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INTRODUCTION

‘Please, God, Keep Me from Writing a Book about Books!’
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So, why didn’t I follow this plea by Georg Christoph Lichtenberg? The answer lies in a handwritten inscription in one of my father’s books, which he preserved from his youth into my own lifetime: ‘Only he who fights for the world attains it!’ My grandfather wrote this to his adolescent son, most likely at the beginning of the 1940s. And in 1944, my father, barely 18 years old, did indeed set out to ‘fight for the world’, in Hitler’s Wehrmacht. But the fact that it was not his war rapidly became apparent to the young man. He was lucky and survived, and later this inscription moved me immensely. What could have induced my grandfather to address such a personal motto to his son? At such a time?

The book that had been dedicated to my father was Karl Aloys Schenzinger’s Anilin (Aniline), which – as I was to learn much later – was one of the genuine bestsellers of the Nazi era. And as a teenage reader, I made a number of other discoveries in my father’s bookcase, such as green cloth-bound volumes by Hans Dominik – old science fiction stories in Gothic type that could only be read with great difficulty. I found some of the heroes as disconcerting as the villains, but read on regardless. I also recall very well the stories of the two members of the Hitler Youth who had Abenteuer in Brasilien (Adventures in Brazil).1 At the end of the book, they obey the summons to return to their homeland, where they are needed in Hitler’s Wehrmacht. These reading experiences played a significant role in leading me to the books of the Third Reich, and in particular to the works that were widely distributed and read in large numbers: mass literature.

Many important books have been dedicated to the burned and defamed literary works of that period, and with good reason. One of their main purposes was to revoke the death sentence frequently handed down by the Nazis. These scholarly works brought books and authors consigned to oblivion back into the public domain,2 or, in the case of one worthy edited series, made the original texts themselves accessible again to a wide audience.3 Consequently, we can say with some certainty which books and authors were definitely not welcome in the Third Reich.

In contrast, anyone looking for what was widely read in the National Socialist era will encounter huge gaps. No overview exists. And yet people living at the time already realized that just a passing look at mass literature could yield important insights. Indeed, it was this thought that motivated Victor Klemperer in 1944 to read Ina Seidel’s Wunschkind (The Wish Child). ‘I said to myself, if a tome more than 1,000 pages long, which appeared in 1930, can sell 350,000 copies, then it must somehow typify the thinking of its time. This is how I justified reading the volume’.4 What is more, the question of which books were in fact produced, distributed and read in large quantities under the swastika leads into a core area of the history of German mentalities.

So, why the hesitation to engage with this topic after 1945? For one thing, stories of the victims of the Nazi regime were initially the foremost concern, for obvious reasons. It was only gradually that questions began to arise about the book market in the Third Reich itself or about production and reception conditions under the swastika. The first comprehensive study of the Literaturpolitik im Dritten Reich (Literary Policy in the Third Reich),5 which draws on all available archival sources, came out in 1993. But without precise knowledge of the conditions under which texts were produced during this period, certain questions could not even be posed. Consideration of the mass market was also complicated by the fact that at first no one wanted to assume any real responsibility for this material. If such texts were examined within literary studies, for example, as occurred increasingly from the 1960s onwards, the criticism often focused on ideology. The purpose was to ascertain which political interests may have been served or obfuscated by mass literature. To begin with, the published texts themselves were the starting point. Information about the authors or the market conditions were often not available, or played only a subordinate role in the formulation of specific research questions. But these studies were not dead ends. On the contrary, they were necessary steps for approaching certain phenomena associated with the literary market.6

The term ‘literature’ itself, of course, is also in a constant state of flux.7 In this book, the concept is used in its widest sense, encompassing the totality of what was written and published, including non-fiction texts such as factual books, documentary materials and propagandistic writings.

The example of non-fiction highlights the fact that scholarly engagement with this type of text is still relatively new. However, between 1933 and 1945, non-fiction made up a considerable proportion of the book market, just as it does today. Leaving non-fiction aside would thus render the picture of the mass market for books in those years both incomplete and misleading. Ulf Diederichs’ ‘Annäherung an das Sachbuch’ (Approach to the Non-fiction Book), which did not appear until 1978, and still serves as a point of departure, was the first extensive text to present an overview of ‘factual literature’ and a discussion of specialist texts in the Third Reich. More comprehensive engagement with this subject matter is ongoing.8

Over the years, other publications have provoked discussion of various subcategories of literature in the Third Reich.9 However, it was only through a more comprehensive fusion of cultural, literary and media-studies approaches that the book market in its entirety began to emerge, with all its products, actors and conventions.

In this book, the literature of the Nazi era will be viewed from the standpoint of the readers who lived under National Socialist rule. I have examined works that were printed, sold and read in large quantities. In the process, I was guided by a very broad concept of literature, encompassing illustrated books and factual novels (faction), as well as how-to books and pulp fiction. The idea was to include the bulk of mass literature in circulation in the Third Reich. Purely arbitrarily, I set a minimum of 100,000 copies for considering a work a bestseller.

Looking through my ‘virtual bestseller list’ (an extract of which can be found in the appendix) of around 350 texts, ten ‘book types’ quickly emerged as particularly successful, repeatedly and with different nuances. The intention was not to comply with criteria set by literary studies but, rather, to approximate as closely as possible the way readers, consumers, booksellers and other actors in the book trade during those twelve years categorized certain works. Many of the boundaries, moreover, are fluid. For example, non-fiction works or factual novels often flow seamlessly into propaganda writing. Also, some books and authors might have been categorized differently. In this respect, many of the classifications are subjective, set arbitrarily by the author. This also applies to the completeness of the account, as I only aspired to include the most important text types and trends. And I placed value on telling the most significant stories about books and authors. Consequently, what was already well known has taken a backseat.

The main section of the book is devoted to the ten most important book types and their authors and readers. I start by looking at the subject from the perspective of bibliophiles – both prominent and unknown ones – and describe the political framework for literature and the book trade within which authors, publishers and readers operated. In addition to concrete statistical investigations into readers’ wishes and numbers, as well as the reading experiences of a few entirely ‘ordinary’ readers, memoirs of prominent individuals are also included. After all, those who, whether at the time or later, were professionally involved with books frequently devoted a lot of space in their diaries and memoirs to stories about what they liked to read or to defining experiences with literature. Among others, we will hear from Ernst Jünger, Joachim C. Fest, Marcel Reich-Ranicki, Heinrich Böll and Günter Grass.

