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Preface


And well did he (my scholar Galeas of Mantua) say that without books, one can be neither a good master nor scholar of this art (of combat). And I, Fiore, confirm it, for this art is so vast that there is not a man in the world with such a good memory that he can hold in his mind even a quarter part of this art without books. For one cannot be a master knowing but the quarter part of this art.

Ben chello diseua che sença libri non sara çamay nissuno bon magistro ne scolaro in questa arte E io fior lo confermo pero che quest arte e si longa che lo non e al mondo homo de si granda memoria che podesse tenere a mente sença libri la quarta parte di quest arte Adoncha cum la quarta parte di quest arte non sapiando piu non saria magistro.

—Fiore dei Liberi, Il Fior di battaglia, c. 1400.1



This sourcebook is born of a lifelong passion for medieval arms and armour. Through it, I aim to share this passion with others. When handling real weapons or pieces of armour at a table, peering at them through the glass of a display case, or admiring artistic depictions such as tomb effigies, burning questions push themselves to the forefront of my mind: how can we animate these static objects? What if the (mainly) men who made, fixed, and bore them could talk to us? What would they say? What tales would they tell? And, most importantly of all, how can we make these things happen?

There are numerous approaches to this field of study. Three of the main ones are: the practice of living history, crafting, and the detailed examination of objects and documentary evidence. I am far too fragile of body and pusillanimous of mind for living history, suffering from that weakness of combative will shared with those the master jouster King Duarte I classifies as failing ‘de segurança du suas voontades’.2 As to a life dedicated to craft, I proved too scrawny of limb – the beating of hammer on anvil causing ‘apprentice elbow’ – and too delicate of eardrum. The chronicler Froissart, with his fingers in his ears, tells us of one battle that:


even if all the heaumers (plate armourers) of Paris and Brussels were working together practising their craft, they couldn’t make such a din as that made by the fighters and the blows on basinets!

se tous les heaulmiers de Paris et de Bruxelles feussent ensemble leur mestier faisant ilz neussent pas mene ne fait greigneur noise comme les combatans et les ferans sur ces bacinetz faisoient.3



So not for me then the raging battlefield or roaring forge but the quiet sanctuary of the museum store, library, and archive. Although not the physical one of the knight errant, mine is a quest all the same. My gauntlets are cotton gloves, my sword a magnifying glass, my lance a sharp pencil, my shield a pad of paper, the windmills at which I tilt obscure script on ragged parchment and replacement rivets on a medieval helmet. Yet by undertaking this quest, timid though it may be, I hope in this volume the reader will discover not one Holy Grail but many.

The study of arms and armour faces a perennial problem: lack of material culture. A canny veteran advised Edward II to arrange a long truce with the warlike Scots so that ‘thair armyng sall worth ald / And be rottyn, distroyit, or sald’.4 It is for this reason that the number of objects that do survive can be considered the mere tip of an enormous iceberg. Below the waterline lurks the vast amount of arms and armour that was once in use but is now lost. Some fantastic pieces have come down to us: the accrued collection of a noble family in Churburg Castle Armoury in the South Tyrol,5 chance finds from the wars between Christian forces and the Ottomans,6 to name but a few. Detailed examination of excavated material has greatly added to our knowledge.7 It is necessary to highlight that the vast majority of these survivals are from the second half of the century. The Braidwood Gill helm crown-plate, found in 1820 in South Lanarkshire (see Figure 28) reflects the fragmentary nature of the finds from the first half.8 And there is always the tantalizing prospect that many, many more artefacts are yet to see the light of day. It is because of this paucity that my chosen approach to the study will prove to be of great benefit for our better understanding and engagement.

1 Los Angeles, J. P. Getty Museum, MS Ludvig XV 13, fol. 1r–fol. 1v.

2 Duarte, Livro da ensinança de bem cavalgar, n. ed. (Lisbon, 1843), p. 598; S. Anglo, The Martial Arts of Renaissance Europe (New Haven, CT, 2000), p. 232.

3 Rouen, Bibliothèque municipale, MS U28 (1147), fol. 158r–fol. 158v. MS images reproduced in HRI Online Froissart, ed. P. Ainsworth and G. Croenen (Sheffield, 2013).

4 Barbour’s Bruce, ed. A. A. M. Duncan (Edinburgh, 1997), p. 347.

5 O. Trapp, The Armoury of the Castle of Churburg, trans. J. G. Mann, 2 vols (London, 1929); M. Scalini, The Armoury of the Castle of Churburg (Udine, 1996).

6 C. J. ffoulkes, ‘Italian Armour from Chalcis in the Ethnological Museum, Athens’, Archaeologia 62 (1911), pp. 381–90; S. W. Pyhrr, ‘Armor from the Imperial Ottoman Arsenal’, Metropolitan Museum Journal 24 (1989), pp. 85–116.

7 One of the most extensive excavations is published in B. Thordeman, Armour from the Battle of Wisby, 1361, 2 vols (Copenhagen, 1939). Other chance finds include: a basinet found in 1881 during the rebuilding of Schloss Braunfels, Hesse (see Figure 8) and J. G. Mann, ‘The Visor of a 14th-Century Bascinet found at Pevensey Castle’, Antiquaries Journal 16 (1936), pp. 412–19. M. Rijkelijkhuizen and M. Volken, ‘A poor man’s armour? Late-medieval leather armour from excavations in the Netherlands’, Leather in Warfare: Attack, Defence and the Unexpected, ed. Q. Mould (Leeds, 2017), pp. 57–77 is one of many studies that reveals the wealth of material yet to be investigated.

8 J. G. Scott, ‘Two 14th-Century Helms found in Scotland’, Journal of the Arms & Armour Society 4 (1962), pp. 68–71.
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Using the Sourcebook

This study can be used simply as a glossary to quickly check meanings. The documents are printed in chronological order. Each is numbered. When referred to in the introduction to the source-types and illustrated glossary the document number is in bold font in parentheses, e.g. (134). The sourcebook can, however, be used at a more advanced level in order for the reader to build up their own better understanding of the subject. In this section I provide two examples of how our sources – textual and material – work hand in glove to increase our knowledge. The first is development and the second relates to living history.

