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FOREWORD

Everybody has their own idea of paradise, but for most Englishmen it will resemble the view across the lake and towards the Pantheon at Stourhead. The creators of this Elysium, several generations of the Hoare family, were exceptionally gifted, for though they excelled in finance they also had a brilliant creative streak. Collectively they must take the credit for the great work of art that is Stourhead, the cumulative effect of the house, art collection, and above all, the garden. Each generation has made its distinctive contribution to the present maturity. But as Dudley Dodd reminds us, the garden at Stourhead is enduring rather than timeless – it is and always has been subject to change and development.

Before the Hoare family created these pleasure grounds, the estate belonged to the Stourton family for as far back as records go, and in legend very much further. It was at the heart of the Stourton family’s identity – not only did it share their name (as it was then called Stourton) but it appeared on the family coat of arms, which is effectively a map of the estate: ‘sable, a bend or between six fountaines’, or in layman’s language, the River Stour with the six springs from which once it rose. Those mostly defunct springs are still commemorated with a Hoare monument in the meadow at Six Wells Bottom.

The story of the demesne begins in 1448 when the 1st Lord Stourton was granted a licence to enclose 1,000 acres of pasture: ‘To impale and make thereof a park’. At around this time the family commissioned the heralds to write the family history, and must have paid them well for it, for they came up with a fabulous concoction, taking the family back to Alfred the Great and providing a dazzling Saxon story that was never told more engagingly than by Richard Colt Hoare in his history of Wiltshire. The Stourton family has always been grateful to him for supporting these agreeable and romantic myths, but myths they almost certainly are.

Nobody is certain where the old house at Stourton was situated, the best guess being the present stabling area. Things went well for the family until Charles 8th Lord Stourton called for the murder of his father’s steward, William Hartgill, in Kilmington church nearby, for which crime he was hung by a silken halter in Salisbury marketplace in 1556. He has been the subject of two plays and a novel. The family estates were attainted by the Crown, and this marks the beginning of the family’s long decline. This was accelerated by their staunch adherence to Catholicism: during the Civil War Stourton House was sacked and was probably left uninhabitable. It was described and drawn in its fall by John Aubrey. As royalists, Catholics, and supporters of James II, the family was on the wrong side of history for most of the seventeenth century, and Edward 13th baron followed King James into exile in France. Their estate was sold and acquired by ‘Good’ Henry Hoare in 1717. Memory of the Stourtons is that of the black sheep, the murderous 8th baron, of whom National Trust signage constantly reminds us.

The Hoares were by any standard gifted patrons. ‘Good’ Henry’s first act was to pull down the old mediaeval house and replace it with a Palladian villa designed by the brilliant Scottish architect, Colen Campbell. His son, Henry Hoare ‘The Magnificent’ (1705–85) was, as Dudley Dodd tells us, a cultivated lover of the arts who acquired Poussin’s Rape of the Sabine Women – Claude Lorrain was a favourite painter and Virgil, a favourite author. He went to live at Stourhead in 1742 and almost immediately began to place garden buildings on the hillside that runs down from the house to the village. It was Henry who made the inspired decision to flood the valley, creating the 18-acre lake around which the garden and the architectural adornments are wrapped. Paramount among them has always been the view of the Pantheon, which Dudley Dodd describes as a knock-out visual punch. However, at this stage Stourhead was far from being a purely classical garden: Dodd reminds us that there was a Turkish tent, a Chinese alcove and elements to which he refers as ‘fairground surprises’. Interestingly, he speculates that it was the marriage of Henry’s daughter, Susanna, to Lord Dungarven that may have spurred him ‘to transform Stourhead from a minor to a major landscape garden’.

Henry dedicated the grounds to pagan river deities, and to ancient heroes, among them Aeneas, Hercules and King Alfred. As a gardener, he was an improviser, working con spirito – as the spirit moved him – in the words of his grandson. Stourhead was already recognised as one of the great gardens of Britain by the 1760s, and the garden buildings he left behind are among the most memorable and successful ever created. He was something of a genius in the way he placed them, and the Pantheon across the water has become by far the most famous garden view in England. Henry was ahead of his time in recognising the picturesque qualities of the church and village – rather than ignore them he brought them into the landscape, which he enhanced by adding the bridge and the Bristol Cross, so creating the second of the great views in a composition that he described as ‘a charming Gaspard picture at that end of that water’. Henry positioned one of his most ambitious creations out of view, hidden in the woods above the pleasure grounds. Alfred’s Tower is all the more potent for being on the putative site where the King raised his standard before the fateful Battle of Edington in 878.

The second family member of outstanding interest is Henry’s grandson, Sir Richard Colt Hoare (1758–1838), the historian of Wiltshire. I am presently gazing at six folio volumes of his great work and marvelling at his industry. If Henry the Magnificent’s vision was that of a classicist who enjoyed colourful garden ornaments, Colt Hoare was more antiquarian in spirit, and it is to him that we owe much of what we see today, for he altered the look of the garden and brought it to its present Augustan magnificence, partly by removing his predecessor’s exotica. Dudley Dodd rather laments this loss. However, Colt Hoare is responsible for the introduction of the Gothic element. He enjoyed ruined abbeys, but without one to preserve he had to improvise, so he introduced his Gothic effects by a subtle crenelation of the village.

Colt Hoare was a collector of old master paintings. He could not afford masterpieces, nor indeed antique sculpture, although he did have enough money to put together a superb library. Much of the fruit of his patronage remains at Stourhead, notably the furniture of Thomas Chippendale and the landscape watercolours of Louis Ducros. It was Colt Hoare who built the two flanking pavilions onto the house, one to contain his library, which became the most admired room in the house, and the other to hold the picture collection. Even in the Hoare family there was a black sheep, the 5th baronet, who caused the library and much of the art collection to be sold – he was a gambler, an unusual thing to find in a banking family.

The last baronet, Sir Henry Hoare and his wife Alda, affectionately described in the writings of James Lees-Milne, had to cope with two tragedies: the first was a fire, which gutted the centre of the house in 1902. Water has been both a creator and the destructor at Stourhead. Without it there would have been no lake or pleasure gardens, but the problem of pumping it 150 feet up the hill to the house defeated the attempts at rescue. The pressure was insufficient to quench the blaze, which gutted the central portion of the house. Unfortunately, the restoration was entrusted to a mediocrity, Doran Webb, who, as Dodd writes, made a botched job of it. The second tragedy was the death of their only son in 1917, which precipitated the eventual gift of the house and grounds to the National Trust. Stourhead has sometimes been called an English garden based on a French painting of an Italian landscape, but it is so much more than that. It is a place where Ancient Rome and English history meet on equal terms, and above all it is a work of incomparable beauty, the perfect expression of the English landscape garden; which, as Kenneth Clark reminds us, was the most pervasive influence the English ever had on the look of things.

How grateful we are to Dudley Dodd for revealing the story behind this masterpiece.

