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PREFACE

On the eve of June 1, 1967, my friend Janet Hamill and I were camped in the family laundry room with a transistor radio, feverishly awaiting midnight. At that moment the Beatles new album, Sgt. Pepper’s Lonely Hearts Club Band, was to be premiered across America over local FM radio stations. It was a unifying moment for our generation, and joining the collective mind, we listened transfixed. The moods swung madly from cut to cut—Ringo’s inclusive “With A Little Help from My Friends,” Paul’s look into the future with “When I’m 64,” George’s trance-like “Within You Without You,” the calliope of John’s “Mr. Kite.” By the time “A Day In The Life” unfolded and the final chord stretched out into forever, we were ecstatic. For two aspiring young poets, that midnight journey offered possibilities that spun off in all directions.

I had come late to the Beatles. In the great divide of the new groups from England, I preferred the darker, more visceral Animals and Rolling Stones. But as the Beatles grew musically and conceptually, I was drawn in. By Rubber Soul I felt myself along for their ride, and with Revolver I was sold, acknowledging their influence and their enduring effect on our cultural voice.

I joined the legions seduced by the words of their world—all four worlds, that is. The mystic paths lit by the lantern of George. The human and melancholic joy of Ringo. The cinematic visions of Paul. John’s heightened, Joycean wordplay. They were so different from one another, like the four points on a compass, and yet contributed so much as a band. They combined the spiritual and the romantic, the absurd and political, and as they evolved, we evolved with them.

They aspired to literacy, which makes this book all the more revelatory. Even their earliest work, “She Loves You” or “I Want To Hold Your Hand,” has the simplicity of a Hank Williams song, poetry reduced to its essential phrase. By the time they reach the emotionally surreal landscape of “Strawberry Fields Forever,” which heralded the coming of Sgt. Pepper in that sacred spring, their abstract imagery had become dreamlike, hallucinatory. Somehow it all made sense.

Their songs got into your head, heard from passing cars, storefronts and jukeboxes. We sang along wholeheartedly. We sang lyrics knowing and yet not knowing their multi-leveled meanings. These songs offered a sometimes-undecipherable and poetic language made familiar with melodies and harmonies that fit hand-in-glove. We did not need to break them down. We felt them. They embraced the small in the humble and exquisite “Blackbird” and expanded humankind with the universal phrase “All you need is love.” In between lies an arc only few are gifted-to embody the generational shift from adolescence into maturity. To grow and serve within one’s words, one’s music, one’s art.

Patti Smith


FOREWORD

Between June 6, 1962, the date of the first audition of the Beatles at Abbey Road Studios, and May 8, 1970, the date of the release of their last album, John Lennon, Paul McCartney, George Harrison, and Ringo Starr wrote an exceptional page in the history of popular music and changed the musical panorama of the sixties. However, the four young men from Liverpool, the future Fab Four, could not have predicted anything so phenomenal in their early days. No one could imagine that a “group of guitarists” (three guitarists and a drummer) would become a strong influence on their contemporaries and future generations. When they landed on the tarmac at JFK Airport in 1964, Elvis did not even feel threatened.

How could have we guessed that the Beatles would open the doors to the New World to other British music groups such as the Stones, the Kinks, and the Who, and would attain such worldwide popularity?

Those who love and are interested in the Beatles are probably wondering why we would dedicate another book to the group. However, today, fifty years after the release of their first album, we have new and relevant documentation that allows us to understand more fully the creation of their songs.

In the following pages, we focus on words from the Beatles themselves and their immediate entourage to get closer to the truth and, above all, to keep us away from legends and myth. Our approach is based on verifiable content. To this end, we have cross-checked most of the existing sources and provided a footnote.

In this book, we analyze only the singles and the original English albums (omitting anthologies and collections of all kinds) planned and released by the Beatles themselves, in order to respect and have a better understanding of their artistic process. The content in the book is arranged by release date. However, without doing a comprehensive study on the Beatles discography, it seemed necessary to mention American single and album releases and their rankings (different from the British ones due to a track listing often at variance from the original) because the United States played a crucial role in their careers.

Finally, we attach an importance to technique, addressing methods, instruments, and studio practices at the time. Specialist readers will find useful information; a broader public will discover an exciting world that the Beatles themselves helped to develop, notably starting in 1966 when the Beatles decided to stop touring and focus on recording.

For readers of this book, some keys are needed. First of all, when some information is still unverifiable and when the Beatles and their immediate entourage contradict each other, directly or indirectly, we mention the lack of certainty with a question mark (?), especially in the credits. In these same credits, when we speak of one musician’s singing, that means he takes all the vocal parts (chorus and harmony).


Hamburg: The Formative Years

It was August 1960. John Lennon, Paul McCartney, George Harrison, Stuart Sutcliffe, and Pete Best, five unknown musicians from Liverpool, who were then between seventeen and twenty years old, landed in the harbor of Hamburg, Germany. They had been hired by Bruno Koschmider, the manager of the Indra, a club located in the hottest neighborhood of the city. For their first concert, on August 17, he simply asked them to “supply a show.” During the next two years, the group came back four times and performed nearly three hundred concerts in Germany, including at the Top Ten Club and the legendary Star Club. “We played what pleased us the most and, as long as we played loud, the Germans liked it,” John remembered. The Beatles often emphasized the musical training they gained during their years in Hamburg, and John Lennon admitted, “I was perhaps born in Liverpool, but I grew up in Hamburg.”

It was in Hamburg that the group played for the first time with Ringo Starr, who was then the drummer for another Liverpool band, Rory Storm & the Hurricanes, and met musician Tony Sheridan, who arranged for their first recording. A British guitar player and singer from Norwich, Sheridan was the featured artist of the Top Ten Club and was regularly accompanied by different bands, including the Beatles. In the spring of 1961, he was approached by Bert Kaempfert, a German composer, arranger, and orchestra leader whose claim to fame was having written “Strangers in the Night” (Frank Sinatra) and “L.O.V.E.” (Nat King Cole). Kaempfert was also a record producer for Polydor, a prestigious label of Deutsche Grammophon, and he often hung around the club, searching for new talent. He offered Sheridan a recording contract and selected the Beatles to back him up. He wasn’t very impressed by the group, but he liked an instrumental they played, “Cry for a Shadow.”

Therefore, on Sunday, June 22 (this date differs according to various documents), the young musicians gathered at what they believed was a real recording studio but was actually a concert hall set up for this date. Under the name of Tony Sheridan & the Beat Brothers, they recorded five or six songs, including a rock version of the traditional “My Bonnie Lies over the Ocean,” renamed “My Bonnie,” as well as two other songs they performed without Sheridan, “Ain’t She Sweet” and “Cry for a Shadow.”

When the group returned to Hamburg for the second time on April 1, Stu Sutcliffe made the decision to return to his first love, painting. So Paul replaced him on bass.


When Raymond Met Brian

On October 28, 1961, a young eighteen-year-old entered NEMS, the largest record store in Liverpool and asked the manager if he had “My Bonnie” by the Beatles in stock. Without realizing it, this young man, Raymond Jones, had just changed the life of Brian Epstein! Epstein, the owner of NEMS, inquired about the identity of the group, the origins of the record, and finally discovered that it had been recorded in Germany by a band native to Liverpool. Intrigued, he decided to go hear them play at the Cavern Club, where they performed on a regular basis. On November 9, he went and discovered the ones with whom he later found fame and fortune. After meeting with the band on December 3, Epstein decided to become their manager.


The Very First Recording

Only three songs from this record involved the Beatles. “My Bonnie,” with singer Tony Sheridan, began with a soft, very “Elvis” intro before taking off with a rock tempo. The Beatles had no problem providing the backup and proved they were already accomplished musicians.

“Ain’t She Sweet,” a song composed by Milton Ager and Jack Yellen in 1927, had become a standard of American pop music. The Beatles’ version was nervous and rock ’n’ roll, with John singing; it was rather distant from the Gene Vincent interpretation that inspired John to cover the song. John explained himself in 1974: “Gene Vincent’s recording of ‘Ain’t She Sweet’ is very mellow and high-pitched and I used to do it like that, but the Germans said, ‘Harder, harder’—they all wanted it a bit more like a march—so we ended up doing a harder version.”

“Cry for a Shadow” (with the initial title “Beatle Bop”) was the only Beatles song that was written by Harrison-Lennon. Inspired by the Shadows, this instrumental was rather well done, and George’s guitar sounded good. Were they aiming for the radio, which at that time was the domain of the Shadows? No one knows for sure.

The other songs, such as “The Saints” (“When the Saints Go Marching In”) or “Why” were not very interesting in the recording history of the Beatles, except that they appeared in numerous album releases of Tony Sheridan & the Beatles. The original single came out in Germany under the name of Tony Sheridan & the Beat Brothers. Why not the Beatles? Apparently to avoid confusion with the word Piddle, which means “penis” in the regional dialect of northern Germany. Paul McCartney claimed: “They didn’t like our name and said, ‘Change to the Beat Brothers; this is more understandable for the German audience.’ We went along with it—it was a record.” But the name the Beat Brothers was soon forgotten.


MUSICIANS

Tony Sheridan: vocal, lead guitar

John: rhythm guitar

Paul: bass, backing vocals

George: intro guitar, 2nd lead guitar, backing vocals

Pete Best: drums

RECORDED

Friedrich-Ebert-Halle (Hamburg), June 22, 1961

TECHNICAL TEAM

Producer: Bert Kaempfert

Sound Engineer: Karl Hinze

RELEASED AS A SINGLE

“My Bonnie” / “The Saints”

Germany: August 1961

Great Britain: January 5, 1962



Uncertainty

The date of June 22 is still debated to this day. Conflicting documents call its validity into question.