1. Development

This sourcebook does not seek to provide a detailed study of the development and evolution of arms and armour. What it does do, however, is furnish researchers with solid evidence – evidence that is essential to any future study in the field.1 Here are two examples:

First, take schynbalds: a type of shin defence. No physical specimens have yet been positively identified. In our sources they are described as being ‘of plate’ and pieces of iron for their making are listed in Scarborough Castle (39); thus we can conclude that they were a solid metal defence. Their form is nowhere described. They are recorded most frequently in the earlier part of the century. There is reference to them in an inventory of 1397 (144). This could well, however, be interpreted as their forming part of much old harness piled up in Pleshey Castle. Such appearance – then disappearance – is telling. This might hint at the fact that they did not offer such good protection to the lower leg as did the fully-enclosing greave and were therefore superseded. We can draw the conclusion that they were a defence for the front of the leg only. This type of evidence can be employed, for example, by scholars working in such fields as medieval literature.2

Second, an arming doublet is recorded amongst the possessions of an English knight in 1387 (131). There are no extant medieval arming doublets. We know from medieval artwork and two arming treatises of the mid-fifteenth century that they were the padded fabric foundation to which the metal plates of a harness are laced.3 This is a small, yet significant, contribution to our knowledge of the development of plate armour. This manner of affixing the harness is currently understood to have come into use at the beginning of the fifteenth century.4 Furthermore, although this arming doublet is listed in an inventory of 1387, its owner – Sir Simon Burley (born c. 1336) – had been soldiering since the 1350s.

As well as the attachment of plates, the arming doublet and matching hose (padded legwear) have pieces of mail affixed to them. These sections – known as voiders – fill the gaps (voids) that go unprotected by the plates: the armpit, crook of the elbow, groin, rump, back of the thigh and knee, and the gap at the ankle between greave and sabaton. A payment is made for complete legharness with voiders in 1378 (105) and 30 small pieces of mail ‘in the form of voiders’ are inventoried in 1397 (143). Thus these three fleeting references to schynbalds, the arming doublet, and voiders in our sources serve to necessitate a reassessment of the accepted chronology of the design and use of plate armour.

2. Living History

There is much practical information for practitioners of living history – the fighters, crafters, and artists: people who devote time, effort, and expertise bringing the past to life to draw new audiences into the weird and wonderful world of the Middle Ages. To give just one example: fabric and leather lining of harness. Don Luis Zapata de Chaves (1526–95), an authority on jousting, instructs his reader that a suitable harness must be:


tight fitting, and arranged in such a way that one piece fits with another, so that they do not clatter or catch on each other, padded on the reverse side with thin pieces of leather.

For it tarnishes a jouster’s image if his armour clangs like kettles each time he moves, or if it makes him stand as stiff as a statue.

justas a la persona, y ellas entre sí que unas y otras ajusten, y donde una con otra junta, por que no suenen ni chapeen, con cuero delgado del enbés estofadas. Porque es gran deslustre a un justador yrle las armas como calderas sonando, o como un armado de monumento.5



Lining in this manner is well understood from existing harnesses crafted in Don Luis’ day. In our sources we find a French duke making payment to have his legharness lined with satin (136). This would not only look dashing, it would also prevent the clanging so despised by Don Luis and, crucially, allow the plates of the harness to slide effortlessly over the arming doublet beneath, greatly improving manoeuvrability.

As well as evidence for lining plate, we also find it for mail armour – a phenomenon little noted in the fourteenth century and certainly lacking in surviving pieces. One jouster at the Royal Armouries informed this author, on experimenting with a rudimentary fabric lining for his mail skirt, that a lance strike to the groin was ‘far less painful’ than those inflicted in previous encounters! It is hoped that those consulting this sourcebook will find evidence to improve the protection afforded by their harness, thus reducing the chance of injury – or worse.

1 The rude health of the discipline is evidenced by a flourishing of studies. Just a few examples from Anglophone scholarship alone are: T. Capwell, Armour of the English Knight, 1400–1450 (London, 2015); T. Richardson, The Tower Armoury in the Fourteenth Century (Leeds, 2016); K. Dowen, ‘The Introduction and Development of Plate Armour in Western Europe, c. 1250–1350’, Fasciculi Archaeologiae Historicae 30 (2017), pp. 19–28.

2 A recent case study is R. Firth Green and R. Moffat, ‘Schynbalds in The Awntyrs off Arthure (l. 395): Two Notes’, Notes & Queries, unnumbered (2020), pp. 1–6.

3 New York, Pierpont Morgan Library, MS M775, fol. 122v–fol. 123r, printed and examined in Viscount Dillon, ‘On a Ms. Collection of Ordinances of Chivalry of the 15th Century belonging to Lord Hastings’, Archaeologia 57 (1900), pp. 29–70 (at pp. 43–6). An edition and analysis of Oxford, Bodleian Library, MS Ashmole 856, pp. 376–83 is to be found in R. Moffat, ‘“Armed & redy to come to the felde”: Arming for the Judicial Duel in 15th-Century England’, Courts of Chivalry and Admiralty in Late Medieval Europe, ed. A. Musson and N. Ramsay (Woodbridge, 2018), pp. 121–33.

4 C. Blair, European Armour, circa 1066 to circa 1700 (London, 1958), pp. 77–8; T. Capwell, ‘A Depiction of an Italian Arming Doublet, c. 1435–45’, Waffen- und Kostümkunde 44 (2002), pp. 177–95; Capwell, Armour of the English Knight, pp. 155–7. An ‘armyngdoublett’’ and ‘armyngpointes’ (laces) were purchased for the Earl Marshal between 1414 and 1415: Berkeley Castle Archives, Muniment D1/1/30. I am grateful to Drs Claude Blair and Toby Capwell for their encouragement to further investigate this feature.

5 L. Zapata de Chaves, Del Justador, Madrid, Biblioteca Nacional MS 2790, ed. and trans. N. Fallows, Jousting in Medieval & Renaissance Iberia (Woodbridge, 2010), p. 388.
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English Pronunciation

The fourteenth century witnessed the English language come into its own. Indeed, in his work of 1354 Henry, duke of Lancaster, entreats his reader: ‘if the French be no good I must be excused, for I am English and don’t use French much’ (‘si le franceis ne soit pas bon, jeo doie estre escusee, pur ceo qe jeo sui engleis et n’ai pas moelt hauntee le franceis’).1 It is at this time that arms and armour spelling and pronunciation branched out from their French roots. The post-medieval infiltration of ‘Gallicisms’, being the use of a French name such as solerette when the contemporary English ‘sabaton’ was in use, is a problem that greatly exercised scholars past2. Orally presenting research is key to widening the appeal of our area of study. I have faith that this list will offer its user some protection from petty, nit-picking pedants of the worst sort (this author included).

