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  FOREWORD


  Just why do cartoons and cartoon characters have such a grip on us? If you’re reading this book, it’s a good bet that at some point during your formative years, some animated character “hit” you, worked their way into your consciousness, and acted as a kind of “gateway drug.” Now all these years later that monkey (or some other anthropomorphized critter) is still on your back.


  That’s MY story. Cartoons ate my brain! You too, huh?


  Be it Popeye or Pikachu, Skeletor or Stewie, Bullwinkle or Butt-Head, cartoons are mind-worms that take hold and don’t let loose. Our favorite animated characters retain a near-mystical power over us that lasts a lifetime . . . and often much longer!


  Think about it: Mickey Mouse was “born” in 1928. A kid who fell for “America’s Favorite Rodent of 1929” would now be looking down the barrel of their hundredth birthday! Yet, wave a picture of Mickey Mouse in front of just about any four year old in 2017, and that kid will yell out Mickey’s name! Now try doing that with any other 1920’s or 1930’s box office titans. How many Wallace Beery backpacks are stuffed into those kindergarten cubbies? “Hey, twenty-first-century kid: Whaddya MEAN you never heard of Greta freakin’ Garbo?”


  To my child self, cartoons weren’t something you watched INSTEAD of “educational television” . . . Cartoons WERE my “educational television”!


  That heady “cartoon brew” that seeped into my DNA when I was a little kid is still very much there. Rocky and Bullwinkle’s linguistic lunacy taught me to love wordplay. Chuck Jones’s version of Daffy Duck taught me all I needed to know about feelings of insecurity. Bugs Bunny taught me that unexpected comedy is a useful weapon to turn the tables on one’s aggressors (Bugs was paralyzing the rifle-toting Elmer Fudd by smooching him full on the lips decades before Vietnam-era hippies were sticking flowers into the gun barrels of gob-smacked soldiers!) Max & Dave Fleischer’s doodle daughter Betty Boop provided my first exposure to the music of Louis Armstrong & Cab Calloway, and Popeye showed me that good people stick up for the “little guy.” Tex Avery’s paradoxically hyperactive films about the low-energy Droopy made me fall in love with amped-up, surreal, slapstick absurdity.


  Little Tommy Kenny started asking questions like: “Who makes these voices? And is that an actual job that a grown-up can have?” Lucky for me, I was able to suss out the answers to both of those queries! It’s been twenty-five years since my first cartoon voiceover gig. Back then, I felt like I had stumbled into the best job in the world. I still do. The art of animation can produce one-of-a-kind characters, yet it is arguably the most collaborative of art forms. When children ask me about it, I compare it to one of those giant Japanese robots with a whole bunch of people controlling the different extremities (I guess I would be the larynx guy). Regardless of the technology used (what it was, is, or will be), to pull off that magic trick—the illusion that a series of drawings lives, breathes, feels, and becomes somehow “real” to the viewer—is lightning in a bottle. It doesn’t happen very often. To even attempt the trick, everybody has to be “working the robot” in perfect sync: character designers, prop designers, writers, storyboard artists, recording engineers, voice actors, editors, musicians, and many many more.


  Being the voice of SpongeBob is a very rewarding thing. Being a part of the team that makes SpongeBob come to life is even better. When it really works, that character resonates in a way that no actor made of mere meat ever could. A great animated character will ultimately have more staying power and connect on a deeper, more lasting level than any Hollywood beefcake in a cape and leotard fighting pixilated, exploding junk in front of a green screen.


  I don’t know about you, but for me it’s empowering to know that long after dopey dreck like Duck Dynasty recedes permanently into the pop cultural rearview mirror, the ducks that TRULY matter (Donald, Daffy, Darkwing, and all their beaked bufflehead brethren) will still be quacking wise. It’s comforting to consider that when this week’s mind-numbing, soul-killing reality television is a teeny faded blip on the radar screen, good ol’ Charlie Brown and his anemic Christmas tree will endure.


  It’s those times where I feel like maybe—just maybe—this oddball job of jumping around behind a microphone and giving voice to the drawings of people vastly more talented than me actually may have an indefinable deeper worth. Like maybe by putting something peculiar and fun and kindhearted out into the universe, we may actually be providing something that kinda . . . matters?


  Then I shake it off and just keep on making my weird sounds and acting like a goofball. Because once you start taking comedy seriously, you’re a dead duck.


  I don’t want to be a dead duck. I want to be a duck amuck!


  Enjoy the book.


  —Tom Kenny, voice of SpongeBob SquarePants


  INTRODUCTION


  To mangle a line from Star Trek, the authors of this book have gone where no authors have gone before.They have ranked the greatest cartoon characters ever to grace the small screen.


  Given that most characters who appeared in theatrical shorts also eventually starred on television and were therefore eligible for inclusion in this book, swelling the number of possibilities to those representing Warner Bros., Disney, and many other studios, the candidate pool was virtually endless. In other words, this was no easy task.


