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Oil, acrylic, watercolor—the beauty of wildlife can be 

captured using all of these mediums. This book will 

guide you in how to use each medium and help you 

bring some of the world’s most majestic creatures to 

life on paper or canvas, from wild and marvelous to 

domesticated and endearing. Each chapter guides you 

through step-by-step lessons designed to help you 

master the art of painting in each medium, featuring 

the expert insight and instruction of six talented 

artists. From using the appropriate tools and painting 

techniques to color theory and rendering realistic animal 

features and textures, artists of all skill levels will benefit 

from the lessons and techniques featured in this book. 

Enjoy the painting process, and unleash your creativity!

Introduction
C h a p t e r  1

7
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Round brush

Flat brush

Filbert brush

Liner (or rigger) brush

Fan brush

Tools & Materials
Paints
paint varies in expense by grade and brand, but even reasonably 
priced paints offer sufficient quality. Very inexpensive paints might 
lack consistency and affect your results, but buying the most costly 
color may limit you. Find a happy medium.

Palette & Painting Knives
palette knives are mainly used for mixing colors on your palette and come in 
various sizes and shapes. Some knives can also be used for applying paint to 
your canvas, creating texture in your work, or even removing paint. palette 
knives are slightly rounded at the tip. painting knives are pointed and a bit 
thicker, with a slightly more flexible tip.

Brushes
Synthetic brushes are the best choice for acrylic painting because their strong 
filaments can withstand the caustic nature of acrylic. Sable and soft-hair 
synthetic brushes are ideal for watercolor. a selection of hog bristle brushes is a 
staple for all oil painters. Build your starter set with small, medium, and large flat 
brushes; a few medium round brushes; a liner (or rigger) brush; a medium filbert 
brush; and a medium fan brush. Brushes are commonly sized with numbers, 
although the exact sizes vary between manufacturers. Generally #1 to #5 are 
small brushes, #6 to #10 are medium brushes, and #11 and up are large brushes. 
Flat brushes are often sized by the width of the ferrule (or brush base), such as 
1/4-inch, 1/2-inch, and 1-inch flat brushes.

Palettes
palettes for acrylic range from white, plastic handheld palettes 
to sheets of plexiglass. The traditional mixing surface for oils is 
a handheld wooden palette, but many artists opt for a plexiglass 
or tempered glass palette. a range of welled mixing palettes are 
available for watercolorists, from simple white plastic varieties 
to porcelain dishes.
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Mediums, Solvents & Additives
Drying oils and oil mediums allow artists to change the 
consistency and reflective qualities of oil paint. although you can 
technically paint straight from the tube, most artists add medium 
to extend the paint and to build an oil painting in the traditional 
“fat over lean” layering process. Because oil-based paints do 
not mix with water, artists traditionally use solvents, such as 
odorless mineral spirits, for paint thinning and cleanup. If you 
choose to purchase a solvent, be sure it is intended for fine-art 
purposes. Note any instructions and cautions provided by the 
manufacturer.

to thin and clean up acrylic and watercolor, water is the simplest 
medium. however, you can also find mediums and additives 
made specifically for these types of paint. a range of gels, pastes, 
and additives allow artists alter to the behavior and properties 
of acrylic paint, such as extending the drying time or creating a 
coarse texture. Watercolor mediums are less common, but some 
artists rely on adding ox gall, gum arabic, granulation medium, or 
iridescent medium to create specific effects.

Painting Surfaces
although you can paint with oils and acrylics on almost 
any material, from watercolor paper to wooden board, 
canvas is the most popular choice. Watercolor paper is the 
perfect surface for the fluid washes of watercolors. Many 
artists like using this durable paper for other wet and dry 
media.

Additional Supplies
Some additional supplies you’ll want to have on hand include:
•  Paper, pencils, and a sharpener for drawing, sketching, and 

tracing
• Jars of water, paper towels, and a spray bottle of water
• Fixative to protect your initial sketches before you apply paint
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Color Theory Basics
Acquaint yourself with the ideas and terms of color theory, which involve everything from color  
relationships to perceived color temperature and color psychology. In the following pages, we will  
touch on the basics as they relate to painting.

Color Wheel
The color wheel, pictured to 
the right, is the most useful 
tool for understanding color 
relationships. Where the colors 
lie relative to one another can 
help you group harmonious 
colors and pair contrasting 
colors to communicate mood 
or emphasize your message. 
The wheel can also help you 
mix colors efficiently. Below 
are the most important terms 
related to the wheel.

Primary colors are red, blue, 
and yellow. With these you 
can mix almost any other 
color; however, none of the 
primaries can be mixed from 
other colors. Secondary 
colors include green, orange, 
and violet. These colors can 
be mixed using two of the 
primaries. (Blue and yellow 
make green, red and yellow 
make orange, and blue and red 
make violet.) A tertiary color 
is a primary mixed with a near 
secondary, such as red with 
violet to create red-violet.

Yellow-orange

Orange

Red-orange

Red

Red-violetBlue-violet

Blue

Blue-green

Green

Yellow-green

Yellow

Violet

Complementary Colors
Complementary colors are those situated opposite each other 
on the wheel, such as purple and yellow. Complements provide 
maximum color contrast. 

Analogous Colors
Analogous colors are groups of colors adjacent to one another 
on the color wheel, such as blue-green, green, and yellow-green. 
When used together, they create a sense of harmony.
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Orange

Red-orange

Artist’s Tip
Art & craft stores sell spinning, handheld color wheels for 

painters that serve as color mixing guides. The wheels also 
show a range of gray values for reference.

