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			Preface

			During my active years as an LAPD detective III homicide supervisor, I was required to review and approve what the department referred to as “Homicide Progress Reports.” 

			The department manual required that these reports be submitted by the assigned homicide detectives every six months on any active and unsolved murder investigation.

			Additionally, if the case were solved and a filing obtained with the LADA’s office, any “new evidence” that the detectives may have developed, post-arrest, would be required to be extensively detailed in a follow-up report. 

			I would ask that my readers consider this publication of Black Dahlia Avenger III just that. 

			It is my newest follow-up report to you on my ongoing investigation, which now spans some nineteen years (1999-2018).

			During those years I have presented four books: Black Dahlia Avenger (2003), Most Evil (2009), Black Dahlia Avenger II (2014), and Most Evil II (2015). 

			Four separate books, which include twenty-five crimes, committed in a dozen separate police jurisdictions, but yet they remain—one suspect. One investigation. 

			In effect, the publications are really my ongoing “progress reports.” 

			Consequently, to understand the big picture and how George Hodel’s crime signatures all interlink, ideally one needs to read all four (now five) books. 

			We discover that each of his crimes builds on the previous and George Hodel’s MO and signatures from the distant past become “variations on a theme” in his later ones. 

			By example, his taunts and mailings as the Chicago Lipstick Killer morphed into his mailings as “Black Dahlia Avenger,” which then two decades later became entwined in his letters to the press as “Zodiac.” 

			In Black Dahlia Avenger III, I present dramatic new evidence and new exhibits further linking my father, Dr. George Hill Hodel, to the Black Dahlia and other LA Lone Women Murder crimes of the 1940s.

			Also, I present additional new linkage further connecting him to the Chicago Lipstick Murders and to the San Francisco Bay Area crimes where he reinvented himself using the pseudonym, “Zodiac.”

			Separate from the actual crime investigation, I have also included new chapters taking a deeper dive into the Hodel personal family connections. 

			Included in these are George Hodel’s “Cast of Characters” listing his direct personal acquaintance with many hitherto unnamed Hollywood personalities. 

			There is a full chapter on my half sister, Tamar Nais Hodel, and her remarkable life, along with a never-before-published ninety-minute interview, transcribed in full, from a video interview she did at my request back in 2004.

			Her first-person description of our father, her sexual victimization by him and others, and her ongoing love and fear of him are both heartbreaking and riveting.

			Because of the historical importance of my father and his serial crimes and their direct connection to the City of Los Angeles in the 1940s, I have examined his influence on Hollywood and classic films in a chapter entitled “Reel Life Crimes.” 

			We then follow Dr. George Hodel to Hawaii and “A New Life and New Wife” after he fled Los Angeles to avoid arrest and prosecution for several of his LA crimes.

			I close this follow-up investigation with a short summary and review of each of the (to date) twenty-five crimes George Hodel committed as Chicago’s “Lipstick Murderer, Los Angeles’s “Black Dahlia Avenger,” and San Francisco’s “Zodiac.”

			As of this writing, I am actively continuing my ongoing investigation of “The Early Years” which will examine and present my father’s serial murders in the 1920s and 1930s. 

		

	
		
			1

			A New Man Ray Nexus: “Les Invendables” 
(The Unsalables) 1969

			In late December 2016, while I was conducting some internet research in preparation for an interview scheduled for the seventieth anniversary of the Black Dahlia murder, I chanced upon a Man Ray lithograph that I had never seen before. 

			It was a poster announcing a Man Ray exhibition, “Les Invendables” (The Unsalables), to be held at the Galerie Alphonse Chave in Vence, France. 

			The Man Ray drawings would be on exhibit at the gallery in April and May 1969. 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.0.jpg]

			Further searches led me to the discovery of an online 1969 original brochure/catalog announcing the exhibit, which included an introduction by Man Ray written in French. 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.jpg]

			1969 Man Ray “Les Invendables” Alphonse Chave gallery catalog with introduction by Man Ray

			On December 27, 2016, I sent the below short email to my good friend Yves Person in Paris, asking if he might translate Man Ray’s words. Yves is the high school teacher who “cracked the Zodiac cipher” after discovering that George Hodel used the ancient Celtic “tree alphabet,” OGHAM, to sign his name “HODEL” in an authenticated cipher Zodiac mailed to the San Francisco Chronicle in 1970. (See Most Evil II, Rare Bird Books 2015, Chapter 10 for complete details of Mssr. Person’s decryption and solving of the Zodiac cipher.)

