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INTRODUCTION: THE NEWSPAPER VERSUS THE CANVAS

Street photography as a genre has been around since the dawn of the artform itself. Since the mid-1800s, photographers have chosen to capture life on the streets as a record of their daily urban experiences – images that, with history’s hindsight, now serve as portals into a bygone era.

Whether it was Eugène Atget photographing the seemingly empty streets of Paris with the incredibly long exposures required at the time, early photographers documenting life in frontier towns of the now-romanticised ‘Wild West’, or C. A. Mathew’s turn-of-the-century photographs of a walk through Spitalfields Market in London, these photographers wanted to freeze their worlds for a moment in time and show us what they saw.

In many ways, these early street photographers were something akin to reporters, sharing candid, real-world stories happening around them. It makes sense too that they would take this very approach: here was a new medium capable of stopping time and preserving an instant for eternity. Where better to use it than on the streets of bustling cities, where the throngs of humanity came together to connect and react in a myriad of daily-made stories?

So, for much of its history, street photography has focused on capturing identifiable moments of human interaction or the more colourful characters who stalk our pavements. Simply put, most street photography made up to this point could be classified as reportage. The goal has been to be objective and neutral: to simply show, as accurately as possible, what the (hopefully unbiased) photographer saw. It’s truthful work in the most literal sense.

Over time, however, that definition of street photography has changed and expanded as braver photographers have experimented beyond this simple idea. Today, we are collectively pushing the boundaries of what’s possible, as new generations of photographers play, colour outside the lines and use their cameras to truly express themselves. We’re now seeing a broadening of that more traditional reportage approach to include more artistic articulations.
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As street photographers we’re still intent on capturing honest, unfiltered moments – uncovering hidden stories, overlooked details, and fleeting instants that offer fresh perspectives into the human condition. However, we are now introducing abstraction, movement, reflections, shapes, shadows, colours, layers, slices of focus and creative compositions to make something that is not just authentic to the moment, but also undeniably artistic.

With this expansion of expressive tools at our disposal – and the permission granted by photographers like Ray Metzker, Alex Webb, Ernst Haas and Saul Leiter to put our stamp on the medium – each photographer now brings their own unique eye, perspective, background and artistic sensibility to the images they create. Photographers today are invited to blur the lines between simply capturing a facsimile of the streets and remixing those elements into work that more closely resembles art, marked by a distinctive visual voice and style.

This is street photography as work on a canvas, as opposed to images found in a newspaper. The public realm becomes our playground, and the camera our instrument of personal expression. We can head out the door with the expectation that the stars may align and those serendipitous moments – those we can never orchestrate – will present themselves. At the same time, we carry with us a deep bag of creative tools and a masterful command of our cameras, so that when those moments do present themselves, we can put our unique spin on them.

The approach we present in this book moves beyond the traditional and towards a more interpretive, unashamedly subjective style of street photography – one that reveals the beauty in the overlooked details of our daily lives. By leaning into the art of street photography, we invite you to imbue your work with personal meaning and share your perspective on the world, showing us the ordinary in extraordinary ways.

You might be thinking, ‘I like street photography, but that’s not for me. I’m not a very artistic person.’ Our hope is that, by the time you reach the end of this book, we will have convinced you otherwise: that this style of photography is open to everyone. We aim to spark your imagination with ideas for how you might weave these concepts into your own practice, expanding your street photography beyond the literal and into the truly artistic.

Let’s begin.
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Northcote Road, London, 2021 (Sean Tucker)
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Mansion House, London, 2019 (Joshua K. Jackson)
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Oxford Street, London, 2025 (Joshua K. Jackson)
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[image: ]
Piccadilly, London, 2018 (Joshua K. Jackson)




[image: ]
Midtown, New York, 2018 (Joshua K. Jackson)




1 MINDSET

Contents

Mindset for Making Images

With the Best of Intentions

Getting Over Creative Blocks

Defining Your Vision




[image: ]
5th Avenue, New York, 2019 (Joshua K. Jackson)




MINDSET FOR MAKING IMAGES

We’ve all experienced those days when we feel like we’ve done everything right. The gear is packed, the batteries are charged, our most comfortable walking shoes are on, and we’ve racked up a good number of steps pounding the pavement. Yet, while our fitness app might be pleased with us, we’re left disappointed because we’ve come home with no images to show for the effort. Nothing really caught our interest that day, and even when we did raise the camera, it felt mechanical – like we were going through the motions and just producing lacklustre images.