June 6: The Decisive Audition

June 6, 1962: On this exact date, the fate of the Beatles shifted. And so did the history of pop music. Around 6:00 P.M., John Lennon, Paul McCartney, George Harrison, and Pete Best entered EMI Studios in London for the first time—they would return for the following seven years. The studios, located at 3 Abbey Road, in the quiet residential neighborhood of St. John’s Wood, were renamed Abbey Road in 1970, which is also the title of the Beatles’ last album.

In June 1962, the Beatles were still artists on a quest for a record company. Their manager, Brian Epstein, had been desperately searching for a recording contract since December 1961, but was rejected by all London companies. All companies, except for one: in April 1962, he made one last-ditch phone call and landed an appointment with George Martin, who was in charge of the moderately small Parlophone label (which was under EMI). Interested in the track he heard, the latter agreed to let them try a test in the Abbey Road Studios. An appointment was made for June 6.

On June 6, a session of two hours was set aside for their audition: from 6:00 to 8:00 P.M., in Studio Three, according to George Martin, but in Studio Two, according to the rest of the team. The group’s equipment left much to be desired. Norman Smith and Ken Townsend had to weld a jack for Paul’s amplifier, which they connected to a Tannoy speaker cabinet they borrowed from an unused echo chamber. Rope had to be tied around John’s amplifier to keep it from rattling. Then the session began with Ron Richards, George Martin’s assistant, producing. The Beatles, including Pete Best, who had been their drummer since August 1960, had planned to perform four songs: “Besame Mucho” and three originals: “Love Me Do,” “P.S. I Love You,” and “Ask Me Why.” When Norman Smith, the sound engineer, heard “Love Me Do,” his ears perked up. Chris Neal, the assistant engineer, went to fetch George Martin. Once Martin arrived, he ran the session from that point on.

The Beatles appeared nervous in the studio. Pete Best’s drumming was inconsistent, especially in the bridge (listen to the version of “Love Me Do” on Anthology 1, which features Best’s drumming from this session). Just prior to recording, Martin had instructed Paul to sing the phrase Love Me Do at the end of each verse so that John could play his harmonica part. You can hear the shakiness in Paul’s voice. Finally, at the end of the recording session, Martin spoke to the group to find out their impression of the session. He could see they were not happy, so he insisted, “Is there anything you don’t like?” After a pause, George Harrison said, “Yeah, I don’t like your tie!”1 Everyone cracked up!

This broke the ice, including for George Martin. A connection was made.

At the end of the two-hour session, Martin was impressed enough to offer them a one-year contract with four further options of a year each. Although only moderately impressed by their performance, he guessed they had extraordinary charisma and told himself that he had nothing to lose. Furthermore, Norman Smith was also sold on their potential. But there are always winners and losers: Pete Best was fired from the group and replaced by Ringo Starr. This was the first and last time that Best ever recorded at Abbey Road. A date was set for the group’s first official recording session: Tuesday, September 4, 1962. The Beatles finally had a recording contract.



FOR BEATLES FANATICS

There is no trace of the recordings from June 6, except for “Besame Mucho,” which reappeared in early 1980, and “Love Me Do,” which was found in the nineties and appears on Anthology 1, which was published in 1995.






Please Please Me:
The Beginning of the Legend

1962–1963

ALBUM

I Saw Her Standing There

Misery

Anna (Go to Him)

Chains

Boys

Ask Me Why

Please Please Me

Love Me Do

P.S. I Love You

Baby It’s You

Do You Want to Know a Secret

A Taste of Honey

There’s a Place

Twist and Shout

RELEASED

Great Britain: March 22, 1963 / No. 1 for 30 weeks


The First Two Singles

Very soon after the Beatles signed their first contract, it became critical for George Martin to produce a record. The Beatles’ recording career began with two singles, songs that later appeared on their first album. On Tuesday, September 4, 1962, the four musicians once again entered the Abbey Road Studios for their first real recording session. Pete Best was no longer part of the group, having been replaced in August by Ringo. On the agenda, they were supposed to record “How Do You Do It?” by Mitch Murray, which George Martin believed would become a hit. The Beatles, who were reluctant to play this song, let him know they did not want to perform this kind of “schlock” but rather their own compositions. Martin’s answer was, “When you can write material as good as this, then I’ll record it, but, right now we’re going to record this.”1 They finally did it, but demanded they also rerecord “Love Me Do.” At the end of the day, George Martin did not seem satisfied with Ringo’s drumming. He decided to book another date to redo the song.

Seven days later, on September 11, the Beatles returned to the studio. Ringo was replaced by Andy White, a professional drummer hired by George Martin “to make sure it was right.” At the end of the session, the first single was complete—“Love Me Do” for the A side and “P.S. I Love You” for the B side. “How Do You Do It?” remained unreleased (it reappeared in 1995 on Anthology 1). The single came out in Great Britain on October 5, 1962, and by December, “Love Me Do” was in seventeenth place on the charts. On November 26, the Beatles recorded their second single, “Please Please Me,” with “Ask Me Why” on side B, which came out in Great Britain on January 11, 1963. The single reached number 2 on the popular Record Retailer chart, but number 1 on most other charts.

A Live Album

Given the success of the first two singles, Martin decided to follow with an album as soon as possible. At first, he thought of recording in the Cavern Club in Liverpool, where the Beatles often performed, in order to capture their power onstage. But he realized that the technical conditions of the club were not good, so he tried to think of other ways of re-creating the sound of a live recording. Norman Smith came up with the solution. Smith was the group’s first sound engineer, whom John later nicknamed “Normal Smith,” and he worked alongside the Beatles from the first audition up to Rubber Soul in 1965. To re-create the live atmosphere that characterized the group in the studio, Smith did not try to isolate each of the instruments. Instead, he positioned the microphones away from the group’s instruments to capture the general ambience of the performance. This method, which simulated the sound of a live performance, was contrary to the typical recording methods of the day.

On February 11, 1963, between 10:00 A.M. and 10:45 P.M., the Beatles achieved the incredible feat of recording eleven songs in barely more than twelve hours. However, when they entered Studio Two of Abbey Road on that Monday morning, they were not in top shape. Fatigued by the many concerts they had been playing for months, they were all ill, especially John, who had a sore throat. Norman Smith remembered the “big glass jar of Zubes throat sweets on top of the piano, rather like the ones you see in a sweet shop. Paradoxically, by the side of that, was a big carton of Peter Stuyvesant cigarettes, which they smoked incessantly.”2 Around 10:45 P.M., the eleven songs were recorded.


FOR BEATLES FANATICS

When George Martin decided to sign the Beatles in July 1962, the contract drafted by EMI indicated the date of June 4, while their audition took place on June 6. According to Martin, this was a typo. Other sources said it was a clever way of keeping the test tracks on June 6 under contract.



A single song, “Hold Me Tight,” would not be finalized and would be found on their second album, With the Beatles. Five of the songs are original tunes composed by McCartney-Lennon. Their names were reversed on writing credits after their fourth single, “She Loves You” (with “I’ll Get You” on side B), which came out on August 23, 1963. The total cost of the album was around £400 (or roughly $600 US). For the entire day’s work on February 11, 1963, the Beatles each earned £14.10 ($21.25 US) as session musicians.

Please Please Me came out in Great Britain on March 22, 1963. As early as May 11, the album reached the top of the British charts. It stayed there for thirty weeks, which held the record for the entire sixties: it was bumped out of first place on December 7 by the group’s second album, With the Beatles. In the United States, Brian Epstein had only found Vee Jay (a rather second-rate label specializing in blues) to sign the Beatles, since Capital Records (EMI’s American affiliate) did not yet believe in their success. The album came out under the title Introducing … The Beatles on July 22, 1963 (but it was not marketed) and was rereleased first on January 6 and then on January 27, 1964, each time with different track listing than the British version.

The “Beatles Sound”

Norman Smith always disagreed with George Martin’s choice to use reverb or an echo chamber when recording the Beatles’ vocals or solo instrumentals. Contrary to Martin, Smith preferred a “dry” sound to maintain the genuine quality of the recordings. He also preferred to tone down the voices in order to highlight the rhythm section. They reached a compromise: fewer vocals for the first album and less rhythm section for the second. This was exactly what gave such a particular character to the Beatles sound, which was imitated by other groups. In a 1963 interview, John stated that they were all ready to record it a second time if it did not meet their expectations: “We are perfectionists but ultimately, we were more than happy with the results”—although in 1975, he qualified his opinion, believing that the record did not succeed in transmitting the excitement of their Hamburg and Liverpool performances. He admitted, “That record tried to capture us live, and was the nearest thing to what we might have sounded like in Hamburg and Liverpool. It’s the nearest you can get to knowing what we sounded like before we became the ‘clever’ Beatles.”3

The album was almost called Off the Beatles Track, an idea of George Martin’s. For the cover, he recruited Angus McBean, a photographer with whom he worked regularly, who took the photo in which the four Beatles posed in the stairway of the Manchester Square Building, the headquarters of EMI (since then demolished). McBean would re-create the pose for the abandoned “Get Back” project. The two photos would appear on the covers of the Red and Blue albums, respectively.



