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    To Edmund


    Introduction


    Allusions to history and literature abound in Jane Austen's Sense and Sensibility. The principal history alluded to is that of the Plantagenets (Henry II–Richard III) with paragraph one of chapter 1 serving as a brief review of England's history from William I to the first Plantagenet Henry II. The remainder of the novel, with respect to history, focuses on Edward I, his wife Eleanor of Castile, and Edward IV with allusions also to the Richards I, II, III; King John; and Henry III. The principal works of literature alluded to in Sense and Sensibility are Thomas Malory's Le Morte D'Arthur and William Shakespeare's The Merry Wives of Windsor. Other works of literature alluded to include Henry Fielding's A Journey from This World to the Next, John Bunyan's Pilgrim's Progress, Dante Alighieri's Divine Comedy, Edmund Spenser's The Faerie Queene, Sir Richard Steele's The Tatler, William Cowper's The Diverting History of John Gilpin, Richard Brinsley Sheridan's The School for Scandal, Shakespeare's Macbeth, John Donne's Devotions upon Emergent Occasions, John Milton's Paradise Lost, Plato's The Laws, and the King James Bible.


    With respect to the Plantagenet Edward I (represented by Edward Ferrars), we find in Sense and Sensibility allusions to Edward I's love for his wife Eleanor of Castile, his struggle to unite Scotland and England, and finally his death. With respect to Edward I's wife Eleanor of Castile (represented by Elinor Dashwood), we find in Sense and Sensibility allusions to her love for Edward I, her death, and her funeral cortege to Westminister Abbey. With respect to the Plantagenet Edward IV (represented by Willoughby), we find in Sense and Sensibility allusions to Edward IV's greed and lechery, his illegitimate child, and his marriage to Mrs. Grey.


    Concerning Malory's Le Morte D'Arthur, we find that Marianne Dashwood, in her sensibility, imagines Willoughby/Edward IV to be Sir Lancelot and herself to be Guenevere. Thus, we find in Sense and Sensibility allusions to Guenevere's love affair with Sir Lancelot while married to King Arthur (represented by Colonel Brandon), Guenevere's rescue from Sir Meliagrance's castle, her journey to London to escape Sir Mordred, her sentence of death by fire, her stay at the nunnery of Almesbury, and finally her death.


    Although Shakespeare's The Merry Wives of Windsor figures prominently in Sense and Sensibility, the characters connected with that work of literature are more peripheral such as Mrs. Jennings, Mrs. Palmer, etc. Thus, it would seem that with respect to allusions to history and literature, Sense and Sensibility focuses on the four main characters—Edward, Elinor, Marianne, and Willoughby. Of those four, three (Edward, Elinor, and Marianne) return to paradise after their “deaths” in Sense and Sensibility, thereby experiencing a Paradise Regained, while one (namely Willoughby) does not.


    *****


    The edition of Sense and Sensibility I have cited throughout is from The Novels of Jane Austen (Third Edition) by R. W. Chapman (ed.). All scripture references are from The Scofield Study Bible, KJV.


    1


    An Interpretation of the Allusions in Paragraph One, Chapter 1 of Sense and Sensibility


    We read in the first paragraph of chapter 1 of Sense and Sensibility that “the family of Dashwood had been long settled in Sussex.” The name Dashwood, composed of the words dash and wood, is to suggest the “dashing” Plantagenet kings who were named for the woody planta genista (Delderfield 35). The words family of suggest the relatives of the Plantagenets (in this case, the Norman kings William I, II; Henry I; and Stephen) while the words long settled in Sussex suggest that England's history was long ago settled in Sussex by William I at the Battle of Hastings in 1066, “the date when English history began” (Hilliam 28).


    “Their estate was large, and their residence was at Norland Park, in the centre of their property.” The words their estate was large suggest the very large territory ruled by the Normans. William I “was King of England…Duke of Normandy, and his territories were enormous” (Hilliam 30). The residence alluded to here is Windsor Castle, “the chief residence of English rulers since William I” (Windsor) and “first used as a royal residence by Henry I” (Willis 996 ) while “Norland Park”—which would seem to be one and the same as Norland's “valuable woods” on page 4 of Sense and Sensibility—suggests Windsor Forest. The words center of their property would suggest that Windsor Castle and Forest are located central to the Normans' English and Norman properties. (See section 15 for more on “Norland residence.”)


    Continuing in paragraph one of chapter 1, we read, “Where, for many generations, they had lived in so respectable a manner as to engage the general good opinion of their surrounding acquaintance.” The words many generations likely suggest the Norman kings William I through Stephen while the words engage and surrounding acquaintance suggest engagements in battle with their neighbors. The words good opinion suggest that they were an opposition to be respected.