James Stourton, Stour Provost



AN ENDURING ELYSIUM
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From the Shades to the Temple of Apollo.
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The Pantheon from the Temple of Flora.
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ON THE MAP

Stourhead lies some 27 miles west of Salisbury. The old road from the city rises to White Sheet Hill at the south-western boundary of Salisbury Plain. From that vantage point the spectator glimpses the estate spread on the plateau ahead: the house set in parkland, fringed by farms and, beyond, abundant woods. The prospect encompasses an obelisk and Alfred’s Tower on the horizon. The upper part of Stourton village stands on this level land, before the road sweeps abruptly downhill to the heart of the residence where the church, inn and cottages cluster. Since the mid-eighteenth century this once sequestered enclave has been a bustle of villagers, gardeners, foresters, tradesmen, worshippers and trippers. Here the newcomer is rewarded with one of the most memorable views in Britain: the Stourhead landscape garden.

The garden is set at the convergence of three valleys: an eastern arm dipping from the flat lands; a second valley, descending from the north-west, where the River Stour rises; and a third shallow valley, down which the river flows southwards passing through man-made lakes.

The house stands about 650 feet above sea level at the meeting point of Wiltshire, Somerset and Dorset. The geology is various. The chalk terrain of Salisbury Plain peters out on the eastern fringes of the estate. Here the soil becomes richer and below lies light-coloured sandstone, quarried in the early nineteenth century near Search Farm. Moving west, a stratum emerges of greensand stone which was quarried on the estate, principally at Bonham, and was first choice for building material in the neighbourhood. Below the stone lies gault clay which emerges in the valley bottoms, providing puddling for lakes and building material.1 There were once brick kilns in Tucking Mill. Further west at Gasper the soil becomes sandy and gravelly, best suited to forestry. This variety lent appeal to the estate when the first Henry Hoare contemplated its purchase in 1717. The abundant springs of the Stour, rising at the interface of the permeable stone and impermeable clay, were an over-arching attraction. The plateau was farmed as pasture with some arable fields.

Stourhead comprises the house and art collection, the landscape garden and kitchen garden, each of which is labour-intensive and expensive to maintain. By contrast the tenants, woods and tourists generate income. Each component merits attention but because the landscape garden is world-famous it must occupy centre stage.

At first encounter, gardens are among the least-demanding forms of pleasure. They deliver a punch visually. In this respect Stourhead scores a knockout, and that is best taken on the spot. Photographs demonstrate the particular; they record and remind. Questions bubble up rapidly: who created the garden? Why? And when?
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The garden at Stourhead is enduring rather than timeless and it has been subject to both the vicissitudes of the changing fortunes among its owners and to external threats; in the 1960s Dutch elm disease struck and, today, Phytophthora ramorum menaces the trees and shrubs. That the garden survived through history is thanks to succeeding generations of the Hoare family.

Bankers, such as the Hoares, seldom sought the limelight while plying their trade, and aspired to be upright and honest and wealthy. It is sad that these laudable characteristics on their own are flat soda water to today’s biographers and readers. We must explore Stourhead to discover among its occupants contrasting measures of happiness and sadness; wealth and debt; creative acts and destruction; care and neglect; tragic lives endured and lives cut tragically short.

The Hoare family

Henry Hoare (1677–1724/5) was a second-generation goldsmith and banker, famed as much for his charitable work as his business acumen so that subsequently he became known as ‘Good Henry’. He acquired Stourhead in 1717 for £14,000 (above £1.5 million today) and built the Palladian house.2 At his death, his widow, Jane, moved there permanently becoming the first chatelaine and imprinting her devout personality on the house. After she died in 1742, their son, Henry Hoare (1705–85), took over Stourhead; the first of only two occasions when son followed father. Throughout his life this second Henry worked in London, permitting himself summers in Wiltshire. As a partner at the family bank, his share of the annual profits ranged from £803 to £17,841, aside from personal dealings and rental income. During his long tenure at Stourhead, Henry assembled his art collection and created the landscape garden. It is unsurprising that he became ‘Henry the Magnificent’ in family circles. He built classical temples and follies inspired by faraway cultures. Henry intended visitors to enjoy the garden and he gave them fairground surprises.

Sir Richard Colt Hoare, 2nd Baronet, (1758–1838) was a grandson of Henry the Magnificent. He was a traveller, archaeologist and county historian and will henceforth be referred to as Colt Hoare. Widowed after two years of marriage, he settled at Stourhead in 1791. Colt enjoyed an annual income estimated at £10,170 from rents on land acquired by his grandfather.3 On the strength of this he enlarged the house and purchased pictures and furniture. Colt introduced new varieties of trees and shrubs, initiating its progress from landscape garden to arboretum. But he was as much a destroyer as creator in the garden. His was an Augustan vision for Stourhead and he demolished Henry the Magnificent’s follies so that today we see the garden through the eyes of Colt rather than his grandfather.

Colt, pale squire of Stourhead, made his reputation in the wider world as an author. He outlived his only son and under his will Stourhead was placed in trust for his successors in tail male.

Sir Henry Hugh Hoare, 3rd Baronet (1762–1841) followed his half-brother, Colt Hoare. He was a wealthy man and senior partner at Hoare’s Bank. During his three years at Stourhead he added the portico to the house. His son, Sir Hugh Richard Hoare, 4th Baronet (1799–1857), was also a banker. When he succeeded to the baronetcy and Stourhead he was the second, and last, son to follow his father. He improved the estate, adding modern buildings, but made no fundamental changes to the house and garden.

Stourhead received a jolt at the death of the childless 4th baronet and the succession of his nephew, Henry Ainslie Hoare (1824–94), henceforth referred to as Ainslie or the 5th baronet. Expelled from Hoare’s Bank for misconduct, Ainslie led a peripatetic life flitting between Paris and London. He was ill-suited to the role of landowner but his attention to Stourhead only faltered when the money ran out. Then he was compelled to obtain a private Act of Parliament in order to sell the best of the art collection and Colt Hoare’s prized library, raising over £40,000.4 In 1885 he quit Stourhead, leaving the house in the charge of a caretaker. Ainslie and his wife represent the landed gentry in its decadence.

Rescue arrived with his cousin and successor, Sir Henry Hugh Arthur Hoare, 6th Baronet (1865–1947). He did not work in the family bank but was wealthy in his own right having inherited two estates in addition to Stourhead, which is where Sir Henry settled, making the place his life’s work. After the house was gutted by fire in 1902, he rebuilt it and restored the interiors. He was a typical countryman: a shrewd judge of horses, and passionate about hunting, forestry and farming. At Stourhead he planted ornamental trees, hybrid rhododendrons and azaleas. The garden had never been more colourful than when Sir Henry gave the property to the National Trust in 1946, his only son having died from war wounds in 1917. Sir Henry had married a distant cousin, Alda Weston. This remarkable woman, unwavering in her support of her husband, imposed her constricted personality on Stourhead and became its second memorable chatelaine.