  But somebody had to do it. Debates both friendly and heated have raged for generations about which animated legends were the best of the best. Some perceive it as comparing apples to green beans to pork chops. After all, some were humorous, others serious. They emerged from markedly different eras, resulting in tremendous imbalances. Can one judge, for instance, the bawdy material emanating from the lips of Peter Griffin (Family Guy) or Eric Cartman (South Park) against the lines delivered by Mr. Magoo?


  The answer? Yes.


  But any list must be formed not only through subjectivity, but an objective set of criteria that provides a rationale both for placement in the Top 100 and particular spots in the rankings. The authors considered many factors, including legacy, interaction with fellow characters (such as Daffy Duck and his jealousy of Bugs Bunny), longevity (think Homer Simpson), popularity of the shows in which they appeared, visual appeal, and uniqueness of voice. Only within that framework did the authors’ expertise and personal feelings come into play.


  Each entry begins with a “Toon-Up Facts” section that provides some basic information about the character (creator, studio, debut, voice artist, catchphrase, defining role, antagonists, and more). The section that follows varies from character to character, often focusing on trivia but also sometimes including tidbits essential to understanding the animated subject. The “About” segments detail the history of the character from conception to final appearance (though some remain active). The final section explains both objectively and subjectively the reasoning behind the character’s inclusion in the book and rank.


  This book invites debate. No reader will agree with every entry or ranking; it is mathematically impossible. Disagreements are not only welcome, but embraced.


  Most of all, though, it’s fun. Older readers may begin to wax nostalgic as they recall watching the characters from earlier generations on Saturday mornings with a bowl of cereal on their laps. Younger readers may fondly remember seeing the characters from a more recent era as anytime fare on cable networks such as Cartoon Network, Nickelodeon, and the Disney Channel.


  Indeed, if this book puts smiles on faces, its creators too will smile. If it brings joy to those with lives beset by far more pressing and serious matters than the placement of Woody Woodpecker or Johnny Bravo on a list of all-time animated greats, the authors will be thrilled. And when it generates friendly debate over inclusion and ranking, everyone will be well armed with a grin and their own opinions.


  After all, this book is designed to take minds off the grave issues of the day. So, sit back, relax, and enjoy A Celebration of Animation: The 100 Greatest Cartoon Characters in Television History.
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    BUGS BUNNY

  


  TOON-UP FACTS


  Creator: Tex Avery


  Studio: Leon Schlesinger Productions (later Warner Bros.)


  Voice: Mel Blanc


  Debut: 1938 (Porky’s Hare Hunt); fully developed 1940 (A Wild Hare)


  Catchphrase: “Eh . . . What’s up, Doc?”


  Antagonists: Elmer Fudd, Daffy Duck, Yosemite Sam


  Passion: Carrots


  Defining role: Theatrical shorts


  Top TV venue: The Bugs Bunny Show (1960–1975)


  Bugs Bits


  •The wascally wabbit has his own star on the Hollywood Walk of Fame.


  •Bugs speaks with a Brooklyn accent.


  •The US Postal Service honored Bugs by placing him on a stamp in 1997.


  •The only short in which Bugs was portrayed as a villain was Buckaroo Bugs (1948), his introduction to Looney Tunes after serving as a character in Merrie Melodies cartoons.


  •Bugs won an Academy Award for Knighty Knight, Bugs in 1958.


  •A 1976 poll of Americans regarding their favorite real or imaginary character resulted in Bugs finishing second to Abraham Lincoln.


  •Bugs’s mannerisms have been compared to those of famed comedian Groucho Marx, particularly how the former holds his carrot and the latter his trademark cigar.


  •The Utah Celery Company of Salt Lake City offered to provide staff members at Warner Bros. with plenty of their product if Bugs would switch his favorite vegetable from carrots to celery. The Broccoli Institute of America later urged the famed rabbit to sample their vegetable on occasion.


  •Bugs was voted the most popular short-subject character in both the United States and Canada in 1945—and remained #1 over the next sixteen years.


  •The word bugs is defined as slang for “crazy” or “insane” by dictionary.com.


  About Bugs Bunny


  One who watches his debut as a trickster and tormenter in Porky’s Hare Hunt (1938) might be surprised to learn that they are actually watching Bugs Bunny. His voice sounds more like that of Woody Woodpecker, his ears are back rather than upright, his buck-teeth are far less prominent, and his face is thinner. And nary a “What’s up, doc?” is uttered.


  But if not for the positive reaction of viewers to that early incarnation, the Bugs Bunny cherished by millions might never have been developed. The transformation was complete by July 27, 1940, the date of release for A Wild Hare, which not only featured what is now considered a modern Bugs in looks and voice as the most sought-after prey for Elmer Fudd, but proved so critically acclaimed that it earned an Academy Award nomination for Best Cartoon Short Subject. He had adopted a thick New York accent, the roots of which have been described as a cross between Bronx and Brooklyn. And he was far more in control in his role as a trickster than the giggling, bouncing rabbit seen in Porky’s Hare Hunt.