THE SESSIONS

The album was recorded in one single day on February 11, 1963, which was divided into three sessions and breaks:

The Morning Session: 10:00 A.M. to 1:00 P.M.

“There’s a Place” / “I Saw Her Standing There”

Break: 1:00 P.M. to 2:30 P.M.

The Afternoon Session: 2:30 P.M. to 6:00 P.M.

“A Taste of Honey” / “Do You Want to Know a Secret” /

“A Taste of Honey” [overdubs] /

“There’s a Place” [overdubs] /

“I Saw Her Standing There” [overdubs] / “Misery”

Break: 6:00 P.M. to 7:30 P.M.

The Evening Session: 7:30 P.M. to 10:45 P.M.

“Hold Me Tight” / “Anna (Go to Him)” / “Boys” / “Chains” /

“Baby It’s You” / “Twist and Shout”





A Real Find for Collectors

The “Please Please Me” single, edited by Vee Jay, has an interesting typo: on the label, Beatles was spelled Beattles, with two ts.




The Instruments

John used a 1958 Rickenbacker 325 Capri, which remained one of his favorite guitars for the rest of his life. He bought this guitar for about £100 ($150 US) on a whim in Hamburg around the fall of 1960. In 1963, he had it repainted black: you can see it on the Ed Sullivan Show, as well as in the Hollywood Bowl concerts. He used it in the studio until 1965, and he used it during the recording sessions of his last solo album, Double Fantasy (this information was confirmed by producer Jack Douglas and Yoko Ono). Today it belongs to his second son, Sean.

Another guitar that John used as much as George was the Gibson J-160 E. It was an electric/ acoustic guitar that each of them ordered in 1962 from Rushworth in Liverpool, and that they used to record every album from that point on. Ordered from a catalogue, the guitars were shipped from the United States, but it is difficult to state that they arrived in time for the recording of “Love Me Do” on September 11.

Both George and Paul used the Vox AC-30 as an amplifier. In 1962, Brian Epstein had made a deal with Jennings Music Shop in London to purchase the same amplifiers as the Shadows. He had promised that his group, which he claimed would become bigger than Elvis, would never use another brand than Vox in concerts. Reg Clark, the manager of the store, believed him. Later on, he said of Brian, “He kept his word!”

Paul used a Hofner 500/1 bass, a violin bass that he bought in 1961, at Steinway’s in Hamburg, for £30 ($45 US). The advantage for Paul, who was left-handed, was to have a symmetrical instrument that would not look strange when held upside down. It seems that—there is controversy about this—he even ordered a tailor-made left-handed bass from Steinway. One thing is for sure: not being one of the richest men in Great Britain yet, he had to agree to buy it on credit in ten installments! His amplifier was a Leak TL 12 Plus, connected to the Tannoy Dual Concentric loudspeakers and cabinet. George used a Gretsch Duo Jet from 1957, a guitar he purchased in 1961 through an ad in the Liverpool Echo for the sum of £75 ($113 US). This guitar was soon replaced by a Gretsch Country Gentleman, which he used in Hamburg, at the Cavern Club, on tours in Europe and the United States (in 1964), and, from time to time, during the recordings. Ringo, finally, used Premier Mahogany Duroplastic drums that he bought in July 1962, just before joining the Beatles.


I Saw Her Standing There

McCartney-Lennon / 2:52
1963

SONGWRITER

Paul

MUSICIANS

Paul: vocal, bass, hand claps

John: rhythm guitar, backing vocals, hand claps

George: lead guitar, hand claps

Ringo: drums, hand claps

RECORDED

Abbey Road: February 11, 1963 (Studio Two)

NUMBER OF TAKES: 12

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: Richard Langham, A. B. Lincoln

Genesis

The candor and expressive energy that exude from “I Saw Her Standing There” made it the right choice to start the album. Paul was entrusted with the honor of singing the very first song of the group for its very first record.

As with practically all the songs of that period, Paul composed it on his first guitar, a Zenith Model 17. It seems he got the inspiration for it when returning from a concert in Southport, one day in July 1962, as he was thinking about seventeen-year-old Iris Caldwell, his girlfriend at that time. Iris was the sister of Rory Storm, the leader of the rival yet friendly group, Rory Storm & the Hurricanes, which featured none other than Ringo Starr.

In 1988, Paul confided in Mark Lewisohn that he wrote the song with John in the living room at 20 Forthlin Road, in Liverpool, in September 1962, five months before it was recorded: “We sagged off school and wrote it on guitars and a little bit on the piano that I had there. I remember I had Just seventeen never been a beauty queen, John screamed with laughter, and said ‘You’re joking about that line, aren’t you?’ What? Must change that … We came up with: You know what I mean.”1 The song was finished that day. The bass line was inspired by “I’m Talking about You” by Chuck Berry (1961). Paul said, “I played exactly the same notes as he did and it fitted our number perfectly. Even now, when I tell people about it, I find few of them believe me. Therefore I maintain that a bass riff doesn’t have to be original.”2 John claimed that Paul had done a good job in producing a piece that George Martin characterized as being “nutritious.” He played this song with Elton John at Madison Square Garden in New York City on November 28, 1974, where he presented it to the public as a song written by a “old estranged fiancée of mine called Paul!”


FOR BEATLES FANATICS

When the Vee Jay technicians received the master tape of Please Please Me to produce the American version of Introducing the Beatles, they thought Paul’s countdown was an error that had gone unnoticed and tried hard to correct it, by more or less deleting it. Since they did not manage to correctly cut out the “4,” they resigned themselves to leaving it in. So the song starts with “4!”



Production

“I Saw Her Standing There” was the second song to be recorded on Monday, February 11, 1963, after “There’s a Place.” “Seventeen,” which was then its working title, required nine takes. Only the last take included the famous countdown, “1, 2, 3, 4!” called out by Paul. After the lunch break (to the surprise of the production team, the Beatles skipped the break to rehearse), Martin suggested adding hand claps to the first take, which was designated the best. The Beatles then added hand claps to take 1 (a process called overdub). After several attempts, they reached take 12. On February 25, Martin and his team proceeded to edit the song and picked up the countdown of the ninth take to paste it at the beginning of the twelfth take. After this, there was the mix, in the absence of the Beatles, who were on the road doing a concert in Leigh in Lancashire. Two versions—one mono and one stereo—were produced. In those days, the mix meant only putting the track of the playback at the level of the voices. Unlike current techniques, it was a rather simple and quick operation.

Technical Details

In 1963, recordings were only done on two-track BTR3 tape recorders called Twin Track: one track for playback and another for voice or solo instrument. It was the prehistoric times of multitrack recordings. The Beatles recorded on this type of machine from their first audition on June 6, 1962, up to the end of 1963, when EMI started using four-track tape recorders. The overdubs were fairly complicated to produce. Therefore, to record the hand claps of “I Saw Her Standing There,” the technique consisted of injecting, through the mix console, the two tracks recorded that morning on the first Twin Track (take 9) into a second Twin Track, that recorded the hand claps in real time.

Misery

McCartney-Lennon / 1:47
1963

SONGWRITERS

John and Paul

MUSICIANS

John: vocals, guitar

Paul: backing vocals, bass

George: lead guitar

Ringo: drums

George Martin: piano

RECORDED

Abbey Road: February 11, 1963 (Studio Two) / February 20, 1963 (Studio One)

NUMBER OF TAKES: 11

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineers: Norman Smith, Stuart Eltham

Assistant Engineers: Richard Langham, A. B. Lincoln, Geoff Emerick

Genesis

On January 26, as they were giving a concert at King’s Hall in Stroke-on-Trent, John and Paul found themselves backstage, where they wrote a song for Helen Shapiro, who was the star of the national tour in which they participated for the first time. Barely sixteen years old, she already had two number 1 hits on the charts in Great Britain (“You Don’t Know” and “Walkin’ Back to Happiness”). Therefore, having her perform this song would have been a coup for Lennon and McCartney. But Helen’s manager, Norrie Paramor, declined the offer without even notifying the young singer. Why? Probably because the lyrics were too pessimistic, according to Paul. “Misery” was completed a few days later, at Forthlin Road. “It was kind of a John song more than a Paul song, but it was written together,”2 John said in 1980. Finally, another singer from the tour, Kenny Lynch, ended up singing “Misery.” He ended up making a rather saccharine version of it. It was the first remake of a Beatles song, although it was not a success.


A Missed Opportunity

“I really hate myself… when I think I could have been the first artist to record a song of the Beatles, but I’m happy for good old Ken [Lynch] that he got the honor.” Helen Shapiro, from her 1993 autobiography1.



Production

Toward the end of the afternoon, the Beatles tackled “Misery.” George Harrison had problems playing the little guitar riff that accompanied the line I’ll remember all the little things we’ve done. George Martin then decided to replace George with a piano solo, which he did on February 20. Martin had asked Norman Smith to record the song at twice the normal speed (30 ips [inches per second] rather than 15 ips) so that he could overdub his solo at the slower speed of 15 ips. The eleventh take was selected as the best. It was 6:00 P.M.

At this time, the Beatles were very much influenced by the pioneers of rock ’n’ roll—Elvis Presley, Little Richard, Chuck Berry, and the like. And to sound like them, they altered the pronunciation of certain words to sound more American. For example, the sentence Send her back to me turned into Shend her back to me. On February 20, Martin returned to the studio by himself. He was assisted by Stuart Eltham and Geoff Emerick, who was then sixteen years old and became one of the main sound engineers of the group. Martin sat at the piano and recorded the riff to replace George. Five days later, “Misery” was mixed with the rest of the album.