The diary entries of Victor Klemperer, moreover, constitute an unparalleled source in every respect. Here we experience a man who read as though possessed, a man for whom books were his lifeblood. This philologist from Dresden kept detailed records of his impressions of what he read, and, having set himself the task of documenting and analysing the LTI, the Lingua Tertii Imperii – that is, the language of the Third Reich – he regarded books as both a source and a quarry. ‘Klemperer the Jew’, along with fellow victims, was declared subhuman by the National Socialists, someone to be destroyed, and who was only ‘spared’ because he was married to an ‘Aryan’ who did not abandon him. He read all printed matter that fell into his hands, from easy reads to scholarly treatises, with a sense of vocation. And since Jews were gradually excluded from participating in normal social life, he was only able to obtain reading material with great difficulty, and by placing himself in danger. Here read and lived a man who had believed in the nation of poets and thinkers. It took the Holocaust to shatter this belief forever.

This man, whom many National Socialists wanted to have annihilated, commented with a sharp tongue on the regime’s published intellectual output until the bitter end. His voice, his judgement and his clear language will provide a brightly shining beacon to anyone who has to work their way through the literature of the Third Reich amid the – frequently ominous – swirling linguistic fog of the time. Klemperer was able to publish his work LTI: Notizbuch eines Philologen (Language of The Third Reich: Lti, Lingua Tertii Imperii: A Philologist’s Notebook) after the fall of the Nazi regime. Many years after his death, his diaries, which convey much more directly than many a sober scholarly study the crimes against the European Jews, became a veritable bestseller. It was, moreover, a bestseller that moved its readers quite profoundly. Perhaps, in retrospect, the story of Victor Klemperer and his wife is one of the small triumphs of humanity over barbarism in the years 1933–45.

The intention of this history of bestsellers in the Third Reich is not to bring to light any unjustly forgotten ‘gems’, even if some of the texts possibly merit greater scrutiny. Rather, the history of bestsellers is the other side of the coin, the counterpart to the history of burned and banned books, and their authors. It is, in any event, an exciting and possibly also illuminating story of life under a dictatorship and, ideally, at times, it provides a missing link in the development of the book market between the alleged caesuras of 1933 and 1945.

Notes

1. Dettmann, Abenteuer in Brasilien.

2. For example, Weidermann’s Das Buch der verbrannten Bücher, published seventy-five years after the book burnings.

3. The first ten volumes of the projected 120 also appeared on the occasion of the seventy-fifth anniversary of the book burnings, under the title of the ‘Bibliothek verbrannter Bücher’ project, directed by Julius Schoeps.

4. Klemperer, Die Tagebücher, 28 June 1944.

5. This work by Jan-Pieter Barbian will be drawn upon frequently; more recently, Barbian published Literaturpolitik im NS-Staat. The latter is available in English translation by Kate Sturge, as The Politics of Literature in Nazi Germany.

6. For instance, the first comprehensive study of science fiction in Germany, which encompassed the years 1933 to 1945, was published by Manfred Nagl in 1972. The critique of the genre focused on ideology. This area of research has subsequently developed in fruitful dialogue with Nagl. See Nagl, Science Fiction in Deutschland.

7. See the concise and precise entry on ‘Literatur’ in Schütz et al., Das BuchMarktBuch, 213–17.

8. Diederichs, ‘Annäherung an das Sachbuch’, in Radler, Kindlers Literaturgeschichte der Gegenwart, vol. 1.

9. Examples include: Geyer-Ryan, ‘Trivialliteratur im Dritten Reich’, in Schnell, Kunst und Kultur im deutschen Faschismus; Troitzsch, ‘Technikgeschichte in der Forschung und in der Sachbuchliteratur während des Nationalsozialismus’, in Mehrtens and Richter, Naturwissenschaft, Technik und NS-Ideologie; Lange, ‘Literatur des technokratischen Bewußtseins’; and Schäfer, Das gespaltene Bewußtsein.


Part I

THE CONTEXT

Cultural Politics in the Third Reich
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Chapter 1

SIFTING, DESTROYING, CONTROLLING AND PROMOTING

The Politics of Literature under the Swastika
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The Nazi Seizure of Power and Book Burnings

On 10 May 1933, bonfires burned across the German Reich. Students, enthused by Nazi ideology, had gathered together literature from their university libraries and elsewhere that they thought ought to be destroyed. Heinrich Mann, Erich Kästner, Sigmund Freud and Erich Maria Remarque were just a few of the authors whose books were tossed onto the pyres, accompanied by full-throated chants of the ‘Twelve Theses against the un-German spirit’. And in Berlin, the Propaganda Minister himself stood before the crowd. Although the countrywide initiative had not been directly organized by the National Socialist German Workers’ Party (Nationalsozialistische Deutsche Arbeiterpartei, NSDAP), Goebbels took full advantage of the platform.

The events of 10 May 1933 signalled an unparalleled upheaval of the market for books and literature. All institutions and people involved in the book trade were registered and brought into line (gleichgeschaltet) with Nazi policy. The best authors and most high-profile publishers were incapacitated or driven into exile. An unprecedented bloodletting took place. The book world after 1933 was no longer what it was before. At first glance, this might seem like a good summary of the events of May 1933 and their consequences.

On the other hand, the market for literature remained in private hands after 1933. What is more, the myriad lists of banned books issued by an array of institutions demonstrated one thing above all else: there was no comprehensive or all-encompassing censorship of, or control over, writers and publishing houses. Far into the 1930s, in fact, foreign titles in translation from France, Great Britain and America, such as Antoine de Saint-Exupéry’s Wind, Sand und Sterne (Wind, Sand and Stars), Aldous Huxley’s Brave New World and Margaret Mitchell’s Gone with the Wind, were sold and read.1 Many foreign writers, moreover, figured among the bestselling authors in Nazi Germany. And National Socialist literary policy actually had the effect of modernizing many areas of the book trade and its institutions. Even after the Nazis seized power, the book world remained diverse and varied, as demonstrated by the fact that some personal or economic success stories begun before 1933 continued through 1945 and beyond; this would be a plausible alternative account of the story of the German book trade after the book burnings. In fact, both versions of the history of books and people after 1933 are equally valid. There are arguments and evidence to support individual aspects of each of these accounts. The world could not simply be divided into black and white after the Nazis came to power. It remained nuanced, which is why it continues to be difficult to engage with literature from the Third Reich. Yet doing so is also worthwhile. But is it possible, over sixty years after the end of the war, to say something new about books during that period? The answer is yes.