Here I offer a simple guide by the use of rhyme and homophones:

•basinet as bass (fish) in it

•bevor with Trevor

•chapel de fer as chapel (church) di fur – also, the words all run together

•coif as koi (carp) + terminal f

•couter as cow ter (the ter in terror)

•cuir bouilli as queer bully

•cuisse with quiche but the initial qu sound as in quack

•gorget as gorge it

•grapper with trapper

•pallet as in colour palette

•pauldron as (a)ppalled Ron

•pisan as peas Anne

•poleyn as Paul ain (the ain in pain)

•pollaxe with doll axe

1 Le Livre de Seyntz Medicines: The Devotional Treatise of Henry of Lancaster, ed. E. J. Arnould (Oxford, 1940), p. 239.

2 A. R. Wagner and J. G. Mann, ‘A 15th-Century Description of the Brass of Sir Hugh Hastings at Elsing, Norfolk’, Antiquaries Journal 19 (1939), pp. 421–8. See also the articles cited in the section on a working vocabulary below.
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Towards a Working Vocabulary

Alonso, Bishop of Burgos (d. 1456) was highly critical of those who revelled in


having many arms or in changing the conformation of them and devoting one’s energy to discovering new pieces of armour and giving them new names so that if our ancestors arose from the dead they would not understand them.

en tener muchas armas ni en mudar el tajo de ellas y poner su trabajo en hallar nuevas formas de armaduras y poner nombres nuevos, que si nuestros antecesores se levantasen no los entenderían.1



Descendants, as well as ancestors, find themselves in this same predicament. With obsolescence comes obscurity. An anonymous Scottish Lowlander’s account of 1678 is telling. A large force of Highland soldiers, he relates, have equipment ‘of the most odde and anticque forme’. He definitely recognizes the names found in the national arming acts of the fourteenth and fifteenth centuries, but is uncertain of their meaning.


And truely I doubt not but a man, curious in our antiquities, might in this host finde explications of the strange pieces of armour mentioned in our old lawes, such as bosnet, iron hat, gorget, pesane, wambrassers and reerbrassers, panns, legsplents, and the like, above what any occasion in the lowlands would have afforded for several hundereds of yeers.2



As a young novice setting out on a journey to understand the bewildering world of medieval arms and armour, I wrestled with a great deal of vocabulary. On approaching my generous and kind masters with a difficult or obscure term, this apprentice was often met with a ‘Don’t know’, ‘Absolutely no idea’, and – most frequently – ‘Why don’t you find out for yourself!’ A gauntlet thrown down in this manner had to be taken up.

Nomenclature and esoteric specialized vocabulary is a constant hindrance to the understanding of arms and armour. There is not space in this volume for a detailed analysis of etymological origins and development, including such phenomena as loanwords, nicknames, puns, homophones, and zoomorphisms. It is clearly a period of rapidly evolving terminology – there are fossil words from Classical Latin (galea, lorica, cirotheca), new vernaculars in French and English, and a peppering of words from further afield, for instance aketon, jazerant,3 and sparth.4 A brief explanation is given if it is beneficial to understanding – e.g. basinet comes from the French for ‘small basin’. Such a tricky, tongue-twisting task must be passed to expert linguists and lexicographers. It is hoped that there may be something of interest amongst the sources and some mystery words still in need of concrete definition. There are, for example, earlier references – such as brigandine – and linguistic oddities – such as musekins.

Wherever and whenever possible I endeavour to keep to the language and terminology as used by the men themselves – be they knights, men-at-arms, chroniclers, or craftsmen – as instructed (a touch too sternly) by such twentieth-century authorities as Charles Beard, Sir James Mann, and Claude Blair.5 I am steadfastly unapologetic that this volume seeks to establish a working vocabulary in English. For the master archer Roger Ascham, writing in 1545, clear translation into, and use of, his own language was key. He accuses ‘manye Englishe writers’, who by ‘usinge straunge wordes, as Latine, Frenche, and Italian, do make all thinges darke and harde’.6 Linguistically limited to sources in Latin, French, English, (some) Italian, and Scots, there is clearly much work to be undertaken on similar sources in our wealth of dialects and languages used in Europe and beyond. It is for both new and established colleagues in the field to take up this gauntlet.

A valiant attempt has been made by a team of a dozen experts from across Europe: the Glossarium armorum: Arma defensiva.7 Its multilingual format sought to ensure the consistency of arms and armour terminology: a lingua franca. The languages are Czech, Danish, English, French, German, and Italian. The team included museum professionals and academics such as Claude Blair, A. V. B. Norman, Ortwin Gamber, and archaeologist Ada Bruhn de Hoffmeyer. It is very accessible and benefits greatly from its having clear line drawings. However, the Glossarium relies a great deal on de facto usage from various historical periods, an accumulation of collectors’ appellations and museum curators’ categorizations – these are often based on nomenclature employed in succeeding centuries, what Sir James Mann calls the school of ‘practical students of armour’ that has contributed ‘its own quota of words, generally in the form of descriptive or slang terms such as pig-faced bascinet’.8

It is the established practice in Anglophone scholarship to follow the spellings and nomenclature set out by Claude Blair in his seminal European Armour, c. 1066–c. 1700 (1958). In this sourcebook I respectfully diverge from the following:

1.The components of the arm harness: vambrace, couter, and rerebrace (see Figure 18). I do not ‘follow the modern practice, based partly on 16th- and 17th-century usage, of referring to the parts above and below the couter as the upper and lower cannons of the vambrace respectively’,9 but rather I return to the original use of vambrace and rerebrace for the forearm and upper arm.

2.Basinet rather than bascinet. The reason is twofold. First, it preserves the etymological origins from the French for ‘small basin’: the diminutive suffix being -ette. Second, it remains true to its form in sources from England from the second half of the century. I replace the y sometimes used as an internal vowel in Middle English basynet with i.

3.Cervelière. By this century it means helmet lining rather than a metal skullcap.10

4.From its non-appearance in the sources we can reject entirely ‘coat of plates’, replacing it with ‘plates’ or ‘pair of plates’.

5.Jupon or jupel – as shown in the glossary – is not an over-garment for heraldic display but a fabric foundation for metal torso defences such as the haubergeon.

6.Staples. The English word replaces the French vervelles – a component used to attach the aventail to the basinet (see the illustrated glossary).

7.The erroneous ‘surcoat’ is correctly ‘coat armour’.11

I do not make a claim to have provided concrete definitions for all weapons and armour parts. I hope, though, that by consulting this sourcebook you will be able to know your jazerant from your jack, pisan from poleyn, and even your paunce-seat from your couter!