The national stage

Because no owner of Stourhead received political or diplomatic appointments, made a career in the armed services or held positions at court, the house offers little evidence of the nation’s past. It possesses neither a gallery of portraits nor drawers of mementoes to evoke our political history as found, for instance, at Melbourne Hall in Derbyshire, Mount Stewart in Co. Down or, until recently, at Clandon Park in Surrey. Colt Hoare saw history, ancient and modern, through the prism of Wiltshire. Filaments of British history spread beyond the Stourhead library and emerge infrequently. When they do, they are monarchical: outdoors, the Bristol Cross, St Peter’s Pump and Alfred’s Tower; indoors, a gold Armada medal, with a portrait of Queen Elizabeth I, was displayed with the Sixtus Cabinet until the medal was sold in the 1880s. There remain busts of Alfred the Great and Charles I. A copy of Van Dyck’s portrait of the royal children once hung above the Saloon chimneypiece.5 Among house guests recorded, David Garrick, J. M. W. Turner and Thomas Hardy have enduring reputations. The art collection commenced by Henry the Magnificent was enriched by his nephew the first baronet and Colt Hoare. They made informed, if unadventurous, purchases in the fine arts and in the applied arts, notably the furniture; they consistently acquired the best so that Stourhead became a cynosure of Georgian and Regency gentlemen’s taste. It has always been a connoisseur’s house.
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The western shore with Watch Cottage and the Grotto.
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The garden

The landscape garden enjoys international fame. It lies south of the house, centred upon an artificial lake. Henry the Magnificent owned up to spending a minimum of £20,000 (over £2 million today) on improvements at Stourhead; in truth he laid out perhaps ten times that sum and, in 1773, Mrs Rishton claimed Henry expended at least £300,000 in making the garden.6 He exploited the topography, developing a sequence of views from the valley-tops, across the water, focused on temples and structures that were both vantage points and eye-catchers.

In the valleys Henry the Magnificent contrived the most beautiful walk in Britain. He set out from the house, crossed the South Lawn and entered the Shades, then descended to the lake. His path, skirting the shore, led to the Grotto and Pantheon, traversed the dam and continued up to the Temple of Apollo before finally reaching the village. Along the way are pausing points to enjoy the view; thus, in 1783, Mrs Boscawen had time to ‘to sit, and tarry at the different stations’ without, unfortunately, identifying their whereabouts.7 But visiting the garden four years previously, the Swedish architect, Frederik Magnus Piper, plotted the paths and the sight lines he discovered from the viewing stations as shown in illustrations on pages 136–7, 169 and 193. Since his day several stations have vanished and new ones have been created.

1. The pre-eminent view from either the Bristol Cross or the graveyard, across the Stone Bridge and lake to the Pantheon. For the companions of Henry the Magnificent, this was the finale and climax to the garden. For those approaching from the village, it has always provided a foretaste. (pages 162–3)

2. From the clearing at the top of the Shades, with views down towards St Peter’s Church to the left, and the Temple of Apollo to the right. (pages 12–3)

3. In the Shades, a clearing at the fork in the path provides a view across the lake towards the Pantheon. (page 6)

4. On the lower path, the view from the Temple of Flora to the Rock Arch, the great dam and the Pantheon. (pages 2–3)

5. From the Pantheon to the Stone Bridge, the Bristol Cross and the village. (The reverse of the first view.) (pages 28–9)

6. From the Temple of Apollo, the view to the northern end of the lake where the Wooden Bridge once stood. (pages 198–9)

Colt Hoare laid paths from the village and around the lake. Keeping to level ground robs the visitor of the dramatic coups d’oeil of his grandfather’s walk from the hill-top viewing stations.

‘Procul, o procul este profani’

There exists impressive documentation of the Hoares at Stourhead in archives at the house, at C. Hoare & Co. and in the Wiltshire and Swindon History Centre. However, evidence concerning the creation of the landscape garden is fragmentary. Henry the Magnificent’s account books survive as do a handful of bills but the correspondence and accounts of Francis Faugoin, his head gardener from 1747, no longer exist. Henry was in London for most of the year so he would have written regularly to Faugoin and entrusted him to hire and pay builders and labourers in the grounds. Letters from 1760 onwards, written by Henry to his son-in-law, Lord Bruce, are a bonus, imparting a breath of life to dry-as-dust bank ledgers. Henry the Magnificent may have covered his own tracks by destroying paperwork because his successor, Colt Hoare, no slouch with archives, lamented how little he could discover.

The garden awakens a wealth of perceptions among visitors, triggered according to their interests and knowledge. How far any interpretation matches the intentions of Henry the Magnificent is impossible to judge because he left too few clues. Like the Tempesta, by Giorgione, Stourhead’s garden presents a paradox and has become prey to interpreters. Kenneth Woodbridge, doyen of Stourhead studies, conferred the glamour of the Aeneid on the garden. His thesis fanned speculation on meanings supposedly locked in the landscape. Some of these interpretations and meditations can be found in the Further Reading (page 312). Their elegant arguments blend fact, classical knowledge, conjecture and imagination. Whether the garden evokes Aeneas, a new Troy, the choice of Hercules, a harbour sheltered from storms, or a mourning patriarch, is a matter of choice for their readers. Few academics have echoed the perceptions of the first commentators, who responded in tune with their outlook and education: a local clergyman imagined the Garden Lake as the Styx and the Grotto as guarded by Cerberus,8 while John Wesley was affronted by naked pagan gods.9

In his surviving letters, Henry the Magnificent proves himself well-versed in literature and knowledgeable about the arts. How far he was influenced by the landscape paintings of Claude Lorrain or Gaspard Dughet will be discussed (pages 39–41). Henry spiced his letters with Latin quotations and he added inscriptions in the garden. He would have expected his readers to recognise these and would have taken pleasure when visitors made their own riffs on his garden.

This book explores advice Henry received from professionals and friends as the garden evolved, and draws on descriptions of Stourhead written by visitors in the eighteenth and early nineteenth centuries and whose pocket biographies feature in Appendix II. The history concludes after the Second World War when the garden was approaching a technicolour zenith and was given to the National Trust. For the past seventy-five years the Trust has looked after Stourhead. This period merits a discrete history, which promises a steeper roller-coaster ride of care and neglect than the place experienced during centuries of family ownership. Happily, along the way the Trust has accumulated an archive. This story will mesh with the growth of the Trust as it became first a part of the establishment and latterly a national treasure.

Since 1947 the organisation has juggled its ambitions, if not its core aims. In recent years it has possessed the resources to follow fashions in curating, conservation, gardening, green initiatives and virtue signalling. That much was inevitable. The statutory duties of the Trust – to preserve and provide public access at its properties – are fundamentally incompatible with each other, the more so when ‘access’ is stretched to embrace education shading into entertainment. We may ponder how often on this mission the Trust has placed its national agenda above the specific needs of Stourhead and at which moments a satisfactory balance was achieved.
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The Boathouse.
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FAMILY HISTORY
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Stourton from the west.
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The Bristol Cross and St Peter’s church.
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HOW THE HOARE FAMILY ACQUIRED STOURHEAD

Sir Richard Hoare (1649–1718/19)

Sir Richard Hoare was the founder of the family bank. He succeeded in business and, through energy and acumen, became a leader in the City of London. In these achievements he eclipsed his descendants. Sir Richard had trained as a goldsmith and opened a business at Cheapside in 1673. Some of his sparkle came from diamonds in which he invested. But their value fell, indeed they proved his single ill-chosen venture. Nevertheless, in 1719, jewellery represented almost a third of the bank’s assets.1 Lending money was an important aspect of the trade and Sir Richard, with his sons, developed accompanying services for customers, the germ of private banking today.