Even if the book trade remained in private hands and there was no all-encompassing pre-publication censorship, the books which were permitted to appear in Germany after 1933 can only be judged and understood if the conditions under which authors, publishers and readers lived, worked and came by books during this time are taken into account. National Socialist cultural policy and the literary policy measures undertaken by the regime in subsequent years must be scrutinized carefully. Thomas Mann’s contention that books that were allowed to be printed between 1933 and 1945 were less than worthless and not worth reading has shaped some of the debate concerning literature in the National Socialist period. What is more, literary scholars’ limited focus on book production during those years has also proven problematic. To examine what hundreds of thousands of people read was, and is still even today, frequently viewed as ‘vulgar’. Many successful texts from those years have been written off and consigned to the category of trivial literature. And all books that, in the broadest sense, could be designated non-fiction have been ignored by literary scholars, even though, then as now, they made up the majority of titles that appeared each year.

If we engage with the media that were accessible in Germany from 1933 to 1945, read the books that the Propaganda Minister read, watch the films that the Führer praised or pick up the newspapers that the majority of Volksgenossen (‘national comrades’) read, the image that emerges must repeatedly be relativized and squared with other positions. It is not possible to engage with the Third Reich without preconceptions. We can really only understand the Nazi regime retrospectively.

The Ideological Alignment of Culture: The Establishment of the Propaganda Ministry (Reichsministerium für Volksaufklärung und Propaganda, RMVP)

Is it possible to speak of a ‘successful Gleichschaltung’ or ideological alignment of literature during the Third Reich? This question can only be answered at the end of this book. The contention that the entire literary market was ‘forced into line’, and that the individual thus no longer had any freedom of choice, was all too often nothing other than a cheap excuse for one’s own behaviour. Closer examination, here as elsewhere, does not serve to downplay what happened, but rather to render our judgements of that time more precise.

The cultural policy implemented by the National Socialists after the seizure of power was not entirely without precedent. The NSDAP was able to gather experience in governmental responsibility from as early as January 1930, when Wilhelm Frick became the first party member to serve as a minister in the Thuringian state government. As head of the state’s Ministry of the Interior, he devoted himself to ‘combatting filth in word and image’.2 The Law to Protect Young People against Smutty and Trashy Literature (Gesetz zur Bewahrung der Jugend vor Schund- und Schmutzschriften) that had originated in the Weimar period was, particularly with respect to trivial and young adult literature, to serve as the basis for all sorts of interventions into the literary market until it was repealed in 1935.3

Within the Party and as early as the 1920s, there were also various people and institutions concerned with culture broadly defined. In 1928, the Militant League for German Culture (Kampfbund für deutsche Kultur) was founded under the leadership of Alfred Rosenberg. For one thing, the Militant League coordinated attacks on the Weimar literary establishment, and, for another, it aimed to promote Nazi confessional literature and völkisch-nationalistic authors. Alfred Rosenberg, the self-appointed ‘chief ideologue’ of the ‘movement’, and author of Mythus des 20. Jahrhunderts (The Myth of the Twentieth Century), struggled throughout his life to attain decisive influence over all areas of culture in the new state. The Central Party Propaganda Office (Reichspropagandaleitung, RPL) of the NSDAP, however, also had important powers regarding cultural policy. Various departments, under Joseph Goebbels’ leadership from 1930, concerned themselves with propaganda, film, radio and national education.

Already before 1933, Goebbels and Rosenberg entered the stage as two of the movement’s most powerful personalities. As adverseries, they would decisively shape arguments regarding Nazi cultural policy throughout the twelve years of the ‘thousand-year Reich’. And other actors, with their own interests, ideas and, above all, vanities, came along later. There was, in fact, scarcely any other domain for which the phrase ‘Kompetenzwirrwarr’ (confusion between overlapping levels of authority) applies as well as it does to the politics of literature.

Traditionally – and this was also true of the Weimar Republic, which the Nazis vilified as the ‘system time’ (‘Systemzeit’) – it was the German state governments that controlled cultural policy. After the Nazis seized power, attempts were made to concentrate many responsibilities centrally. Additionally, the Party wanted to extend its functionaries into all areas of existence.4

Through the Reich Ministry of Public Enlightenment and Propaganda (Reichsministerium für Volksaufklärung und Propaganda, RMVP), or Propaganda Ministry, the Nazis created an entirely new instrument for controlling all areas of culture and public life. With Goebbels, a writer who up till then had enjoyed very little success and was thus all the more keen as a propagandist, one of the most influential functionaries of the entire realm of the printed word entered the ring, and with his own ministry behind him. The now-notorious organization was to become one of the most influential authorities for controlling literature in the Third Reich. Goebbels himself, moreover, regarded his office as the only genuine Nazi ministry. In his eyes, it had a vanguard role to play in showing what National Socialist administration meant through practical deeds. ‘The Ministry should unite press, radio, film, theatre and propaganda within one single, large-scale organization. The Reich Press Chief Funk is my designated Secretary of State’,5 the newly appointed Propaganda Minister recorded in his diary on 6 March 1933. Only a short time later, on 14 March, he was sworn in by Hindenburg. Goebbels stressed repeatedly that the Propaganda Ministry had nothing in common with traditional ministerial bureaucracies. In the Ministry’s Nachrichtenblatt (news bulletin), he vehemently opposed all traditional forms of administration:


I’d like to point out that such an unwieldy operation is unbecoming for a ministry that was only established a few weeks ago. I also do not intend to let such overly bureaucratic structures penetrate my Ministry. I am trying to get all employees to set aside such nonsense and deplorable behaviour forthwith and expect that this simple steer will suffice to remind every member of staff that we are in the middle of a revolution and can safely leave it to future generations to bureaucratize it.6



However, despite the Minister’s early lip service to this idea, the Propaganda Ministry quickly grew into an enormous bureaucracy with over a thousand staff, mostly young and generally also Party members.

Astonishingly, however, there was initially no department in the Ministry devoted exclusively to literature. In the assignment of duties in the initial organization plan of 1933, areas such as ‘national literature’ and ‘publishing’ came under the purview of the main department, Propaganda.7 A separate Literature Department (Abteilung Schrifttum) was not established until October 1934. Among other things, it was responsible for the ‘cultivation and promotion of German writing’, the Reich Chamber of Literature (Reichsschrifttumskammer, RSK) and the German Library in Leipzig (Deutsche Bücherei Leipzig, the precursor of the German National Library). In terms of personnel, though, the Literature Department had fewer staff than any other department. Subordinated to it, but partly manned by the same people, was the Reich Literature Office (Reichsschrifttumsstelle), which, from 1939, operated within the Propaganda Ministry under the title of Promotion and Advisory Office for German Literature (Werbe- und Beratungsamt für das deutsche Schrifttum). While the ‘tasks of cultural-political leadership’ resided with the Ministry, the Promotion and Advisory Office for German Literature was expected above all else to undertake promotional activities in the book market. For instance, this office came up with the initiative ‘The six books of the month’ as a means of advertising selected new works alongside ‘valuable writing from the past’.8 Booksellers received an unsolicited advertising display along with a caption and illustration of the month and were expected to ensure the success of the featured books. The office, moreover, always came to the fore whenever the Ministry wished to remain in the background. It compiled lists of recommendations for retail booksellers and libraries, prepared book exhibitions and conventions and organized readings by writers.