1 A. de Cartagena, Tratados militares, ed. N. Fallows (Madrid, 2006), pp. 265–6; ed. and trans. N. Fallows, Jousting in Medieval & Renaissance Iberia (Woodbridge, 2010), pp. 70–1.

2 Edinburgh, National Library of Scotland, Adv. MS Wodrow xcix.29, fol. 206r. I extend my thanks to Dr Ralph McLean for his kind assistance locating this document.

3 See their entries in The Encyclopedia of Medieval Dress and Textiles of the British Isles, c. 450–1450, ed. G. Owen-Crocker, E. Coatsworth and M. Hayward (Leiden, 2012).

4 R. Moffat, ‘A Sign of Victory?: “Scottish Swords” and Other Weapons in the Possession of the “Auld Innemie”’, Arms & Armour 15 (2018), pp. 122–43.

5 C. R. Beard, ‘Armour and the “New English Dictionary”’, The Connoisseur: An Illustrated Magazine for Collectors, vol. 81, no. 324 (August 1928), pp. 235–7; J. G. Mann, ‘Armour and the “New English Dictionary”’, The Connoisseur: An Illustrated Magazine for Collectors, vol. 82, no. 326 (October 1928), pp. 121–2; J. G. Mann, Preface to O. Trapp, The Armoury of the Castle of Churburg, I, pp. v–xviii (at pp. xiii–xvii); J. G. Mann, ‘The Nomenclature of Armour’, Transactions of the Monumental Brass Society 9 (1961), pp. 414–28; Blair, European Armour, pp. 9–10; C. Blair, ‘Armour and the Study of Brasses’, Monumental Brasses as Art and History, ed. J. Bertram (Stroud, 1996), pp. 37–40.

6 R. Ascham, Toxophilus, the Schole, or Partitions, of Shooting (London, 1545), pp. xv–p. xvi.

7 O. Gamber and others, Glossarium armorum: Arma defensiva (Graz, 1972).

8 Mann, ‘Armour and the “New English Dictionary”’, pp. 121–2.

9 Blair, European Armour, pp. 44–5.

10 Blair, European Armour, pp. 29–30 and p. 51.

11 See the entry in The Encyclopedia of Medieval Dress and Textiles of the British Isles, c. 450–1450, ed. G. Owen-Crocker, E. Coatsworth and M. Hayward (Leiden, 2012).


Part I

Introduction to the Source-Types
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1

Textual Source-Types

It must be stated from the outset that the two source-types – textual and material – always work in tandem to deepen our understanding. It is only out of necessity to the format of a sourcebook that they are introduced in this manner. There are many instances in which the documentary evidence is all that survives. For instance, there are no surviving aketons from the fourteenth century – or indeed any century. These fabric defences were required by law to be borne by fighting men across Christendom.

Confessio Amantis armorum

In an ancient ballad, two peckish ravens (The Twa Corbies) happen upon a ‘new slain knight’. One caws to his fellow: ‘ye’ll sit on his white hause-bane [collar-bone], and I’ll pike oot his bonny blue een.’ So have I, carrion-like, gorged on the fat generated by the hard graft of others: chasing down footnotes, endnotes, quotations, and bibliographies in the writings of the eminent scholars who have gone before. From the researches of the likes of Meyrick, De Cosson, and Dillon to ffoulkes, Laking, Mann, Norman, and Blair, a feast has been served up for the curious. Many references appear multiple times in succeeding works, and thus the strands of the web spread and entwine into a near-impossible tangle. Most can often ultimately be traced to the Herculean labours of such glossarists and lexicographers as Du Cange in the 1600s and Godefroy and Gay in the nineteenth century.1 These scholars sometimes drew directly from original manuscripts or, for many entries, from printed editions. It is of paramount importance that due respect is shown to this valuable research – especially as it was undertaken in a pre-digital age. The maxim attributed to Bernard of Chartres – ‘nos esse quasi nanos gigantium humeris insidentes’ – reminds us of our own diminutive stature when compared to the gigantic form built on centuries of accrued knowledge. Furthermore, this author has benefited greatly from having been granted privileged access to unpublished material such as the J. G. Mann Papers in the Royal Armouries Library and the C. R. Beard Card Index of Costume in the Library of the Society of Antiquaries.2

Whenever feasibly possible, I have endeavoured to source the original document. Loss, damage, or difficulty of access have, at times, hampered progress. By providing detailed references it is hoped that many originals might yet be tracked down. Indeed, this writer actively encourages his readers to do so.

Note on Transcription and Translation

Transcription


Ye reverend redaris

My copeis [of documents are] auld mankit and mutillait

Gif ye get crymis correct thame to your micht

And curse na clark that cunnyngly thame wrait

Bot blame me [who] badly brocht this buik till licht.

—George Bannatyne, c. 1565.3



Bannatyne was a passionate collector of poems. By scouring ancient manuscripts he mined a rich seam of literary culture and preserved it for us. His assessment of his sources as ‘auld mankit and mutillait’ is very pertinent. Quite a few of our documents have only just endured the ravages of time. In many cases the parchment or paper is in very poor condition, sometimes little but damaged fragments, the ink faded and only visible under ultraviolet light. Some transcriptions have been made from old photographs or microfilms (or even photocopies of these) of lost originals. Others are transcribed from early scholars’ copies of manuscripts which have subsequently been lost to us. By including detailed references I hope that doubters will check my transcriptions for themselves.

As instructed by Bannatyne, I will not curse any skilled clerk. Such charges as scribal error or inaccuracy due to a lack of familiarity should not be levelled when it is we who have failed to comprehend. Wherever possible, I have endeavoured to provide my own interpretation of the most probable meaning. There is no standardized spelling, capitalization, or punctuation in any of these documents. I only include the bracketed corrective [sic] if the spelling, proper noun, or word order drastically affects the meaning. Therefore the scribe scribbling down the contents of the armoury of Mons Castle (74) will not be picked up on his (twice) confusing the gender of a definite article (‘le viese maniere’).