Sir Richard married Susannah, daughter of a fellow goldsmith, John Austen. In 1690 the family moved from Cheapside to Fleet Street, the site of the present Hoare’s Bank. Of their seventeen children, seven survived. The bank premises were confined and Sir Richard acquired a country retreat at Hendon. In 1700 he purchased as an investment 242 acres at Staplehurst in Kent.

The Nine Years War, followed by the War of the Spanish Succession, drained the country’s resources and sent the government in search of loans and other means of raising money. Sir Richard, along with Francis Child and Charles Duncombe, galvanised support in the City. As a reward he was knighted at the accession of Queen Anne. He entered Parliament as Tory MP for the City (1710–15) and served in succession as alderman, sheriff and Lord Mayor of London. Further lucrative positions came his way, notably his appointment as a director of the South Sea Company in 1711. When the Whigs returned to power Sir Richard’s political career ended. This was a decade of speculation, infamously in the South Sea Company from which Hoare’s Bank profited; others, less prudent, failed.

‘Good Henry’, Henry Hoare (1677–1724/5)

Of Sir Richard’s many children he admitted two into the bank: his second son, Henry, was promoted to the partnership in 1698 and the younger son Benjamin, in 1718.2 The former had a reputation for philanthropy and was subsequently known in the family as ‘Good Henry’.3 In his will Good Henry gave generously to London schools, hospitals and Christian causes.4 He was a successful banker working in tandem with his father during the eventful years following the accession of George I.
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Henry Hoare (1677–1724/5), c.1722, by Michael Dahl (1659–1743), oil on canvas, 127 × 101.6 cm. Stourhead.

© National Trust Images / David Cousins.



Good Henry married his first cousin, Jane Benson, in 1702 and they lived en famille at the Fleet Street premises; Benjamin lodged nearby in St Martin’s Lane. Returns from government stock decreased after 1717 making land an attractive alternative investment. Both sons acquired property outside London: Benjamin at Boreham near Chelmsford while Henry purchased Stourton and Stourton Caundle for £23,000. This fulfilled the pledge in the latter’s marriage settlement that at least £10,000 be invested in property. Henry exceeded this; indeed, by 1725 he had laid out £37,150 on land in the south-west.5 His brother-in-law, William Benson (1682–1754), had already make his presence felt in Wiltshire and probably encouraged Henry in these purchases.6
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1722 plan of Stourhead, unknown, ink and tempera on parchment, 340 × 705 mm. Wiltshire and Swindon History Centre.

Fields coloured brown are arable, ponds are mottled blue. Annotations on the plan denote the size of each field, names of tenants and tenure (whether leasehold, copyhold or in hand). Small holdings are listed in the panel.

Wiltshire and Swindon History Centre.



Benson is infamous for his brief and controversial spell as Surveyor-General of the Office of Works, 1718–19, in succession to Sir Christopher Wren.7 Hitherto he had enjoyed a career on the fringes of politics as the friend of Whig potentates such as John Aislabie, appointed Chancellor in 1717. Thanks to their support, Benson secured the reversion of the Auditor of the Imprests that year. He would have to wait a further eighteen years before claiming this lucrative sinecure so the Office of Works was a stop-gap. In 1707 Benson married Eleanor, daughter of a wealthy Bristol merchant, Joseph Earle. The following year he took a lease of Amesbury House (later, Abbey) and in 1709–10 served as Sheriff for Wiltshire. In 1715 Benson was elected Whig MP for Shaftesbury and aspired to court circles. With Earle’s money he purchased land at Newton Toney where he built Wilbury, an elegant villa in the style of Inigo Jones, illustrated by Colen Campbell in the first volume of Vitruvius Britannicus.8 Benson was an early proponent of classical architecture exemplified by Palladio. He installed a Venetian window at the east end of St Michael’s Church at Quarley in Hampshire, where Good Henry had property. They added inscriptions to this window, ‘Gulielmus Benson et Henricus Hoare F. A. D. 1723’. These amateur ventures did not qualify Benson for the job of Surveyor-General and he was fortunate to appoint Colen Campbell (1676–1729) as his Chief Clerk and deputy. Benson will re-emerge as cicerone to the young Henry the Magnificent (page 43).

The Stourton estate

In 1703 Stourton comprised about two thousand acres of farms, woods and common land.9 The Leicestershire politician Sir Thomas Meres acquired the property from Edward, 13th Baron Stourton, in 1714 and Meres’s son sold it three years later for £14,000 to lawyers acting for Good Henry. The estate had been in decline since Charles, the 8th Baron, was hanged in 1557 for the murder of his neighbours, the Hartgills, father and son. In the seventeenth century the Stourtons were Catholic and Royalist. John Aubrey described their estate:

The Park is large, but bald for timber trees, only some old stagge-headed trees remayning. This tract of country was heretofore all horrid and woody; it bordereth on the Forests of Bruton and Gillingham. In the Parke on a hill is the Toft, they say, of the Castle of Stourton: nothing now remayning but trenches.10

The timber was valued at £4,000 in 1704.11 Unsurprisingly, Lord Stourton promptly felled trees in sufficient numbers to jeopardise his mortgage so that, by 1717, Stourton would have appeared somewhat woebegone.12 The River Stour, rising from springs at the heart of the estate, filled the fish ponds and powered the mills. The 1722 plan of Stourhead indicates predominantly arable farms to the east and pasture mingled with woods lying to the west. It also identified occupancy: the fields surrounding the house are shown in hand; land east of the house was let to farmer King; to the south, the parson had substantial holdings and the remaining estate was apportioned between some twenty tenants. Stourton Caundle, in Dorset, had belonged to the Stourton family since the fifteenth century.13 It comprised agricultural land lying between Shaftesbury and Sherborne in Dorset and returned good rents until it was sold in 1911.14

Old Stourton house is a lost demesne, dimly apprehended from a description and sketch by John Aubrey in 1685:

Stourton House… is of gothique building, and standeth on a great deal of ground… Here is a great open-roofed hall, and an extraordinary large and high open-roofed kitchen… In the Court over the Parlour windowe is, in stone, this quartered scutcheon Stourton… In the buttery is preserved a huge and monstrous bone, which the tradition of the howse would have to be of a mighty man or rather gyant, of this Family… In the Chappell, in the howse, the pavement is of brick annealed or painted with their coate, and Rebus.15

William Benson supervised the demolition of the principal buildings, a task performed so thoroughly that, to this day, archaeologists have not discovered the footings of the old house although the entrance and outer courtyard probably occupied the space where the stable yard now stands.16 Good Henry kept some outlying buildings and reused masonry when possible; indeed, a few stones incorporated in Campbell’s house have medieval carving on the inner face.17


[image: img15.jpg]

Jane Benson, Mrs Hoare (1679–1742), attr. Jonathan Richardson (1665–1745), oil on canvas, 76.2 × 63.5 cm. Stourhead.

