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Introduction: United Politics—
Divided Culture?
Franziska Lys and Michael Dreyer

From a Divided to a Unified Germany
ON OCTOBER 30, 1990, PRECISELY AT MIDNIGHT, the flag of a reunited
Germany was raised over the Reichstag in Berlin, accompanied by celebratory fireworks across the city. This act signaled the end of one state, the
German Democratic Republic (GDR), and the continuation of another,
the Federal Republic of Germany (FRG), albeit slightly enlarged: the
five new federal states comprising the former GDR were united with the
Federal Republic and adopted its legal, political, and economic structures.
Hence, the GDR had officially ceased to exist.
There is no doubt that the events leading up to the collapse of the
GDR and the subsequent process of unification were challenging: East
and West Germany were socialized in quite different ways, and especially for the people in the East, life as they knew it changed completely:
economically, politically, ideologically, socially, and culturally. Wolfgang
Thierse, an East German citizen before unification and later the president of the German Bundestag, described it in the following way during a speech on the occasion of the twenty-fifth anniversary of the fall of
the Wall: “When a strong, successful community and a failed, collapsed,
rejected system come together, then the weights are clearly distributed:
One is the norm which the others have to take over; one is the teacher,
the other the apprentice; in the case of the one, everything can stay as is;
in the case of the other, everything has to change; German unity is for
some the confirmation of the status quo, for the others it causes a radical
upheaval.”1 It is clear that the process of growing together was experienced differently by East and West Germans: While many East Germans
initially felt heightened optimism for freedom and a less complicated
life than the GDR offered, the process of unification was overshadowed
by uncertainty, doubt, vulnerability, mourning, and a sense of loss that
brought about a yearning (especially among the older GDR generation)
for the small, familiar country in which they had grown up and a sense
of nostalgia for the former GDR that became known as Ostalgie. But it
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was also difficult for West Germans: many felt that they were carrying a
disproportionate share of the cost for integrating the two former states.
Nowadays, on the surface, there is little to distinguish life in the East
and West in many ways, yet there are subtle reminders of life during the
GDR: the East German pedestrian crossing lights with the little green
and red Ampelmännchen, for example, more than anything else symbolize
a yearning for the GDR. Designed by Karl Peglau as part of a proposal
for new pedestrian crossing lights in the GDR, they became a contested
symbol when a newly unified Germany took steps to eradicate reminders of the GDR. A group called “Rescue the Ampelmännchen!” asked
the government to preserve this GDR symbol. Since then, they have
been installed on traffic lights in former West Berlin, as well as in various
other west German cities. “The Ampelmännchen . . . are an example of
Berliners’ ability to recognize the good parts of their past—amid all of the
atrocities—and to preserve them” (Khazan 2013).
Of course, for some it is hard to comprehend how one can feel nostalgic for a regime that for forty years spied on its citizens and kept secret
files on them. These files, known as the Stasi Akten (secret-police files)
and left behind by the past bureaucratic state, are a stark reminder of the
shocking operations of the GDR’s secret police, the Stasi, and the abuses
of power and authority perpetrated by the East German regime. None of
these files were ever meant to be seen by the public. In November 1989,
when the Berlin Wall opened, Stasi agents were given the order to destroy
them. Their plans were thwarted, however, by ordinary East German citizens who were intent on saving these documents for posterity. Today,
every citizen has the right to request access to these files at the Stasi
Records Agency (Bundesbeauftragte für die Stasi-Unterlagen, BStU) so
that they can confront the past. For many, such a confrontation is vital for
their future in order to come to grips with a repressive regime, or with,
as Joachim Gauck (1991) called it, “The eerie legacy of the GDR” (Das
unheimliche Erbe der DDR).