  His popularity grew to the point that he became the star of the Merrie Melodies clan by 1942, despite and because of the birth and growth of several animated characters off of whom he played. Though Bugs was often outwitting characters created for one particular short, his relationships with such enemies as Elmer Fudd, Daffy Duck, and Yosemite Sam gave the writers a wide range of opportunities to utilize him as a protagonist.


  His popularity motivated Warner Bros., which bought out Schlesinger in 1944, to utilize him in what amounted to propaganda cartoons during World War II. The short Bugs Bunny Nips the Nips (1944) stereotyped Japanese to the point that it has since been yanked from distribution, but the anti-Nazi Herr Meets Hare (1945) that features Bugs outwitting Adolf Hitler and Hermann Goering can still be seen today.


  The advent of television proved an ideal vehicle for Looney Tunes and began turning the baby boomer generation on to the greatness of Bugs. He continued to appear in new cartoons through 1964, four years after ABC launched The Bugs Bunny Show in primetime. By that time, Bugs had earned his first Academy Award for Best Cartoon Short Subject with his appearance in the medieval Knighty Knight Bugs (1958), and he had established his rivalry with Daffy Duck and starred in another short with Elmer Fudd (What’s Opera, Doc) that parodied a Richard Wagner classic, was deemed “culturally significant” by the US Library of Congress, and eventually became the first cartoon to be preserved by the National Film Registry.


  Bugs appeared in several animated network television specials and compilation films in the 1970s and 1980s. A year before Mel Blanc died in 1989, he voiced Bugs in the hit film Who Framed Roger Rabbit? His appearances lost much of their luster in more recent fare, such as Box Office Bunny (1990) and Space Jam (1996), not only because he was no longer voiced by Blanc, but because of the more complex plots and modernized productions. Bugs was in his element and at his best when he was confronted by and attempting to foil solely the likes of Elmer Fudd, Daffy Duck, Yosemite Sam, or any other antagonist seeking to throw a wrench into the contented and simple life in his rabbit hole that he so cherished.


  Why Bugs Bunny Is No. 1


  Though one might consider Bugs an antagonist, it must be remembered, as Warner Bros. animator and director Chuck Jones stressed, that Bugs reacted only when provoked. Otherwise he could have been considered a bully. This fact increases his likeability and allows his humor to be enjoyed to the fullest.


  That belief successfully rebuts the claim that Bugs was a ripoff of big, boastful bunny Max Hare, who was featured in the 1935 Disney short The Tortoise and the Hare. Max was careless in losing to the tortoise—and carelessness (not to mention defeat) could never be associated with Bugs. The former was outwardly conceited and antagonistic without provocation in that Disney short. Again, that’s not Bugs, who was also far wackier than the predecessor with whom he was compared.


  Other cartoon characters—such as Mickey Mouse—can be considered equally legendary. But none who have gained that status through three-quarters of a century of movie screen and television prominence have elicited more laughter through a keen wit and a sense of fun-lovingness, even in the face of danger. His creativity in extricating himself from jams is unmatched.


  [image: chpt_fig_001]


  One must look no further than the short Rabbit Hood (1949). Bugs gets himself in trouble for eating carrots meant for the sheriff of Nottingham. Bugs eventually pops up in front of the sheriff, rolling in on a one-hundred-foot-long red carpet wearing the outfit of a king. He proceeds to “knight” the sheriff by striking him on the head repeatedly with a scepter and proclaiming him with each smack such silly titles as “Sir Loin of Beef,” “Baron of Munchausen,” “Essence of Myrrh,” “Milk of Magnesia,” and “Quarter of Ten.” As the dazed sheriff is about to fall, Bugs rushes into the woods, slides in a stove, stirs up a mix, bakes a cake, pulls it out of the oven, frosts it, and places it on the ground just in time for the sheriff to fall face first into it.


  Then there is the pace and timing of the Rabbit of Seville (1950), a brilliant short featuring only Bugs and Elmer Fudd that is in my view the funniest of all the “Wascally Wabbit” performances. It is unique in that Bugs and Elmer sing their way through the entire episode.


  It begins with a rifle-wielding Elmer chasing Bugs through the back of a theater in which patrons are filing in to witness a production of the legendary opera, The Barber of Seville. It ends with Elmer dressed in a wedding gown and the music switching to The Wedding March by Mendelssohn. Bugs carries his bride over the threshold, a door located at the top of a long flight of stairs, and drops him several stories into a wedding cake.


  Only Bugs Bunny could pull that off.