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.2.jpg]

			Paris high school teacher, Mssr. Yves Person 2015

			My email to YP:

			Dear Yves,

			Between gradings could you take a peek at the attached text which Man Ray wrote for the 1969 catalog Les Invendables? Anything there of interest? How do you interpret the name he uses? The unsellables? Meaning works that he would not or could not sell? Or works that did not sell? Any clue in his written text? (attached)

			Best, Steve

			YP’s response with translation:

			Steve,

			As I translated it in a previous message, “les invendables” means: “things that couldn’t be sold.” One says: “C’est invendable!” to speak of something too ugly or too damaged for someone to sell it. 

			Yves then provided me with his translation of Man Ray’s words as written in the catalog:

			“The unsalable. Why? Because the name is the only thing which is for sale. Without a signature, the picture is worthless. You must buy (take) them both (away) (at the same time).

			Some people turn the painting backward to see if it’s made out of a good and fine linen canvas. The painter handles his hairy stick as the barber does with his shaving brush, as the musician does with his bow, and as the soldier does with his machine gun; and so they handle their sex to pee or to make love. Truth? Nothing more subversive than truth.” 

			—MAN RAY

			The Homage Puzzle—The Fourth Piece

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.4.jpg][image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.3.jpg]

			Left to Right: William Copley, Juliet and Man Ray, Gloria De Herrera (Copley’s girlfriend at that time), and Marcel Duchamp aboard the SS De Grasse, before departure for Paris, March 12, 1951. Lifelong friends, I refer to these surrealists as “The Three Amigos.”

			Before this discovery of Man Ray’s 1969 Minotaur poster, we only had three large pieces of the homage puzzle in place. Let’s review them.

			First, we had George Hodel’s 1947 thrice-paid homage to Man Ray—where, as a crime signature, he used the body of his murder victim Elizabeth “Black Dahlia” Short as his canvas and posed her to mimic Man Ray’s Minotaur (1933) and included the surgical incisions to her body meant to reproduce Man Ray’s paintings of L’Equivoque (1943) and The Lovers Lips (1932–34).

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\homage.jpg]

			Puzzle Piece No. 1: Elizabeth Short body posed at crime scene compared to Man Ray’s Minotaur and Lover’s Lips (Les Amoureux) and L’Equivoque.

			The second homage (puzzle piece No. 2) came from the surreal artist, William Copley (Amigo No. 1) in his 1961 painting, It is Midnight Dr. _____. A wink and a nod back to Dr. George Hill Hodel, revealing publicly, albeit in secret, that Copley KNEW the name of the Black Dahlia’s surgeon killer and literally spelled the name represented by a surgeon’s tools in his “Alphabet-for-Adults–like” cipher hidden within the artwork. 

			Alphabet for Adults was a book published in 1948 by Man Ray and Bill Copley in Los Angeles, while they were actively socializing and remained close friends with Dr. George Hodel. 

			Much like a child’s book or abecedarium, it represented each letter of the alphabet and incorporated them as illustrations, only “for adults.”

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.7.jpg]

			In that publication (a limited edition of five hundred printings), the two surreal artists included a drawing of Dr. George Hodel’s magnificent residence, the Sowden/Franklin House. The illustration was drawn to depict a man likely George Hodel and an unidentifiable woman arguing in the inner courtyard and had them represent the letter “Q” for Quarrel. 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\rev28.8.jpg]

			Exhibit left shows an original page from Alphabet for Adults representing the letter Q for “querelle” (quarrel). (This exhibit is from the later republished French edition.) The Hodel Sowden House and its inner courtyard (a familiar party location for Man Ray and his fellow artists) are easily architecturally recognizable. Man Ray has included the overhead stone roofline leading directly to the large partitioned sliding glass doors. The object that appears as an “all-seeing eye” is a Man Ray sculpture, L’Occuliste, which Man Ray gifted to George Hodel in 1948, the same year as the book was published.

			Bill Copley, Man Ray, and Marcel Duchamp were the closest of friends. In 1951, Copley shut down his Beverly Hills art gallery and traveled with Man Ray and Juliet to Europe to start a new life. 

			[image: ]

			Puzzle Piece No. 2: Copley’s homage to Dr. _____. (Dr. George Hill Hodel)
(Graphic by Robert J. Sadler)

			In addition to the surgical tools cipher, I would also suggest that Copley is giving a second secret homage to his mentor by incorporating Man Ray’s Les Amoureux (The Lovers) lips to form the doctor’s mouth. A double entendre both to Man Ray and to suggest his personal knowledge of Dr. Hodel’s use of them as part of his Black Dahlia crime signature.