In this way, Goebbels and his people succeeded over the years in creating one of the most important authorities for controlling literature. Thus, during the war, book censorship as a whole was consolidated within the sphere of operations of the Literature Department. However, the ‘Propaganda Ministry’s leading role’ regarding book policy was not undisputed.9 It was, in fact, contested through to the very end of the Third Reich.

Professional Organization with Compulsory Membership: The Reich Chamber of Literature (Reichsschrifttumskammer, RSK)

The establishment of a Reich Chamber of Culture (Reichskulturkammer, RKK) through a law of 22 September 1933 represented a further deep incursion into the cultural industries at the start of Nazi rule. The Reich Minister for Public Enlightenment and Propaganda (Reichsminister für Volksaufklärung und Propaganda) was thereby authorized to bring all creative artists together in a single professional organization. Alongside his ministerial function, Goebbels served as President of the Chamber of Culture. Indeed, this chamber and its sub-chambers for film, music, radio, theatre, the press, the visual arts and literature were in some respects an extension of the Propaganda Ministry.10 However, this did not mean that responsibilities were more clearly regulated as a result.

All creative artists were forced to become members of the chamber, and anyone denied membership was no longer able to practise their art. It was quite typical of a Nazi organization that the most varied interest groups in a sector were brought together under one roof. The Chamber of Literature (RSK) was responsible for all writers, ‘from composers of original poems to writers of advertising blurbs’.11 Thus, authors, publishers, booksellers, publishers’ representatives, bookshop owners and librarians were united in one association.

Non-acceptance to or exclusion from the chamber, for instance of Jewish writers or those deemed undesirable for political reasons, amounted to a ban on employment. Admittedly, there were initially no clear ‘Aryan clauses’ in the chamber’s law, and thus no basis for categorically denying membership to Jewish citizens. However, the provisions that did exist were increasingly interpreted in such a way that, from 1935 at the latest, having served as a frontline soldier or being a war widow no longer protected Jewish members from exclusion from the RSK, and thus from a professional ban.12

Around the same time as the RSK law, on 4 October 1933, the Editor Law (Schriftleitergesetz) was passed. Through similar means and exclusion criteria, it drummed unacceptable journalists out of the profession.

Part-time writers and writers of scholarly works were the only people exempt from compulsory membership of the RSK. But it was precisely ‘part-time authors’ who wanted to join, because they hoped to gain prestige through membership of the chamber – state recognition, as it were, of their activities. Stanislaus Bialkowski, for instance, a clerk in an airplane factory who wrote science fiction novels such as Leuchtfeuer im Mond (Lunar Beacon) and Start ins Weltall (Space Launch) in his spare time, vehemently opposed his exclusion from the chamber, which eventually came about because he failed to hand in his Aryan certificate on time. Even joining the Party somewhat late in 1940 could not save this particular author from exclusion. Although Bialkowski’s books abound in supposed Nazi ideology, the Propaganda Ministry noted with regard to his work: ‘The books of Bialkowski are all viewed negatively’.13 Anyone not accepted into the RSK could only continue to work with special permission and only in exceptional cases, such as that of Erich Kästner. Or, in the case of those who authored just a single book, a certificate of exemption might be issued.

Compulsory membership of the chamber was ultimately supposed to control everything that could be controlled in terms of content. If only dependable ‘Volksgenossen’ (‘national comrades’) were permitted to be authors, booksellers or librarians, then – so it was thought – pre-publication censorship in the publishing industry would not be necessary. One of the main tenets of Nazi literary policy was, and remained, that censorship, if it occurred, ought to be as invisible as possible. Those censored were encouraged to present any censorship or guidance as a voluntary act. Self-censorship consequently developed – as will be shown – into one of the most important instruments of mind control.

The founding of the Reich Chamber of Culture was a skilful chess move by Goebbels in his drive to monopolize culture. Through it he gained advantages over various competitors. The establishment of this professional organization of creative artists brought him into conflict with Robert Ley, who, through his German Labour Front (Deutsche Arbeitsfront, DAF), wanted to bring together all productive Germans in the largest Nazi mass organization. There were also jurisdictional disputes with the Ministry of the Interior (Reichsministerium des Innern), which continued to perform certain central functions that had been assigned to it during the Weimar Republic. And the establishment of the Chamber of Culture could also be viewed as a challenge to Alfred Rosenberg.

The Reich Chamber of Literature, like other chambers, was headed by a president. This office was initially held by Hans Friedrich Blunck, a writer with a völkisch-conservative orientation, who was one of the most successful representatives of his craft.14 He was succeeded in 1935 by Hanns Johst, who led the chamber until Nazi rule ended.

Parallel to these organizational developments, the Literature Department within the Propaganda Ministry was continuously expanded over the years. For a time, Karl Heinz Hederich, the deputy chair of the Party Examination Commission for the Protection of National Socialist Writings (Parteiamtliche Prüfungskommission zum Schutze des nationalsozialistischen Schrifttums, PPK, discussed below), headed it up. In this way, Goebbels hoped to achieve unity of Party and state in the control of literature. Additionally, the Reich Chamber of Literature was supposed to become depoliticized and relinquish its powers to the Literature Office (Schrifttumsstelle). The Propaganda Minister’s ultimate goal, of course, was to consolidate all responsibility for books in his Ministry.15 It was an undertaking that was doomed to fail, however. There were too many actors romping about in the literary policy sector trying to make a name for themselves. And they could be disciplined neither by raison d’état nor Party obedience, not least because there was no ‘single Party line’. Each and every one of them pursued their own interests, which, in the main, were purely and simply economic.