In order to be true to the original script, where recognizable contemporary scribes’ signs (notae communes) are used they are expanded in square brackets: e.g. p[ro], p[ar], q[ue], p[re]d[ic]to[rum]. For word endings, abbreviations, and contractions that do not have specific scribal signs – an example being a single macron penned over a word – I use a single inverted comma: thus cu’ for cum (Lat. with), London’ (Lat. Londinensis, -dinium), Reg’ R’ (Lat. king’s reign). Thankfully, this neatly avoids the need to provide what might be considered ‘correct’ declensions in Latin. It should be strongly argued that, as many of these words are neologisms and originate in vernacular tongues (e.g. breastplate, hauberk), they cannot be declined at all. I share the sentiment of a Scottish nobleman corresponding with his kinsman Richard II. Do not be surprised (‘mervaile yhe nocht’), he entreats, ‘that I write my lettres in englis fore that ys mare clere to myne vnderstandyng than latyne ore Fraunche’.4

A great many of the documents are written in the form of lists with only one entry per line. In this sourcebook they have been condensed into single paragraphs to reduce their length without compromising their meaning. I have expunged such terms as ‘item’ and eidem (Lat. ‘to the same’ person) commonly employed by the compilers of inventories, household accounts, and legally-binding documents. Superfluous elaborate honorary titles such as mon dit seigneur (Fr. my said lord) have also, wherever possible, been removed. So numerous are the lacunae in the paper and vellum that these gaps are represented by bracketed ellipses: […] only if the meaning is drastically affected.

Translation


What a wonder! For there are in the Sacred Scriptures certain – indeed several – Latin words that pierce the reader’s heart with great devotion but when translated into French are found to be vulgar and lacking in edification and delectation.




Quel merveille! car il y a en la sainte escripture certains et plusiers motz en latin qui du lisant percent le cuer en grant devocion, lesquex translatez en francois se treuvent en vulgal sans saveur et sans delectacion.

—Sir Philippe de Mézières.5



So a wise knight eloquently frames the issue. To best allow the reader to engage with these primary sources I have presented the original text in as clear a form as possible. Therefore it is not necessary to be completely reliant on my translation. It is highly likely that, by looking again, better interpretations will be suggested and more useful insight gained. For example: a lower-case u read as an n, or a capital D as a C, can radically change the meaning of a word or phrase. Contractions and abbreviations frequently prove themselves devious pitfalls to even the most wary.6 When it comes to prose sources I have sometimes broken up long sentences constructed of multiple sub clauses. Rearrangement of syntax has also been considered necessary in some instances. This allows for a smoother-flowing and more readable text. I fully admit to having selected a few different words, for example ‘barked’ instead of ‘said’, in the narrative of chroniclers’ accounts. When it comes to the nuts and bolts of the arms and armour, however, I have been very fastidious. The section on the establishment of a working vocabulary above lays out the framework in more detail.

A fifteenth-century writer explains his motivation for putting pen to parchment. This he has done


so that those who wish to joust in the future can use this (text) as an exemplar yet may correct or amend it as necessary so they may read and understand it better.

[…] affin que pour lauenir ceulx qui vouldront Jouster y preignent exemple Soit de y adJouster ou de y oster co[m]me mieulx verro[n]t et congnoistront y estre necessaire.7



Despite the extent of his efforts, he accepts the inevitability that ‘there will always be those who know better and will want to dispute this’ (‘Sauf et Reserue en tout et par tout la correct[i]on de ceulx qui y vouldront dire po[ur] le mieulx’).8 In such a spirit do I encourage the reader to question and interrogate the sources and translations thereof. And so, pace Bannatyne, it is this author who must shoulder the blame if he has ‘badly brocht this buik till licht’.

Types of Documents

The textual sources can be divided into two general categories: official documents and prose. By ‘official’ I mean those of a legally-binding type such as wills, inventories, acts of parliament, legal complaints and inquisitions, craft statutes, official and mercantile correspondence, and challenges to judicial duels. Those categorized as ‘prose’ are religious works, chroniclers’ accounts, expert advice, travellers’ accounts, and letters of challenge to take part in such chivalric combats as celebratory jousts.

Official Documents

Wills

These, along with inventories, are the most numerous source-type in this work. Superficially, they appear to be rather cursory and somewhat dully pragmatic – ‘I bequeath this to him’, ‘let them have the choice of …’, etc. A closer look, however, reveals more. It is important to keep in mind the active role of the testator. We hear their own words and last wishes, as opposed to a post-mortem inventory of their goods – usually compiled by impartial functionaries. By listening to their voices we can make out a faint echo: that these objects held more value than simply the prosaic material worth. The beneficiaries had myriad connections. We find individual family members: sons, cousins, even bastards (121 and 137). Faithful servants and comrades-in-arms from hard-fought campaigns are rewarded. One protective knight insists his son reach the age of 18 before receiving his war harness (114), an armourer passes on the tools of his craft (140), and a duchess leaves to her son the haubergeon of his murdered father (151). The atavistic nature of medieval identities is apparent. Ancient heirlooms proclaim the (self) importance of noble families. We find Godfrey of Bouillon’s haubergeon – the armour of the conqueror of Jerusalem from whom the De Bohun family claimed descent (32). For the earls of Warwick theirs is the sword belonging to their eponymous ancestor Guy of Warwick – the giant-slaying hero of a popular romance (89). There is evidence of the influence of chivalric ideals on the funeral ceremonies of certain warriors. The arms, armour, and horses of the deceased are bidden to play a central role (65, 100, and 139). Testators patently express pride in the quality of treasured possessions such as an axe decorated with silver bequeathed by a goldsmith (108). Practical matters are also addressed. Men of various social standing often have a number of harnesses and weapons. A rector in war-torn Cumberland gives his bow, arrows, and sword (117). The residue of military equipment is retained for the defence of Dalkeith Castle (137). There are bequests of armour and arms already in the possession of, or returned to, the beneficiary (114, 134, and 137).

A final, and very significant, point: these documents were (and are) legally binding. Precision of vocabulary and meaning are essential to their proper execution. Indeed, what could possibly be worse than ending up with a bog-standard sword whilst your kinsman received the one with the silver-gilt hilt you had been certain was to be yours?!

Inventories and Household Payments

As the most numerous source-type in this book, I provide here a much lengthier introduction in five subsections.

1. Armourers and Keepers of Armour

These source-types are, essentially, just lists. It is the identities of the men who compiled and are recorded in these lists, however, that elevate them to the status of an invaluable source for study. They are professional armourers and keepers of armour. Men such as Hugh Bungay, Keeper of Edward of Caernarfon’s Armour; John Dounton, who served Henry, earl of Derby (soon to be King Henry IV); and Stephen atte Fryth – a London armourer entrusted to record the forfeited goods of rebellious noblemen.9 They had hands-on understanding of the production, purchase, and care of the goods in their charge.