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.7.jpg]

			Man Ray’s Les Amoureux,“The Lovers” lips used to shape the doctor’s mouth. (Graphic by Robert .J. Sadler) 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.10a.jpg]

			Copley’s doctor’s lips enlarged and compared to Man Ray’s lips in Les Amoureux

			Another Copley Cryptogram?

			On May 18, 2017, I received the following email and new graphic from my good friend, Robert “Dr. Watson” Sadler, the retired Dallas police officer and private investigator. Robert had previously assisted me by providing many valuable insights during my follow-up investigations, including his addendum chapter, Essay and Analysis of Zodiac Cryptogram: Scratching the Surface of the Zodiac Ciphers published in Most Evil II (Rare Bird Books 2015).

			Steve,

			In the 1961 William Copley painting titled: It is Midnight Dr. _____, an enigma is portrayed. On a tile-like background covered with scalloped lines, like fish scales, are two figures and six medical instruments. The standing male figure is drawn wearing a herringbone suit, a shirt, and tie, and carrying what one takes (because of the painting’s title and the instruments) to be a medical bag in his right hand. The recumbent female figure is nude and lying in the classic Odalisque-type pose. The heavily outlined figures and the instruments are filled with crisscrossed curving lines mimicking a cloisonné effect that renders the images darker than the tile-like background.

			As previously noted, the upper five instruments to the viewer’s right of the “Dr.” figure are easily anthropomorphized as emblematic of the letters H O D E L and the lower instrument as M D.

			In the same vein as the modern-day hidden digital “Easter Egg,” made popular in the 1979 Atari 2600 video game Adventure, hidden messages have long been a staple in art expression. Sometimes the “Easter Egg,” is only an inside joke, a disguised “trick” of the artist that may or may not be seen or discovered. One example is the recently revealed and previously indecipherable swirls of light in a famous Man Ray photograph Space Writing (self-portrait, 1935) to be his backward left-to-right signature that when viewed in a mirror appears a proper right-to-left signature.

			(SKH Note: I referenced this photograph earlier in BDA II in the George Hill Hodel: A Surrealist Serial Killer chapter. See below screen grab where I have highlighted Copley’s lifelong friend Man Ray’s hidden signature in white.)

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.10b.jpg]

			Journalist Abby Callard’s November 10, 2009, article in Smithsonian Mag.com revealing photographer Ellen Carey’s decryption of Man Ray’s 1935 ciphered signature.

			Robert Sadler’s email continues:

			Wondering if there could be any other hidden ‘letters’ in the two thus far unexplored figures of It is Midnight Dr. _____. I looked closely at the doctor. I was struck by the variety of lines used to create the figure. Though the “shirt” and “tie” have opposing straight lines (the tie ‘design’ has a brick-like effect), I was drawn to the more widely spaced vertical and horizontal lines that make up the Dr.’s hatband. I almost immediately noticed the lines looked like a series of connected H’s.

			As I looked closer, I could visualize block letters forming the name H O D E L. I thought, “Oh my.” I was almost satisfied that I might have discovered something significant, something definitive. However, that didn’t cover the entire band. Then I realized I could trace enough lines to see two names! 

			I grabbed a screen capture of Copley’s painting and opened the image in Photoshop. I was mindful that I did not want to “create” anything, add anything to the actual image that would distort or change it. I decided to fill the hat band with a separate layer of white. I turned the opacity down until I could see the vertical, horizontal, and edge lines of the hatband. I then took the eraser tool and erased the “white” overlaying the individual lines that created the two names: GEORGE HODEL.

			Right or wrong, this is what I observed in Copley’s Dr.’s hatband.

			To demonstrate, I put three equal-sized images of the Dr.’s hat, head, and shoulders side by side and then put the same three images (only larger) on top of one another. The first image (on the left and top) shows the hatband as is. In the second image (or middle blow-up) you have the same image with the lines making up the two names exposed by erasing the white overlay. This results in the areas around the specific lines that make up GEORGE HODEL shaded white. No lines were created, just the white overlay was removed that makes the area around the name appear “whited over.” In the third image (right side or bottom blow-up) you have the same hatband with the white area now opaque or solid white with only the ‘erased’ areas or lines that make up GEORGE HODEL left visible.