    We also read in paragraph one that “the late owner of this estate was a single man who lived to a very advanced age.” The “late owner” is an allusion to Henry I, who is referred to as single not because he did not marry but because he was Henry I (single digit) as opposed to Henry II or Henry III. Like William I, Henry I was a Norman king, and the “advanced age” to which he lived may suggest his death at the age of sixty-seven (Delderfield 32). However, it is more likely to suggest the advances made during the reign of the Norman kings, which included law and order and extensive building (Hilliam 27–32).


    While the words late owner of paragraph one allude to Henry I, the word nephew alludes to Henry I's nephew King Stephen who inherited the crown from Henry I. However, the word sister has a double meaning. It suggests Henry I's sister Adela, mother of his nephew King Stephen, and it alludes to Sin of Paradise Lost who was the “sister” of her own son Death by an incestuous relationship with her father Satan (Milton 2.778–2.789).


    Because Henry I “holds the record for illegitimate children” (Hilliam 3.32), might we conclude that Henry I was a lusty fellow. And because in Paradise Lost, Sin is born of lust, might we conclude that Henry I was indwelt with Sin. Thus, with respect to paragraph one of Sense and Sensibility, it was Sin who was for “many years of his life” Henry I's “constant companion and housekeeper,” suggesting Sin was constantly with him in his “house” or body.


    Because Sin of Paradise Lost gave birth to Death, might we conclude that the words her death suggest not the death of Henry I's sister Adela but rather Sin's son Death of Paradise Lost. Thus, it was Sin's son Death who “produced a great alteration in his home”—that “great alteration” being the death of Henry I's two sons (i.e., his heirs) (Hilliam 34), which resulted in Henry I's nephew Stephen becoming king after Henry I.


    The words “her loss” suggest the loss of Henry I's sister Adela—not Adela's death but the death of her son, King Stephen, which would be “her loss.” And it was due to this loss or death of King Stephen—the last Norman king—that the family of her nephew was “invited and received into his house”—that “family” being, with respect to Sense and Sensibility, the family of Mr. Henry Dashwood who represents Henry II (grandson of Henry I and thus “family” of Henry I's nephew King Stephen). Because King Stephen had no male heir, Henry II/Henry Dashwood became—in the words of Sense and Sensibility—“the legal inheritor of the Norland estate and the person to whom he intended to bequeath it.” That is to say, “he”/Henry I, who also had no male heir, had intended that the crown go to his daughter Matilda, not to his nephew Stephen, and then presumably to Matilda's son Henry (Delderfield 32–3). Thus, Henry II was the “intended” heir to the throne.


    In summary, paragraph one of chapter 1 takes us from the Norman kings (William I, II; Henry I; and Stephen) to the first Plantagenet Henry II. And so begins allusions to the Plantagenets in Jane Austen's Sense and Sensibility.
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    Who's Who in Sense and Sensibility with Respect to the Plantagenets


    
      	Henry Dashwood/King Henry II (the first Plantagenet): Henry Dashwood of Sense and Sensibility represents Henry II, who had three daughters and a son John (Hilliam 127) even as Henry Dashwood of Sense and Sensibility has three daughters and a son John (3).


      	Mrs. Dashwood/Eleanor of Aquitaine (wife of Henry II): While Henry Dashwood of Sense and Sensibility had two wives (each being as far as we know known as Mrs. Dashwood), Henry II had only one wife—Eleanor of Aquitaine (Hilliam 126). With that said, it would seem that in Sense and Sensibility, each of Henry Dashwood's wives represents Henry II's wife Eleanor of Aquitaine. (See “Concerning Eleanor of Aquitaine” for more on each of the Mrs. Dashwoods as Eleanor of Aquitaine.)


      	John Dashwood/King John (son of Henry II):

        
          	Even as King John was married twice, it appears John Dashwood of Sense and Sensibility (who represents King John) may also have married twice. That is, even as King John married his first wife for her wealth (Hilliam 42), so we find in Sense and Sensibility that John Dashwood “by his own marriage…added to his wealth” (3). And even as King John married a second time for love (Hilliam 129), so we find that John Dashwood “was very young when he married, and very fond of his wife” (5). With respect to Sense and Sensibility, it would seem that John Dashwood's wife Fanny, represents King John's second wife Isabella, the one he married for love.


          	Even as King John's mother Eleanor of Aquitaine was “outstandingly rich” (Hilliam 127), so John Dashwood's mother was very wealthy, for we read, “The son…was amply provided for by the fortune of his mother, which had been large” (3).


          	Even as King John was “cruel and avaricious” (Delderfield 39), so John Dashwood is described in Sense and Sensibility as “rather cold hearted, and rather selfish” (5).