A hue is a color in its purest form (A), a color plus white is a tint (B), a color 
plus gray is a tone (C), and a color plus black is a shade (D).

A single color family, such as blue, encompasses a range of hues—from 
yellow-leaning to red-leaning.

Neutral Colors
Neutral colors are browns and grays, both of which contain 
all three primary colors in varying proportions. Neutral 
colors are often dulled with white or black. Artists also use 
the word “neutralize” to describe the act of dulling a color 
by adding its complement.

A B C D

Color & Value
Within each hue, you can achieve a range of values—from dark 
shades to light tints. however, each hue has a value relative to 
others on the color wheel. For example, yellow is the lightest color 
and violet is the darkest. to see this clearly, photograph or scan 
a color wheel and use computer-editing software to view it in 
grayscale. It is also very helpful to create a grayscale chart of all 
the paints in your palette so you know how their values relate to 
one another.

A grayscale representation of a color wheel can help you 
see the inherent value of each hue.
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Painting Techniques
Most painters apply paint to their supports with brushes. The variety of effects you can achieve—
depending on your brush selections and your techniques—is virtually limitless. 

Gradated Wash  A gradated (or 
graduated) wash moves slowly from 
dark to light. Apply a strong wash of 
color and stroke in horizontal bands 
as you move away, adding water to 
successive strokes.

Flat Wash  A flat wash is a thin 
layer of paint applied evenly to 
your paper. First wet the paper, 
and then load your brush with a 
mix of watercolor and water. Stroke 
horizontally across the paper 
and move from top to bottom, 
overlapping the strokes as you 
progress. 

Using Salt  For a mottled texture, 
sprinkle salt over a wet or damp 
wash. The salt will absorb the wash 
to reveal the white of the paper in 
interesting starlike shapes. The 
finer the salt crystals, the finer the 
resulting texture. For a similar but 
less dramatic effect, squirt a spray 
bottle of water over a damp wash.

Backruns  Backruns, or “blooms,” 
create interest within washes by 
leaving behind flower-shaped edges 
where a wet wash meets a damp 
wash. First stroke a wash onto your 
paper. Let the wash settle for a 
minute or so, and then stroke another 
wash within (or add a drop of pure 
water).

Tilting  To pull colors into each 
other, apply two washes side by 
side and tilt the paper while wet so 
one flows into the next. This creates 
interesting drips and irregular 
edges.

Wet-into-Wet  Stroke water over 
your paper and allow it to soak in. 
Wet the surface again and wait for 
the paper to take on a matte sheen; 
then load your brush with rich color 
and stroke over your surface. The 
moisture will grab the pigments and 
pull them across the paper to create 
feathery soft blends.

Watercolor Techniques

Spattering  First cover any area 
that you don’t want to spatter with 
a sheet of paper. Load your brush 
with thinned paint and tap it over a 
finger to fling droplets of paint onto 
the paper. You can also load your 
brush and then run a fingertip over 
the bristles to create a spray.

Applying with a Sponge  In 
addition to creating flat washes, 
sponges can help you create 
irregular, mottled areas of color.
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Acrylic & Oil Techniques

Flat Wash  To create a thin wash of 
flat color, thin the paint and stroke 
it evenly across your surface. For 
large areas, stroke in overlapping 
horizontal bands, retracing strokes 
when necessary to smooth out the 
color. Use thinned acrylic for toning 
your surface or using acrylic in the 
style of watercolor.

Scraping  Create designs within 
your paint by scraping it away. 
Using the tip of a painting knife or 
the end of a brush handle, “draw” 
into the paint to remove it from the 
canvas. For tapering strokes that 
suggest grass, stroke swiftly and lift 
at the end of each stroke.

Drybrushing  Load your brush 
and then dab the bristles on a 
paper towel to remove excess paint. 
Drag the bristles lightly over your 
surface so that the highest areas 
of the canvas or paper catch the 
paint and create a coarse texture. 
The technique works best when 
used sparingly and when used with 
opaque pigments over transparents.

Wiping Away  Use a soft rag or 
paper towel to wipe away wet paint 
from your canvas. You can use this 
technique to remove mistakes or to 
create a design within your work. 
Remember that staining pigments, 
such as permanent rose (above 
with Naples yellow), will leave 
behind more color than nonstaining 
pigments. 

Glazing  As with watercolor, you 
can apply a thin layer of acrylic or oil 
over another color to optically mix the 
colors. Soft gels are great mediums 
for creating luminous glazes. Shown 
here are ultramarine blue (left) and 
lemon yellow (right) glazed over a mix 
of permanent rose and Naples yellow. 

Stippling  This technique involves 
applying small, closely placed dots of 
paint. The closer the dots, the finer 
the texture and the more the area 
will take on the color and tone of 
the stippled paint. You can also use 
stippling to optically mix colors; for 
example, stippling blue and yellow 
in an area can create the illusion of 
green. You can dot on paint using 
the tip of a round brush, or you can 
create even more uniform dots by 
using the end of a paintbrush handle.

Dabbing  Load your brush with thick 
paint and then use press-and-lift 
motions to apply irregular dabs of 
paint to your surface. For more depth, 
apply several layers of dabbing, 
working from dark to light. Dabbing 
is great for suggesting foliage and 
flowers.

Scumbling  This technique refers 
to a light, irregular layer of paint. 
Load a brush with a bit of slightly 
thinned paint, and use a scrubbing 
motion to push paint over your 
surface. When applying opaque 
pigments over transparents, this 
technique creates depth.
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