  —MG
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    HOMER SIMPSON

  


  TOON-UP FACTS


  Creator: Matt Groening


  Studios: Gracie Films (1987–1989); Klasky Csupo (1989–1992); Film Roman (1992–present)


  Voice: Dan Castellaneta


  Debut: 1987 (Good Night)


  Series debut: 1989 (“Simpsons Roasting on an Open Fire”)


  Birthdate: May 12, 1956


  Wife: Marge


  Son: Bart


  Daughters: Lisa, Maggie


  Mother: Mona


  Father: Abraham


  Catchphrase: “D’oh!”


  Hometown: Springfield


  Employer: Springfield Nuclear Power Plant


  Boss: Charles Montgomery Burns


  Defining role: The Simpsons (1989–present)


  Traits: Lazy, clumsy, ignorant, faithful, inept, crude, slovenly


  Simpleton Stuff


  •Groening named Homer after his father, who was a cartoonist in his own right, as well as a filmmaker. The elder Groening was named after the poet Homer. Groening thought Simpson was a funny name because its first syllable is “simp.”


  •Pop superstar Michael Jackson loved The Simpsons and asked Groening if he could make an appearance. Groening obliged and allowed him to voice a character named Leon Kompowsky, who shared a room with Homer in a mental institution.


  •Homer’s hometown was deemed to be Springfield because Groening recalled it was the same name of the city in which the family lived in the 1950s sitcom Father Knows Best. Groening had always imagined Springfield resting near his own hometown of Portland, Oregon.


  •Duff beer—the favorite of Homer—was placed on the market in several countries without the permission of Groening, resulting in legal battles. Time magazine listed Duff as one of the most influential fictional companies of all time in 2016.


  •The only similarity Groening claims between his father and Homer Simpson is the love for ice cream.


  •A surprise inspection at the Springfield Nuclear Plant revealed 342 violations, greatly due to Homer’s incompetence, resulting in $56 million in fines that the miserly Mr. Burns refused to pay. Among the violations was the disposal of waste in a children’s playground and cracked cooling towers that were later “fixed” using chewing gum.


  •Homer’s wife Marge is voiced by Julie Kavner, who first gained fame as the title character’s little sister in the 1970s sitcom and Mary Tyler Moore Show spinoff Rhoda.


  •As did most of the characters on the show, Homer had just four fingers on each hand.


  •Homer and his family were awarded a star on the Hollywood Walk of Fame in 2000.


  •Though Homer loves basic foods such as hamburgers and hot dogs, it can be argued that his favorite edible creation is the doughnut.


  •The first name of Homer’s buddy Barney Gumble is a small tribute to the first primetime animated cartoon, The Flintstones. Fred Flintstone’s best friend was Barney Rubble.


  •Homer met his wife at a summer camp. They fell in love in 1974.


  •Among the inspirations for the loopy humor of The Simpsons was surreal 1960s sitcom Green Acres, a childhood favorite of Groening. He attended a Green Acres reunion with cast members as a student at USC.


  •Homer was raised on a farm by parents Mona and Abraham.


  •One reason for Homer’s epic stupidity is that there is a crayon lodged in the frontal lobe of his brain.


  •Homer’s middle name is Jay. The middle initial “J” was provided by Groening as a tribute to animated stars and buddies Rocky and Bullwinkle, both of whom boasted the same middle initial.


  About Homer Simpson


  Little could one have imagined that arguably the greatest cartoon character in television history—and one generally considered the best of all animated human figures—was given birth as a bumper feature on a program he outlasted for thirty years and counting. Homer Simpson and his cohorts first appeared as a series on the critically acclaimed, but short-lived Tracy Ullman Show in 1987.


  Matt Groening created Homer as the ultimate everyman, only significantly dumber. He sits on his couch with his Duff beer, eats Krusty burgers and doughnuts, soaks in television fare such as the mindless Krusty the Clown Show with far too much seriousness, and is in over his head as a father, husband, and employee at—and this is delicious—the Springfield Nuclear Power Plant. What better possibilities for comedic and satirical commentary than to have half-wit Homer responsible for preventing radiation from leaking out to the good people of Springfield, who are lucky to remain alive.


  Homer is among the most recognized figures—animated or otherwise—in the world. He is paunchy and bald—save a few strings of hair on the top and side of his scalp—with bulging eyes. His fashion of choice is a white, collared shirt and sweatpants.


  In the original cartoon shorts, the focus was on the relationship between an irritated Homer and a clueless, unappreciative, troublemaking Bart. Groening has confirmed that he targeted Homer as the star when it was decided to transform The Simpsons into a half-hour animated sitcom. It was then he turned Homer into a dumbbell. That simply had more comedic possibilities.