			Again, no lines were added or removed. I only revealed what had been hidden, in plain sight, on the hatband by the series of horizontal and vertical lines in the band.

			[image: ]

			Robert J. Sadler’s “Hat Trick” exhibit as described above.
Are the letters there? Again, I quote my old friend Master Detective Charlie Chan, “I’d say yes, but facts say maybe.” Or, to paraphrase OJ’s defense attorney Johnny Cochran, “If the hat’s on tight, you must indict.”

			The third homage, Etant Donnes, was presented to us by Marcel Duchamp (Amigo No. 2). Duchamp’s friend and fellow surrealist Bill Copley had purchased Etant Donnes and gifted it to the Philadelphia Museum of Art after his good friends death.

			Duchamp died in France in October 1968, and the public first viewed his Etant Donnes in Philadelphia on July 7, 1969. 

			Duchamp’s postmortem secretly pays homage to Dr. George Hodel by revealing his twenty-year project as a duplication and knowledge of Hodel’s 1947 crime. 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.8.jpg]

			Puzzle Piece No. 3: Etant Donnes in imitation of victim Elizabeth Short’s body posed at the vacant lot in 1947 Los Angeles.

			The three pieces fit perfectly into place: Hodel’s surreal/real masterpiece as homage and a one-upmanship to his fellow surrealists and their later homage as “back at you” from two of the three amigos, Copley and Duchamp. 

			But why had Dr. Hodel’s closest surrealist friend and family photographer, Man Ray, remained silent? 

			The answer is, he didn’t. Man Ray’s homage to Hodel was there. I merely had not discovered it. Another purloined letter hiding in plain sight, waiting to be found. 

			The timing of Man Ray’s Minotaur public presentation was perfect and obviously planned. 

			Copley revealed his knowledge of Hodel’s crime in his cryptic painting It is midnight Dr. ____ in 1961. 

			Duchamp’s knowledge of the Hodel crime was revealed nine months after his death in July 1969 in his Etant Donnes.

			Man Ray’s (Amigo No.3) new Minotaur as an “unsalable” had its first public viewing in April 1969, just three months before the pending opening of Duchamp exhibit of Etant Donnes in the US.

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\28.9.jpg]

			Puzzle Piece No. 4: First public display April 1969 in Vence, France.

			Man Ray’s 1969 Minotaur poster is visual proof of what, before its discovery, was what some readers considered simply my own theoretical suppositions. 

			Man Ray, in this drawing, presents direct evidence of his knowledge that Elizabeth Short was slain by George Hodel and then posed at the vacant lot in imitation of his photograph, Minotaur. 

			What are we seeing in this Man Ray poster?

			First, the female model is clearly meant to replicate his earlier 1943 painting, L’Equivoque. (Based on and detailed in our earlier investigation, Elizabeth Short was Man Ray’s 1943 living model for L’Equivoque. See BDA II, Chapter 26.) 

			Man Ray identifies the 1969 Minotaur female as being the same as drawn in his earlier L’Equivoque. How? We see her identical breasts, placed in the same position, and they are the same shape and size. He again paints her unique curly hairstyle and, as in the earlier version, makes her face blank sans features. He then applies the same original reddish-brown color (burnt sienna) to the new painting, using it to portray blood flowing from her upper torso outward to create the bull’s body. He positions her hands above her head to create the monster’s horns, the surrealist’s universally recognized gesture for their adopted pet, Minotaur.

			Inarguably, Man Ray’s lithograph, the fourth and final piece of the homage puzzle, is a visual confirmation (along with the Copley and Duchamp artworks) that Man Ray recognized the posing of Elizabeth “Black Dahlia” Short’s body was a signature work, a masterpiece, by the artist, George Hodel, the living embodiment of—Minotaur. 
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			New Clue Further Links Dr. George Hodel to 1947 Dahlia and Red Lipstick Murders

			In late September 2016, I discovered a new “taunting clue” left by my father at the scene of the crime of former actress and aviatrix, Jeanne French (LA’s 1947 “Red Lipstick Murder”).

			Again, the clue had remained in plain sight and readily discoverable all along; I had simply missed it for the past fifteen years. 

			Before revealing it, let’s take a short refresher course of George Hodel’s crime-signature MOs as presented earlier in both Black Dahlia Avenger I & II.

			Chicago Lipstick Murder
January 6, 1946, Chicago, Illinois

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.jpg]

			Suzanne Degnan, age 6

			In the horrific kidnap-murder of little Suzanne Degnan, age six, the child was taken from her home and slain in the basement of a nearby apartment building which detectives determined was “The Murder Room.” 