Technical Details

When George Martin asked Norman Smith to record “Misery” at twice its speed, it was for a very specific reason: he wanted to play his piano part slower, at half speed. When the piano overdub was played at the normal (30 ips) speed, it had a crystal sound that resembled a tack piano or a harpsichord. Martin used this method many times, including the solo in “In My Life” in 1965. He added reverb while playing the piano part, which meant that, at normal speed, it acquired a distinctive sound.


Anna (Go To Him)

Arthur Alexander / 2:54
1963

MUSICIANS

John: vocal, acoustic guitar

Paul: backing vocals, bass

George: lead guitar, backing vocals

Ringo: drums

RECORDED

Abbey Road: February 11, 1963 (Studio Two)

NUMBER OF TAKES: 3

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: Richard Langham, A. B. Lincoln

Genesis

“Anna (Go to Him)” was one of John’s favorite songs. So he suggested doing a remake of it for their first album. The composer, Arthur Alexander, was an African-American singer and composer whose first success, in 1961, was “You Better Move On.” In 1963, Arthur repeated this success with “Anna (Go to Him).” The original version, recorded in the great Fame Studios in Muscle Shoals (Alabama), was a bit faster-paced than the Beatles’ version, and the orchestration, supported by violins, sounded like similar R&B records. But the adaptation of the Fab Four bests Alexander’s version, thanks to John’s voice, which is poignant and dynamic, and the background harmonies of Paul and George.


FOR BEATLES FANATICS

Vee Jay Records, a black music label, was planning on producing “Anna (Go to Him)” as a single, on the flip side of “Ask Me Why.” It seems then that the Beatles’ performance was deemed likely to appeal to the black audience. Therefore, a very limited series of test records was pressed for disc jockeys. But ultimately the idea was dropped. Today, it is believed that there are only four copies left in the world. One of them was sold in July 2012 for $35,000. This was the highest bid for a single ever made by a Beatles collector.



Production

After a break of only an hour and a half, during which it seems the Beatles kept improving their work, the entire team began the last session of the day. It was 7:30 P.M. and there remained six songs to record. After Paul’s “Hold Me Tight,” which was left off the album, they began the second remake of the day, “Anna (Go to Him).” Since the piece was part of the usual repertoire of the group, three takes were sufficient. John played his Gibson J-160 E and did the singing. It is noteworthy that the title of the song was “Anna (Go to Him),” whereas John, as well as Alexander, sang, “go with him.” Totally performed live, the song did not require any editing. It was mixed along with the other songs on February 25.


Chains

Gerry Goffin–Carole King / 2:23
1963

MUSICIANS

George: vocal, lead guitar

John: backing vocals, rhythm guitar, harmonica

Paul: backing vocals, bass

Ringo: drums

RECORDED

Abbey Road: February 11, 1963 (Studio Two)

NUMBER OF TAKES: 4

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: Richard Langham, A. B. Lincoln

Genesis

The Cookies were a black American female vocal trio formed in 1954 who, four years later, joined Ray Charles and became the Raelettes. Reestablished in 1961, the trio recorded “Chains” the following year, a composition by Gerry Goffin and Carole King, one of the famous songwriting duos that had offices in New York’s Brill Building. “Chains” was a song that the Beatles had discovered less than three months before recording it. Performed by the Cookies in November 1962, it reached seventeenth on the American pop charts a month later. The enthusiasm it generated among British teenagers convinced the Beatles to include it on their album. Even though they gave the song an unbeatable dynamism and freshness, the real innovation came from the harmonica solo played by John in the intro. John used a chromatic harmonica in C.


FOR BEATLES FANATICS

Around 1:27 on this song, you can hear words that sound like “Is that enough?” or “Is that the rhythm?” The voice probably came from the control room, although it could have been John asking a question.



Production

It was the second song performed by George on the album, after “Do You Want to Know a Secret,” and it was the first song in which you could hear three-part harmony. It was not until “This Boy,” in October 1963, that the Beatles would use three-part harmony again. Although four takes were recorded live during the evening session, George Martin kept the first one, ending the song with a fade-out. The song was mixed on October 25.


Boys

Luther Dixon–Wes Farrell / 2:24
1963

MUSICIANS

Ringo: vocal, drums

John: backing vocals, rhythm guitar, harmonica

Paul: backing vocals, bass

George: lead guitar, backing vocals

RECORDED

Abbey Road: February 11, 1963 (Studio Two)

NUMBER OF TAKES: 1

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: Richard Langham, A. B. Lincoln

Genesis

The Shirelles, a black American female vocal group formed in 1958, landed their first number 1 on the American charts on January 30, 1961. “Will You Love Me Tomorrow” was written by Gerry Goffin and Carole King, who also wrote “Chains.” Side B, “Boys,” was a song by Luther Dixon and Wes Farrell, both American author-composers, producers, and musicians who created hundreds of songs performed by Elvis Presley, the Jackson Five, David Cassidy, and others. “Boys” soon became one of the favorite songs of the Merseybeat groups. As soon as the Beatles included this piece in their repertoire, Pete Best sang it regularly in concerts. Ringo, who played it several times with Rory Storm & the Hurricanes, adopted it in turn, without the words (which would normally be sung by women) offending anyone. Paul recalled: “It was a Shirelles hit and they were girls singing it but we never thought we should call it ‘Girls’ just because Ringo was a boy.”1 “Boys” became Ringo’s signature tune, and, without fail, it drove his fans wild whenever he sang it.


FOR BEATLES FANATICS

Although Ringo had a reputation for being a human metronome, it was not exactly the case during the recording of “Boys.” From the beginning (about 150 quarter-notes per minute) to the ending of the song (about 140), there is a rather significant difference in tempo.



Production

The original version by the Shirelles was less fast-paced, with an accompaniment on piano and a sax chorus. The Beatles turned it into a highly dynamic song, with an excellent solo by George that was very much influenced by Chet Atkins, one of his heroes. John and Paul both supplied a tight rhythm section, while Ringo sang and played drums with expressive conviction. The bopshoo-wop of the choruses contributed an indispensable kitsch touch to the whole number. You could feel the group working together, happy to feature Ringo, who in turn did not fail to shout out the solo of his guitar-playing colleague, “All Right, George!” “Boys” was the third song to be recorded during the last session of the day. The first take was chosen as the best. The mix took place on February 25 and the piece ended with a fade-out. “Boys” was the very first song sung by Ringo on record.

Technical Details

Norman Smith tried to isolate Ringo’s voice from the sound of his drums as much as possible. Since the drums and vocals were performed together, it was not possible to mix them separately. For the first and only time, he recorded both the drums and Ringo’s vocals to track 2 after first establishing a balance between the two. Track 1 was used for the other instruments.

Ask Me Why

McCartney-Lennon / 2:24
1963

SONGWRITER

John

MUSICIANS

John: vocal, rhythm guitar

Paul: backing vocals, bass

George: backing vocals, lead guitar

Ringo: drums

RECORDED

Abbey Road: June 6 (Studios Two or Three) / November 26, 1962 (Studio Two)

NUMBER OF TAKES: 6

MIXING

Abbey Road: November 30, 1962 (Studio Two)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineer: Chris Neal

RELEASED AS A SINGLE

“Please Please Me” / “Ask Me Why”

Great Britain: January 11, 1963 / No. 1 in January

United States: February 25, 1963 (through Vee Jay)

Genesis

“It was John’s original idea and we both sat down and wrote it together, just did a job only. It was mostly John’s,”1 Paul admitted to Barry Miles. John, who deeply admired Smokey Robinson & the Miracles, was strongly inspired by the intro of “What’s So Good about Goodbye,” which came out in December 1961. Smokey remained a major influence on his first years of writing, during which the words were relegated to the background, and, according to John and Paul, the music took priority.

Production

“Ask Me Why” was one of the four songs recorded by the Beatles during the audition on June 6, 1962. Five months later, on Monday, November 26, they met to record their second single, “Please Please Me,” which was their first real success. They needed a second song for side B. After a break, they worked on a piece they knew well and which they performed regularly for several months, “Ask Me Why.” The recording went smoothly: only two takes were required. The musical quality of the song was not to be underestimated. The vocal harmonies were superb and the two guitars joined with finesse, John on his electroacoustic J-160 E Gibson and George on his Gretsch Duo Jet. The whole song had a slightly jazzy feel, which was unusual in their repertoire. The mix was carried out on November 30 without the participation of the Beatles, but in those days that was typical.

Technical Details

During the June 6 and November 26 recording sessions, “Please Please Me” and “Ask Me Why” were simultaneously recorded in mono and stereo by means of a system called Delta-Mono. This technique was soon dropped and replaced by solely mono recording with Twin Track tape recorders.


FOR BEATLES FANATICS

“Ask Me Why,” along with “Please Please Me,” was one of only two Beatles songs published by Dick James Music, their new publisher, before John, Paul, Brian Epstein, Dick James, and his partner, Charles Silver, founded the Northern Songs company.