© National Trust Images / David Cousins.



The new house

If Good Henry needed encouragement to build a new house, this would have come from Benson who would have suggested Campbell as architect. The new house was named Stourhead and was habitable in the spring of 1724.18 In recent years ‘Stourhead House’ has found its way to the head of the National Trust’s writing paper, but without precedent. ‘Stourhead’ it remains in this book, with the occasional ‘Stourhead house’ where clarity demands.

Henry could afford to be extravagant in building Stourhead because the bank was earning profits of over £39,000 during 1720–2, a bonanza for the partners which ended in 1723 and was unmatched until the next century.19 The architectural evolution of the house is explored later (page 233) while the interior and contents, which concern social history, are touched on in the family biographies.

Good Henry died in 1724/5 leaving Stourhead and his London property to his eldest son and namesake, subject to his widow’s right to occupy the house of her choice.20 Jane Hoare opted for Stourhead where she resided until 1742.


[image: img16.jpg]

King Charles I (1600–49), c.1635, by Hubert Le Sueur (c.1580–1658), gilt-bronze, 68 × 62 × 30 cm. Stourhead.

© National Trust Images / John Bethell.



The ground floor of the house was given over to domestic offices spreading into outbuildings along the North Court. The first floor and attics were bedrooms for guests and servants (page 54).

The piano nobile comprised a central spine with a two-storey entrance hall and staircase opening into a chapel (now the Saloon). To the south of the entrance hall lay the dining room (Music Room) and beyond, a breakfast room (Small Dining Room) and bedroom (South Apartment); to the north of the entrance hall were a parlour (Cabinet Room) and two further bedrooms (Italian and Column rooms). The chapel was built on two levels permitting the household to worship on the piano nobile and the servants on the ground floor.21

Good Henry entered in his account books the money spent to equip Stourhead.22 Textiles dominate: he paid the London upholsterer Robert North the elder over £500.23 Henry was an opportunist in acquiring a mohair bed at the Duchess of Kingston’s sale in 1722 and the gilt-bronze bust of King Charles I from a Mrs Gratnick, which survives at the house.24

Good Henry mentioned furniture in the accounts infrequently because he bequeathed his wife the contents of the house at Hendon in order to equip Stourhead. An inventory taken in 1742 recorded no gilded furniture, aside presumably from picture frames. Family portraits predominated, including the vast Henry Hoare on horseback, the likeness of the elder son and heir, a sporting picture and two flower pieces.25 The inventory named one Old Master, Elijah raising the widow’s son, by Rembrandt, which left the house in 1883.26 Few furnishings mentioned in its pages are recognisable today with the exception of a marble cistern and a pair of naturalistically carved ‘fox’ tables.27 Jane Hoare’s energetically Christian widowhood was enlivened by her five children and thirteen grandchildren who visited her with sufficient frequency for the house to have a nursery.
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‘East Front Stourhead house, Wilts. AD 1724’ and ‘South Front’, 1817, by John Buckler (1770–1851), pencil, each 152 × 228 mm. Annotated ‘Sketched from two old Paintings at Stourhead October 1817’. British Library.

© British Library Board. All Rights Reserved / Bridgeman Images.



At that time the immediate surroundings of the house mirrored the symmetry of Campbell’s designs. Good Henry consulted Stephen Switzer about the garden but we do not know whether he followed this advice. The layout is recorded in the 1722 plan of Stourhead and illustrations by John Buckler taken from two long-vanished paintings at Stourhead.28
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The Garden Lake dam and the Pantheon from the southern slopes.

© Marianne Majerus Photography.




HENRY THE MAGNIFICENT (1705–85)

The second Henry Hoare, henceforth referred to as Henry the Magnificent where there is room for confusion, imposed his own graceful vision of a landscape garden upon the valleys adjacent to Stourhead. He possessed imagination and wealth sufficient to turn his dreams into reality. This creativity sets Henry apart from the rank of wealthy businessmen who appreciated the arts primarily through possession, although Henry was no slouch in forming his own art collection. He was cultured and well-read in the classics; Claude Lorrain was a favourite painter and Virgil a favourite author. Henry did not accomplish Stourhead alone; rather he was the presiding impresario summoning friends and professionals to design, build and embellish the place.


[image: img19.jpg]

Henry Hoare (1705–85), c.1750–60, by William Hoare RA (1707–92), pastel, 61 × 45.7 cm. The J. Paul Getty Museum.

The J. Paul Getty Museum.



Henry was educated at Westminster School where Charles Hamilton, creator of the garden at Painshill, was a near-contemporary; they would remain acquainted throughout their lives.1 Henry grew up in Fleet Street and at Hendon. By will and codicils Good Henry required his son to complete Stourhead and obliged his brother and banking partner, Benjamin, to quantify the private fortune that he had sunk into the partnership and remit this sum to Henry, giving the latter the option to quit banking. Indeed Good Henry may have contemplated his eldest son living as a country gentleman. In Wootton’s svelte equestrian portrait, Henry the Magnificent is splendidly arrayed.2 He enjoyed the sporting life and used the house and stables at Quarley as his hunting headquarters until his mother died.

In April 1726 Henry married Anne, daughter of Queen Anne’s favourite, Abigail Masham. The bride died in the following March leaving a daughter who lived until 1735. The following year Henry married Susan Colt (c.1709–43). The marriages brought him £28,000 which he invested in purchasing the manor of West Knoyle, close to Stourton.3 The cash was welcome because the family bank distributed no profits in 1725 and under £2,000 the year following.

At Good Henry’s death, Benjamin Hoare (1693–1749/50) was left as sole partner at the bank. He persuaded Henry the Magnificent to leave his fortune in the business. At the same time he invited the bank employee Christopher Arnold to join the partnership and in 1731 Henry’s younger brother Richard was promoted as junior partner. Assets were held in these proportions: Henry the Magnificent had 50 per cent, Benjamin 25 per cent and the remainder was split equally between Arnold and Richard.4 Partners shared the annual profits in the same ratios. These recovered in 1727, rose above £17,000 in 1731, but did not exceed £20,000 until 1762.5
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Hunting Picture with Benjamin Hoare (1693–1749/50) and Henry Hoare (1705–85), 1729, by John Wootton (c.1682–1765), oil on canvas, 188 × 162.5 cm. Stourhead.

© National Trust Images.



Henry the Magnificent became a hard-working, cautious and trusting employer. During his tenure the family bank ticked over, making respectable profits but none as spectacular as his predecessors had achieved. Unlike his brother Richard, Henry sought no public office, except by serving as an unmemorable Tory MP for Salisbury, 1734–41 and as a reluctant trustee of Sexey’s Hospital at Bruton from 1776.6

Artists and craftsmen

Between 1727 and 1733 Henry held additional bank accounts in his own name: one for building, the second for furnishing. The ledger entries do not specify where the craftsmen worked.7 Henry was responsible for completing Stourhead but how much this entailed is speculation. In 1726 Henry and his uncle bought number 41 Lincoln’s Inn Fields which Henry rebuilt. This could explain the craftsmen and artists recurring in his accounts during these years. At the same time, Benjamin was building Boreham House and the artistic tastes of the two men overlapped. Henry was the first to patronise the painter John Wootton in 1726 and Benjamin did so in 1732;8 Benjamin paid the portraitist Jeremiah Davison in 1725, Henry, in 1728.9 Arthur Pond received his first payment from Henry in January 1727/8 and from Benjamin in May.10 All three artists honed Henry’s sensibilities.