			A surgical procedure known as a hemicorpectomy was performed (body bisected between the second and third lumbar vertebrae) and her body parts were then placed in various storm drain sewers in the neighborhood. After a tip from an anonymous caller (most likely her killer) advising police to “check the sewers,” most of the child’s body parts were found, but not all. 

			Six weeks later, the victim’s arms, posed and “bent at the elbows,” were discovered, again hidden in a sewer, half a mile from the Murder Room. As shown in the below Chicago Daily Tribune article, the arms had been posed and placed just off Hollywood Street. I quote from that follow-up article, dated February 20, 1946:

			Gruesome discovery of victim Suzanne Degnan’s severed arms came six weeks later. On February 19, 1946, a city electrician found them in a sewer three blocks from the Degnan house in an alley just off Hollywood St. As shown above, they were “bent at the elbows, resting palms down.” 

			Dr. Jerry Kearns, the coroner’s physician, identified the arms as belonging to the Degnan child and said, “they bore additional evidence of the skill with which the dismemberment of her body was accomplished.” 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.jpg]

			(Left) 1946 Chicago Daily Tribune sketch (Right) Chicago detectives’ gruesome discovery off Hollywood St.

			Black Dahlia Murder
January 15, 1947, Los Angeles

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.3.jpg]

			Elizabeth Short, age 22

			Elizabeth Short’s body was surgically bisected at George Hodel’s Hollywood residence. A surgical procedure known as a hemicorporectomy was performed (body bisected between the second and third lumbar vertebrae, identical to the bisection of Suzanne Degnan one year earlier). The two body parts were then transported from the residence to a vacant lot in the Liemert Park district of Los Angeles, some seven miles south of Hollywood.

			On January 15, 1947, her body, “arms bent at the elbows,” was found posed in public view, just off the sidewalk. 

			George Hodel, as a taunting clue, placed the body on what he thought was Degnan Blvd. This was a subtle “catch me if you can” clue to his earlier Chicago Suzanne Degnan “Lipstick Murder.” Unbeknownst to George Hodel, the street mysteriously transitions mid-block from Degnan Blvd. and becomes Norton Avenue, just south of where he posed her body. 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.jpg]

			Map and aerial view of “Degnan/Norton” transition. Center divider did not exist back in 1947. 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.5.jpg]

			Elizabeth Short, Norton/Degnan vacant lot 1947.
LAPD crime photo showing posed body Jan 15, 1947.

			The secret DA Hodel/Black Dahlia files discovered in 2003 document that victim Elizabeth Short was in Chicago and actively investigating the Degnan and other “Lipstick Murders” in June 1946. 

			She became fearful for her life and fled to San Diego in November after George Hodel’s unexpected return from China and just six weeks later was abducted and brutally tortured and murdered on January 15, 1947. 

			The Jigsaw Murder
May 28, 1967, Manila, Philippines

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\Manila Jigsaw victim Lucila Lalu.jpg]

			Lucila Lalu, age 28

			Lucila Lalu was kidnapped from her place of business (a beauty salon) in Metropolitan Manila, Philippines, on May 28, 1967. Her body was surgically bisected by a skilled surgeon and placed on a vacant lot in the Makati District of Manila, adjacent to a street named Zodiac. 

			Six months earlier, Riverside, California murder victim Cheri Jo Bates (George Hodel’s first known “Zodiac” victim) was slain. In a typewritten note, sent one month later, her killer promised he would commit a kidnap/murder and “I shall cut off her female parts and deposit them for the whole city to see.” 

			The following May, Dr. Hodel fulfilled that promise in his then resident city, Manila, where he posed Lalu’s body parts on the vacant lot, adjacent to Zodiac Street. This location was just one mile from his private residence in the exclusive residential district known as Forbes Park. The Manila Coroner publicly announced his belief that the bisection “had to have been performed by a skilled physician.”

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.7.jpg]

			Manila’s 1967 “Jigsaw Murder” circle marks position of body of victim Lucila Lalu 

			The Red Lipstick Murder: The New Clue
February 10, 1947, Los Angeles

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.8.jpg]

			Jeanne French, age 40

			Mrs. Jeanne French was last seen having dinner with “a dark-haired man with a mustache” at the Picadilly Restaurant, 3932 Sepulveda Blvd., in West Los Angeles on February 10, 1947. Mrs. French left her vehicle, a 1928 Ford Roadster, in the restaurant parking lot and was seen leaving with the suspect at 2:00 a.m. in what a restaurant witness described as a “1937 black sedan.” (George Hodel drove a 1937 black Packard.)