  Homer’s is a case of arrested development, which prevents him from best carrying out his familial duties. But one should not mistake his inabilities for a lack of caring for his loved ones. His occasional harebrained, money-making schemes that always fall flat smack of Ralph Kramden, but both he and his fellow Honeymooners slob were motivated by devotion to their families. Homer is a lousy father not because he doesn’t care, but due to intellectual incapacity that prevents him from doling out advice that will allow his kids to grow. Lisa, in particular, thrives despite her father.
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  Though the focus of his character is on his relationship with family members and his own battles with emotional consistency (he can be transformed from calm to raging at any moment), his connections to those in the outside world are also noteworthy. He boasts a love-hate relationship with moralistic, religious neighbor Ned Flanders, from whom he has spitefully stolen such items as a weather vane, diploma, and air conditioner. Homer both embraces and despises Flanders, who irritates him by maintaining a consistent tolerance for him. Another is Barney Gumble, his beer-swilling buddy at favorite hangout Moe’s Tavern with whom Homer feels most comfortable. Yet another is evil, power-hungry boss Mr. Burns, who often cannot even remember Homer’s name.


  But nobody—neither friends nor relations—can change Homer. In the parlance of the twenty-first century, he is what he is. In other words, that ship has sailed.


  Why Homer Simpson Is No. 2


  Is it any wonder that the Sunday Times of London deemed Homer Simpson the “greatest comic creation” of [modern] time? That not only speaks of his significance in the history of animation, but his global reach as well.


  Groening succeeded wildly in creating a character with negative traits that can be positively embraced, not unlike George Costanza of Seinfeld fame. But Homer is far more complex than one might think. There is a yin-and-yang quality to him, which adds to his depth. He is inept, yet he at times succeeds. He is lazy, yet devoted to his family. He is haphazard in his job at a nuclear power plant, yet he and his fellow townspeople survive. He is happily mindless, yet can be overcome by bouts of temper.


  Homer is the central character in easily the most successful primetime cartoon ever, one that has remained a staple on Sunday nights for nearly three decades (though it was moved to Thursday nights for four seasons in the early 1990s) and spawned a highly successful full-length film in 2007. He is more responsible than any character for The Simpsons having won thirty-two Emmy Awards, including ten for Outstanding Animated Program.


  —MG
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    SPONGEBOB SQUAREPANTS

  


  TOON-UP FACTS


  Creator: Stephen Hillenburg


  Studio: United Plankton Pictures


  Voice: Tom Kenny


  Debut: 1999 (“Help Wanted”)


  Hometown: Bikini Bottom


  Best buddy: Patrick


  Antagonist: Plankton


  Employer: The Krusty Krab


  Boss: Eugene H. Krabs


  Hobby: Jellyfishing


  Defining role: SpongeBob SquarePants (1999–present)


  Traits: Friendly, trusting, childlike, naïve, well-intentioned, innocent, happy


  SoakingUp SpongeBob


  •The show went old school in its casting of Mermaid Man and sidekick Barnacle Boy.


  •They were voiced by aging actors Ernest Borgnine and Tim Conway, respectively.


  •Hillenburg toiled as an animator, then creative director for Rocko’s Modern Life before emerging with a concept for SpongeBob SquarePants that Nickelodeon accepted.


  •The infantility of SpongeBob has been compared to that of man-child comedian and actor Jerry Lewis.


  •Kenny is best known for voicing SpongeBob, but he served as the voice of the narrator in The Powerpuff Girls and Dog in CatDog as well. Kenny also did voice work for Rocko’s Modern Life, which led Hillenburg to approach him about voicing SpongeBob.


  •Hillenburg has stated that his concept of SpongeBob SquarePants and his friendship with Patrick was born out of his love for Laurel and Hardy shorts.


  •SpongeBob was originally named Sponge Boy, but that name was already being copyrighted for a mop.


  •Controversy swirled around SpongeBob in 2005 when conservative Christian groups claimed he was promoting homosexuality to kids. They stated that SpongeBob was included in a pro-gay video that was mailed to thousands of elementary school children. Though the video existed, there were no references to sexual orientation. Hillenburg was still motivated to state his view that he always considered SpongeBob to be asexual.


  •Among the projects Hillenburg worked on as a student at the California Institute of the Arts was a cartoon short about a physically challenged Girl Scout with oversized hands destroying all that gets in her way.


  •In 2009 SpongeBob became the first fictional character to be honored with a wax sculpture at the famed Madame Tussauds museum in New York City.


  •Former president Barack Obama stated that SpongeBob SquarePants was his favorite TV character of all time because he watched the show with his daughters.


  •Hillenburg distanced himself from his hands-on work with the show in 2004, but it went on without a hitch under the auspices of his production company, United Plankton Pictures.


  •The SpongeBob SquarePants theme song not only cites that he lives in a pineapple under the sea, but states that “absorbent and yellow and porous is he.”


  •The humor in SpongeBob SquarePants quickly gained comparisons with Ren & Stimpy upon its release because of its popularity with college students and other young adults.