The temptation can be to blame the environment and just assume that ‘today was a quiet day with nothing much to see’. We had high hopes of encountering those special moments that make for equally special images, but nothing materialised and our frustration sees us looking for someone or something else to blame. The truth is, however, that the problem may lie within us. Our internal state plays just as important a role as what’s happening externally. If our goal is to embrace the world around us and capture the best it has to offer, then we must also cultivate the right mindset.

Most of the advice typically given to street photographers tends to focus on gear, composition or technique – which is all well and good – but that same advice often skips over something far more important: the pivotal role mindset plays. We’re not just there to capture what we notice; we are part of the city we seek to photograph. Too often, the way street photographers talk about their artform reduces it down to ‘looking around, finding something interesting, and pressing the shutter to capture that decisive moment’. While those are crucial elements, this language risks making the practice sound like a purely technical exercise.

Henry David Thoreau is quoted as saying, ‘It’s not what you look at that matters, it’s what you see.’ Art theory has picked up on this and differentiates between ‘looking’, which describes a more surface-level observation, and ‘seeing’, which speaks to a deeper, more active engagement that is ripe for interpretation, understanding and emotional connection.

As street photographers, our goal is not merely to ‘look’, but to truly ‘see’. When we’re out with our cameras, we want to be awake, aware, thoughtful and dialled in to the nuances of the everyday scenes around us, and that takes some effort.

Cast your mind back to the last time you had one of those ‘fruitless’ days. You may have walked a long way, spent hours in your favourite locations, yet still come home with nothing. Now, be honest with yourself: how tuned in were you to your surroundings? Was something in your life distracting you and sapping your concentration? Were you checking your phone all the time for messages? Did you have headphones on, filling your ears with podcasts or music that cut you off from the ambient sounds of the street – sounds that can cue you into what’s unfolding around you? Were you truly present, or were you distracted?


[image: ]
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Although photography is a visual medium, we rely on all our senses to lead us towards the great shots. Imagine walking down a street with your scarf bundled tightly around your head so that all you could smell was the cologne or perfume you applied that morning. You might completely miss the smell of smoke drifting from a nearby street, which would have led you to the scene of wood burning in a barrel, producing smoke that now creates a beautiful haze against the low and setting sun. Imagine yourself with headphones on, blaring your current favourite playlist; you might easily miss the sound of chanting down a side street that would have led you to a religious protest in a nearby park. We need to use every sense we have, and stay as present as possible, in order to pick up on all the opportunities around us.

Like any artform, we need to show up to make great work. We need to give ourselves to the moment as fully as possible. Great images are rarely stumbled upon by chance. Rather, they reveal themselves to us when we’re in the right frame of mind to notice them. That kind of mindfulness is as much our responsibility as making sure our camera batteries are charged.

The pace of change in most cities is relatively slow. The buildings and pavements remain fixed, and even though light shifts and people move around, spaces we visit can often become overly familiar to us. We end up on autopilot, walking around and taking in the world with unseeing familiarity, and in doing so we miss a lot of what’s on offer. This is when we’re most likely to limit our beliefs about the availability of worthy subjects.
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5th Avenue, New York, 2019 (Joshua K. Jackson)
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Berwick Street, London, 2019 (Joshua K. Jackson)




[image: ]
Charing Cross Road, London, 2018 (Joshua K. Jackson)
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The only way to break through this stupor is with conscious mindfulness, opening up our senses as wide as possible and treating every scene as though we’re discovering it for the first time – even if we believe we know it well. We must constantly push ourselves to scratch deep below the surface.