          	King John lost his wealth in an accident, including “all the jewelry of his mother, who had been the richest woman in the world” (Hilliam 43–44)—a fact alluded to in Sense and Sensibility and somewhat connected with John Dashwood. (See “Concerning Eleanor of Aquitaine.”)


          	Next in succession after Henry II was not his son John but rather his son Richard I. Because Richard I was an absentee king (Delderfield 38), he seems to be missing in Sense and Sensibility. With that said, all King Richards may be alluded to by the word Richardsons (274–275) which is likely meant to be interpreted as “Richard sons” or “sons named Richard” of which there were three—Richard I, II, and III. (For more on Richard I, see “Comments” under “Concerning Eleanor of Castile”).

        

      


      	Fanny Dashwood/Isabella of Angouleme (second wife of King John): In Sense and Sensibility, John's wife is described as a “strong caricature of himself;—more narrow-minded and selfish” (5). Thus, we see in Fanny Dashwood the greed of John Dashwood's character of King John, in which case, Fanny might not represent King John's second wife Isabella but rather the selfishness to which John is “married.” (For more on Fanny Dashwood, see the following number 16, “Mrs. Ferrars.”)


      	“Little” Harry Dashwood/King Henry III (son of King John): “Henry III was nine years of age when he was crowned at Gloucester in 1216” (Hallam, ed. The Plantagenet Encyclopedia “Henry III, King of England” 93). Thus, the word little of Sense and Sensibility, as applied to Harry Dashwood, is allusive to the very young Henry III (8).


      	Edward Ferrars/King Edward I (son of Henry III): For more on Edward I, see “Concerning Edward I…”


      	Elinor Dashwood/Eleanor of Castile (wife of Edward I): For more on Eleanor, see “Concerning Eleanor of Castile”


      	Margaret Dashwood/Margaret (second wife of Edward I): After Eleanor of Castile died, an event much alluded to in Sense and Sensibility, Edward I married Margaret of France, who is represented in Sense and Sensibility by Margaret Dashwood (Hallam, ed. The Plantagenet Encyclopedia “Margaret, Queen of Edward I of England” 130).


      	Richard (cousin to Anne Steele)/Richard II: Although we never meet Anne's cousin Richard in Sense and Sensibility, by virtue of his name and relationship to Anne Steele, he seems to represent Richard II, whose reign ushered in the Wars of the Roses. “Richard's reign brought the beginning of the long struggle for the Crown between the descendants of Edward III” (Delderfield 52). (For more on Richard II, see the following number 11 “Anne Steele.”)


      	Mr. Rose/Allusive to the Wars of the Roses: The name Mr. Rose alludes to the Wars of the Roses, also known as the Cousins' War (Delderfield 53). Notice that virtually everyone in Sense and Sensibility is a cousin to someone else in the novel—this “cousin” relationship serving as an allusion to the Cousins' War.


      	Anne Steele (a.k.a. Nancy Steele)/Anne of Bohemia, wife of Richard II: Even as Anne Steele's cousin Richard represents Richard II, so Anne Steele represents Richard II's wife Anne of Bohemia.

        
          	Anne Steele of Sense and Sensibility is fashionable even as Anne of Bohemia and her husband Richard II were fashionable. Anne of Bohemia “had a mania for extravagant clothes and introduced the horned head-dress into England. This absurd-looking affair stood two feet high” and had “two cardboard horns decorated with gold and silver lace and blazing with jewels” (Hilliam 135). We read in Sense and Sensibility that Lucy, after having been in quite a “rage” (272), trimmed up a bonnet for Anne Steele. The result may be an allusion to Anne of Bohemia's two-foot-tall hat with the horns, etc. And the word monstrous on page 272 may be a further allusion to Anne Steele's/Anne of Bohemia's hat.


          	Richard II, Anne of Bohemia's husband, “was the inventor of the handkerchief” (Hilliam 50) alluded to in Sense and Sensibility by the following: the handkerchief carried by Anne Steele and thrown out of the window by the Middleton child (121), the handkerchief used by Marianne (75, 182), and the handkerchief used by Lucy Steele (133).


          	Richard II “introduced shoes with long pointed toes, at least eighteen inches long” (Hilliam 135), which are perhaps alluded to by the word point used on page 272 of Sense and Sensibility, “And besides that, my cousin Richard said himself, that when it came to the point.”

        

      


      	Willoughby/King Edward IV:

        
          	Even as Willoughby is described as having “manly beauty” (43), so Edward IV was “massively tall and remarkably handsome” (Hilliam 56).


          	As Willoughby couldn't live without wealth and was lustful (323), so Edward IV was greedy and excessively lustful:

            His morals were poor, disapproved of even by his not very particular contemporaries, and his greed was inordinate. (Delderfield 59)

          


          	As Willoughby had a child out of wedlock by Eliza (209), so Edward IV had a child out of wedlock by Elizabeth Lucy (Hilliam 221). And even as the name Eliza of Sense and Sensibility is allusive to the historical Elizabeth Lucy, so the name Lucy Steele of Sense and Sensibility is perhaps allusive to Elizabeth Lucy's surname.