Long-Running Struggles for Cultural Sovereignty: Rosenberg, Bouhler, Rust and Ley

In order to present a clear picture of the muddled politics of literature, the main protagonists who were attempting to influence the book market will now be introduced in some detail, with Alfred Rosenberg first and foremost. As the Führer’s Representative for the Supervision of the Entire Intellectual and Ideological Instruction of the NSDAP (Beauftragter des Führers für die gesamte weltanschauliche Schulung der NSDAP) and through the Reich Office for the Promotion of German Literature (Reichsstelle zur Förderung des deutschen Schrifttums), parts of which had grown out of the Combat League for German Culture (Kampfbund für deutsche Kultur), Rosenberg had dedicated himself to the promotion of books in keeping with his conception of Nazi ideology. Admittedly, he had no executive power, but he was an important voice in many Party circles. Over the years, he had a large staff of honorary and paid readers at his disposal, and he exerted considerable influence, in particular through his recommendations and denunciations, which appeared in his monthly journal Die Bücherkunde. The journal’s proofs were always presented to Rosenberg for approval, and his views were sought directly on particularly delicate matters.

During the war, Rosenberg’s office created an additional sphere of activity for itself through the Party’s book collection for the German army (‘Büchersammlung der NSDAP für die Deutsche Wehrmacht’), which was also advertised under ‘The Alfred Rosenberg Appeal’ (‘Alfred-Rosenberg-Spende’). Through this initiative, private donations of books were collected and then compiled into libraries for use by troops.

A side benefit, from Rosenberg’s perspective, was that this allowed further ‘undesirable literature’ to be taken out of circulation, particularly from private households. The disadvantage: only a fraction of the works collected were in any way suitable for the army. ‘Volunteers must also ensure that at the very least emigré literature is not stamped “Alfred-Rosenberg-Appeal” and distributed to soldiers’,16 an internal memorandum in Rosenberg’s office noted as late as 1944. Indeed, due to such supply problems, the publishing house Franz Eher Verlag, which was owned by the Party, had to top up the book collection substantially with its own titles.

Another supervisory body with close connections to Hitler was also established: the Party Examination Commission for the Protection of National Socialist Writings (Parteiamtliche Prüfungskommission zum Schutze des nationalsozialistischen Schrifttums, PPK), mentioned above. It was set up in 1934 through a decree by Rudolf Hess in his capacity as Deputy Führer, and was led by Philipp Bouhler, who also served as head of the Führer’s Chancellery. All books which ‘in title, layout, publishers’ advertisements or presentation purported to be National Socialist’,17 had to be submitted to the PPK. This had far-reaching consequences for all literary production. Certainly, compared to Goebbels or Rosenberg, Bouhler had a small staff, but he had a lot of power thanks to his protection from on high due to his close connection to Hitler. Consequently, for example, he had recourse to the editorial staff of the Office for the Propagation of Literature (Amt für Schrifttumspflege). Then, in 1941, Hitler finally decided that Bouhler, like Goebbels, should be able to instruct the Gestapo directly to confiscate works that had already appeared.
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Figure 1.1. October 1942: Party’s book collection for the German army. Such collections repeatedly unearthed large numbers of forbidden books from private households. Atlantic Pressebilderdienst, author’s collection.



The PPK demonstrates another basic principle of Nazi rule: almost nothing happened on ideological grounds alone. In fact, processes became particularly dynamic whenever economic and political interests interacted. After the seizure of power in 1933, a flood of so-called bandwagon publications was unleashed, which – according to the Party leadership – had to be dammed. This was because the Party not only wanted the interpretational prerogative for their own narrative, but also desperately wanted to rake in the profits from this business through their own Party publishing house, Franz Eher Verlag, whose monopoly position in this area was to be established and guaranteed through the PPK.

The PPK’s branch office at the German Library in Leipzig (Deutsche Bücherei in Leipzig, DB) was small but not insignificant. Since 1913, the German Library had functioned as a national library. All writing published in Germany was collected there. Members of the library’s board of examiners compiled the materials for the National Socialist Bibliography (Nationalsozialistische Bibliographie) and could simultaneously check all publications to establish if they had been approved by the PPK prior to publication, because all publishing houses were obliged to submit a copy of every book they produced to the German Library. Books that concerned censors at that time would only appeal to those interested in light and popular literature today. However, owing to its duty to collect everything, the shelves of the copyright library (the Deutsche Bücherei in Leipzig/German Library, today the Deutsche Nationalbibliothek in Leipzig/German National Library) are a comprehensive source of information.

Other institutions and actors in the area of literary policy will now be discussed in brief. The Reich Ministry of Science, Education and Public Instruction (Reichsministerium für Wissenschaft, Erziehung und Volksbildung), also known as the Reich Education Ministry, was launched on 1 May 1934 under the leadership of the Minister Bernhard Rust, and aimed to influence the printed word all across the country. In his decree establishing the Ministry, Hitler had explicitly granted Rust authority solely over academic libraries, but this remit also gave him decisive influence over all textbooks and libraries for teachers and pupils in schools.18 The Ministry achieved broad impact through its authority over public libraries. Here, in coordination with the Reich Chamber of Literature, it ensured the ‘cleansing’ of holdings and directed library reform. Rust, however, belongs to the many members of Hitler’s cabinet who, although formal participants in his government, wielded little influence, and whose names are largely forgotten today. After 1940, for example – owing to challenges from the Propaganda Ministry – Rust had to yield responsibility for the development of textbooks for schools almost entirely to the PPK.

Robert Ley, Reich leader of the German Labour Front (DAF) – the successor organization to the disbanded trade unions – also wanted to exert influence over books and literature. Through its ‘Strength Through Joy’ wing, the DAF organized a large number of readings by authors. Factory libraries – that is, those operated by individual firms – also fell under Ley’s jurisdiction. This was no small matter, since the factory libraries comprised several thousand small and large libraries with millions of readers.

However, due to its widespread impact, another sector of which Ley seized control turned out to be even more significant: the publishing sector itself. Tendencies typical of the time were again manifest here. It was not ideology but profit that had priority. Even though Ley stipulated that ‘only works compatible with National Socialist ideas’ would be published and that the ‘measures of the government’ had to be given ‘special attention’,19 there were also products with critical overtones or which owed their existence above all to economic considerations in the publishing houses he controlled. Such declarations of faith to National Socialism served Ley in many respects as a fig leaf to mask tangible economic interests. The DAF fostered book series such as the Wiesbadener Volksbücherei, and books published under the Hillgers Deutsche Bücherei brand quite consciously built on formats and print runs of successful paperback series (Heftreihen) from the frequently reviled Weimar ‘system time’. Topics covered ranged from modern classics à la C.F. Meyer to promotional materials for German aviation, for which Göring’s Ministry acted as co-publisher. In 1942, more than twenty publishing houses, seven printing works, two book clubs and a paper factory, including such prestigious publishers as Langen-Müller in Munich and the Hanseatische Verlagsanstalt in Hamburg, were part of DAF’s publishing empire.20 The book market of those years could be grateful to the last two publishers for providing a wealth of bestsellers and a series of publications that were extremely unusual for the period.