A helpful exercise – one that warms up not just our cameras but our awareness – is to head to a block of streets we know well. Walk ten laps around the block and ask yourself what changes each time? Start with the obvious, then move to the subtle. Who is there each time? Are the crowds growing or abating? How is the light changing? What are the predominant colours in the scene? What textures or reflective surfaces might be used creatively? Look up and take notice of the windows above street level – is there anything interesting there? Look down at the ground – what objects have been left behind? Which advertising signs have changed since you were last there? Which establishments have changed hands recently? Can you pick up on any of the habits of shop owners in the area, such as a dustpan and brush left on the steps each morning after cleaning? What graffiti or wall markings have you missed in the past? Make a real effort to tune in and ask yourself: ‘How is the city moving and breathing?’

With your first few rounds, simply take in the conspicuous elements you would normally notice, but as you warm up your ability to truly see, push yourself with each lap to notice smaller and smaller details. The aim is to see both the scene as a whole, and the tiny details that comprise it. We want to pick up both the momentary flow of movement and the slow, almost imperceptible changes of our city over time. After your ten laps are done, you will likely have at least a few new ideas for images to make either today, or sometime in the near future, having logged away everything you’ve learnt from your conscious study of the area. Most importantly, you’ll be properly tuned in to seeing the world around you.

It’s important to acknowledge that maintaining this sort of presence and mindfulness can be tiring, so it’s good to stop every now and again, and ask yourself: ‘How am I feeling? Am I getting mentally tired?’ A well-timed break in a coffee shop can work wonders when we feel our attention drifting. It gives you a chance to reset, recharge and return with fresh energy. Learn to pace yourself.

This kind of practice also takes some time to build. We’re so accustomed to living frantic lives, multitasking across multiple screens, that this kind of singular focus no longer comes naturally. We have to work at it. Some days you’ll head out and the images you’re looking for don’t seem to be coming. When that happens, take a moment. Breathe. Check in with yourself and ask, ‘Am I really present? Am I truly here? Am I tuned in?’ If the answer is no, make the effort to switch gears. Put the phone away. Push that lingering problem to the back of your mind for later. Give yourself wholly to the moment.

Don’t pressure yourself either because that anxiety isn’t helpful. None of us get great images on every outing. We’re not robots. As photographers, we will have good days and bad days. Just remember, the joy for all of us is simply being out in the world, taking it in, and the camera is just there to bear witness to what we’ve seen. It’s true for many of us that some of our best days on the street are days when we don’t even click the shutter, but we see a great deal and learnt a lot about the rhythms of our city. And if those ‘magic’ images you’re hoping for don’t arrive today, take the opportunity to make informal ‘sketch’ photos of all the new details you’re noticing with that heightened awareness, because it’s all material that one day will feed into stronger, more resonant photographs. Nothing is wasted – we’re always learning, always cataloguing how the light shifts, and how people interact in the spaces we know so well.

With practice, you’ll find you can engage that awake-and-aware state more readily, and each time you do, you’ll find yourself more productive and open to what the city has on offer. As you teach yourself to truly see, your observational skills will sharpen, revealing a world alive with possibilities and full of unrealised depth. What might have been completely overlooked only months ago can suddenly become the whole focus of a great image. This mindset doesn’t just make us better photographers – it enriches our experience with our camera and, over time, leads to deeper work that shows the rest of the world what they’ve been walking past and taking for granted all along.
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New Oxford Street, London, 2017 (Joshua K. Jackson)




WITH THE BEST OF INTENTIONS

You know the feeling. The distinct unease that bubbles up the moment you raise your camera. It’s a peculiar tension, as if unseen eyes are watching your every move, and you try to suppress the nagging worry that an unwanted confrontation might be waiting just around the corner.

We all battle with this perfectly natural feeling at some point in our street photography journey. Most often it hits us in the early days, when we worry that people will be upset about being photographed in public. For others, that fear lingers and never quite seems to abate. If we don’t get a handle on it, it can really stunt our growth as street photographers, impede our ability to see the images available to us, and ruin our enjoyment of the artform altogether. When you’re worried about what others think, or whether someone will challenge you, it pulls attention and emotional energy away from the very thing you’re trying to do.