Please Please Me

McCartney-Lennon / 2:00
1962–1963

SONGWRITER

John

MUSICIANS

John: vocal, rhythm guitar, harmonica

Paul: backing vocals, bass

George: backing vocals, lead guitar

Ringo: drums

RECORDED

Abbey Road: September 11 (Studio Two) / November 26, 1962 (Studio Two)

NUMBER OF TAKES: 18

MIXING

Abbey Road: November 30, 1962 (Studio Two) / February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: unknown for the recording sessions on September 11, September 26, and November 30, 1962; for the February 25, 1963, recording session: A. B. Lincoln

RELEASED AS A SINGLE

“Please Please Me” / “Ask Me Why”

Great Britain: January 11, 1963 / No. 1 in January

United States: February 25, 1963 (through Vee Jay)

Genesis

In 1980, John assumed full responsibility for creating “Please Please Me.” He was trying to write a song in the style of Roy Orbison’s “Only the Lonely,” which was number 1 on the charts in Great Britain in October 1960. The title “Please” of Bing Crosby’s 1932 song, which his mother Julia used to sing him, was another source of inspiration. The sentence Please lend your ears to my pleas captured his attention: “I was always intrigued by the double use of the word of ‘Please.’ So it was a combination of Bing Crosby and Roy Orbison.”1

John remembered writing “Please Please Me” in his room at Menlove Avenue, at his aunt Mimi’s house in Liverpool. Another influence was the 1960 Everly Brothers tune, “Cathy’s Clown,” which was the origin of Paul’s voice in the couplets, while John sang the melody. Paul claimed, “I did the trick of remaining on the top note while the melody cascaded down from it. A cadence.”2

Production

The song that gave its name to the album was recorded a few months earlier, on Monday, November 26, 1962, for the second single. On Tuesday, September 11, the group was in the studio to rerecord “Love Me Do.” Since two hours were sufficient to produce it, there remained one hour of studio time at their disposal. Ron Richards, who was managing the session during the temporary absence of George Martin, asked them if they had a new song to propose. According to Geoff Emerick, the four musicians immediately suggested “Please Please Me.” George Martin listened to the song but found it rather monotonous. “It was like a Roy Orbison number, very slow, bluesy vocals. It was obvious to me that it badly needed pepping up.”3 He recommended then that they play it faster and harmonize John’s voice with the choruses. Then he asked them to try it again during a further session. He admitted to Ron Richards: “We haven’t quite got ‘Please Please Me’ right, but it’s too good a song to just throw away. We’ll leave it for another time.4


FOR BEATLES FANATICS

Norman Smith remembered sending, in an unmarked package, a tape of “Please Please Me” to Dick Rowe, the artistic director of Decca. A great rival of EMI, Decca Records had rejected the Beatles a few months before. Smith hoped that Rowe, thinking he was receiving a demo tape from a group searching for a recording company, would reject them a second time! (Unfortunately, Smith couldn’t recall how Rowe responded.)



On Monday, November 26, the song was largely redone, and they rehearsed for an hour during the session before recording it. George Martin was impressed. At 7:00 p.m., they were ready. It took eighteen takes. John’s harmonica was recorded by means of overdub. The final results thrilled Martin, “It went beautifully. The whole session was a joy. At the end of it, I pressed the intercom button in the control room and said, ‘Gentlemen, you’ve just made your first number-one record.’”5 John was also enthusiastic: “We changed the tempo a little, we altered the words slightly and we went over the idea of featuring the harmonica, just as we’d done on ‘Love Me Do.’ By the time the session came around we were so happy with the result, we couldn’t get it recorded fast enough.”6

On November 30, without the presence of the Beatles, Martin and Smith produced one mono and one stereo mix. “Please Please Me” / “Ask Me Why,” their second single in Great Britain and their first in the United States, came out on January 11 and February 25, 1963, respectively. In the land of Her Majesty, it was number 2 in the Record Retailer, but number 1 on all other charts. After its British release, Dick James, their new publisher, moved heaven and earth to promote his new artists. On January 19, he landed their first significant television show, Thank Your Lucky Stars, which was very popular with British teenagers. They only performed one song—“Please Please Me”: for most of the public, it was the revelation. Beatlemania was born.

Technical Details

On February 25, when George Martin joined Norman Smith to do the mix of the whole album, they produced a mono and a stereo version of each of the songs. However, for “Please Please Me,” they only had one mono mix available, dated November 30. Since they could not find the original tapes, they had to create different takes on November 26. They chose the sixteenth, seventeenth, and eighteenth takes to complete the new stereo mix. The difference from the mono version was found at the end of the song, where John could be heard discreetly chortling at 1:33 on the first Come on, because of an error in the text committed in the preceding sentence.


Love Me Do

McCartney-Lennon / 2:19
1962–1963

SONGWRITERS

John and Paul

MUSICIANS

Paul: vocal, bass, hand claps

John: backing vocals, harmonica, hand claps

George: rhythm guitar, hand claps

Ringo: drums (version 1), tambourine (version 2), hand claps

Andy White: drums (version 2)

RECORDED

Abbey Road: September 4–11, 1962 (Studio Two)

NUMBER OF TAKES: 18

MIXING

Abbey Road: September 11, 1962 (Studio Two) / February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: unknown for the recording sessions on September 4 and 11, 1962

February 25, 1963: A. B. Lincoln

RELEASED AS A SINGLE

“Love Me Do”/“P.S. I Love You”

Great Britain: October 5, 1962/No. 17 on December 27, 1962

United States: April 27, 1964/No. 1 on May 30, 1964

Genesis

In a 1972 (Hit Parader) interview John said, “‘Love Me Do,’ one of the first ones we wrote, Paul started when he must have been about fifteen. It was the first one we dared do of our own.” Oddly, John mostly credited Paul for writing the song, whereas the latter remembered a shared creation: “‘Love Me Do’ was completely cowritten. It might have been my original idea but some of them really were 50-50s, and I think that one was.”1 Pete Best related having heard it under the title “Love, Love Me Do” one April 1962 afternoon when they were rehearsing in their Hamburg apartment, during their third stay in Germany. They tried to make it sound like blues, but, as Paul admitted himself, “It sounded white, because we were young white musicians from Liverpool.” “We did ‘Love Me Do’ and ‘I Saw Her Standing There,’ and got the basis of a partnership going.… The harmonica is a great hit. John was a good harmonica player.”2 Although George Martin did not like the words much, Paul claimed them as his creation.

Production

“Love Me Do” was one of the four songs recorded by the Beatles for the test on June 6, 1962. During the first session on September 4, Martin wanted to add some harmonica and asked: “Can anyone play harmonica? It would be rather nice. Couldn’t think of some sort of bluesy thing, could you, John?”4 John, who usually sang lead, could no longer do it while playing harmonica. Martin then asked Paul to replace him as the lead singer. “I didn’t even know how to sing it.”5 Paul remembered in 1997. “I’d never done it before.… I can still hear the nervousness in my voice!”6 As this version of “Love Me Do” was not satisfactory, the Beatles returned to the studio on September 11.


FOR BEATLES FANATICS

The copyrights of “P.S. I Love You,” as for “Love Me Do,” today belong to Paul through his publishing company, MPL Communications Ltd. Originally, Ardmore & Beechwood held the rights of the first single, “Love Me Do”/“P.S. I Love You.” “Paul was able to get these rights back, years later, as part of a subsequent deal with EMI”3 It is hard to believe that Paul is only the owner of two songs written with John out of the entire Beatles catalogue. As for John, he did not own any of them. The two songs have entered the public domain in Europe, thanks to a fifty-year limit on copyrights.



In this second version, which was kept for the record, Paul was on bass and lead vocal, and John was in charge of vocal harmonies and harmonica. It seems that he did not play guitar in this piece. Only George Harrison performed on his acoustic guitar, apparently the Gibson J-160 E. Finally, Andy White, a session drummer hired by Martin to make sure it was a hit, was on drums to replace poor Ringo, who was relegated to tambourine. He was the only musician who ever replaced one of the Beatles in the studio! The eighteenth take was deemed the best. The mono mix was carried out afterwards; then on February 25, 1963, a stereo mix was produced. It is funny that the first version of the single “Love Me Do” (with “P.S. I Love You” on side B) came out on October 5, 1962, based on the September 4 version (version 1), the one in which Ringo plays the drums. The error was quickly corrected and the album’s version featured Andy White (version 2). To distinguish the versions, you have to listen for the tambourine! The version on September 4 did not have any. “Love Me Do” quickly rose to seventeenth place in the British charts.

The Legend

Legend has it that Brian Epstein, the owner of NEMS, the largest record store in Liverpool, bought 10,000 singles to make “Love Me Do” climb in the British ratings. But this story, which was never confirmed, was challenged by many people. In 1963, John exclaimed, “The best thing was it came into the chart in two days and everybody thought it was a fiddle, because our manager’s stores sent in these returns and everybody down South thought, ‘Ah-ha, he’s buying them himself or he’s just fiddling the charts.’ But he wasn’t.”7 In his 1964 autobiography, Epstein stated, “Possible though this would have been—had I the money, which I hadn’t—I did no such thing. [The Beatles] progressed and succeeded on natural impetus, without benefit of stunt or back-door tricks.”8 “Love Me Do” ultimately did not go higher than seventeenth place in Great Britain. In the United States, Vee Jay Records released “Love Me Do”/“P.S. I Love You” on April 27, 1964. A month later, on May 30, the record was number 1 in the charts.


Chromatic or Diatonic?