			The coroner estimated Mrs. French was slain at approximately 4:00 a.m., just two hours after leaving the restaurant. Her body was found posed in a vacant lot near the intersection of Indianapolis and Grand View St. 

			Written on her nude torso were the words, “FUCK YOU BD.” (Killer’s taunt to the press and police meant to inform them that he was the Black Dahlia Avenger, and the same man who had slain Elizabeth Short just three weeks earlier.)

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.9.jpg]

			LAPD and press at the Jeanne French crime scene. Nude body was posed with fur coat initially covering the lipstick message, “Fuck You, BD.” 

			The New Clue

			It was not until September 25, 2016, some fifteen years after initiating my investigation and viewing photographs of the Jeanne French crime scene, that I realized I had missed an obvious clue that had been in plain sight now for some seventy years.

			Just two weeks before the Jeanne French “Red Lipstick Murder,” funeral services were held for Elizabeth “Black Dahlia” Short. 

			The Short family decided to have her buried near one of her sisters’ homes in Oakland, California. 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.10.jpg][image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.11.jpg]

			Photograph shows the funeral, held on January 25, 1947. (Ten days after her body was found on the vacant lot in Los Angeles.) 

			The article in the Oakland Tribune reads:

			Body of “Black Dahlia” Is Buried at Oakland

			OAKLAND, Calif. (INS)—The body of Elizabeth Short, Los Angeles torso murder victim was laid to rest in Oakland’s Mountain View Cemetery Saturday after a simple ceremony.

			Funeral chapel and graveside prayers for the “Black Dahlia” were said by the Rev. G. Raymond White of Oakland.

			Two weeks after those services, Dr. George Hill Hodel kidnapped and brutally murdered Mrs. Jeanne French. 

			The cause of death was “blunt force trauma to the head.” (The coroner suspected a possible tire iron was used.) The victim was then dragged from the vehicle, stripped of her clothing, and stomped on, causing her ribs to puncture her heart. 

			The profane lipstick message was then written on her torso, and her fur coat placed over the letters to make it a dramatic “surprise taunt” for the police to discover.

			As seen in the map and photo exhibit below, in 1947, the location chosen to pose the body was another isolated vacant lot. 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.12rev.jpg]

			Jeanne French body posed off Mountain View Ave.

			The name of the street directly adjacent to where the body was placed? 

			MOUNTAIN VIEW AVENUE

			We know from our earlier investigations that the reason for George Hodel’s murder of Jeanne French was his response to the press’s attempt to have him turn himself in by their using a ruse.

			Recall that just a few days prior, on February 3, 1947, then popular mystery screenwriter Steve Fisher—Dead Reckoning (1947), Lady in the Lake (1947), Song of the Thin Man (1947)—had written an article published in the Herald Express newspaper. Fisher not only claimed that he believed he and the police knew the name of her killer but went on to suggest a way to flush him out. 

			Excerpt from Fisher’s Herald Express article, entitled, “Noted Film Scenarist Predicts ‘Dahlia’ Killer Will Soon Be in Toils”:

			…

			If a legitimate suspect made a confession and the police announced the case solved? The real killer would be so frustrated and upset that he would “be driven at some point to come in and give the lie to the phony suspect’s confession. But, I believe the police right now have a definite ‘line’ on the real killer, and that kind of ‘staging’ won’t be necessary. Look for a thriller finish to this case.”

			Incredibly, five days later, on February 8, 1947, the Herald Express put the mystery writer’s plan into action and came out with four-inch headlines that read:

			CORPORAL DUMAIS IS BLACK DAHLIA KILLER

			IDENTIFIES MARKS ON GIRL’S BODY IN LONG CONFESSION

			The Herald Express at the time of publication knew that Corporal Dumais had provided a false confession, and that LAPD had established that the soldier was on his military base on the East Coast at the time of the murder. However, the paper apparently saw this as their opportunity to do as Fisher had suggested: “flush the killer out and have him turn himself in.”

			The result? Did the Dahlia killer turn himself in? Did he confess?

			On the following night, February 9, 1947. Dr. George Hodel did take action. He did respond.