Let’s get the obvious out of the way first: check whether street photography is legal in the country where you live. For the vast majority of us, it is. If you’re unsure, look it up or get legal advice. Here in the UK, for example, if you appear in public, you can have no expectation of privacy, which means you may well appear in countless images every day – whether that’s tourists taking images on their phones, CCTV capturing footage of public spaces, or the odd street photographer documenting life on the streets. Knowing whether your country protects the art of street photography will at least give you the comfort that what you’re doing isn’t ‘wrong’ in the eyes of the law.

That’s the legal side of things, but what about ethics? These are decisions we each must make for ourselves. The line we draw in the sand about what we will or won’t photograph – assuming, of course, it’s legal – must come down to making images we can stand behind. Some photographers decide never to photograph children in public. Others may decide that photographing someone sleeping rough is exploitative. Whatever your own personal opinions, you’ll be the one who has to answer for the images you make and the intentions behind them. Don’t waste energy judging others for their decisions. Instead, focus on making choices for your own work that you can confidently account for.

Even once we’ve taken care of the legal and ethical side of things, many of us still worry that someone might be upset about appearing in one of our frames – so we need an approach to deal with this. The apprehension is normal, but the real issue arises when we realise that we often project these insecurities through our body language. Human beings are incredibly perceptive; the people around us will pick up on any discomfort fairly quickly. If our body language signals unease, others may read it as ‘shifty’ and start to question our motives. The antidote is to first get comfortable with our own intentions. This then manifests in relaxed and open body language, which in turn helps others feel at ease.
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Piccadilly Circus, London, 2024 (Joshua K. Jackson)
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SIGNALLING POSITIVE INTENT

So, how exactly do we show that we mean well – without saying a word?

Well let’s start with the things we should avoid. When we feel uncomfortable on the street, the temptation is to try and hide what we’re doing. Maybe we buy a smaller camera and attempt to conceal it, hoping people won’t notice what we’re up to, allowing us to fly under the radar. But more often than not, we’re just kidding ourselves. To onlookers, this behaviour can look suspicious: like someone loitering in a public space, pulling out a tiny camera to sneak shots before quickly hiding it away, all while glancing about to see if they’ve been spotted. People will rightly be wary.

Some street photographers will argue that they need to be ‘sneaky’ to capture truly candid moments – those where people don’t notice them. Joel Meyerowitz even coined the phrase ‘bruising the scene’ to describe what happens when a photographer hangs around in a space too long and people start to notice, inevitably changing their behaviour and making it impossible to capture a truly candid image. The photographer has now altered the scene and we lose the authenticity of the moment. The fallacy in the argument though is that nothing draws attention to a photographer quicker than sneaky or shifty body language. If our aim is genuine candour, we need a different approach.

As street photographers, it’s always better to own our intentions and inhabit the space like we belong there – because we do. Hiding our intentions will immediately look like we’re ashamed of what we’re doing, while owning them will diffuse any concerns others may have, and make us feel more comfortable in our own skin. We want to walk through public spaces, camera out, as openly and calmly as possible. Ironically, taking this more open approach – though it might feel more obvious – often makes you less interesting to people, and your actions are largely ignored.


[image: ]
Long Acre, London, 2021 (Joshua K. Jackson)
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In reality, our fears about being noticed are often over-calibrated. Remember, the streets are full of people with cameras: tourists taking holiday snaps, friends capturing happy times and creators filming content. Everywhere you look people are taking photos, so it’s unlikely you’ll stand out just because you happen to be carrying a camera. You’d really have to signal something negative through your behaviour to stand out. Most people are too busy with their own lives, so the chances are that no one is really watching you because they’re busy thinking about making their next meeting or trying to remember what they have to pick up from the shops on the way home. Once you realise that an open, easy manner makes you unremarkable, then you can stop worrying so much about unwanted attention. And with that freed-up energy, you can focus on what matters: truly seeing and connecting with what’s around you.

So, to settle yourself, start with your intentions. Why are you there? Most likely because you love street photography as an artform. Hopefully you’re proud of the work you do, and excited about your growth as a photographer. You may even feel that the images you make are expressing something important about our society and capturing a record of our time that might one day hold historical value. You hopefully have no intention to shame or exploit anyone with your photographs, and your aim is to celebrate the streets you love and the people who walk them. So how do you communicate all this to the world around you?