The fact that Nazi literary policy had failed will scarcely have been bandied about officially. But selected circles could gather that it was not very successful from the SS Security Service’s secret situation reports, since published as Meldungen aus dem Reich:


Despite the extensive expansion of cultural organizations, unified cultural planning does not exist. The Reich Education Ministry, the Ministry of the Interior, the Propaganda Ministry, Rosenberg’s office, the cultural administrations of the state governments and provinces, the Party’s cultural offices, the Reich Chamber of Culture and its individual sub-chambers, the ‘Strength Through Joy’ organization, the National Socialist University Teachers’ League and the NS German Students’ League, as well as relevant professional associations … are all keen to engage in National Socialist cultural policy and work, but these manifold forces have not yet been successfully consolidated into a cultural policy that is unified, harmonious in its basic parts, and capable of forward planning.21



Indexing Undesirable Writing

The literature indexing sector was also a great hotchpotch. ‘Over 1,000 books have been banned by 21 offices in the new state!’ an outraged bookseller wrote to the Propaganda Ministry in December 1933. ‘In my opinion, it is definitely about time to stop banning books altogether or to create a central office that can be consulted either before a manuscript is printed or is the only official office that can ban books after they have appeared.’22

The most important legal basis for the Nazi ‘clean-up operations’ was ‘The Decree of the Reich President for the Protection of the German People’ (‘Verordnung des Reichspräsidenten zum Schutze des deutschen Volkes’), which declared, among other things, that ‘Printed matter whose content might endanger public security or order can by confiscated or removed by the police.’23 This legitimized the actions of the political police against undesirable literature. However, there was no uniform Reich-wide rule, because the police authorities of the state governments sometimes acted quite differently. Certainly, from the outset, the Propaganda Ministry tried to claim exclusive jurisdiction over policymaking powers in the sector. These efforts, however, did not come to fruition until 1936, when Hitler finally made a decision: Goebbels received the long-awaited confirmation that from now on he was in charge of indexing all writing. Books could now only be confiscated if they were on the RSK’s List of Undesirable Writings (Liste der unerwünschten Schriften). New entries had to be approved by the president of the RSK. The police authorities could carry out provisional confiscations only in emergencies.24

One of the first lists, which had gained ‘notoriety’ through the book burnings, owed its appearance to chance more than anything else. It had been compiled by the public librarian Wolfgang Herrmann and was gratefully used as an aid by students pressed for time to organize their book-burning operations.25

The List 1 of Harmful and Undesirable Literature (Liste 1 des schädlichen und unerwünschten Schrifttums) compiled in autumn 1935 was based on already-existing lists, such as those of the Bavarian political police. The index was strictly confidential and was for official use only. One reason for this was to forestall foreign criticism of Germany. Another was that booksellers would be forced to cooperate with the authorities to get information on banned books, and, beyond this, the authorities could help them develop a feel for what was permitted or forbidden. List 1 was continuously expanded through additional annual lists and formed the most important basis for banning books in the Third Reich. From 1936 onward these lists were pulled together at banning meetings attended by representatives of the RSK, the PPK, the Gestapo, the SD of the SS main office and the Reich Education Ministry under the leadership of the Propaganda Ministry.26

Bans and Recommendations: Mechanisms for Gaining and Retaining Control

The second important index was the List of Publications Unsuitable for Young People and Libraries (Liste der für Jugendliche und Büchereien ungeeigneten Druckschriften). It, too, was announced as early as 1935, but it was first published in October 1940. It is this list in particular that indicates which books were in fact still in circulation in large numbers at that time, because the blacklists showed, admittedly unintentionally, the current state of play, which – from the perspective of those responsible for culture in Nazi Germany – had to be ended as soon as possible. A full ten pages of the list issued by the Propaganda Ministry are devoted solely to Edgar Wallace novels, from A.S. der Unsichtbare (Ghosts) to Der Zinker (The Squeaker). There are, in fact, over 160 titles by Wallace on the list, almost all published by Goldmann in Leipzig between 1927 and 1939. An entire sector of the book trade was thus indexed.

The sheer number of titles indicates the enormous circulation of works by this English author in Germany at the time. Der Hexer (a theatrical adaptation of the novel The Ringer, originally The Gaunt Stranger) was also still being performed in the Theater am Kurfürstendamm in Berlin in July 1939. After attending a performance, an enthusiastic Joseph Goebbels noted in his diary: ‘A fantastic old detective yarn’.27 It was not foreseeable that Der Hexer and Neues vom Hexer (Again the Ringer) would land on the index of writing harmful to youths in the following year. After all, in summer 1939, Germany was not yet at war with its European neighbours, let alone with the motherland of the detective novel. The Propaganda Minister does not appear to have held a basic bias against such ‘old tomes’.

The contents of the rest of the list suggests that an essential criterion for selection was the struggle against British cultural influences, even though those controlling literature zeroed in, in the first instance, on English-sounding pen names such as Lok Myler (actually Paul Alfred Müller) or C.V. Rock (actually Kurt Walter Röcken). Above all else, it was the invariably criticized hero and adventure series such as Tex Bulwer. Abenteuer im wilden Westen (Tex Bulwer: Adventures in the Wild West) or, even more successful and well-known, Die Abenteuer des Billy Jenkins (The Adventures of Billy Jenkins), which were removed from the market through this list. And in this way, one important thing was put on the record: until this point, these books had in fact been read widely and everywhere in great numbers. Between 1934 and 1939, 263 individual numbers of the Billy Jenkins series alone were published, page-turners devoured by members of the League of German Girls (BdM) and the Hitler Youth (HJ) among others.