  [image: chpt_fig_003]


  About SpongeBob SquarePants


  If not for the love of one Oklahoman native for sea life, there would be no SpongeBob SquarePants. That Okie is Hillenburg, who spent much of his youth watching documentaries featuring French oceanographer Jacques Cousteau. Hillenburg also enjoyed snorkeling, so it was no wonder that he decided to study marine life in college.


  So where does SpongeBob come in? Patience.


  Hillenburg spent his post-graduate years teaching marine biology. But another passion from his youth motivated him to enroll at the California Institute of the Arts, from which he earned his master’s. He then landed his first gig with Nickelodeon as an animator on Rocko’s Modern Life alongside show creator Joe Murray. But Hillenburg yearned to combine his two loves. He recalled the interest his students developed in such sea creatures as crabs and starfish. He conceived of a sweet, childlike animated character that lived in the sea. Nickelodeon embraced the concept and SpongeBob was born.


  SpongeBob SquarePants is a yellow, hairless sponge with tiny, thin arms and legs, big, blue eyes, a perpetual smile, and two slightly separated upper teeth. He boasts a vivacious personality, trusting nature, and strong sense of responsibility, particularly in regard to his job as a fry cook at the Krusty Krab, a greasy spoon in his hometown of Bikini Bottom in an underwater world. He maintains his innocence, happiness, and zest for life despite the obstacles thrown in his way by others, including the numbing stupidity and carelessness of starfish friend Patrick, the pressure from greedy crustacean boss Eugene Krabs, the depressing pessimism of Squidward, and the jealousies of Plankton as he seeks to use SpongeBob to destroy the Krusty Krab.


  The show was a hit from the start as Saturday morning fare in 1999 and on weeknights two years later. The humor attracted both kids and adults, including many celebrities. It came as little surprise when SpongeBob SquarePants won the 2002 Television Critics Association award for Best Children’s Program and was nominated for Emmy Awards for Outstanding Animated Program in each of the next two years. It also came as no surprise when The SpongeBob SquarePants Movie hit it big in 2004.


  The television show has a long way to go to match The Simpsons in terms of longevity, but new episodes were still being created in 2016, strengthening a legacy that will last for generations.


  Why SpongeBob SquarePants Is No. 3


  A sponge that lives in a pineapple under the sea? Come on—what’s not to like. Granted, some folks consider him annoying. But most believe he is the cutest and funniest cartoon character of the new millennium. He is certainly the most successful.


  SpongeBob is downright lovable. And he boasts a joy for living that cannot be diminished by any event or any of his dysfunctional fellow citizens of Bikini Bottom. His unshakeable optimism and determination cannot be broken by failure. Just ask Mrs. Puff, his flustered driving instructor.


  He is the title character on a show that does not try to make a social or political statement. He is a funny sponge on a funny show. As the theme song points out, the show is for those who crave nautical nonsense. SpongeBob is the star of that show. And that is more than enough.


  —MG
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    DAFFY DUCK

  


  TOON-UP FACTS


  Creators: Tex Avery and Bob Clampett


  Studio: Leon Schlesinger Productions (later Warner Bros. Cartoons)


  Voice: Mel Blanc


  Debut: 1937 (Porky’s Duck Hunt)


  Antagonists: Bugs Bunny, Elmer Fudd


  Catchphrases: “Woo-Hoo!” . . . “You’re dethpicable!”


  Defining role: Theatrical shorts


  Top TV venue: The Bugs Bunny Show (1960–1975)


  Traits: Frenetic, vengeful, jealous, frustrated, devious
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  Duck Droppings


  •Daffy debuted a year before co-star Bugs Bunny in the almost identically titled short Porky’s Hare Hunt.


  •The pronounced lisp came courtesy of the brilliant Blanc.


  •Daffy claimed himself to be a mere ten pounds in the short Muscle Tussle (1953).


  •The duck played second fiddle to Bugs again—actually fourth fiddle behind Sylvester and Tweety as well—when he followed those characters onto a US Postal Service stamp in 1999. But he received the honor of April 16 being proclaimed Daffy Duck Day in Hollywood.


  •In the supremely creative black-and-white short titled You Ought to Be in Pictures (1940), which uses live-action film and features Leon Schlesinger Productions staff members (including Schlesinger himself), a framed drawing of Daffy comes alive and claims to a just-drawn-and-suddenly-animated Porky Pig that starring in features is preferable to being in cartoons and that a leading man for Bette Davis can make “three grand a week.”


  •He is not known as Daffy Duck until his second short, titled Daffy Duck and Egghead (1938). He does not appear in Porky’s Duck Hunt until more than halfway through the short and is unnamed. Egghead eventually evolved into Elmer Fudd.


  •Daffy does not exactly yearn to join the battle in Drafter Daffy (1945). He displays striking cowardice by working feverishly to avoid a bespectacled little man from the draft board. At one point he launches himself in a rocket reserved “in case of induction only” that crashes him through the Earth’s surface straight to hell, but still can’t shake the draft board rep determined to sign him up.