According to Pete Best, John probably stole his harmonica from a Dutch store while the Beatles were on their way to Hamburg for their first stay. He’d played harmonica since his childhood, but he had a bit of a complex about using a chromatic harmonica. Real blues players only played diatonic harmonicas. John recalled in 1974, “I remember Brian Jones asked me: ‘Are you playing a harmonica or a harp on “Love Me Do” ’? Because he knew I’d got this bottom note. I said, ‘A harmonica with a button,’ which wasn’t really funky-blues enough; but you couldn’t get ‘Hey! Baby’ licks on a blues harp and we were also doing ‘Hey! Baby’ by Bruce Channel.”9




P.S. I Love You

McCartney-Lennon / 2:02
1962–1963

SONGWRITER

Paul

MUSICIANS

Paul: vocal, bass

John: backing vocals, rhythm guitar

George: backing vocals, rhythm guitar

Ringo: maracas

Andy White: bongos

RECORDED

Abbey Road: September 11, 1962 (Studio Two)

NUMBER OF TAKES: 10

MIXING

Abbey Road: September 11, 1962 (Studio Two) / February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: unknown for the recording sessions on September 11, 1962

February 25, 1963: A. B. Lincoln

Genesis

“It’s just an idea for a song really, a theme song based on a letter … It was pretty much mine. I don’t think John had much of a hand in it.… It’s not based in reality, nor did I write it to my girlfriend [Dot Rhone] from Hamburg, which some people think.”1 These few words from Paul put an end to a persistent rumor that claimed that “P.S. I Love You” had been dedicated to his girlfriend from those days, Dorothy—“Dot”—Rhone. This song, which was written shortly before the June 6, 1962, audition, did not come from John. As he said to David Sheff in 1980: “That’s Paul’s song. He was trying to write a ‘Soldier Boy’ like the Shirelles. He wrote that in Germany or when we were going to and from Hamburg.”2

Production

“P.S. I Love You,” which was finally selected for side B of the first single, was recorded on September 11. After a few attempts, the decision was made to use bongos rather than drums, since they were better suited to the Latin flair of this piece. Andy White played the bongo part. Geoff Emerick remembered that Ringo was crashed out in a corner of the control room. Ron Richards, who was in charge of this session, suggested that he play the maracas. The recording went quickly. The tenth take was the best one. The Beatles immediately went to the control room and were thrilled while listening to the results. They even wanted to use it on side A. Ron Richards immediately dissuaded them from that: first, the piece was not powerful enough to be a side A; secondly, “P.S. I Love You” was also the title of a 1934 song, written by Gordon Jenkins and Johnny Mercer, that had been performed by many singers, including Frank Sinatra and Billie Holiday. The song was mixed in mono on that day and in stereo on February 25, 1963.

Baby It’s You

Mack David–Barney Williams–Burt Bacharach / 2:35
1963

MUSICIANS

John: vocal, guitar

Paul: backing vocals, bass

George: backing vocals, guitar

Ringo: drums

George Martin: celesta

RECORDED

Abbey Road: February 11, 1963 (Studio Two) / February 20, 1963 (Studio One)

NUMBER OF TAKES: 3

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineers: Norman Smith, Stuart Eltham

Assistant Engineers: Richard Langham, Geoff Emerick, A. B. Lincoln

Genesis

This was the second song by the Shirelles to appear on Please Please Me. Lennon, who was a real fan of that group, was primarily responsible for its inclusion. “Baby It’s You” was originally called “I’ll Cherish You.” This song had been written by Burt Bacharach, one of the most talented American composers of American pop, who also wrote “I Say a Little Prayer,” “Raindrops Keep Fallin’ on My Head,” and “I’ll Never Fall in Love Again.” The joint creation of the text was done by American Mack David—a famous lyricist who wrote over a thousand songs, including the adaptation of La Vie en rose by Édith Piaf—and Barney Williams (the pseudonym for Luther Dixon, the producer of the Shirelles), who was also the author of “Boys,” which was picked up by the Beatles. The Shirelles single came out in 1961 and reached number 8 on the American charts on January 1, 1962.

Production

“Baby It’s You,” recorded on February 11 during the evening session, was the second-to-last song of the day. The musicians were starting to get tired. It was no doubt one of the rare covers by the Beatles that could hardly match the original version. Although John had a seasoned voice, loaded with emotion, the whole song was sung slightly out of breath. The intro’s harmonies were not quite right, even though this lent a certain charm to the whole song. The Shirelles’ performance remained better, with richer harmonies, and the arrangements of the Fab Four hardly matched those of Bacharach. Only three takes were enough to complete the piece around 10:00 P.M. On February 20, George Martin decided to dub in a part on celesta, as well as a part on piano (that would not be retained). The mono and stereo mixes were done on February 25. According to the session report,1 the stereo mix was completed before the mono mix, which was not usual or even logical. Was this an error or a decision?


FOR BEATLES FANATICS

The celesta used by George Martin was most likely the Schiedmayer Celeste, which is still used at Abbey Road. It also appeared in 1968 in the song “Good Night” on the White Album.



Do You Want To Know A Secret

McCartney-Lennon / 1:56
1963

SONGWRITER

John

MUSICIANS

George: vocal, lead guitar

John: backing vocals, rhythm guitar

Paul: backing vocals, bass

Ringo: drums

RECORDED

Abbey Road: February 11, 1963 (Studio Two)

NUMBER OF TAKES: 8

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: Richard Langham, A. B. Lincoln

Genesis

In 1980, Paul admitted that, right from the start, he and John shared the songwriting without seriously considering letting George or Ringo participate, “But since both of them had many fans, we wrote songs for them.”1 Do You Want to Know a Secret, written by Lennon and McCartney, was the first song that George sang, even though, originally, it was not written for him. John wrote it in the apartment lent to him by Brian Epstein, at 36 Faulkner Street in London, where he lived with his first wife, Cynthia. The concept came from a song called “I’m Wishing,” taken from the Disney movie Snow White and the Seven Dwarfs, that his mother, Julia, used to sing to him when he was a little boy: “‘ Want to know a secret? Promise not to tell? We are standing by a wishing well.’ I wrote it and just gave it to George to sing. I thought it would be a good vehicle for him because it only had three notes and he wasn’t the best singer in the world. He has improved a lot since then, but in those days his singing ability was very poor.”2 George replied: “I didn’t like my vocal on it. I didn’t know how to sing; nobody told me how to.”3 To tell the truth, George did quite well for himself for a first time. Musically, “Do You Want to Know a Secret” was no doubt very much influenced by the 1961 tune of the American group, the Stereos, “I Really Love You.” George paid hommage to them in 1982 on his album Gone Troppo.

Production

The second song to be recorded on Monday, February 11, during the afternoon session, “Do You Want to Know a Secret” required six takes. In fact, the best take was the sixth, since the seventh and eighth were overdub recordings to insert choruses, hand claps (in the seventh), and rim-shots (in the eighth). The mono and stereo mixes were done on February 25, with a fade-out at the end. Vee Jay released the single “Do You Want to Know a Secret” / “Thank You Girl” in the United States on March 23, 1964. It climbed to second place on the charts by April 11.


FOR BEATLES FANATICS

The lack of time spent on producing the song explains why some mistakes were not corrected. George sang in the bridge, “I’ve known a secret for the week or two ” instead of “a week or two.” As for Paul, he made a few rather unusual minor mistakes on bass around 1:10 and 1:50 in the coda.



A Taste Of Honey

Bobby Scott–Rick Marlow / 2:01
1963

MUSICIANS

Paul: vocal, bass

John: backing vocals, guitar

George: backing vocals, guitar

Ringo: drums

RECORDED

Abbey Road: February 11, 1963 (Studio Two)

NUMBER OF TAKES: 7

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: Richard Langham, A. B. Lincoln

Genesis

Bobby Scott, an American musician, producer, and author-composer, created “A Taste of Honey.” The song was originally an instrumental, composed in 1960 for the Broadway adaptation of the play by the same name by British playwright Shelagh Delaney. In 1962, American songwriter and actor Rick Marlow added lyrics to it and the American variety singer Lenny Welch produced the first sung version of the song. This was the version that caught McCartney’s attention. Although John did not like it (he renamed it “A Waste of Money”) they performed it onstage many times. Their version resembled the one released by Welch, which was perhaps even more jazzy. This is what John called “Paul’s granny music” when he wanted to assert that the tastes of his colleague were sometimes old-fashioned (“Honey Pie,” “Maxwell’s Silver Hammer,” etc.). Paul gladly admitted that “A Taste of Honey” belonged to “things which were slightly to the left and the right of rock ’n’ rock.”1 Its presence on the album was no doubt also partly due to the insistence of George Martin and Brian Epstein, who hoped this song would make it possible to reach a more mature audience.

Production

The Beatles began their second recording session of the day around 2:30 P.M. with “A Taste of Honey.” The fifth take was the best. John and George supplied guitar and choruses, Paul was on bass (in walking bass at the bridge) and Ringo was using brushes. However, Martin deemed it necessary to double Paul’s voice at the bridge, in order to reinforce it. For the first time that day, he used the overdub technique (see “I Saw Her Standing There”). They kept the seventh take. It was the only time on the whole record that a voice was entirely doubled. On February 25, the mono and stereo mixes were done.

Technical Details

When Paul doubled his own voice at the bridge of “A Taste of Honey,” he discovered a method that the Beatles would use over and over again throughout their career. The double-tracking technique consisted of recreating on a second track the same vocal delivery (or instrumental delivery, such as a guitar solo) while trying to be as precise as possible in sticking to the first voice. This results in a stronger and warmer performance. Double-tracking was one of the Beatles’ favorite effects, and they used it throughout their career.