After the war started, Sebastian Losch, an official in the Propaganda Ministry with responsibility for libraries, diligently compiled a case in an article in the Börsenblatt for a more intensive intervention in popular fiction. In his view, there was a ‘flood of light and the lightest popular fiction’.28 The problems lay most obviously in the fact that crime novels were promoting ‘the English way of life and manners in an irresponsible way’. This is one side: Germany was now at war with Great Britain and the Ministry could no longer condone ‘the glorification of English state institutions, particularly the police’. On the other hand, we come across arguments which feature to this day in debates about the harmful influence of the media on young people, although the internet and violent video games still lay quite some distance in the future. Nevertheless, Losch warned that in young people in particular, ‘the impulse to form gangs and to rebel’ could be promoted by reading the wrong material. Books and readers thus possibly came under a sort of general suspicion because readers, harder to control than cinemagoers or radio listeners, could arrive at their own thoughts in a quiet little room and escape the Nazi-mania – if only for a while? When the List of Publications Unsuitable for Young People and Libraries was first published – and Losch’s article belonged to the propagandistic background music that was supposed to accompany this and similar interventions – it heralded the tighter regulation of writers of popular literature that came into force after September 1939. Even though the list targeted only youths and libraries, indexing on it amounted to a total ban, at least as far as the continued production of such titles was concerned. Ownership and reading per se were not prohibited, but both were made difficult and were discredited. Besides, the titles could ‘not be publicly displayed in shop windows and on general book stands.’29

If one would like to pinpoint the moment when an intensification in the Nazis’ relationship to popular literature occurred, it would be 1939–40. The efforts by the Propaganda Ministry that followed seem to have been driven by the desire to prevent excessively trivial distraction, and, above all, to keep the young away from heroes with English or English-sounding names. The restrictions on Anglophone influence were in any case intensified with the outbreak of war, because, as the war progressed, foreign literature of ‘enemy countries’ was only tolerated to a limited extent in the German marketplace.

At the same time, the restrictions in the sector of light entertainment just outlined – however drastic they might have been in individual cases – should not be seen as a general rejection of such material.

Those who controlled writing were basically guided by the simplest of biological creeds: the gardener removes weeds, and in so doing strengthens the useful plants dear to him, and then he starts to cultivate new varieties. But there was a problem with this: the radicalness of the ‘weed killing’ affected everything else.

As early as 1934, the lending libraries’ trade journal, the Zeitschrift der Leihbücherei, had begun publishing a Basic List for the Lending Libraries (Grundliste für die Leihbüchereien), which had been compiled by the Reich Literature Office (Reichsschrifttumsstelle) within the Propaganda Ministry and was intended to complement the ‘cleansing of the lending libraries’ with book recommendations.30 Then, in 1940, the Erste Grundliste für den deutschen Leihbuchhandel und das Werkbüchereiwesen (First Basic List for the German Lending Book Trade and Factory Libraries) appeared under the title Das Buch ein Schwert des Geistes (The Book – a Sword of the Spirit),31 and further lists followed in 1941 and 1943.
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Figure 1.2. List of Publications Unsuitable for Young People and Libraries. Already announced in 1935, it first appeared in October 1940. It was a clear sign of a stronger regulation of popular fiction after the start of the war. Author’s collection.



The lending library, as ‘one of the largest repositories of the intellectual output of the people’, had, ‘in our serious time, become essential to the war effort’. This compilation was intended to lead those responsible for lending books to ‘the best German book in the National Socialist sense’.32 Several other recommendations and publications were intended to accompany promotional programmes, for example for specialist texts and German sports writing.

(No) Censorship Is Taking Place

Given the massive incursion into the book trade and, in particular, the severe attacks on unpopular authors and their works and publishers, it may seem surprising that there was initially no blanket preventive censorship in the Third Reich. In principle, (almost) anyone (provided they were a member of the relevant professional association) could write and publish whatever they wanted. Even religious publishers were permitted, to a large degree, to cater for their readership into the war years, and Jewish publishers were allowed to publish until 1938 at least. Mark, though, the key qualification: ‘in principle’. The large number of exceptions to and restrictions on this freedom to publish means that it is impossible to speak of an unregulated book market.

Thus, Jewish publishers who had refused ‘Aryanization’ – in other words, the forced sale of their businesses – were excluded from the RSK at the end of 1935. They were subsequently barred from their profession, and their publishing activities were soon only possible within a kind of ghetto book trade. Schocken Verlag, for instance, which had only been established in 1931 but was already very prominent, was only permitted to produce clearly labelled Jewish writing for an exclusively Jewish audience. It then met its end, violently and irreversibly, on Kristallnacht on 9/10 November 1938.33 And there were also other notable exceptions: literary groups and forms of production which had to submit to an approval process in advance. One example was explicitly National Socialist writing, and this had enormous consequences for the shape of literature in the Third Reich. This type of text had to be submitted to the aforementioned Party Examination Commission (PPK), which was recognized by the RSK. All literature which in any form whatsoever referred to the ‘movement’ was subject to pre-publication censorship.

The same applied to other types of writing. The relevant censorship authority was frequently euphemistically termed an ‘advisory body’. As stated in the Börsenblatt in 1935, ‘The publishers of what is clearly light literature, above all those belonging to the Association of Publishers Interested in Lending Libraries [Vereinigung der am Leihbüchereiwesen interessierten Verleger] as well as the Committee of Publishers of Folk Literature [Arbeitsgemeinschaft der Verleger für Volksliteratur] may be required to present their new publications prior to printing to the advisory body set up by the Committee of Publishers of Folk Literature.’34 With the establishment of this advice centre within the RSK, which later came under the direct control of the Propaganda Ministry, popular literature was to be vetted before it appeared. Jan-Pieter Barbian has demonstrated through the example of the publisher Goldmann that this boiled down ‘in the end, to a duty to submit prior to publication’.35 And from 1 June 1939 onward, a similar form of pre-publication censorship existed for works published as periodicals, including all pulp fiction.

These various attempts to check content were never realized completely, however, for as was stated later in the Börsenblatt: ‘Despite various references to ordinance No. 59, the revised version of 1 June 1939, the Reich Chamber of Literature has concluded that series are repeatedly planned and published without the necessary approval according to paragraph 1 of this ordinance.’36 However, again there were exceptions. In the case of the prominent publisher Wilhelm Goldmann from Leipzig, for instance, massive state intervention, in particular the indexing of the publisher’s full range of titles by authors such as Edgar Wallace, meant that he had to alter his publishing programme from crime writing and popular fiction to other types of fiction, and above all to non-fiction.

The war occasioned an additional aspect of pre-publication censorship. From February 1940, Goebbels ordered that all publications ‘concerning political, and, in particular, foreign policy, economic and military matters, had to be submitted to the relevant office for inspection in a timely manner’.37 Shortly after this, publishers were required to announce such books already in the planning stage, and the duty of gaining approval was also extended to reprints of older works. The war, moreover, eventually brought a previously discussed measure into force: centralized paper rationing. Publishing houses now had to have their paper allocations for the whole of their production, as well as for individual titles, approved by a central office. The measure was gradually intensified until in 1941, at the Economic Office for the German Book Trade (Wirtschaftsstelle des deutschen Buchhandels), an office subordinated to the Propaganda Ministry, a committee was set up comprising representatives of the Ministry itself, the RSK, the Reich Ministries of Economics and Education, the Armed Forces High Command, the Party Examination Commission and the Central Office for the Propagation of Literature (Amt für Schrifttumspflege), that is, Rosenberg’s people. This committee considered each application that came before it. Thus, in the shadow of the war, almost all the protagonists of the turf war surrounding literary policy were forced to sit together around a single table.