The most famous symbol today of oppression and lack of individual freedom and self-determination, however, is the Berlin Wall. For
almost thirty years it stood as a bulwark between East Germany and
West Berlin, designed not only to keep East German citizens from fleeing the Communist regime but also as an antifascist barrier (antifaschistischer Schutzwall) to protect them from the ruination of the West. The
construction of the Wall, first only a barbed-wire fence enhanced with
concrete blocks intended to separate and seal off the two parts of the
city from one another, began in the early morning of Sunday, August
13, 1961, which came to be known as the Stacheldrahtsonntag (barbedwire Sunday). In the following days, panic ensued: iconic photographs,
from that of an East German woman jumping from the upper story of
a building that formed a part of the newly erected wall along Bernauer
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Street to that of the East German soldier who leaped over the barbed
wire to freedom, are indelibly burned into our minds. In its final form,
the Berlin Wall stretched over a hundred miles, snaking through the
center of Berlin and around the western part of the city, encapsulating
it to keep East Germans from leaving for West Berlin. Today, only a few
sections of the actual physical Wall remain as a reminder of the German
division. The central memorial site is the Gedenkstätte Berliner Mauer
(Berlin Wall Memorial) along an old section of the Wall on Bernauer
Street. The memorial landscape presents to its visitors relics of the concrete section of the Wall, the border strip, and a watchtower. Where the
original concrete wall is missing, there is a virtual wall—reddish-brown
steel bars, signifying a visible trace not only of the physical division that
once existed but also of the struggle to unify.2 The image on the cover
of this volume shows a concrete section of the Wall still standing and
the reddish-brown steel bars.
For many, Ampelmännchen, Ostalgie, Stasi-Akten, and the memorialized remnants of the Wall are obvious and strong reminders of the GDR.
What else, however, remains after more than twenty-five years of trying to
shape a collective sense of German identity? What was the GDR and how
do we remember it? Are there any suitable monuments to commemorate a regime that brought neither unity nor justice nor freedom to its
citizens? In what way does the residue of the two separate nations speak
to the process of unification and the struggle to make sense of the GDR
legacy? And why does a virtual wall, a barrier in terms of the outlook and
socialization of the citizens of the former East and those of the former
West, still seem to exist in Germany today despite its peaceful unification?

Economic, Political, and Cultural Changes
There are no serious museums or memorials to the former East Germany,
and there are certainly no counties (Landkreise) named after Erich
Honecker or Walter Ulbricht, the two dictators of East Germany. While
Ostalgie has been a constant cultural reminder of the historical division,
the political unification of 1989/90 has never been challenged in any
serious way. There is widespread discontent in the former East, but there
is no narrative of a “lost cause,” as there was in the American South after
the Civil War.
Arguably, some differences between the former East and former West
in terms of culture and economics are to be expected. The political system
is but one subsystem of society, as Niklas Luhmann (1984, 2000) has
pointed out in numerous publications, and societies also have economic,
social, and cultural subsystems. While political, economic, and social
changes are perhaps easier to grasp, culture tends to be most resistant
to change: real and imagined cultural differences between East and West
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are expressed with conviction even long after unity has been achieved in
other areas.
The political aspects of German unification have been much more
visible than their cultural counterparts. On November 22, 2005, Angela
Merkel assumed the office of Germany’s federal chancellor. She made history not only because she was the first female chancellor and the youngest but also because she was Germany’s first leader from former East
Germany. Merkel was born in Hamburg on July 17, 1954. Her father
was a Protestant minister who moved to East Germany when Merkel was
three months old to look after a small church in Brandenburg. Merkel
has a biography that is rather typical for those who found their niche in
East German society: she neither actively defied the regime nor enthusiastically embraced it. She served as a minor functionary in the socialist
Free German Youth, studied physics in Leipzig, and became a research
physicist with a PhD and standing in her field. After the fall of the Wall,
she entered politics and headed toward a stellar career in the conservative Christian Democratic Party (Christlich-Demokratische Union,
CDU). Today, Angela Merkel is not only the leader of Europe’s strongest
economy; she is often referred to as “the world’s most powerful woman”
(“Angela Merkel” 2011) and was Time Magazine’s “Person of the Year”
in 2015—the magazine dubbed her “Chancellor of the Free World.”
Angela Merkel is, however, not the only former East German who has
assumed high office in the new Federal Republic.
On March 18, 2012, Joachim Gauck was elected president of
Germany. Although the position of president is largely ceremonial, it is
formally the highest position in the German political system—the head of
state. After a stint as an unsuccessful left-of-center candidate for president
in 2010, Gauck finally became the consensus candidate for a broad coalition after his predecessor had to leave office after less than two years under
a cloud of suspicion regarding his financial dealings. Gauck, a Lutheran
pastor by profession, was born on January 24, 1940, in Rostock. As a
pastor in an officially atheist state, he was by definition a dissident, even
though he did not play a major role in opposition groups until 1989/90,
when he was swept into electoral politics. After unification (also called
the “Change” or Wende), he became the federal commissioner for the
Stasi archives, a new office that was, colloquially, simply called the “Gauck
Agency.” As federal commissioner, Gauck was in close quarters with the
professional politicians without being formally part of partisan politics.