There’s A Place

McCartney-Lennon / 1:49
1963

SONGWRITERS

John and Paul

MUSICIANS

John: vocal, guitar, harmonica

Paul: backing vocals, vocal, bass

George: backing vocals, guitar

Ringo: drums

RECORDED

Abbey Road: February 11, 1963 (Studio Two)

NUMBER OF TAKES: 13

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: Richard Langham, A. B. Lincoln

Genesis

In Abbey Road, Studio Two, at 10:00 A.M., the Beatles recorded “There’s a Place,” the very first song they worked on that day. John claimed in 1980 that he was the author of it. “‘There’s a Place’ was my attempt at a sort of Motown, black thing.”1 But Paul remembered that it was a collaboration. According to his version, it was written at his place at Forthlin Road. The concept occurred to him while listening to the original tape of the film West Side Story, written by Leonard Bernstein, in which the song “Somewhere” begins with the line: There’s a place for us. But the song seemed to correspond to John’s dream world: introspection, mental traveling, so many themes that begat masterpieces such as “Strawberry Fields Forever” and “I’m Only Sleeping.” It is likely that the Beatles invested a lot of hope in this song to record it at the top of the list. It was written shortly before the recording session, and the Beatles thought that it was a hit. However, it was never included among the major works of the Fab Four, even though it had the unique charm of the “Beatles sound.”

Production

“There’s a Place” was recorded live, just like the rest of the album. The first take was rather surprising, because Paul played each of the eighth notes on bass, giving the whole song a rock ’n’ roll flavor. John had not yet played his part on harmonica. George had trouble playing the different phrases on guitar. The group was not yet warmed up. Not until the tenth take did they reach the best version. During the second session in the afternoon John overdubbed his harmonica part (no doubt a chromatic in C). The thirteenth take was the final one. It was mixed on February 25, together with the other songs.


FOR BEATLES FANATICS

Around 1:41, you can hear Ringo clicking his sticks in his tom break.



Twist And Shout

Phil Medley–Bert Russell / 2:33
1962

MUSICIANS

John: vocal, guitar

Paul: backing vocals, bass

George: backing vocals, guitar

Ringo: drums

RECORDED

Abbey Road: February 11, 1963 (Studio Two)

NUMBER OF TAKES: 2

MIXING

Abbey Road: February 25, 1963 (Studio One)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: Richard Langham, A. B. Lincoln

Genesis

“Twist and Shout” was a composition by Phil Medley and Bert Berns, alias Bert Russell, both American author-composers. Originally, the tune was called “Shake It Up Baby.” In 1961, the Top Notes, a rhythm ’n’ blues combo at Atlantic Records, had made a version that had little in common with the one by the Fab Four. Phil Spector, in charge of producing it, had, according to Bert Russell, only managed to destroy it. Russell then produced it the following year and offered it to the Isley Brothers, an African-American doo-wop group, who changed the title to “Twist and Shout.” The song was a mediocre success, climbing to seventeenth place on the charts on June 30, 1962. This version was the one that inspired the Beatles. It should be noted that the performance of the Isley Brothers was highly explosive and wild, and worthy of the great standards of rock ’n’ roll.


A Masterpiece to Close the Session

Geoff Emerick remembered that Richard Langham, the session’s assistant engineer, had told him John had sung “Twist and Shout” without his shirt on despite his cold, the cold temperature, and the humidity of the studio!



Production

The Beatles had just concluded “Baby It’s You,” it was late, and there was still one song left to record. There are two different explanations as to why “Twist and Shout” ended up being the last song of the day to be recorded. George Martin, knowing the song meant real torture for the vocal chords, decided to record it at the end of the day: “‘We’re not not going to record that until the very end of the day, because if we record it early on, you’re not going to have any voice left.’”1 According to Norman Smith, it was during a break that the team chose to end the session with this number. One thing was certain: John had hardly any voice left; he was sick, his throat was burning, and he was burned out. Everyone was aware that it would be difficult to go beyond one take. “John sucked on a few Zubes cough drops, gargled with some milk, and launched into the recording,” remembered Norman. At barely 2:30, John delivered an extraordinary performance, a real lesson in rock ’n’ roll, supported brilliantly by his partners. What we hear now is exactly what John and his buddies sang and played in Studio Two of Abbey Road on that cold evening on February 11, 1963, around 10:00 P.M. There was absolutely no editing or overdub of any kind: everything was recorded and delivered as they experienced it together. At the end of the evening, someone apparently heard George Martin saying: “I don’t know how they do it. We’ve been recording all day but the longer we go on the better they get”2


FOR BEATLES FANATICS

During the November 4, 1963 Royal Command Performance, in the presence of the Queen Mother and Princess Margaret, John dared to utter his famous line, “For our last number I’d like to ask your help. The people in the cheaper seats clap their hands, and the rest of you if you’d just rattle your jewelry. We’d like to sing a song called ‘Twist and Shout’” 4



The Beatles had just finished their first album. Legend has it that there was only one take for this song; in fact, there was a second one, which was complete and with no false starts, but John had no more voice. It is strange that John never really liked his vocal performance. In 1963, he felt he was a usurper, and in 1976, he admitted, “The last song nearly killed me. My voice wasn’t the same for a long time after; every time I swallowed it was like sandpaper. I was always bitterly ashamed of it, because I could sing it better than that; but now it doesn’t bother me. You can hear that I’m just a frantic guy doing his best.”3

Technical Details

One of the characteristics of the “Beatles sound” between 1962 and 1964 was due to the EMI RS114 limiter. This in-house machine, with only six copies made in 1956 for all the EMI studios, was meant to limit the sound to keep it from saturating the sound signal during the production of volume that was too high. Norman Smith especially enjoyed it, which was not the case with all the in-house engineers. It proved very useful, especially on John’s voice, which was at the peak of its power on “Twist and Shout.”



From Me To You / Thank You Girl

1963

SINGLE

RELEASED AS A SINGLE

Great Britain: April 11, 1963 / No. 1 for 7 weeks, beginning on May 2, 1963

United States: May 27, 1963; republished on January 30, 1964 / No. 41 on March 7, 1964


From Me To You

McCartney-Lennon / 1:56
1963

SONGWRITERS

John and Paul

MUSICIANS

John: vocal, rhythm guitar, harmonica

Paul: vocal, bass

George: lead guitar

Ringo: drums

RECORDED

Abbey Road: March 5, 1963 (Studio Two)

NUMBER OF TAKES: 13

MIXING

Abbey Road: March 14, 1963 (Studio Two)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith on session held March 5, 1963; unknown on session held March 14, 1963

Assistant Engineers: Richard Langham on session held March 5, 1963; unknown on session held March 14, 1963

Genesis

The song “From Me to You” was written on February 28, 1963, by John and Paul, who were on Helen Shapiro’s tour, in the car between York and Shrewsbury. John said: “We weren’t taking ourselves seriously—just fooling about on the guitar—when we began to get a good melody line, and we really started to work at it. Before that journey was over, we’d completed the lyric, everything. I think the first line was mine and we took it from there.…” Paul: “I remember being very pleased with the middle eight because there was a strange chord in it, and it went into a minor: ‘I’ve got arms that long…’ We thought that was a very big step.”1 John also remembered being intrigued by the title and the subject they had chosen for the song. While browsing through the New Musical Express, he realized that he was inspired unconsciously by the title of the column “From You to Us!” In her memoirs, Helen Shapiro related that John and Paul asked her to help them choose the song for their next single. They could not decide between “From Me to You” and “Thank You Girl.” “We crowded around a piano and Paul played, while the two of them sang their latest composition, ‘From Me to You,’ which I liked best.”2

Production

On March 5, 1963, the Beatles were once again at Abbey Road to record their third single. It was the first recording since the epic session of February 11. The session began with the recording of the rhythm section and the vocals live. The seventh take was considered the best one. Then John concentrated on a harmonica part that he recorded on the intro, the solo part, and the end of the song. Norman Smith was still using the same overdubbing technique as he had on the Please Please Me album. During the eighth take, John successfully overdubbed the harmonica intro, but it took two more takes to complete the harmonica overdubs for the solo and ending. George Martin then decided to have John and Paul sing in the intro, thus doubling the harmonica part. In the first try, their mouths were closed as they were singing. The following try was the one used on the record, with their mouths open (dada da dada dum dum da). A final attempt with a falsetto part was not used. Nine days later, during the absence of the Beatles, who were giving a concert in Wolverhampton, George Martin edited four different takes together (takes 12, 8, 9, and 10) to produce the master. Finally, a mono and a stereo mix were completed.


FOR BEATLES FANATICS

While returning from Teddington on April 14, 1963, after having recorded “From Me to You” for the Thank Your Lucky Stars show, the Beatles heard the Rolling Stones for the first time at the Crawdaddy Club in Richmond. Hired as the press attaché for Brian Epstein, Andrew Loog Oldham introduced the Beatles to this promising group, of which he later became the manager.



Thank You Girl

McCartney-Lennon / 2:02
1963

SONGWRITERS

John and Paul

MUSICIANS

John: vocal, rhythm guitar, harmonica

Paul: vocal, bass

George: lead guitar

Ringo: drums

RECORDED

Abbey Road: March 5–13, 1963 (Studio Two)

NUMBER OF TAKES: 28

MIXING

Abbey Road: March 13, 1963 (Studio Two)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineers: Richard Langham, Geoff Emerick

Genesis

“We knew that if we wrote a song called ‘Thank You Girl,’ a lot of the girls who wrote us fan letters would take it as a genuine ‘thank-you.’ So a lot of our songs were directly addressed to the fans.”1 Before writing “From Me to You,” John and Paul were convinced that this song, composed by four hands, would be side A of their new single. But despite their efforts, it turned out to be rather weak compared to “From Me to You” and ended up on side B of the record.