  •In a rare pairing with Foghorn Leghorn titled The High and the Flighty (1956), Daffy toils as an unscrupulous salesman. He plays off the rivalry between Foghorn and a barnyard dog by selling both an elaborate series of practical jokes they use on each other. The final joke is on Daffy, however, when the two finally wise up. He winds up stuffed into a tiny bottle, the victim of his own novelty device.


  About Daffy Duck


  Warner Bros. was seeking more stars to align alongside Porky Pig in the late 1930s. They came up with a personality in Daffy unlike any that had been previously produced. His frenetic, frantic energy that bounces him all over the screen proved new, exciting, and hilarious to audiences, which quickly embraced him. After first appearing as Daffy Duck alongside Egghead, he was dropped as a featured character by Avery in favor of his bald tormentor. But Avery soon realized the error of his ways and promoted Daffy as a star. By the mid-1940s he had become the studio’s second-biggest draw to archrival Bugs—a fact that Warner Bros. writers took full advantage of in various shorts in which Daffy displayed his blinding jealousy.


  Such was certainly the scenario in the memorable Show Biz Bugs (1957), in which Daffy receives second billing to Bugs in a talent show in front of an audience that expresses great appreciation for the latter and none for the former. Bugs receives tremendous applause for a short and lackadaisical effort, then crickets can be heard after Daffy embarks on a tap dance performance that makes Fred Astaire look like an amateur. Daffy grows increasingly frustrated by the minute, sabotaging the acts of his hated rivalry to no avail. The crazed craving to extract a positive reaction from the audience motivates Daffy to blow himself up. That finally earns him the applause for which he so desperately yearns.


  Daffy starred in dozens of memorable shorts, including the incomparable Duck Amuck (1953) in which he is at the mercy of the animator. In this brilliant effort, Daffy and the scenery continue to change, much to his bewilderment and irritation as he demands an explanation from the animator. He is eventually placed in a plane, but the animator draws a mountain into which Daffy crashes. He begins falling softly to Earth, only to have the animator replace his parachute with a huge anvil. After Daffy slams to the ground, he asks in no uncertain terms for the responsible party to show himself. The animator does just that—and it turns out to be none other than Bugs Bunny, who completes the short by eyeing the audience and stating, “Ain’t I a stinker?”


  Daffy’s penchant for bouncing crazily and easily from one spot to the next allowed animators to maximize their spatial creativity and place Daffy in most unusual settings and circumstances. By the time Warner Bros. had jumped on the growing fascination with outer space in 1953 with Duck Dodgers of the 24 1/2th Century (1953), Daffy had established himself as one of the most legendary cartoon characters in history.


  Why Daffy Duck Is No. 4


  Daffy was simply one of the most entertaining and downright zany cartoon characters of all time. He also represented a breakthrough as the first animated character to boast the capacity to bounce crazily around the screen, which in turn provided animators with greater ammunition and versatility in performing their craft and entertaining audiences.


  His ability to play off Bugs Bunny as a jealous antagonist strengthened his appeal. Their rivalry, for which Daffy hopelessly and hilariously played second fiddle, peaked in Rabbit Fire (1951) as the two seek to convince Elmer Fudd that the other was in-season for hunters. As Bugs and Daffy trade pronouncements (“Rabbit season!” . . . “Duck season!” . . . “Rabbit season!” . . . “Duck season!”), the latter is consistently outsmarted with unfortunate results. Daffy and Bugs played off each other brilliantly, giving both greater depth and humor.


  Bugs has earned his place as the greatest cartoon character ever, but Daffy was arguably more versatile. He could be placed more easily in different roles, such as a slick-talking salesman or space explorer. The daffiness that earned his moniker made Daffy Duck one of the most funny and endearing characters ever to appear on the large or small screen.


  —MG
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    STEWIE GRIFFIN

  


  TOON-UP FACTS


  Creator: Seth MacFarlane


  Studio: Fuzzy Door Productions


  Voice: Seth MacFarlane


  Debut: 1999 (“Death Has a Shadow”)


  Age: One


  Father: Peter


  Mother: Lois


  Sister: Meg


  Brother: Chris


  Dog: Brian


  Hometown: Quahog, Rhode Island


  Address: 31 Spooner Street


  Security blankets: Teddy bear Rupert, laser gun


  Defining role: Family Guy (1999–2003, 2005–2016)


  Traits: Homicidal, erudite, insecure, snobbish, flamboyant, plotting, megalomaniacal, violent, bitter, brilliant


  Fodder of the Baby


  •Nonsensically, his middle name is Gilligan. The personalities and motivations of Stewie Griffin and the harmless (unless one is trying to be rescued), goofy title character from Gilligan’s Island cannot be less of a match.