We know little about the way in which inventories of forfeited goods were compiled. They may well have been quickly scribbled to meet tight delivery deadlines. Were the specialists – armourers – dictating to scribes? Are the surviving rolls of parchment good copies made from these hastily-scrawled rough versions: copies of copies? What is clear is that they are practical, working documents compiled by one individual at a certain location (such as a castle) and the contents ticked off by another upon delivery to a final destination. Exactitude of vocabulary was key to the proper functioning of this process.10

Detailed household accounts chart the relationships of trust formed between the keepers and craftsmen, the one purchasing from the other equipment on which their patrons’ lives depended. Here there is no room for error and substandard work. As with the wills, by quietly listening we hear the voices of these men, be it discussing the products, arguing over the quality and temper of the steel, debating the benefits of new-fangled designs, or haggling over prices. Although often just fleeting references, certain individual craftsmen can be identified and their progress traced. Gilot the hauberger (Wee Willie the mail-maker) was amongst those who confirmed the articles of the London Armourers in 1322 (28). He is almost certainly the William the hauberger who received mail defences from Caerphilly Castle in 1326 (35). In 1331 he held the title King’s Armourer (42). Another example is Stephen atte Fryth’s career progression. He is classed as an armourer of London and had the likes of Henry, earl of Derby, among his clientele. By 1397 he had attained the same rank as Wee Willie in the royal household (104, 138, and 144).

In addition to the sound of voices, we can hear the striking of hammer on anvil, smell the blood and sweat, and feel the (no doubt many) tears. This is an aspect that jumps out of these sources again and again: the skill, care, and sheer hard work put into the upkeep of armour and weapons. There are many instances of repair and refurbishment. A constant battle is waged against rust as attested by numerous payments for oil and bran: by rolling mail defences in a scouring barrel the bran acts as an effective abrasive. Elbow grease was often the most effective (and cost effective) ‘substance’. For every piece of plate armour referred to as ‘burnished’ or ‘white’, a man (or boy) would be required to diligently polish it to a mirror finish. Emery from Alexandria was used on Edward of Caernarfon’s harness and one pound of the stuff on Henry, earl of Derby’s (9 and 138). There are white shammies for polishing hauberks and many bespoke trunks, coffers, and bags constructed for the carriage of weapons and armour.

Vegetius was a Roman military writer much read in the Middle Ages. For him, upkeep of kit was essential for both practical and psychological reasons:


þe glittering of cleir geir & harneis giffis allwayis terror to þair Innemies bot þe rowst & filth of þe harnes schawis al way[s] þe sweirnes [laziness] & inabilitie of þaim þat beris it.

—Vegetius, as translated by the herald Adam Loutfut, c. 1490.11



By 1446, an anonymous writer informs us, the most common arm defences borne in France were made in Milan (‘les plus co[m]muns qui se font a milan’). But, he continues:


if you were to ask me from what pieces they are made, I would reply that it is unnecessary for me to go into detail – for everyone knows. Thus it would be remiss of me to waste words and time.

si vous me demandez de quantes pieces Ilz sont faiz Je vous Respons quil nest Ja besoing que Je le declaire plus particulierement Car tout le monde le scet et est si en vsaige que ce ne seroit a moy que perdre p[ar]olles et temps.12



In this vein, the familiarity these professionals show to the products of their craft can be considered a double-edged sword. On the one edge, we benefit from their expertise for such details as nomenclature, cost, care, and upkeep. On the other, there is no need for their providing any explanation or detailed description to third parties, ourselves included. What are, for instance, the arm defences ‘of the new type’ purchased for Edward III (52)? Or similarly-categorized basinets purchased for the soldiers of a French invasion fleet (125)? We must not lose heart. There is a great deal of information contained in these sources. By working equally as hard as our craftsmen we can tease it out – as the four following subsections will demonstrate.

2. ‘I can find no harness of the fleur de lis in any part of Brabant’: Making and Marking.

So Richard Thyrkyll (or Threlkeld), a ship’s captain, despondently reported to Henry VIII from Antwerp in 1513.13 In his oft-quoted letter, he refers to the practice of marking products by means of a punch or incised or inlaid design – this often in latten (copper-alloy). Two categories of mark are relevant to the discussion: the ‘view mark’ of the place of production and that of an individual craftsman or his workshop: the ‘maker’s mark’. A third category – the proof mark – is dealt with in the section on mercantile correspondence and in the illustrated glossary.

Marks in the first category are most commonly made by punches. The indentation is usually a version of a town or city’s heraldic coat of arms – Augsburg’s pinecone and the party-per-pale chevrons with spread-eagle of Nuremberg are instantly recognizable. A goldsmith at Tours received payment in 1470 for having ‘engraved two iron punches with the town’s arms for marking the harnesses [i.e. plate armours] and brigandines’ (‘gravé les armes de la ville en deux poinssons de fer pour marquer les harnois and brigandines’).14 Marking them thus is proof of their quality before export or sale as they have been ‘viewed’ by senior members of the craft confraternity. This practice is also discussed in the section on craft statutes below. It serves to explain such terms as ‘of London’, ‘of Flanders’, etc. in our sources. The increasing frequency of the designation ‘Lombardy make’ and ‘of Milan’ is of note. The rise to prominence of Milan and its environs as a European centre of armour production is well established in the scholarship.15 Nevertheless, there is a significant chronological gap in our understanding of this rise from the chronicler Galvaneo Flamma’s celebration of the city’s ‘wondrous number’ of craftsmen in 1288 to the surviving detailed armourers’ accounts of the fifteenth century.16 Our sources go some way to filling it.

These sources attest to quality manufacture in other parts of Europe. There are two instances of swords recorded as ‘of Passau’ (131 and 138). This Bavarian town was renowned as a centre of excellence for the manufacture of steel blades by the sixteenth century. Schmid17 has identified the names of individual craftsmen working in the fourteenth century from the town’s archives but has records of marks from only as early as the 1460s.

There are numerous occurrences of armour and weapons from specific locations of, as yet, unidentified type. Bordeaux is a good example. The compiler of one particularly long inventory only once uses an adjective – this London armourer, Stephen atte Fryth, lists a ‘fine’ Bordeaux sword (144). Narrative accounts frequently laud Bordeaux-made weapons. Jehan Froissart, a worldly-wise chronicler from Valenciennes, speaks in glowing terms of:


slicing and needle-sharp iron lanceheads […] swords forged in Bordeaux are so sharp and hard that none can match them […] axes and daggers so strong and so well tempered there can be none better.

glaiues de feer de bordeaulx agur mordans et trenche[n]s […] espees estoie[n]t forgees a bourdeaulx dont le tailla[n]t estoit si aspre et si dur que plus ne pouoit […] haches et de dagues si tres fortes et si bon trempees que on ne pouoit mieulx.18



We should be wary of falling into the trap of dismissing Froissart’s comments as patriotic hyperbole, for the assessment of a professional armourer chimes with that of the man of letters. The heraldic arms of Bordeaux then comprised the three lions (or leopards) of the Plantagenets above a castle set upon water with a crescent thereon. No weapons with this mark have been found, yet.

