inscription “/j
737 (longevity) in clerical script. The body of the object has an inscription in relief,
including the signature “#{ f61]” (Zhu Yunming) and an unnamed poem, both in
clerical script. Besides, there are two other inscriptions - “# & #£”(nuptial wine
cup) and “F-NI#l” (Made by Lu Zigang).
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14. Round Jade Ding with Three Legs

Ming

Height: 28.9 cm

Preserved in the Palace Museum in Beijing

This is a piece of furnishing made of cyan nephrite which looks old and has a strong
glassy luster. It is round with a straight mouth, three legs, and two raised handles.
The mouth has an outward slanted brim surrounded by a circle of intaglio designs
in the shape of the character “Il;”. On the belly are three groups of animal mask
designs in relief over a fretted background. In each group, the beast is opening
its mouth towards a leg, as if readying itself to swallow it. All legs are upright
with decorations of various cicada patterns. The bottom dents inward into three
equal parts with ridges. The Ding has a narra cover with a knob in the shape of a
mandarin duck holding a lotus in its mouth.

15. Square Jade Gu

Ming

Height: 23.8 cm  Mouth Diameter: 8.4-8.7 cm  Foot Diameter: 6x6.4 cm
Preserved in the Palace Museum in Beijing

This is a piece of furnishing made of cyan nephrite with a few yellow spots which
are due to erosion. In the shape of a square horn with the upper half bigger than the
lower, it is divided into three joints, of which the upper and lower parts are cavities.
They differ in size, and are separated from the middle one. The exterior surface has
eight ridges decorated with fretting. Other decorations include fretting on the brim,
a kui (a one-legged legendary monster) and leaf designs on the interval between the
ridges of the upper part, the animal mask design on the intervals of the middle part,
and the “ \” (people) shaped patterns on both the bottom brim and the two dividing
lines.
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16. Jade Yi with Leechee Design

Ming

Height: 6 cm  Length: 14.5 cm

Preserved in the Palace Museum in Beijing

This is a wine vessel made of cyan nephrite with prunosus traces all over after years
of erosion. It is an irregular oval shape with a protruding spout denting downwards,
an elliptical support and a mouth, which has its two sides rolled inwards. On one
side is a pierced handle in the shape of a dragon, which has its mouth and front
feet bent over the brim with its rear feet on the belly. Around the brim is a circle of
engraved fretting. On the belly is a leechee spray pattern, which is a combination of
faint embossment and intaglio work.
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17. Jade Zun

Ming

Height: 10.5 cm  Mouth Diameter: 6.8 cm

Unearthed in Beijing in 1962

Preserved in the Capital Museum

This is a wine vessel made of bluish white nephrite. The cover has a round fl t-
topped knob surrounded by a pattern of three crouching lions, which are separated
by fretting and animal mask designs. The vessel has a straight cylindrical shape
with a flat bottom supported by three animal-head-shaped legs. t is a cavity and can
be used for storage. On one side is a ring-shaped handle. The exterior is decorated
with various dragon-phoenix patterns over a background of prone cicada designs
in the style of the Song Dynasty. Under the handle, there is an inscription “F-[I”
(Zigang, name of the craftsman) in seal script in relief over a cut-off background.
Among extant jade objects, this is the only one found to have been made by Lu
Zigang to date.
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18. Jade Censer in the Shape of Luduan (a legendary animal)

Ming

Height: 10.5 cm

Preserved in the Palace Museum in Beijing

This is an appliance for burning incense. It is made of cyan nephrite with brown
spots. It consists of a cover and a censer. The cover is in the shape of a luduan’s
head with single horn and a circle of short mane on the neck. The luduan is raising
its head, opening its mouth and baring its teeth. As the animal’s body, the censer
is in the shape of a ball with four upright feet and a tail curling up against the
back. The front feet are decorated with a kui dragon design in relief while the rear
two feet have images of a phoenix with a cloud pattern in between. The censer is
concave and could have been used to store spices with the aroma coming out from
the mouth of the luduan.
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19. Jade Water Dropper in Animal Shape

Ming

Height: 5cm  Length: 10 cm

Donated by Zhong Machi village, Nan Dayuan, Baoding, Hebei in 1958

Preserved in the Hebei Provincial Museum

This is a piece of stationery made of cyan nephrite. As a three-dimensional statue,
it is in the shape of a crouching bixie (a kind of mystical animal in ancient Chinese
legend), which is turning and looking back. The bixie has a horn, a protruding
forehead, a broad brow and big eyes. In the middle of his back is a round pond with
a cover. The cover is made in the shape of a hornless dragon in relief, with four
clenched paws, wings on the shoulders and four legs with intaglio scales, a curled-

up tail and flying hairs. On the belly are four characters cut n relief, which read “3%

K24 (salary from the Heaven).

20. Jade Lotus-leaf-shaped Brush Washer

Ming

Height: 8.5 cm  Length: 17.6 cm

Preserved in the Palace Museum in Beijing

This is a piece of stationery made of cyan nephrite with brown spots in some parts
after years of erosion. It is in the shape of a rolling lotus leaf with raised veins on
both interior and exterior surfaces. In the inside bottom, there is a crouching frog in
high relief. The exterior is carved with lotus branches, leaves and flowers patterns.
One of the branches is made into a handle, and is very well-designed.
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21. Jade Chime Stone with Designs of Human Figures and Dragon
Ming

Length: 20.4 cm  Width: 20.1 cm  Thickness: 0.9 cm

Preserved in the Palace Museum in Beijing

This is a musical instrument made of bluish white nephrite with some parts eroded
into light brown spots. It is in the shape of a flat rectangle with different designs on
the two sides. One side has the pattern of two dragons playing with a ball, while the
other is a god of longevity accompanied by two elders on either side, a boy on the
lower part, and a crane and deer on the edge.
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Pottery

Since the Ming Dynasty, nearly all ceramics in daily use were replaced by porcelain.
Therefore, earthenware items for everyday use were rarely seen. As burial objects, pottery
figurines were not used by common people, but were still discovered in large numbers in
the tombs of eminent kings, princes and aristocrats, who kept up the customs of previous
generations. At that time, noteworthy ceramics included Fahua ware produced in Jinnan,
Shanxi and red stoneware produced in Yixing.

Fahua refers to a kind of low-temperature colored glaze for decorated pottery. It was
firs found applied on Cizhou ware made in the Song and Jin Dynasties. By the end of the
Yuan Dynasty and the beginning of the Ming Dynasty, it was developed on the basis of the
Liuli (colored glaze) fir ng technique. Fahua ware can be divided into two types — ceramic-
based and porcelain-based. The earliest ceramic-based Fahua ware was mainly produced
in Shanxi. The process involved piling up silty color on the ceramic body, drawing

the outline of patterns and then glazing and firing using mirabilite as the flux.

The colors include yellow, white, blue, green and purple. The Fahua
was usually used for items for daily use and for offering sacrifices in
temples. Fahua ware was well regarded for its bright color, which
is simple but elegant, and its vivid and terse figures. Later in the
reign of Emperor Xuande in the Ming Dynasty, porcelain-based
Fahua ware was modeled on the Fahua ceramics produced by the
Jingdezhen kiln.

Pottery from Yixing was first produced in the Song Dynasty. In
the one hundred odd years from the Southern Song to the Yuan Dynasty,
the pottery industry in this area kept on producing but there was little

further development. However, during the Ming Dynasty, the industry thrived .

and Yixing became a ceramic making center. The boccaro enjoyed tremendous T .