          	Finally, even as Willoughby of Sense and Sensibility married Miss Grey (199), so Edward IV married Elizabeth Woodville Grey, “widow of Sir John Grey” (Hilliam 140).

        

      


      	“My Little Eliza” (daughter of Eliza)/Elizabeth Lucy: As noted above, even as Willoughby had a child by “Eliza” (209), so Edward IV (represented by Willoughby) had a child by Elizabeth Lucy (Hilliam 221).


      	Miss Sophia Grey/Mrs. Grey (Elizabeth Woodville): As Willoughby of Sense and Sensibility married Miss Grey (199), so Edward IV married Mrs. Grey, the “widow of Sir John Grey” (Hilliam 140).


      	Robert Ferrars/Robert I of Scotland (a.k.a. Robert Bruce): Robert Ferrars, who in Sense and Sensibility is the brother of Edward Ferrars, represents Robert I of Scotland. (For more on Robert Ferrars, see “Concerning Edward I…”)


      	Mrs. Ferrars/Scotland: Mrs. Ferrars represents Scotland, and as such is the “mother” of Robert Ferrars of Sense and Sensibility who represents the Scottish noble Robert Bruce (Fraser 25) who became Robert I of Scotland.

        With respect to Sense and Sensibility, Mrs. Ferrars is not only the mother of Robert Ferrars but seems also to be the mother of Edward Ferrars. However, because Mrs. Ferrars represents Scotland, she would not be the mother of Edward Ferrars, who represents the English king Edward I. Edward I's “mother” would be England. Therefore, references in Sense and Sensibility to “his mother” are usually to be interpreted as “Robert's mother” (i.e., Mrs. Ferrars/Scotland).


        Fanny Dashwood is referred to in Sense and Sensibility as Mrs. Ferrars's/Scotland's “daughter” not because she is Scottish but because she is scotch. That is to say Fanny Dashwood is stingy like her husband, the selfish John Dashwood/King John (5). Thus, it may be that Fanny Dashwood, who seems to represent King John's wife, actually represents the greed to which John Dashwood/King John is “married,” as noted in the previous number 4, “Fanny Dashwood.”

      


      	Norfolk/Norfolk Estate/North Folk (i.e., the Scottish people): The word Norfolk suggests “north folk.” The “north folk” in Sense and Sensibility are presumably the Scottish people—the Norfolk Estate then being Scotland as represented by Mrs. Ferrars. Thus, when Mrs. Ferrars/Scotland gave the Norfolk Estate to Robert Ferrars, she gave Scotland to Robert Ferrars/Robert Bruce who became King Robert I of Scotland.


      	Lucy Steele/Steel Bonnets: In Sense and Sensibility, Lucy Steele, who makes bonnets (272)—presumably “Steele” bonnets—represents the Steel Bonnets, those “steel-bonneted Border riders” of the English/Scottish border wars (Fraser 5). (See the following “Concerning Edward I…”)

        While Edward I may not have fought the actual Steel Bonnets, nevertheless, Lucy Steele represents or at least suggests those border warriors, specifically the Scottish border warriors against whom Edward I was engaged in war. Therefore, henceforth I will refer to her as representing the Steel Bonnets.

      


      	Longstaple/Longbow: The word Longstaple—to be interpreted “long staple”—alludes to the longbow, which was the weapon used by the English in the border wars at the time of Edward I (“Jones”).


      	Miss Morton/Peace: Miss Morton's name is to be interpreted as “more tone” or “more harmony,” thus suggesting peace. Her thirty thousand pounds suggest the number three—a number which symbolizes conflict resolution (Cirlot 232).

    


    Concerning Edward I, Robert I, Scotland, and the Steel Bonnets


    With respect to the Plantagenets alluded to in Sense and Sensibility, the main characters are Edward I, Eleanor of Castile, and Edward IV. The following is the story of Edward I as alluded to in Sense and Sensibility.


    The historical King Edward I, represented in Sense and Sensibility by Edward Ferrars, is “engaged” in war with the Steel Bonnets/Lucy Steele on the Scottish-English border in an attempt to unify Scotland and England using, of course, the longbow alluded to in Sense and Sensibility by the word Longstaple. If victorious, Edward I would be king of a unified Scotland and England; and that would constitute, with respect to Sense and Sensibility, a “marriage” between Lucy Steele/Steel Bonnets and Edward Ferrars/Edward I.


    The Scottish nobleman Robert Bruce, represented by Robert Ferrars, fought for a time on the side of Edward I/Edward Ferrars.
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