  •Stewie reached his first birthday in the Season 1 episode “Chitty Chitty Death Bang” and his age was never updated. He has, however, been seen attending preschool.


  •One of many oddities regarding Stewie is that he speaks with a British accent despite being born into an American family.


  •The voice of Stewie is based on that of British actor Rex Harrison as he spoke in the legendary musical My Fair Lady. MacFarlane practiced his Harrison impression in college, then put it to good use.


  •Stewie was praised by none other than Psychology Today for the method in which he spoke with a suicidal Brian in a stunningly dark episode titled “Brian & Stewie” (2010). The magazine gave kudos to Stewie in an online article for asking Brian open-ended questions in a nonjudgmental manner and expressing his love and caring for the dog.


  •MacFarlane spoke at one point about the perception of some that Stewie is gay because he is sophisticated and speaks with a British accent. The show creator finally outed Stewie in an interview with Playboy in 2009. He stated that he sought to keep the character’s sexual identity vague, but that he would either be “gay or a very unhappy repressed homosexual.”


  •Stewie appeared prophetic in the Season 7 episode titled “We Love You, Conrad” when he offered to Brian his belief that Bruce Jenner was a woman. The sex-change operation that transformed Bruce into Caitlin did not occur until about five years later.


  •Among his idiosyncrasies is the inability to correctly pronounce “Cool Whip.” Stewie pronounces the letter “w” to start words correctly in every other case, even when asked to pronounce the word “whip,” but pronounces the name of the product “Cool Hwip,” much to the annoyance of Brian, in an episode titled “Barely Legal” (2006).


  •The masochistic side of Stewie was revealed in “Peter’s Two Dads” (2007), when he confided to teddy bear Rupert that he enjoyed the pain he had received in a spanking from Lois. Stewie worked unsuccessfully to provoke Lois into another beating on several occasions in the episode. He even dreamt of being tortured by a dominatrix version of his mom.


  •The unusual, rectangular football shape of Stewie’s head forced him to dig a hole so he could sleep sideways outdoors during an episode titled “Extra Large Medium” (2010). The scene was praised as showing an awareness of the difficulties those with disabilities face on a daily basis and how there can be ingenious solutions to their problems.


  About Stewie Griffin


  MacFarlane originally created Stewie as just another baby, with the idea that he would be an unimportant side character in Family Guy. But he later decided to provide him with a unique look and personality that would allow his character to shine through. The millions of fans of Stewie and the show in which he stars are thankful that MacFarlane gave it some more thought.


  Stewie is arguably the most unusual cartoon character to ever appear on the small screen. A baby that plots to murder his mother? Who can pull weapons out of hammerspace? Who speaks like an adult sophisticate? Who is both homicidal and masochistic? Who is a master of physics? This is not your parents’ cartoon character anymore. Stewie might have tested the censors more than any other Family Guy character—and that’s saying something.


  The youngest Griffin does not look unlike a baby aside from his horizontally shaped, all-but-bald head that is as wide as the rest of his body. He wears red pants with suspenders over a yellow shirt. His eyes have both lower and upper lids that cannot hide evil intent.


  Stewie is bent on power and control, particularly in earlier episodes, when he regularly dreamed of killing his mother. His madness is supplemented by a genius that allows him to reach his malevolent goals. He also acts violently, for instance punching out Brian to a bloody pulp in scenes that could be described as comical only to the most twisted of viewers.


  The character has evolved over the years, growing mentally and emotionally. He began to care more about his family, particularly Brian.


  The other Griffin family members are unusual in their own ways, but Stewie is out of this world in his departure from all that a baby is supposed to be—gentle, innocent, and dependent. Though Stewie craves the attention and physical love of his mother, he is otherwise independent. He is also quite the opposite of gentle and innocent.


  Stewie is arguably the character most responsible for the longevity and legacy of Family Guy, which remains a television staple nearly two decades after its launch.


  Why Stewie Griffin Is No. 5


  The creativity and boldness alone that it took to formulate the personality and motivations of Stewie Griffin make him an exceptional character. MacFarlane could have taken the easy way and made this baby just a baby. But he created a monster.


  Granted, Stewie is one disturbing and disturbed monster. He is not every viewer’s cup of tea, and the violence can be over the top. But to many who can turn off their sensibilities, he is one hilarious toddler with a depth unlike any other baby.


  —MG


  [image: chpt_fig_005]

OEBPS/Images/chpt_fig_001.jpg





OEBPS/Images/frn_fig_001.jpg





OEBPS/Images/frn_fig_004.png





OEBPS/Images/chpt_fig_005.jpg





OEBPS/Images/frn_fig_002.jpg





OEBPS/Images/chpt_fig_004.jpg





OEBPS/Images/frn_fig_003.png





OEBPS/Images/chpt_fig_002.jpg





OEBPS/Images/chpt_fig_003.jpg