Another example: mail of Chambly is alluded to several times (24, 31, and 121). This small town lies 25 miles north of Paris. Although appearing only in French documents in this sourcebook, the products made by the town’s craftsmen were evidently cherished across the Channel. It was the theft of a mail horse cover (coopertorium) of ‘Chaumbliz’ that smarted most for an armour dealer at Saint Pancras in 1276.19 There is no extant Chambly-made mail. But that is not to say that artefacts might not yet come to light, for makers’ marks have been identified on mail crafted by German masters.20 Even very well-known pieces still have secrets to reveal – as shown by Dupras. After close inspection, he has identified a maker’s mark on three links of the aventail of the Lyle basinet in the Royal Armouries.21 Armed with this knowledge, we would easily recognize the haubergeon recorded as having been purchased in Turin, which had every single link marked by its maker (97), should its ilk come to light.

This brings us on to the secondary category of mark: the maker’s mark. This was of the individual craftsman or his workshop. The authorities of Paris in 1415 instituted an ingenious system to avoid any complications or misunderstandings. Each craftsman was required to imprint their mark on a lead sheet securely stored in the Châtelet (‘et seront tenus lesdits heaumiers dapporter chacun endroit soy lemprainte de son seing en un plonc en la Chambre du procureur du roy au Chastelet de Paris’).22

There is a rare reference: a sword of Lombardy work among the possessions of a French churchman bears the dramatic-sounding ‘mark of the scorpion’ (80). There are several extant sixteenth-century Milanese blades with this mark – for example, five staff weapons in the Royal Armouries’ collection.23 The phenomenon of marks of this kind also features in the discussion of craft statutes, legal complaints, and mercantile correspondence below. As more European material culture comes to light, let us hope that Lady Luck will smile on us more favourably than she did on Henry VIII’s despairing Captain Thyrkyll.

3. Animal, Vegetable, and Mineral: Natural Resources

The extent to which natural resources are utilized is well documented. We find a veritable menagerie of animal parts, with mammals providing the lion’s share. Baleen plates from enormous filter-feeding whales are used in the construction of gauntlets, reinforced sleeves, and crossbows.24 The hides of a range of ruminants are purchased: cows, calves, bucks, roes, goats, and sheep. The differentiation of ‘white’ and ‘red’ from the norm relates to the plant-matter used in the leather-tanning process: oak and birch bark for bog standard whilst more exotic plants produce fine colours – an example being the sumac shrub for a vivid red.25 Parisian armourers in 1296 are prohibited from covering gauntlets with cheap black-tanned sheepskin or mégis: a thin, alum-tanned, sheep or goatskin (‘basaine noire ne de mesgueiz’) (1). The 1312 regulations of the same city (16) continue the prohibition of ‘cuir de mouto’ noir’. Hungarian leather (92) is singled out at the Tower of London – presumably for its superior quality. Twisted horsehair is formed into tough ropes for the torsion-powered springald, and sinew is used to construct the composite crossbow. From the avian species, the flight feathers of the goose and peacock are prepared for arrow fletchings. The striking feathers of the peacock’s train serve as crest ornaments.26

Wood is an essential component for the construction of a range of weapons, especially missile and staff weapons. Various species are used – ash, birch, elm, yew (both Irish and Spanish), as well as willow faggots for gunpowder. Charles VI even goes so far as to have trees from his hunting forest felled for crossbow quarrel-shafts for his invasion force (125).

One of our sources provides evidence for one of the main ingredients for making varnish. Gauntlet plates must be ‘linseed varnished’ (‘v[er]nices linees’) before being stitched into the leather or fabric in the 1312 Parisian armourers’ regulations (16). From other medieval sources we can find the rest of the recipe. The miscellany of a physician at the monastery of Saint Gall of around 1455 recommends 1lb of solid resin, 3lb of linseed oil, and 3lb of Greek pitch (a heat-treated pine resin), stating that ‘it shall be good to varnish crossbows’ (‘vernixe salda lb. 1., olio de semente de lino lb. 3., pece grega lb. 3.; e sarà bona da Ivernicare balestre’).27 A half-pound was bought for the repair of crossbows at Beaumaris Castle in 1307 and Master Ralph received payment for varnishing one large shield for the Tower in 1372 (13 and 92). ‘Black-varnished’ armour (‘verniciato nero’) is referred to (81). A Venetian manuscript dated to before 1513 describes ‘the best varnish for varnishing arquebuses, crossbows, and iron armour’ (‘vernice ottima per invernichare archibusi et balestre et armadure di ferro’). The recipe comprises 2lb of linseed oil, 1lb of granulated resin, and 2oz of white Greek pitch (‘olio seme de lino 2. vernice in grani libre 1. pece grecha chiara oz 2.’). A subsequent recipe suggests a ratio of 10oz of oil to one of pitch: this being common pitch, thus the varnish ‘will be black and good for sword pommels, spurs, and suchlike’ (‘x oncie d’ olio et una di pece. Et se la togli nera sara buona per pomi de spade et sproni, et similia’).28 This might well be the same type as that used to take the shine off the blades of 4,000 axes prepared for planned massacre in Paris in 1415, so they could not be seen in the darkness (‘quatre mille haches, les fer vernissés, afin qu’on ne les cognust de nuict, et quatre mille jaques noires’).29

As well as the vegetable tanning-matter described above, plants prove invaluable. There is cotton (both wool and cloth), linen (made from flax), and canvas for padded defences and linings. Satins, silks, and velvets are used by the ell for fine coverings – even for helmet straps and linings.

Bran and oil is effective for scouring mail. The specific type of oil is not recorded. Armourers at the Greenwich workshop bought one ‘gallon of neites oille’ in 1536–37.30 This, though, refers only to its purity (i.e. neat, pure). Most vegetable matter produces oil. For instance, the by-product of the production of flax thread is linseed, a name that has been in use (according to the editors of the Oxford English Dictionary) in English from c. 1000, and ‘linseed-oil’ from 1548.