John Wootton (c.1682–1764) is remembered today for his sporting pictures and battle scenes. He also produced copies, or pastiches, of landscapes by Claude and Gaspard Dughet, both artists then in high demand. An entry in Henry’s ledger for 1746 records a payment to ‘Mr Wootton for a Picture a compn to my Claude L’.11 The artist had banked with the Hoares since 1708 and Henry the Magnificent became a regular purchaser of his work, paying Wootton almost £800 between 1728 and 1762.12 Of the nine paintings by Wootton at Stourhead, six were landscapes so he may take some of the credit for enticing Henry to the genre.13

Arthur Pond (1701–58), the artist–dealer, was famous for the prints he published in collaboration with Charles Knapton. Their Italian Landscapes (1740–48) comprised engravings after Claude and Gaspard Dughet while, in Roman Antiquities (1745–51), they reproduced work by G. P. Panini. Henry owned engravings by Pond, perhaps from the first-mentioned publication.14 In 1727/8 Henry Hoare paid the artist for:

Two Views of Venice at 16 Guineas each | Two Views of Rome at 8 Guineas each | Cascade of Tivoli by Horizonti £12–12s | Ruins of Rome by Gio: Paolo Pannini £31–10s.15

The elusive arcadia of Claude Lorrain

Henry was an aficionado of Claude, eager to possess pictures by the artist or his imitators. Originals sold at a premium so he was fortunate to secure one purported example recorded in the Stourhead Catalogue of 1784 as ‘A Landscape by Claude’ when it hung in the Skylight Room. Henry placed copies of the two Pamphili Claudes in the Cabinet Room (now the Small Dining Room), and a landscape by Gaspard Dughet in the dressing room beyond. He kept a large pair of landscapes by Dughet at his Clapham villa; these later came to Stourhead.16 During the 1770s Henry bought Boydell’s editions of Claude’s Liber Veritatis.17 Such visions of arcadia haunted Henry so that he could write of Stourhead, ‘The View of the Bridge, Village & Church alltogether will be a Charmg Gaspd picture at the end of that Water.’18 Twenty years previously Henry had remarked to Joseph Spence that, in gardening, ‘The greens should be ranged together in large masses as the shades are in painting’, a comment echoing Alexander Pope’s analogy between landscape painting and gardening.19

Eighteenth-century tourists recalled landscape paintings by Claude Lorrain when visiting Stourhead’s garden. The editor of Defoe’s Tour wrote in 1779:

the principal part of the gardens, near a beautiful stone bridge… is an assemblage of beautiful objects both near and distant, and such, indeed, as would demand the pencil of a Claude to delineate with any tolerable degree of perfection...20

Baron van Spaen van Biljoen praised the garden as equal to Claude’s imaginary landscapes.21 John Skinner admired:

The view from the colonnade [of the Temple of Apollo] is indeed delightful… The variegating foliage of the surrounding groves, reflected in the clear mirror of the lake; the broad masses of shade which gradually increased as the Sune declined; the contracted light, still heightened by the autumnal tints, gave a luxuriant tone of colouring to the picture, which Claude might have viewed with delight and imitated so as to rival many of the paintings he has taken from the scenery of his own country.22


[image: img21.jpg]

Procession to the Temple of Apollo at Delos, 1759–60, by John Plimmer (1722–60) after Claude Lorrain (?1604/5–82), oil on canvas, 149.8 × 200.6 cm. Stourhead.

© National Trust Images.



These were broad analogies. To suggest specific paintings influenced Henry as he planned the garden is supposition; when historians name pictures as precedents, the disparities, as much as similarities, between the paintings and landscape are apparent.23

Most educated visitors would have known the work of Claude and Dughet if not from originals, from prints. Towards the end of the century tourists carried ‘Claude Glasses’, pocket-size tinted mirrors, to better appreciate the landscape by flattening the view and reducing the colours to different shades of a single tint, like an engraving.24 When visiting gardens the author and artist William Gilpin carried a Claude Glass and, judging from his sketches, probably used it at Stourhead.25


[image: img22.jpg]

Wisdom and Strength, seventeenth century, unknown, after Paolo Veronese (1528–88), oil on canvas, 278.5 × 193 cm. Stourhead.

© National Trust Images.



Family, banking and a Grand Tour

Henry the Magnificent’s growing interest in art sharpened his desire to take the Grand Tour but he had business to occupy him at Fleet Street and a young family. His first son was born and died in 1729; Henry, the second son, was born the following year, Susanna in 1732, Colt (1733–40), Anne in 1737 and Mary, who died at five months, in 1743.26 Meanwhile Jane Hoare, the matriarch, continued at Stourhead. In 1734 Henry bought Wilbury from William Benson. He kept the house for five years and sold it at a profit of £4,000.27
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Marchese Niccolò Maria Pallavicini (1650–1714) guided to the Temple of Virtù by Apollo, with a self-portrait of the artist, 1705, by Carlo Maratti (1625–1713), oil on canvas, 299.7 × 212 cm. Stourhead.

© National Trust Images / John Hammond.




[image: img24.jpg]

Octavian and Cleopatra, 1759–60, by Anton Raphael Mengs (1728–79), oil on canvas, 299.7 × 212 cm. Stourhead.

© National Trust Images / Horst Kolo.



Benson was twenty-three years senior to his nephew and, aside from the accomplishments already mentioned, aspired to be a classical scholar.28 Henry may have learned from Benson the pleasure, in his own words, ‘of looking into Books and the pursuit of that knowledge which distinguishes only the Gentleman from the Vulgar’.29 An inventory taken at Benson’s death listed two thousand volumes in his possession. He published Virgil’s husbandry, or an essay on the Georgics (London, 1724). In Letters concerning poetical translations, and Virgil’s and Milton’s arts of verse (London, 1738), Benson argued that Milton was the heir to Virgil. To commemorate Milton he erected a monument in Westminster Abbey with a second-hand bust of the poet by Rysbrack. By placing his own name on the monument as prominently as the poet’s, Benson earned the ridicule of Pope in the Dunciad. Benson later commissioned the sculptor to carve busts of Milton in youth and old age for his own collection. These reached Stourhead before the close of the century.30

Unrest abroad did not deter Henry from setting out for France and Italy in 1739.31 His Grand Tour was unusual in that his wife, Susan, joined him in France and they spent a year together at Aix-en-Provence. From that city Henry continued alone to Italy on two occasions. By his own admission he was a relentless letter-writer so it is tantalising that none survive from these years abroad. Account books record Henry’s spending and from these an outline itinerary may be deduced.32 In late March he left England with a servant, but without his wife, travelled to Paris and down through France to Aix, then to Italy, reaching Venice in June where he met the British consul, Joseph Smith (c.1674–1770) (illustration page 62).33 Henry then proceeded south to Florence and Rome.34 By October he was back at Aix to greet his wife and, having settled her in a rented house, returned to Rome where he remained until the following spring. After twelve months’ residence at Aix, the Hoares travelled to Paris where they parted, Susan returning to England in June 1741, Henry lingering in Paris until autumn.35