The Consequences for the Publishing Landscape

The huge incursions into publishing freedom outlined above had consequences not only for authors, but, as a few examples will illustrate, for the entire publishing landscape. As in all other areas of the economy, Jewish and politically undesirable competitors were gradually shut out. A large family firm such as Ullstein Verlag, which, alongside its newspaper empire, had also published books successfully, was forced to change ownership: the Ullstein family found itself in exile and almost destitute, while the still-considerable profits from the firm’s Berlin headquarters flowed directly into the coffers of the NSDAP’s publishing house, Franz Eher Verlag. And in November 1937, the ‘Aryanization’ was completed when the company was renamed Deutscher Verlag. ‘All for the price of a pencil’,38 as Max Amann, the director of Eher and president of the Reich Media Chamber, is alleged to have gleefully described the deal. Through the end of the Third Reich, the director of Deutscher Verlag, appointed by the new owners, had to report all significant business transactions to the Eher corporate headquarters in Munich. The most important point in his reports was always the ‘finances’, where, for instance, he recorded that ‘In the month of July 3,500,000 RM was transferred to the Party publishing house.’39 The crime committed against the Jewish owners was thus extremely lucrative for the perpetrators. And smaller – indeed even the very smallest – publishing houses met with the same fate: well-known names and high-profile publishers and their associates disappeared from public life from one day to the next.

This process was a little different in the case of the renowned S. Fischer Verlag. Here, the Propaganda Ministry weighed in in good time: this important publishing brand was not to be harmed appreciably through the expropriation. The Jewish owners, in this case Gottfried Bermann Fischer, the son-in-law of the founder of the publishing house, participated in the negotiations, and the former chief editor Peter Suhrkamp was permitted to take over as managing director. The previous owners, according to Jan-Pieter Barbian in his study Literaturpolitik im Dritten Reich (The Politics of Literature in Nazi Germany), had been compensated ‘still relatively reasonably’.40 The essence of the publishing house was not destroyed, and Bermann Fischer was even able to establish a new publishing house in Vienna on the basis of books he took with him, which were in any case banned in the Reich. This was a prominent but certainly not typical case.

Religious publishing houses came under similar pressure, but their products enjoyed constant and, at times, even growing popularity. As late as July 1941, the undercover agents of the Secret Service of the SS had to admit in their Meldungen aus dem Reich that some Catholic publishing houses had succeeded not only in maintaining their output, but had managed ‘even to increase it’. Among them were ‘the large reputable Catholic publishers Ferdinand Schöningh, Paderborn, Butzon & Bercker, Kevelaer, as well as the Bonifatius printing works, Paderborn’.41 Indeed, even when more and more publishing houses were closed down as part of the move towards total war, the big players in the religious publishing sector remained unaffected. The most prominent example is C. Bertelsmann Verlag, which began as a niche theological publisher and grew to be a global company in the Third Reich, courtesy of its constantly growing non-fiction and fiction list.

All told, publishing in the Third Reich was gripped by a powerful consolidation process, which was driven not least by large print runs, first for the Party organizations – from the Hitler Youth to the NS Women’s League (NS-Frauenbund) – and then for the army during the war. Beneficiaries of this process included existing publishing houses such as Bertelsmann, which established itself as a supplier of service issues for soldiers. Primarily, though, the beneficiaries were companies associated with the Party, first and foremost the Eher concern, along with the publishing empire of the German Labour Front, the successor organization to the disbanded unions. Eher grew from being a tiny publisher of the ‘Party leaflet’, the Völkischer Beobachter, at the start of the 1920s, into a media giant.

One thing is clear from the above discussion: small, refined independent publishers must have had a difficult time during this period. Nevertheless, booksellers who sought to retain some independence tried to stay faithful to publishing houses that bore some resemblance to those of the past. The Berlin bookseller Hans Benecke recounted after the war: ‘We did not need to hide the fact that we were particularly sympathetic towards some publishers, e.g. Insel, S. Fischer, later Suhrkamp, Lambert Schneider, Goverts, Rowohlt, Piper, Kiepenheuer, Wunderlich and Heimeran, among others.’ Benecke continued, ‘Sometimes one might also venture to say this quite openly. Good cooperation also played a role in the allocation of production quotas for popular titles that gradually became necessary due to paper shortages.’42 H. Goverts, first founded in 1934 and later to become Claasen & Goverts Verlag in Hamburg, provides an unusual example in this regard: it owed its rise solely to the world bestseller Gone with the Wind, which, in 1937, put the entire company on a healthy footing virtually overnight. But such stories and publishers were the exception rather than the rule in a publishing landscape oriented ever increasingly to the wishes and ideas of the Party in the Third Reich.

Principles of Totalitarian Action: From the Banning of Art Criticism to the Regulation of Lending Libraries

The spaces that opened up in some areas cannot conceal the fact that an inhumane totalitarian regime was at work. Two further examples provide some confirmation of the regime’s oft-asserted claim that it wielded influence over all aspects of life.

A decree by Goebbels of November 1936 banning art criticism had considerable ramifications for the book trade: ‘Owing to a complete perversion of the term “criticism”, which in the period of Jewish art alienation has been turned into a sort of art judgeship, art criticism, as it has been known up till now, will be replaced by the art report.’43 This also applied – even if it was not explicitly stated – to all book reviews. From now on, every text of this type had to bear the reviewer’s full name, and an editor wishing to work in this area had to be over thirty years old, that is, sufficiently experienced. ‘In this way, a cancerous sore on public life disappears’,44 Goebbels noted. Critics had not fallen into line with the wishes of the Propaganda Minister – so they were banished. But already at this time, book reviews were perhaps the most important way to advertise books to a broad public; they were the ‘door to the wider world’,45 as those employed in Goebbels’ Ministry recognized. Therefore, they had to exist in some form or other. Consequently, the first and most pressing task was to remould the genre of book criticism or reviewing in the new spirit. A new magazine was founded specifically for this purpose: Die Buchbesprechung. It reprinted programmatic essays on particular topics as well as exemplary book discussions from various publications, from the Völkischer Beobachter to the Berliner Tageblatt.
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