Gauck’s particular contribution was already recognized right after he took
office. The Wall Street Journal (“Gauck File” 2012) described him as
“the last of a breed: the leaders of protest movements behind the Iron
Curtain who went on to lead their countries after 1989.”3
These biographies indicate that the journey Germany embarked on
roughly twenty-five years ago has been a remarkable one. Moreover, it is
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even more extraordinary because virtually no one seems to dwell on the
idea that it is extraordinary in any way. Twenty-five years. For some, a
long time; for others, but a brief interlude: what we see and how we interpret it depends on where we are standing. The British politician Harold
Wilson (prime minister of the United Kingdom from 1964 to 1970 and
1974 to 1976) once said that “a week is a long time in politics,” meaning that political affairs can change extremely rapidly. The changes in
Germany since the emotional days of the Wende have indeed been substantial; not just in the realm of politics but also in a variety of cultural
manifestations. Although it is difficult to argue that political equality has
not been achieved when the two most visible political positions are held
by former East Germans, plenty of Germans do still attempt to make precisely that argument. As a matter of fact, in a study published in 2009 in
Welt online, Germans in the east and the west perceived their mentalities
and worldviews as diverging instead of growing closer together (SolmsLaubach 2009).
The question of the extent and progress of integration of the two
Germanys and the accompanying issues have been discussed in numerous studies, mostly but not exclusively published in Germany. The
HOLLIS catalog of Harvard’s Widener Library lists almost 1,200 studies on German unification and its aftermath since 1990. There are general surveys that closely monitor the social aspects of the post-Wende
developments, both for Germany as a whole (Bohr and Krause 2011;
Gerstenberger and Braziel 2011; Besier 2012; Sabrow 2016; Thieme
2016; Apelt, Jesse, and Reimers 2016) and for the provinces (Cliver
and Smith-Prei 2014). There are studies on the party system and how
it changed after 1990 (Patton 2011; Decker 2015; Niedermayer 2015).
There are works examining how the social sciences have looked at unification (Lorenz 2011; Matthäus and Kubiak 2016), or even how political
cartoonists have weighed in (Martens 2016). “Ostalgia” and the “cultures
of memory” debates have been analyzed as well (Saunders and Pinfold
2013; Apelt, Grünbaum, and Schöne 2016). As to the economic disparity between the two parts of Germany, it has decreased, but only slowly,
as confirmed by a considerable amount of socioeconomic data. Already
in May 2012, Germany as a whole saw its unemployment rate fall below
6 percent: the best figures in many years, and an excellent rate compared
to other OECD countries (Bundesagentur für Arbeit 2012a, 19). But
unemployment in eastern Germany (10.6 percent) was still much higher
than in the west (5.7 percent) when looking at the aggregate data for
the two regions (Bundesagentur für Arbeit 2012b). By November 2015,
these rates had decreased to 8.5 percent (east) and 5.4 percent (west)—
even lower than before, with the east-west gap closing, yet still significant
(Bundesanstalt für Arbeit 2015a). The picture gets more complex when
examined more closely. There are successful regions in eastern Germany
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(e.g., the technology centers of Jena and Potsdam) that easily outperform the cities of the old rust belt in the Ruhr region, Germany’s former
industrial heartland (Wirtschaftswoche 2012). Jena had an unemployment
rate of 6.4 percent in November 2015 (vs. 6.9 percent in 2012), while
former West German steel industry powerhouses like Duisburg (12.9 percent in both 2012 and 2015), Dortmund (11.9 percent, vs. 13.1 percent
in 2012), or Gelsenkirchen (15.0 percent, vs. 14.4 percent in 2012) were
(and are) much worse off (Bundesagentur für Arbeit 2012b; Bundesanstalt
für Arbeit 2015b, 2015c). Still, there is a persistent, even widening income
gap between east and west; while the average east German household had
only 75 percent of the income typical for west German households in 2008
(“Einkommensunterschiede” 2010), that number had slightly declined to
74 percent by 2013 (Statistisches Bundesamt 2015).