Henry made useful contacts abroad. He probably met Sir Horace Mann when he called at Florence in 1739. Nineteen years later Sir Horace bid successfully for Henry to acquire Maratti’s painting of the Marchese Pallavicini and the two landscapes by Gaspard Dughet.36 However, he was unable to purchase paintings by Claude on Henry’s behalf.37 Henry’s first Roman banker, Girolamo Belloni, died in 1760. By then he was employing, as agent, Thomas Jenkins, who negotiated with Mengs for Octavian and Cleopatra, as a companion to the Marrati.38

In Paris, Sir John Lambert was both banker and agent to Henry. He bought the Judgement of Midas by Sébastien Bourdon for the Stourhead Saloon.39

In France Henry would have visited Versailles to admire the grounds and, in Paris, the picture collection formed by the duc d’Orléans at the Palais-Royal. The Italian High Renaissance and Baroque in that collection appealed to Henry and he spent time studying the paintings and their settings which he would attempt to emulate at Stourhead.

No bills survive from Henry’s years abroad and the ledger entries do not specify what he purchased. Henry’s expenditure amounted to £6,300, a considerable sum which places him in the upper echelons of spenders on the Grand Tour. Payments to Edward Fowler for shipping and customs included ‘figures’ (statues) and ‘cabinets’.40 The former may include the Livia Augusta now in the Pantheon at Stourhead (page 145) and two antique statuettes at the house.41 ‘Cabinets’ probably involved the mighty Sixtus Cabinet which had reached London by 1742 and is the subject of a recent monograph.42 While the 1742 Inventory of the house included a single Old Master painting, the Stourhead Catalogue of 1754 listed 29, indicating the putative extent of Henry’s purchases.
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The Sixtus Cabinet, Rome, c.1585, pietre dure, ebony veneers, pine carcase, 214 × 126.2 × 84.9 cm. Pedestal, 1742, by John Boson, mahogany veneers on oak carcase, 108 × 134 × 90 cm. Stourhead.

© National Trust Images / James Dobson.



If documentary evidence is sparse for Henry’s continental tour, his peregrinations in Britain went unrecorded for the most part and are possible only to surmise.43 Places where he had an entrée are more-than-conjectural, if less-than-proven, excursions. In the vicinity of Stourhead, he was on friendly terms with Stephen Fox, 1st Earl of Ilchester, who was landscaping the park at Redlynch, with Charles Hamilton and Henry Flitcroft at his elbow. The 5th Earl of Cork and Orrery was altering the grounds of Marston in the wake of Stephen Switzer’s improvements for his father.44 Richard Pococke described Marston in 1754 with which several structures would have counterparts at Stourhead.45 After Susanna Hoare married Lord Bruce of Tottenham Park in 1761, Henry got to know Savernake Forest and followed his activities there. When his son-in-law summoned Capability Brown to landscape the park, Henry wrote:

I am glad Your Lordship has got Mṛ Browne. He has undoubtedly the best taste of any body for improving Nature by what I have seen of His Works, He paints as He plants; I doubt not that He will remove Damps & the too great regularity of Your Garden, far better to be turned into a park.46


[image: img26.jpg]

Architectural capriccio with the Pantheon and the Maison Carrée, c.1745–54, attr. Francis Harding (fl. c.1730–60) oil on canvas, 72.4 × 47 cm. Stourhead. In the distance stands the Stourhead Pantheon which did not exist in 1745. The artist may have added it later.

© National Trust Images / David Cousins.



At Cirencester the first Lord Bathurst, a customer at Hoare’s Bank, was erecting follies and planting avenues on a royal scale.47 Henry would have known Alexander Pope’s villa at Twickenham. The garden, created by the poet and William Kent, was popular with tourists and supremely influential in gardening circles. From 1720 to 1743 the poet developed his grotto which was one inspiration for Stourhead. Painshill landscape garden in Surrey also has a special relationship with Stourhead because Henry knew the creator, Charles Hamilton, and acted as one of his bankers. On a single occasion Henry specifically acknowledged Hamilton’s help at Stourhead (page 201).48 We may speculate whether William Benson encouraged Henry to visit Studley Royal, the famous garden in Yorkshire, created by Benson’s mentor, John Aislabie.
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Choice of Hercules, 1636–7, by Nicolas Poussin (1594–1665), oil on canvas, 88.3 × 71.8 cm. Stourhead. Purchased by Henry the Magnificent in 1747 at the sale of the 1st Duke of Chandos.

© National Trust Images / David Cousins.



Hoare’s Bank held accounts on behalf of several noblemen with important gardens, notably the 3rd Earl of Burlington, the 1st Duke of Newcastle and George Lyttelton. Lord Burlington encouraged his protégé William Kent to transform the formal grounds at Chiswick Villa, softening the rigid geometry of the layout into the pictorial style favoured by Kent.49 The Duke of Newcastle, a leading politician of the mid-eighteenth century, owned Claremont in Surrey where the most famous garden designers all worked. He borrowed substantial sums from Hoare’s Bank, Henry insisting Claremont stood as security for the loan.50 At Stowe in Buckinghamshire, grandest of contemporary landscape gardens, Viscount Cobham seethed in political exile and encouraged his nephews to make trouble for the duke when he was prime minister. One such ‘cub’ was George Lyttelton, a frequent visitor to Stowe, secretary to Frederick, Prince of Wales, a friend of Pope and creator of the landscape garden at Hagley Hall in Worcestershire. He opened an account with Hoare’s Bank and was on cordial terms with Henry.51 If the latter visited Hagley he would surely have called at the Leasowes, nearby in Shropshire.
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‘A Plan of the Manor of Stourton in the County of Wilts. belonging to Richard Colt Hoare Esqr.’, 1785, by John Charlton, ink and colour wash on parchment, 680 × 965 mm. Wiltshire and Swindon History Centre.

Fields are named and colour-fringed to indicate their uses defined in the legend. The plan records occupancy. ‘A’ are fields in hand but the list of tenants is lost.

Wiltshire and Swindon History Centre.



Stourhead after 1742

Henry the Magnificent made Stourhead his residence after his mother died there in 1742. The jingle-jangle of banking kept him in London for ten months of the year but he yearned for country life. His arrival at Stourhead coincided with the resignation of Sir Robert Walpole as Prime Minister. Four years later the Duke of Cumberland defeated the Jacobites at Culloden Moor. At the outset of the Seven Years War, Hoare’s Bank’s annual profits stood below £6,000 but recovered with news of the British and Prussian victories and reached £22,759 in 1762.52

Long hours at the bank in London sharpened Henry’s appetite for sporting pursuits. As a young man, he hunted and shot from horseback.53 In mid-life he delighted in galloping a thoroughbred and in old age he saddled up gleefully to ride with his youngest grandchild, so that Hester Lyttelton, the fiancée of his eldest grandchild, found Henry ‘surprisingly active & stout considering he is fourscore’.54 Henry took care of himself and his letters are tinged with hypochondria.