			Moreover, he did confess. But, not by turning himself in—no, rather by killing again and signing his response to their ruse by writing in lipstick on the dead victim’s body:

			FUCK YOU

			BD

			Not only did he announce himself to be BD, the Black Dahlia Avenger, but he added still another, new street name to his body-posing MO: Hollywood, Degnan, and now—Mountain View. 

			George Hodel would save his fourth street clue for another twenty years, to begin an all-new crime spree by posing the Manila Dahlia copycat murder victim, Lucila Lalu, on Zodiac St. 

			This crime was followed shortly by more murders in the San Francisco Bay Area, where in 1968 he would introduce himself to the police and press and the world by way of his new self-appointed pseudonym—Zodiac. 

			[image: C:\Users\Steve\AppData\Local\Microsoft\Windows\INetCache\Content.Word\29.13.jpg]

			George Hodel’s four victims posed at their street name taunts showing original newspaper headlines.

			The discovery of this newest latent Mountain View Street clue came to me as if by happenstance. 

			Completely unanticipated, it jumped out at me as I was simply making a casual review of an online Google map. 

			The next “newest clue” came just nine months later. 

			This time it came to me “secondhand” thanks to a comment and recommendation from one of my astute readers. 

			“One More for the Ripper”

			In late June 2017, I wrote and posted a blog on my website stevehodel.com/blog entitled, “Former South Pasadena High School Spelling Champion George Hodel Feigns Illiteracy as Part of his Black Dahlia Avenger, Lipstick, Zodiac Crime Signatures.”

			I received about a dozen comments back from readers, including the below from one of my regulars, a Mr. Luigi Warren, who has contributed many important investigative insights and observations over the years. 

			As we are about to discover, this one from “LW” proved to be invaluable in advancing the further understanding of my father’s “clews”1 as his unique crime signatures.

			Here is Luigi Warren’s original comment relating to that specific blog as received on June 24, 2017.

			Steve,

			You have pointed out that the idea for the misspellings appears to have been appropriated from JtR case, along with certain other crime signatures (the dripping pen, the severed ear). I see the first book-length treatment of the case came out in 1929—Leonard Matters’ The Mystery of Jack the Ripper: The World’s Greatest Crime Problem. Alfred Hitchcock’s The Lodger, featuring a JtR-like murderer who calls himself the “Avenger,” was released in the US in 1928. Matters’ book apparently covers the case including the purported Ripper letters in some depth and detail. Matters claimed JtR was a physician on a revenge trip. Today his story of an obscure deathbed confession to this effect is generally dismissed as a fabrication. I’m wondering if you’ve had a chance to read Matters’ book. Might there be a giveaway in there that it was an inspiration? —Luigi Warren

			I had not previously heard of Leonard Matters nor was I familiar with his 1929 book, The Mystery of Jack the Ripper. 

			A quick online check revealed a copy was available at a bookstore in the UK, I ordered, received, and began reading it in early July. 

			Leonard Matters, The First Ripperologist—
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			Leonard Matters in South Africa during the Boer War.

			Here is a short bio on author/journalist Leonard Matters from Wikipedia:

			Leonard Warburton Matters (26 June 1881–31 October 1951) was an Australian journalist who became a Labor Party politician in the United Kingdom.

			He was born a British subject in Adelaide, Australia, and fought in the Second Boer War in South Africa. He worked as a journalist in Argentina and was managing editor of the Buenos Aires Herald.

			In 1926, Matters proposed in a magazine article that the notorious serial killer Jack the Ripper was an eminent doctor, whose son had died from syphilis caught from a prostitute. According to Matters, the doctor, given the pseudonym “Dr. Stanley,” committed the murders in revenge and then fled to Argentina. Matters claimed he had discovered an account of Stanley’s deathbed confession in a South American newspaper. He expanded his ideas into a book, The Mystery of Jack the Ripper, in 1929. The book was marketed as a serious study, but it contains obvious factual errors and the documents it supposedly used as references have never been found.

			—WIKIPEDIA
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			Leonard Matters’ The Mystery of Jack the Ripper originally published in 1929. Above edition republished by Arrow (London, 1964)

			Author/journalist, Leonard Matters, some forty years after the fact, conducted his own in-person crime scene investigation into the various JtR murder locations. 

			Here is Matters’ description of his search related to the Mary Ann “Polly” Nichols Ripper murder from his 1929 book, The Mystery of Jack the Ripper, page 37:

			…Not without some difficulty did I find Bucks Row. 