Cultural and civic integration (not to be confused with the realm of
high culture) of east and west is just as important as political and economic
integration; in some sense, this cultural integration may be even more
important, since cultural traits form identities beyond the mere realm of
culture (Fuchs, James-Chakraborty, and Shortt 2011). The proper space
and place for Heimat and identity have been topics throughout German
cultural history, from the question of regional identity (e.g., Leeder
2015) to the intricacies of regional German cuisine—there is nothing too
trivial to become problematic during the process of unification or lack
thereof. Even the topic of growing different kinds of apples in the eastern
and western parts of Germany, for most a rather trivial thing, can morph
into an east-west debate about differences and can “turn out to be deeply
connected to shared understandings of the past and future and to collective memory and identity” (Jordan 2011, 48), thereby becoming part of
the discourse about German unity and identity.4
At first glance, integration has met with success in culture as well.
One example would be the Deutscher Buchpreis (German Book Prize),
a highly regarded literary prize comparable to the Man Booker Prize. It
has been awarded annually to the best German novel since its initiation
in 2005. It was won by authors with a western background in 2005 and
2006. In seven of the ten years from 2007 to 2016, however, the winning author has had an eastern biography.5 Some of the winning books,
especially Uwe Tellkamp’s Der Turm (2008), Eugen Ruge’s In Zeiten des
abnehmenden Lichts (2011), and Lutz Seiler’s Kruso (2014), did not just
enjoy critical acclaim but became runaway bestsellers and were translated
into English.6 The first two books offer sensitive autobiographical narratives about growing up in privileged and politically well-connected East
German families—and they sold and still sell in huge numbers, not just
in the former East but in the former West as well. Kruso looks at the
opposite milieu, namely the fate of outsiders during the collapse of East
Germany, and it was just as successful as its predecessors.
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There have been similar developments in contemporary German art:
Neo Rauch and the other protagonists of the Neue Leipziger Schule (New
Leipzig School) are among Germany’s most prominent contemporary
artists (Lubow 2006). Among the great orchestras and opera houses in
Germany, the Leipzig Gewandhaus, the Dresden Semperoper and State
Orchestra, and the State Opera in the former East Berlin easily hold their
own in Germany’s musical landscape. There are, measured by population,
more opera houses, orchestras, and theaters in the former East than in the
former West, and the former Eastern state of Thuringia has become one
of the foremost destinations for tourists who want to immerse themselves
in German culture. Does this mean that unification has run its course and
led to equal standing for east and west at least in the cultural arena, even
though deficits may remain in other areas? Upon further examination, as
this volume shows, such hasty conclusions prove less than solid.

The Essays
Taking culture as broadly defined, this volume examines unification and
the results of unification along two theoretical perspectives: on the one
hand, German unification can be seen as a process of fusion, as expressed
in the passage from Wolfgang Thierse quoted above, according to which a
strong established community absorbs a failed, discredited, and collapsed
system, “a confirmation of the status quo” for the one and “a radical
upheaval” for the other (11). A similar idea is expressed by Paul Cooke
(2005, 11), who discusses cultural unification in terms of colonialization,
claiming that the view that East Germany was colonized by the Federal
Republic has shaped both east and west German culture. On the other
hand, unification can also be seen as the process of molding historical
narratives and memories. In their volume Remembering and Rethinking
the GDR: Multiple Perspectives and Plural Authenticities, Anna Saunders
and Debbie Pinfold contend that memories of the GDR are ever changing “partly in response to shifting political, social, and cultural agendas,
but also as a result of the passing of time, the coming of new generations
and the exploration of new media” (2013, 4). It is the changing nature
of memories that define the complex process of unification and its public
discourse in which post-Wende identities and attitudes are negotiated.7
The various contributions in this volume approach the topic of unification from different theoretical perspectives representing the multiple narratives that have accompanied unification. The contributions are
grouped together into four parts: the topics of history and politics serve
as vehicles to discuss the question “What remains of the GDR?”; the topics of literature, film, and exhibitions present examples that touch on the
question “What was the GDR and how do we remember it?”; the topics
of music and art illustrate how the reception of East Germany changed
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over the course of unification; and the topics of education and society are
used to suggest that there still might be a Virtual Wall.
What Remains: Historical and Political Considerations
A first sequence of essays traces political and legal aspects of the Wende
under the aspect of what remains: what remains of a state that simply
vanished is considered first; the adoption of a (slightly) amended formerly
West German Basic Law as the constitution for both Germanys (the proposal for a revised GDR constitution was dropped) is discussed thereafter.