There are materials for constructing plate armour such as good-quality osmund iron smelted from the bog ores of Scandinavia and the Baltic, whilst charcoal and sea coal fuel forges (for example 104). Emery serves as an abrasive for the care of armour. The vast quantities of latten in use must have required an immense army of miners and metalworkers to provide enough copper, tin, lead, and zinc for the production of this alloy.31 Pure tin also proves itself to be a good protective coating to prevent corrosion (1, 16, 76, and 86). It goes without saying that precious metals were used in abundance to decorate arms for those with ample means. Exotic substances such as amber and pearls adorned lace-tips and decorative heraldic crests and ailettes (for example 35).

4. The Good, the Bad, and the Ugly

As in wills, there are items listed that are held to be physical links to the past, objects that must have had special meaning to their owners. That they are recorded by detached individuals is of significance. Here it is not only the conviction of the owner but also a wider acceptance of an object’s origin. Thomas, duke of Gloucester, had a pair of plates that had belonged to his father Edward III (144). King Louis X had the knife of his great grandfather, Saint Louis the crusader king (24). Weapons called ‘Saracen’ or ‘Turkish’, as well as the exotic jazerant body defence, might well have been brought back from such campaigns. Trophies from expeditions within Christendom such as Scottish axes, Irish sparths,32 and lancegays would have been the subject of many a veteran’s tale. Intriguingly, there is a weapon that serves as a symbol of legal entitlement: the falchion described as the ‘Charter of the Lands of Wigmore’ (27). Its existence lends some credence to a chronicler’s account of an incident in 1279. When questioned as to the validity of his right to hold certain lands, John, earl Warenne, we are told, flourished an old and rusty sword (‘gladium antiquum et eruginatum’) with which his ancestors had taken the said lands by right of conquest.33 It would be pleasing to imagine these rare and exotic artefacts placed on display accompanied by an explanatory label (please indulge the author here, being a museum professional).

In these source-types we have reference to contemporary villains as well as heroes of ages past. Despised by many of their contemporaries as upstarts, Sir Piers Gaveston and Roger Mortimer, earl of March, had a great deal of lavishly-decorated equipment in their possession (18, 27, and 43). This was, no doubt, by the gift of their royal benefactors. The much-hated criminal duo, father and son Sirs Hugh Despenser, had their retinue of thugs in aketons emblazoned with the family’s coat of arms (35).

5. From Adorned with Gold to ‘rottyn, distroyit, or sald’

There is great detail on arms and armour at the beginning and end of its working life. Purchases of gleaming new equipment for wealthy noblemen are starkly juxtaposed with the sorry state of state-funded military hardware: the matériel of the sinews of war. We are given a flavour of the culture of largesse, that being: extravagant generosity as an overt demonstration of material wealth and noble or royal status. For Louis, duke of Orléans, it was essential that his team of household knights and squires were suitably equipped for a feat of arms against challengers come from Aragon, he himself footing the bill (147). We can imagine Edward III’s joy on receiving a basinet of Lombardy make from a visiting foreign knight (52). His son the Black Prince showered gifts of arms and armour on his brothers-in-arms as well as foreigners – armour covered with cloth of gold for jousts being a particularly fine present. The prince’s indignation when informed that the recipient of some armour he had lent did not want to return it is almost palpable (70). We are also privy to the extraordinary fact that this prince was just seven years old when a full harness of mail and plate was purchased for him (50). His training therein would dramatically affect the development of his skeleton and musculature. When fighting his first battle at 16 he would have felt his armour as a second skin. Thomas Beaufort, half-brother of Henry, earl of Derby, was a mature 15 or 16 years old when he was gifted jousting harness (138). Are there many more records containing such boyhood treasures? Let us hope so.

As time passes, fashions and technologies change. Worn-out tourneying gear borne in the glittering festive occasions of yesteryear is piled up and left to rot in castle armouries or flogged off to be cannibalized.

Given the popularity of hunting among the elite of medieval Europe, there are disappointingly few hunting weapons described as such.34 Edward of Caernarfon was a devotee. He commissioned his Master of the Hunt, William Twiti, to put pen to paper (or parchment) to compose an expert treatise. We find Edward’s hunting horns, knives, and a chain for a greyhound in Caerphilly Castle (35). In other inventories there are listed a couple of hand-spanned bows (i.e. longbows) for hunting, as well as a boar spear (92 and 144). A white greyhound with a golden collar is the prize to be awarded the best jouster at Smithfield in 1390 (135).

In stark contrast to the trappings of wealth, many of these sources give us a glimpse of the experiences of common soldiers in rotten aketons and rusted kettlehats in rain-soaked castles. There is upcycling, repair, and re-use. Much is categorized as old or in poor condition (helmet linings have even been eaten by rats! (101)), some have meagre value, some none at all: nullius valoris. A variety of tools and raw materials for the purposes of production and upkeep are recorded. Pieces of iron are ready to be formed into shin defences in Scarborough Castle, ribs of whale baleen are kept in store to repair crossbows. Whether the royal funds applied for were actually spent on new equipment or disappeared to line unscrupulous pockets (or purses) will never be known. Might there have been a temptation to artificially inflate the cost of replacements and repairs for nefarious purposes?

A wealth of data for crunching is to be found here. Wilde’s fictional Lord Darlington defines the cynic as one who ‘knows the price of everything, and the value of nothing’. The century witnessed erratic fluctuations in the value of currencies – the value of human life, however, remained constant. An investment in the best quality weapons and harness available was essential to survival. There can be little surprise at the vast range of prices – from haute couture to low-budget ranges. Henry, earl of Derby, was the son of one of the richest men in Europe. A single element of the elaborate jousting kit purchased for his teenaged half-brother cost a great deal more than the total combined elements of armour and weapons for a footsoldier.

A key point to conclude this whole section: like wills, these source-types are legally-binding documents. Inventories of forfeited goods were confirmed by royal indenture. Documentation relating to budgets (then as now) would be subject to detailed scrutiny through thorough audits of such penny-pinching bean-counters as stewards and masters of households. One keeper of armour even went to the extent of commissioning an armoire to serve as a filing cabinet for his records (138).

Professor Sydney Anglo in his magisterial Martial Arts of Renaissance Europe is adamant:


The information contained in such records may enable us to resolve many problems of chronology, nomenclature, etymology and comparative costs and values: but they are also dangerously seductive and reductive because scholars working too closely with inventories (glossing an entry in one document by reference to similar entries in others) may tend, like the legendary Ooslum Bird, to fly round in ever-diminishing circles. The process can generate footnotes of imposing bulk but uncertain utility.35



I suggest an alternative ornithological analogy.
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