Stand tall with open shoulders, hold your camera in a relaxed way, and maybe even a little smile could help. When you remind yourself that you love what you do, people will pick up on this, and more often than not, if someone approaches you, it will be out of curiosity rather than hostility. And more importantly, remember that if you appear relaxed and friendly, you probably won’t even get noticed at all. It’s not about pretending, it’s about wearing your true feelings about this artform you love on your sleeve, and then believing in humanity.

In those moments when people do notice you, this projected openness can completely change how you’re received. If someone chooses to approach you and ask what you’re doing, resist the urge to get defensive or immediately ‘stand your ground’ and ‘claim your rights’. Instead, take the opportunity to share your love of street photography and maybe even show them some of your work. More often than not, this turns a potentially tense encounter into a positive exchange. On the very rare occasion that someone gives you a hard time, shake it off. You’ve already checked your intentions, and you know that they’re good, so leave the area and get back to work. At that point, it’s not your fault. Those reactions belong to someone else, and if you’re acting with integrity, then you aren’t responsible for how they feel. Similarly, if you enter an area that feels aggressive or unsafe for any reason, regardless of your open body language, read the room and quietly step away. There are always more opportunities around the next corner. However, if you’ve already internally checked your motives, and you’ve chosen to wear those good intentions on your sleeve, it’s incredibly rare that you’ll come across someone who wants to be confrontational.

BREAKING THE ICE

Some photographers choose to gently ‘break the ice’ when they’ve been noticed.
OEBPS/images/f0025-01.jpg





OEBPS/images/f0023-01.jpg





OEBPS/images/f0008-01.jpg





OEBPS/images/f0021-01.jpg





OEBPS/images/f0006-01.jpg





OEBPS/images/f0004-01.jpg





OEBPS/images/f0012-01.jpg





OEBPS/images/f0014-01.jpg





OEBPS/images/f0016-01.jpg





OEBPS/images/f0035-01.jpg





OEBPS/images/f0018-01.jpg





OEBPS/images/f0033-01.jpg





OEBPS/images/f0010-01.jpg





OEBPS/images/f0026-01.jpg





OEBPS/images/f0024-01.jpg
75057S.
= Aoccer

DOWNTOWN
LB LCL






OEBPS/xhtml/nav.xhtml




Contents





		Title



		Contents



		Introduction: The Newspaper versus the Canvas



		Mindset



		Mindset for Making Images



		With the Best of Intentions



		Getting over Creative Blocks



		Defining Your Vision









		Camera



		Your Constant Companion



		Finding Your Lens









		Presentation



		Timeless Monochrome



		The Language of Colour









		Composition



		The Science of Seeing



		Placing the Pieces









		Approach



		Working the Scene



		Building Layers of Interest



		The Curiosity Gap



		Distorting Reality



		Shadow Work









		Themes



		Embrace the Flux



		Shooting like a Historian



		The Unspoken Language



		Echoes of Humanity









		Perspective



		Failure Is Forward



		What Is ‘Good’?









		Epilogue: Show Us Your World



		Acknowledgements



		Copyright













Guide





		Cover



		Title Page



		Start















		1



		2



		3



		4



		5



		6



		7



		8



		9



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		30



		31



		32



		33



		34



		35



		36



































































































































































































































































































































































































































































































OEBPS/images/f0028-01.jpg







OEBPS/images/f0007-01.jpg





OEBPS/images/f0020-01.jpg







OEBPS/images/cover.jpg





OEBPS/images/title.jpg
THEART OF STREET
PHOTOGRAPHY

JOSHUA K. JACKSON .
SEAN TUCKER ilex






OEBPS/images/f0022-01.jpg







OEBPS/images/f0015-01.jpg





OEBPS/images/f0013-01.jpg





OEBPS/images/f0034-01.jpg





OEBPS/images/f0032-01.jpg





OEBPS/images/f0030-01.jpg





OEBPS/images/f0011-01.jpg