Production

“Thank You Little Girl,” which was the working title of “Thank You Girl,” was recorded on the same day as “From Me to You”—Tuesday, March 5. It took the Beatles six takes to record it. Then seven other attempts were necessary to redo the last part of the song (starting at 1:40), in order to let Ringo have the opportunity to insert his first real drumming fills. The thirteenth take was definitive. On March 13, John returned alone to Abbey Road to record a harmonica part (diatonic harmonica in G.) In his memoirs, Geoff Emerick, who was then assistant engineer, related that John, who was totally out of commission because of a bad cold, arrived at the studio without his harmonica. He borrowed one from Malcolm Davies, a technician in the etching department. At the end of the session, instead of thanking him, John reproached him for lending him a harmonica that “tasted like a sack of potatoes.”2 He recorded fourteen harmonica takes, because his cold frequently forced him to stop (on takes 14 to 28). Norman Smith then proceeded with the editing. The master resulted from the assembly of takes 6, 13, 17, 20, 21, and 23. A mono and a stereo mix were completed afterwards.

Technical Details

During the session on March 5, Norman Smith drastically changed his recording method. From that point on, he wanted to avoid leakage of drums or guitar into the vocal microphones. He separated John and Paul from Ringo, making them sing before Neumann U 48 mics in a ‘figure-eight’ position. This way, the microphones only recorded the sound in front of and behind them, while rejecting whatever was on their sides. The sound of the group remained live, while being more precise. Another session, on March 11, was required to complete the recording of both songs.





She Loves You / I’ll Get You

1963

SINGLE

RELEASED AS A SINGLE

Great Britain: August 23, 1963 / No. 1 for 6 weeks, beginning on September 12, 1963

United States: September 16, 1963 / No. 1 for 2 weeks, beginning on March 21, 1963


She Loves You

Lennon-McCartney / 2:20
1963

SONGWRITERS

John and Paul

MUSICIANS

John: vocal, rhythm guitar

Paul: vocal, bass

George: backing vocals, lead guitar

Ringo: drums

RECORDED

Abbey Road: July 1, 1963 (Studio Two)

NUMBER OF TAKES: UNKNOWN

MIXING

Abbey Road: July 4, 1963 (Studio Two) / November 8, 1966 (Stereo version, Room 53)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineer: Geoff Emerick

SIE LIEBT DICH (German version of “She Loves You”)

Recorded: July 1, 1963 (Abbey Road, Studio Two) / January 29, 1964 (EMI Pathé Marconi Studios, Paris, France)

Number of Takes: 14

Mixed: March 10 and 12, 1964 (Abbey Road, Studio Three control room)

Producer: George Martin

Engineer: Norman Smith

Assistant Engineer: (July 1) Geoff Emerick, (Jan. 29) Jacques Esmenjaud

Released: March 5, 1964

Genesis

“She Loves You,” produced to surf on the wave of success of “From Me to You,” was the first Beatles single to sell a million copies. Inspired by the Bobby Rydell song, “Forget Him,” Paul thought of writing a song in the third person. Sitting on facing twin beds, Paul and John composed “She Loves You” in a room of the Turk’s Hotel in Newcastle-upon-Tyne, on June 26, after a concert at the Majestic Ballroom. Apparently, the next day, they completed it at Paul’s place, once they were back in Liverpool. John said in 1963: “We’d written the song and we needed more, so we had yeah, yeah, yeah, and it caught on.”1 After the yeahs, there were the wooos. In 1980, he said “The ‘woo woo’ was taken from the Isley Brothers’s ‘Twist and Shout,’ which we stuck into everything—‘From Me to You,’ ‘She Loves You’—they had all that ‘woo woo.’ The ‘yeah-yeah’ I don’t know.”2 According to Cynthia Lennon, John’s first wife, the idea for the song went back to their first Christmas together. John had written her a love letter in which he said, Our first Chrismas, I love you, yes, yes, yes.3

The single came out in Great Britain on August 23, 1963, and right away it was very successful. In the United States, still faced with the persistent rejection of Capitol Records, Brian Epstein felt forced to negotiate a contract with Swan Records in place of Vee Jay. Unnoticed when it first came out, on September 16, the record took off after a second pressing, in mid-January 1964, and reached the top of the charts on March 21.



FOR BEATLES FANATICS

“She Loves You” was the first song to be credited to “Lennon-McCartney.” The exception is the French 45 rpm record, which, despite indicating correct credits on the record itself, was still attributed to “McCartney-Lennon” on the back of the sleeve. Incidentally, a fragment of the song reappeared in 1967 in the recording of “All You Need Is Love,” when John and Paul sang the line She loves you yeah, yeah, yeah at the end of the coda.



Production

Norman Smith remembered: “I was setting up the microphone when I first saw the lyrics on the music stand, ‘She loves you, yeah, yeah, yeah, She loves you, yeah, yeah, yeah, She loves you, yeah, yeah, yeah. Yeah.’ I thought, Oh my God, what a lyric! This is going to be one that I do not like. But when they started to sing it—bang, wow, terrific, I was up at the mixer jogging around.”4 As for George Martin, he recalled that he did not like the major sixth chord that concluded the song, which was George Harrison’s idea. He found it too jazzy, old-fashioned, in the style of Glenn Miller. But when the group insisted, he capitulated. The recording of “She Loves You” was a turning point in the Beatles’ career and symbolized by itself the madness of growing Beatlemania. Hundreds of fans invaded the studios. High on the adrenaline, the four musicians delivered a rapid and overexcited performance of “She Loves You.” Unfortunately, the archives of this recording were lost. But it is a known fact that the song underwent two mixes carried out at three years’ interval: the first one, in mono, was done on July 4 by George Martin and his team without the presence of the Beatles; the second one, in stereo, was completed for the compilation, called A Collection of Beatles Oldies, on November 8, 1966, by Geoff Emerick.


Prisoners in the Studio

On the date the Beatles recorded “She Loves You,” they began the day by posing for photos in the alleyway behind the studio. Geoff Emerick recalled that the size of the crowd who came to watch the Beatles was even larger than usual. By the time the Beatles began recording, the fans had overwhelmed the studio’s minimal security. It was an unbelievable sight, straight out of the Keystone Kops: scores of hysterical, screaming girls racing down the corridors, being chased by a handful of out-of-breath, beleaguered London bobbies. In many ways, the “She Loves You” session was a turning point for the group, certainly in terms of their becoming virtual prisoners in the studio; it marked the loss of their freedom at the EMI facilities and the beginning of their incarceration.5



Technical Details

As for guitar work, it was probably starting with this song that George began playing his new Gretsch Country Gentleman. And as for studio work, Norman Smith incessantly improved his recording method. He began using a compressor to limit significant divergences in level. He began placing a (STC-4038) microphone above Ringo’s drums, which gave them a more precise sound and gave elbow room to the rhythm section. Finally, he moved the vocal microphones even farther from the drums. This was the configuration he used until he stopped working with the Beatles in 1965.

I’ll Get You

Lennon-McCartney / 2:04
1963

SONGWRITERS

John and Paul

MUSICIANS

John: vocal, rhythm guitar, harmonica

Paul: vocal, bass

George: lead guitar

Ringo: drums

RECORDED

Abbey Road: July 1, 1963 (Studio Two)

NUMBER OF TAKES: UNKNOWN	

MIXING

Abbey Road: July 4, 1963 (Studio Two)

TECHNICAL TEAM

Producer: George Martin

Sound Engineer: Norman Smith

Assistant Engineer: Geoff Emerick

Genesis

Initially called “Get You in the End,” “I’ll Get You” was one of the rare songs to be written at John’s place, in the house of his Aunt Mimi on Menlove Avenue, in Liverpool. The inspiration for the refrain, It’s not like me to pretend, comes from “All My Trials,” a protest song by Joan Baez, from the early sixties, copied from a traditional chant from the Bahamas. Passing from the D major chord into A minor was an effect that John really liked. “I liked that slightly faggy way we sang ‘Oh yeah, oh yeah,’ which was very distinctive, very Beatles,”1 he said. “I’ll Get You,” a song written just before “She Loves You,” ended up as side B of their fourth single, whereas it was originally supposed to be on side A. Yet it remained one of Paul’s favorites.

Production

Just as for “She Loves You,” the studio sheets disappeared forever. There was no known stereo version. Along with “Love Me Do,” “She Loves You,” and “You Know My Name (Look Up the Number),” it was one of the four songs from the entire Beatles catalogue that was never mixed in stereo. (“She Loves You” received only a “mock stereo” mix.) Geoff Emerick noted that the session was relatively long, despite the apparent simplicity of the song. It can be imagined that John’s harmonica (a diatonic in sol) was overdubbed, as Norman Smith had been doing since the beginnings of the group. The mono mix was completed at the same time as “She Loves You.”


FOR BEATLES FANATICS

In 1963, the Beatles were not famous enough to have studios available day and night. Being short of time, George Martin, who was in charge of the production budget, sometimes let certain errors slip through in recordings, hoping nobody would notice them. But with the precision of CDs, you can hear around 1:13 John singing When I’m gonna make you mine, whereas Paul was singing When I’ll make you change your mind!
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