Charting how Henry created the Stourhead landscape garden, we might suppose that bursts of activity matched rises in the bank’s profits as those in turn mirrored events, national and international. But there is a closer relationship with family circumstances and, come the 1750s, Henry faced financial commitments beyond Stourhead.

There were highs and lows in the Hoare family. Henry’s wife died in 1743, leaving him with three children: Henry, Susanna and Anne. Henry the younger died at Naples in 1751/2, a sadness mitigated by Susanna’s marriage the following year to Charles Boyle, Viscount Dungarvan, elder son of the 5th Earl of Cork and Orrery, Henry’s neighbour at Marston. The young couple were contented enough, living at Henry’s house in Lincoln’s Inn Fields, but trouble erupted between the in-laws to which we will return. In 1756 Anne married her cousin Richard, son and namesake of Henry’s brother. Both marriages were dynastic: Susanna acquired social status while young Richard’s betrothal established him as the potential heir to Henry. In 1759 deaths once again blighted the family: Anne died in May and Lord Dungarvan that September. Under the marriage arrangements for his daughters Henry had laid out £36,000 for Susanna and £20,000 for Anne.55 Around 1755 Henry moved from Lincoln’s Inn Fields to Clapham Common, incurring further expenditure.

*

Once established at Stourhead Henry began to place garden buildings on the hillside leading down to Stourton village, known as the Shades. He did not do so in a measured fashion; indeed the genesis of the landscape garden was akin to a box of fireworks set alight by accident: as Colt Hoare wrote, he proceeded ‘con spirito’.56

At the valley floor, Henry celebrated the two most active springs: to the east in a cascade below the Temple of Flora (1744–5); to the west in the Grotto (c.1748). A stretch of formal water opened from the temple cascade while water from the Grotto tumbled outside into a pool. Henry linked them with paths through the woods and by the Wooden Bridge (1749).

Pococke, visiting Stourhead in 1754, witnessed the construction of the dam impounding the Garden Lake. He confided that Henry intended to form a large lake with ‘three islands in it, with different kinds of buildings in them, one of which is to be a Mosque with a Minaret’.57
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Stourhead Pleasure Grounds, Wiltshire, view to the Pantheon, c.1775, by C. W. Bampfylde (1720–91), watercolour, 360 × 546 mm. Stourhead.

© National Trust Images / David Cousins.



The Garden Lake, a coup de foudre, coincided with the marriage of Susanna Hoare and Lord Dungarvan, an event which may have spurred Henry to transform Stourhead from a minor to a major landscape garden. The mosque remained a pipe dream. Nevertheless, Henry had set his heart on a wide repertoire of garden buildings; supreme among them would be the Pantheon whose prolonged construction, 1753–62, may be down to the dynastic marriages.

Henry was helped and encouraged by a coterie of friends and professionals: the architect Henry Flitcroft, the gardener Francis Faugoin, the polymath C. W. Bampfylde, the sculptor Michael Rysbrack and the artist William Hoare of Bath.

Henry Flitcroft (1697–1769) opened an account with Hoare’s Bank in 1724, so he was acquainted with Henry the Magnificent years before the summons to Stourhead.58 Their association continued until the architect’s death; indeed he designed the majority of the garden buildings. Flitcroft was grounded in the Palladian tradition and had a reputation for competence as he progressed on the ladder of promotion in the Office of Works to his appointment as Comptroller in 1758. However, he was responsible for no important public buildings and his reputation rests on private commissions, notably Wentworth Woodhouse in Yorkshire from 1735, Wimpole Hall in Cambridgeshire 1742–5, and Woburn Abbey in Bedfordshire 1748–61. He was involved at Windsor Great Park where the Duke of Cumberland, bathed in post-Culloden glory, busied himself with the Great Lodge and its surroundings. Flitcroft had served as architectural tutor to the duke and designed buildings for the park including a circular Doric temple (c.1748) and a single-span wooden bridge (c.1752–4).59 The first lake at Virginia Water was almost contemporary with the Garden Lake at Stourhead.

The three surviving letters written by Flitcroft to Henry during August and September 1744 document the Temple on the Terrace and Temple of Flora. Flitcroft also referred to an existing building:

a great Deal of ye old Entablature will come in (as Stone) but I believe must be entirely new wrought, for I much doubt if any part be tolerably Exact… pray let them take care to Make ye pediment true pitch, which in ye present portico is to high.60

The building was evidently classical but its purpose and appearance are beyond surmise. Flitcroft also alluded to an open circular Ionic temple and specified stone for its construction.61 In the second letter he continued, ‘I… have inclosd the Section & Construction of ye Masonry for ye Entablature & dome of the round Temple.’62 These drawings do not survive and Flitcroft gave no hint where it would stand, nor do any visitors mention it.
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THE HOARES
OF STOURHEAD

Owners of Stourhead are in bold

Sir Richard Hoare
15t Ke

— . Susannah Austen
m.1672

Founder of Hoare’s Bank (di720)

(1649-1718/9)

]

Jane Benson ‘Good Henry’

m.rzoz Partner in bank

(1679-1742) (1677-1724/5)

Benjamin Hoare of Borcham
Partner in bank
(1693-1749/50)

|

|

1.Anne Masham Henry the 2. Susanna Colt LSarahTully . SirRichardHoare .. 2 Elizabeth Rust
m.iza6 Partnerin bank m.iz28 ) 2nd Kt of Barn Elms mazsy
(d1726/7) (1705-85) (d1743) (da1736) Partner in bank (dazs2)
(1709/10-54)
Henry 1. Charles Boyle, Susanna 2.Thomas Brudenell-B; 1. Anne Rluhard Hoare 2. Frances Anne ‘Fat Harry’ Mary
(1730-51/2) Viscount Dungarvan (1732-83) Ist Earl of Ailesbury m.izs6 1st Be of Barn Elms Acland Partner in bank m.1ls
Partner in bank mizs 16t (1737-59) Partner in bank m.iz6t (1744-85) (d1820)
(1728/9~59) (1729-1814) (1734/5-87) (d.1800)

Hester Lyttleton

178
(d.1785)
Charlotte Dering Henry
m.1808 (1784-1836)
(d.1839)
Sir George Mathew Anne
(1807-79) masss
(1808-72)

Richard Colt Hoare Henry Hugh Hoare . Maria Palmer Acland
2nd Bt 3rd Be m.izss
(1758-1838) Partner in bank (d1845)

(1762-1841)

Hugh Richard Hoare Anne Henry Charles Annc Ainslic  Henry Arthur Julia Lane
4th Be Tyrwhice-Drake  Partner in bank e of Wavedon midsy
Partnerin bank masty (1790-1852) (d1887) (804-73) (d1916)
(1787-1857) (d1847)
Augusta East Henry Ainslie  Alda Weston Henry Hugh
a5 Hoare m.issy Arthur Hoare
(d1903) sth Bt (d1947) 6th Be
(1824-94) (1865-1947)

Henry Colt Arthur Hoare
(1888-1917)
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