The historian Charles Maier (Harvard University) provokes the
reader with the rhetorical question whether or not the GDR was ever
real, followed by an equally rhetorical question whether or not it is still
real, in an effort to address the ghostly quality of the former East German
regime: “ghostly” because today nothing remains; it only exists in our
memories. Maier contends that vanishing states living in our memory
are not new in Germany’s history, and he compares the GDR, the most
recent German state to vanish, to Germany’s other ghostly regimes such
as Prussia and Weimar. He describes the former GDR as a state of contradictions or paradoxes: a regime that believed itself to be autonomous even
though it was created by the Soviet Union and could not survive without
the latter; a regime in which at least some of its citizens felt indisputable
loyalty to the state even though the government spied on and imprisoned
those who criticized it. But paradoxes or contradictions were ultimately
most visible in the economic arena, Maier continues: as the GDR was no
longer considered to be the source of economic strength by its citizens, it
could not satisfy the growing consumer longings for the products of the
Western world, and “highly individualized yearnings” were more important than “collective needs.” Maier concludes that memory needs to be
transformed into history if we want to arrive at a more nuanced assessment of the GDR.
In his essay on constitutional law and politics since 1989, Andreas
Niederberger (University of Duisburg-Essen) examines the development
of the German Basic Law (Grundgesetz, or constitution) and of constitutional politics in general over the last twenty-five years. He reconstructs
the debate during the unification process on alternatives and options for
the development of the Basic Law. He first concludes that the fact that the
unification of the FRG and the GDR did not produce a new constitution
does not mean that they simply perpetuated the pre-1989 West German
constitutional order. He believes that the consequence of the discussions
and the process itself was that the Basic Law became “newly” constituted.
Second, Niederberger contends that what he characterizes as the transition from constitution to constitutionalism increased the visibility of the
Basic Law and its importance for politics, bringing the importance of
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“constitutional politics,” as distinct from normal or everyday politics, to
the foreground.
What and How We Remember: Film, Literature, and Exhibitions
The next set of essays explores the demise of the GDR under the focus of
what and how we remember, stressing the centrality of these memories
and the debates surrounding them to the success of German unification.
Film, literature, and exhibitions, through their creation of memories,
imagery, and thought, are particularly important vehicles to reflect on the
process of memory culture and how it shapes our present view of the former GDR.
Stephen Brockmann (Carnegie Mellon University) explores the question of how to remember the GDR through a discussion of East German
literature. Specifically, he ponders the question whether we can still use
the terms “East German literature” or “East German writers” when
discussing works that appeared after the Wende. He claims that the use
of those terms was problematic even before the Wende but that it has
become even more complicated since the GDR ceased to exist. He raises
the issue of how we are to classify authors, for example, who did not publish before 1989 but “who were socialized and came of age in the GDR,
and whose topic, to a large extent, is the GDR.” In the end, he maintains
that these writers are indeed East German authors, their literature East
German literature, and claims that their writings preserve elements of
East German culture worth preserving, as they enrich German literature
as a whole.
Mary-Elizabeth O’Brien (Skidmore College) believes that the
German Democratic Republic lives on in the social imaginary in contemporary German film, which tells “much about the German nation’s past
and present, shared communal values, and ongoing disputes over what
historical legacies are worth preserving, reproaching, and commemorating.” She begins her essay with a survey of DEFA films made from 1989
to 1992 and continues with an overview of films produced in the east and
the west that present themes associated with unification: comedies about
east-west encounters, films offering critical perspectives on the historical
legacy of GDR society, and films representing the growing Ostalgie for
an era that is over, yet certainly not forgotten. What all of the films make
clear, O’Brien concludes, is that the “past is anything but over, mastered,
and departed.”