			Apparently, the civic authorities decided after the murder to change the nomenclature of most of the streets in the immediate neighbourhood. To Bucks Row, they gave the rather imposing name of Durward Street. It is a narrow, cobbled mean street, with shabby, dirty little houses of two storeys, and only a three-feet pavement separates them from the road, which is no more than twenty-five feet wide from wall to wall. 

			…Going still further east, an abandoned London County Council school building breaks the wide and open Durward Street into two narrow lanes or alleys. The left-hand lane retains the name of Durward Street, “late Bucks Row” and the other is Winthrop Street. Both are equally dirty and seemingly disreputable, but the left-hand lane claims the distinction of having been the scene of a “Ripper” murder. 

			Entering the words “Jack the Ripper and Winthrop Street” in my search engine, I got 144,000 returns. Obviously, Winthrop Street figured prominently in the Ripper lore. 

			Henry Tomkins was a witness who testified at the Nichols inquest on 3 September 1888. 

			Tomkins was employed at Barber’s Yard, a horse slaughtering house on Winthrop St. [emphasis mine] 

			The slaughter yard location was approximately 150 yards from where the body of Mary Nichols was found at Buck’s Row, which was directly behind Winthrop Street and running in the same direction. 

			An article in The Star newspaper of 3 September 1888 reported the following account of Tomkins’ testimony at the inquest:

			Henry Tompkins said he lived at 12 Coventry Street, Bethnal Green. He was a horse slaughterer in the employment of Mr. Barber. He spent Thursday night and Friday morning in the slaughterhouse in Winthrop Street. He started at between eight and nine p.m., his usual time. His time for leaving was four in the morning. He left off work at twenty minutes past four on Friday morning. He went for a walk. They generally went home when they left work, but didn’t that morning. He went to see “that woman that was murdered.” Police Constable Pain was passing, at a quarter past four, the slaughterhouse, and told them a woman had been murdered in Buck’s Row. There were three men at work in the slaughterhouse—himself, James Mumford, and Charles Britten. At twenty minutes past twelve, witness and Britten left the slaughterhouse and went back at one. “We didn’t go far away, only down the court there.”

			Winthrop Street

			Question: Why would Chicago’s 1946 Lipstick Murderer select a seemingly random basement washroom located on a street just three blocks from the kidnap residence of little six-year-old Suzanne Degnan as the location for his slaughterhouse? Or, as the Chicago press dubbed it, “The Murder Room.”

			Answer: Because it was not random. The murder room was preselected and deliberate. Very likely “cased” and chosen in the days immediately preceding his crime. 

			The killer needed a large tub or basin to perform his surgery, check. He needed running water, check. He needed an isolated room with relative privacy, check. 

			But, most importantly he needed to choose a location that would prove him to be a master criminal. 

			After all, following December 10, 1945, the second Chicago Lipstick killing of thirty-three-year-old Frances Brown, found stabbed and posed kneeling by her bathtub, the newspapers were describing him as another “Jack the Ripper.” 
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			December 1945, Chicago press is describing Lipstick Killer as “Jack the Ripper.”

			Perfect. George Hodel being highly versed in Ripper Lore would make it so. 

			Based on our recent review of what we know to be George Hodel’s later crime signature (using street names as taunts: Hollywood, Degnan, Mountain View, and Zodiac) we can now assert with high confidence that he chose the Chicago address of 5901 Winthrop St—because he knew that it figured prominently in the original Jack the Ripper serial crimes. 

			Winthrop was frequently mentioned as the street immediately adjacent to Saucy Jack’s first murder, that of Mary Ann “Polly” Nichols. 

			An inquest witness, Tomkins, who worked at the horse slaughterhouse down the alley on Winthrop, testified, “it was just 150 yards away.”
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			Jack the Ripper, Winthrop Street, London, England 1888

			The map shows JtR victim Polly Nichols’s 1888 attack location adjacent to Winthrop St.

			Witness Henry Tomkins worked at the Winthrop St. slaughterhouse and went to the crime scene but arrived after police, and he saw and heard nothing.
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			Lipstick Murderer, Winthrop Street, Chicago, Illinois 1946
Map from Chicago Tribune shows Lipstick Murderer’s route from Suzanne Degnan’s abduction residence to the “Murder Room” at 5901-3 Winthrop St., where he performed the surgical dissection of body parts and distributed them in the nearby sewers. (Locations are shown in black)
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			Exterior of “Murder Room” 5901-3 Winthrop St., Chicago, Illinois.
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			Interior of Winthrop St.
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