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To those who teach art and inspire others to create.

To Suda House—semi-retired professor of fine art, photography at Grossmont, Community College
Suda is a wonderful teacher who inspires her students to be creative with their work. Though demanding of her students, she is always supportive of a student’s approach to subject matter and the student’s learning process.

To Jim Noel—retired fine art photography instructor
With more photographic history and knowledge of film, film cameras, and photo chemistry than any other instructor around, it was a pleasure and privilege to learn from this master of the analog photographic processes.


“ All photographs are memento mori. To take a photograph is to participate in another person’s (or thing’s) mortality, vulnerability, mutability. Precisely by slicing out this moment and freezing it, all photographs testify to time’s relentless melt.”

—SUSAN SONTAG

“ Photography can only represent the present. Once photographed, the subject becomes part of the past.”

—BERENICE ABBOTT
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Foreword

The Poignancy of Portraits
Robert L. Pincus

Twenty-eight years ago, a local artist and publisher, the late Robert Perine, assembled a book called San Diego Artists. One feature of its pages was a photographic portrait of each artist selected for inclusion in a studio setting (there were fifty). Works of art have the capacity to remain perennially young, as critic Dave Hickey wisely observed in his essay “Air Guitar,” but photographic portraits have a different effect. They fix our attention on the passage of time; they give it tangibility, a kind of quiet intensity. Berenice Abbott, one of the twentieth century’s great photographers, expressed a similar sentiment when she remarked, “Photography can only represent the present. Once photographed, the subject becomes part of the past.” To this insight, I would simply add that photographs become inextricably linked to our perception of the past. We think, for example, that most people in the nineteenth century were grimmer than us because they didn’t smile in pictures; but we forget that for most of the 1800s the exposure time was too long to make that even possible. Such is the power of the camera-made image. It turns the past into visual icons.

Thus, the poignancy is palpable when we look at the pictures that Perine made in the late 1980s of artists who have endured and still thrive here, such as David Avalos, Anne Mudge, Jay Johnson, and Richard Allen Morris, while others have passed away, including Italo Scanga and Ernest Silva. Still others have moved on and no longer figure in the history of art here, like Gary Ghirardi and Gillian Theobald. But there is always room for another collective portrait of San Diego artists, and I suspect Jennifer Spencer’s series of portraits, which she calls The Artist Portrait Project, will also acquire a large measure of poignancy with the passage of time.

Spencer has devoted a sizable amount of effort to this project, which she began in 2006.
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