The article by Kerstin Barndt (University of Michigan) discusses
how post-1989 museum and open-air exhibitions have become crucial
spaces to resolve the separate histories and memory cultures of the former Germanys in pursuit of common ground. Barndt focuses on three
unusual exhibitions as examples: an open-air exhibition on Berlin’s
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Alexanderplatz, the German pavilion at Hannover’s 2000 world’s fair,
and postindustrial landscape-art projects in Lusatia. Barndt purposefully
focuses on rather unorthodox temporary exhibitions in an attempt to
move away from “official architecture and exhibition culture” to exhibitions that involve “historical actors and their feelings” such as the exhibition on the Alexanderplatz or the art projects in Lusatia, which include
local mining towns as examples of industrialization. She contends that
such exhibitions, witnesses to history, “have marked time and heightened
the role of affect in peculiar ways, offering provocative configurations of
emotion and temporality quite different from the hegemonic narratives
that have begun to emerge in the nation’s larger museums and their permanent exhibits.” How such exhibitions shape memory and affect and
what feelings are carried forward into a possible future are questions
Barndt is trying to answer.
A Changing Reception: Painting, Orchestras, and Theaters
This section explores how perception, the way we regard, understand,
or interpret our world, has been shaped by Germany’s unification. April
Eisman (Iowa State University) discusses considerations surrounding the
post-Wall reception of East German paintings, using Bernhard Heisig as
an example. At the time of the fall of the Wall, Heisig was already well
represented in museums in the West, including a major East-West collaborative retrospective in the Martin Gropius Bau in West Berlin. Once
perceived as intellectually engaged, political artists both in East and West
Germany, Heisig and other artists suddenly saw their fortunes reversed
during unification: instead of praising their commitment to the modernist tradition and excellence in the visual arts, the former West German
press now condemned them as Communist Party hacks. Eisman’s chapter
delves into the ensuing debates, known as the Bilderstreit, in which the
question arose as to what role, if any, East German art and artists should
be allowed to play in the new Germany.
Daniel Ortuno-Stühring (Rostock University) turns our attention
to music with his essay on the transformation of orchestras and theaters
in Germany. As was the case in Eisman’s essay, the underlying question
here is the nature of art and the role of the artist in pre- and postunification Germany. In addition to private institutions, Germany always had
a plethora of publicly funded theater and opera companies. Unification,
however, threatened the very existence of this publicly financed system,
not only because of insufficient financing but also because it was believed
that artistic quality would be harder to achieve with too many orchestras
and theater companies vying for public and private support. In tracing the
present debate on the cultural role of theaters and orchestras, OrtunoStühring discusses possible directions for the future of orchestras and
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theaters in Germany: the changes in personnel, a potential move from a
traditional German ensemble and repertoire company model to a model
that employs temporary guest artists, and the closing or merging of
smaller theaters and the reallocation of financial resources.
A Virtual Wall? Education and Society
More than twenty-five years after unification, it appears that there is
little to distinguish everyday life in the east and west. But are east and
west really united? Are the perspectives of eastern and western Germans
the same? And if they differ, how? Does generational change influence
the recollection of the GDR? Does the Wall still exist in the minds of
Germans? And what are the implications (and limitations) of this “Wall”
for politics and society? As we have seen in this introduction, there certainly are tangible differences between the east and the west (for example,
there is more unemployment in the east, and more disposable income
in the west), but there are also psychological ones: while 75 percent of
Germans who live in the new states said in a recent survey that they considered their country’s unification a success, only half of former West
Germans agreed (Noack 2014). It appears that the emotional legacy of
the division clearly remains and that the transformation process to bridge
a formerly divided country is not quite complete.
The problem of how to teach the events of the Wende and its impact
on Germany to young people for whom this period is truly ancient history is challenging. How much do they need to know about the GDR to
be able to gain insight into the politics and culture of today’s Germany?
Andreas Eis of Kassel University discusses how historical facts about
the former GDR and the unification process are being taught to young
Germans. Empirical studies have shown that east German students in
particular have very limited knowledge of the social and political reality
of the former GDR and the peaceful revolution. How “concerning” or
“frightening” are the results of surveys that state that a significant number of students and adults overestimate the “welfare state achievements”
of the GDR and do not classify the communist SED (Sozialistische
Einheitspartei Deutschlands, Socialist Unity Party of Germany) regime
as a dictatorship as opposed to a social utopia? Eis describes the development of a new history curriculum prepared by the Association of
German History Teachers (Verband der Geschichtslehrer Deutschlands)
and based on an integrative approach to recent German history. He
shows examples of a multidimensional model of teaching politics and of
comparing political systems that neither minimize oppression nor argue
that the FRG was the better state.
Michael Dreyer (Friedrich Schiller University Jena) believes that
there is a lack of a balanced public discourse about the transformation
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