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This [the magical union of man and woman] is a great mystery for the profane, and the most beautiful light for the initiate.
MARIA DE NAGLOWSKA
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INTRODUCTION
A LIFE OF MAGIC AND MYSTERY
Donald Traxler
The Sacred Rite of Magical Love is the third in our series of works by Maria de Naglowska. It is an initiatic novelette, probably partly autobiographical. It was first serialized in the first eight issues of Naglowska’s street newspaper, La Flèche, organe d’action magique, from October 15, 1930, to December 15, 1931. Naglowska published the serialization under the pseudonym Xenia Norval.*1 She republished it as a supplement to her newspaper in the spring of 1932, this time using her real name. She sold this supplement with subscriptions to her newspaper, at her lectures, through the mail, and probably also on the streets of Montparnasse. It is both more personal and more mysterious than her other works.
Who was this woman who tirelessly wrote, published, and spoke to share her spiritual vision with the world?
Maria de Naglowska was born in St. Petersburg in 1883, the daughter of a prominent Czarist family.*2 She went to the best schools and got the best education that a young woman of the time could get. She fell in love with a young Jewish musician, Moise Hopenko, and married him against the wishes of her family. The ensuing rift with Maria’s family caused the young couple to leave Russia, going to Germany and then to Switzerland. After Maria had given birth to three children, her young husband, a Zionist, decided to leave his family and go to Palestine. This made things very difficult for Naglowska, who was forced to take various writing, translating, and journalism jobs to make ends meet. While she was living in Geneva she translated a book of philosophy from French to Russian,†3she wrote a French grammar for Russian immigrants to Switzerland,*4 and she reported on the Geneva peace talks that ended World War I.†5 Unfortunately, Naglowska’s libertarian ideas tended to get her into trouble with governments wherever she went. She spent the first part of the 1920s in Rome, where from 1921 to 1926 she worked on the review L’Italia. In 1927 she moved to Alexandria, Egypt, where she wrote for one publication‡6 and directed another.§7
While in Rome, Maria de Naglowska met Julius Evola, a pagan traditionalist. Evola was also an occultist, being a member of the Group of Ur and counting among his associates some of the followers of Giuliano Kremmerz. It is said that Naglowska and Evola were lovers. It is known, at least, that they were associates for a long time. She translated one of his poems (“La parole obscure du paysage intérieur; poème à 4 voix”) into French (the only form in which it has survived), and he later translated some of her work into Italian.
While occultists give a great deal of weight to Naglowska’s relationship with Evola, it is clear that there must have been other influences.*8 Some believe that she was influenced by the Russian sect of the Khlysti, and some believe that she knew Rasputin (whose biography she translated). Maria, though, gave the credit for some of her unusual ideas to an old Catholic monk whom she met in Rome. Although Maria said that he was quite well known there, he has never been identified.
Maria said that the old monk gave her a piece of cardboard on which was drawn a triangle to represent the Trinity. The first two apexes of the triangle were clearly labeled to indicate the Father and the Son. The third, left more indistinct, was intended to represent the Holy Spirit. To Maria, the Holy Spirit was feminine. We don’t know how much was the monk’s teaching and how much was hers, but Maria taught that the Father represented Judaism and reason, while the Son represented Christianity, the heart, and an era whose end was approaching. To Maria, the feminine Spirit represented a new era, sex, and the reconciliation of the light and dark forces in nature.
It is mostly this idea of the reconciliation of the light and dark forces that has gotten Maria into trouble and caused her to be thought of as a Satanist. Maria herself is partly responsible for this, having referred to herself as a “satanic woman” and used the name also in other ways in her writings. Evola, in his book The Metaphysics of Sex, mentioned her “deliberate intention to scandalize the reader.” Here is what Naglowska herself had to say about it.
We forbid our disciples to imagine Satan (= the spirit of evil or the spirit of destruction) as living outside of us, for such imagining is proper to idolaters; but we recognize that this name is true.
In 1929 Naglowska moved to Paris, where she got the unwelcome news that she would not be given a work permit. Deprived of the ability to be employed in a regular job, she would have to depend on her own very considerable survival skills. She first worked as cotranslator of a biography of Rasputin, which was published in 1930.2 She then began work on the book for which she is best known today, her “translation” of Magia Sexualis by Paschal Beverly Randolph. This work by the American hermetist and sex theorist is known only in Naglowska’s “translation,” which was published in 1931.3 I have put the word “translation” in quotation marks because it is really a compilation. Only about two-thirds of the work can be identified as being from Randolph. The rest is from sources only beginning to be identified, or from Naglowska herself, and the organization of the material is clearly her contribution as well.
While Naglowska was working on Magia Sexualis, she began giving lectures or “conferences” on an original teaching of her own. She called it the Doctrine of the Third Term of the Trinity. Her “conferences” were at first often held in cafés. The proprietors of these venues were pleased with the influx of patrons and often gave Maria free food and coffee. In a short time her following grew to the point where she could afford to rent a large, bare room, which held thirty to forty people, for her private meetings. It was thus that Maria survived.
Maria’s income was supplemented by her publishing endeavors. In late 1930 she began publishing a little newspaper, to which she and other occultists contributed, called La Flèche, Organe d’Action Magique. It was the public voice of her magical group, La Confrérie de la Flèche d’Or.
In late 1932 Naglowska published La Lumière du sexe,4 published in English in the current series as The Light of Sex.5 In 1934 she published Le Mystère de la pendaison,6 published in this English series as Advanced Sex Magic: The Hanging Mystery Initiation.7 These two books were required reading for even First Degree initiation into Naglowska’s magical group and contained all of the doctrine of her new religion, the Third Term of the Trinity, and much of its ritual. They are thus of paramount importance for understanding Maria de Naglowska and her teaching. They are also, unfortunately, quite rare, as is the present work, having been originally published in small editions of about five hundred copies. To my knowledge the translations in the present series are the first that have been made of any of Naglowska’s original works into English.
Naglowska is said to have been very psychic. She predicted the catastrophe of the Second World War, and in 1935 she foresaw her own death. Knowing that she was going to die, she refused to reprint The Light of Sex and The Hanging Mystery, which had both sold out. She told her followers that nothing would be able to be done to spread her teachings for two or three generations. She went to live with her daughter, Marie Grob, in Zurich, and it was there that she died, at the age of 52, on April 17, 1936.
Maria was influential among the Surrealists, and they seem to have influenced her own writing. Naglowska’s French was impeccable and her style clean and powerful, but she used words in a symbolic, highly idiosyncratic way. Shortly before she left Paris, she told her disciples that her teachings “would need to be translated into clear and accessible language for awakened women and men who would not necessarily be symbolists.” Taking this as my directive, I have added extensive explanatory footnotes to the texts of all these books.
Due to the small editions and her refusal to reprint them, plus her early death and the unfortunate arrival of World War II, Maria’s influence seems hardly to have extended beyond Montparnasse. This is now changing. With the perspective granted by time we can see that Naglowska was an important mystic of the twentieth century. It is hoped that the present book and the two that preceded it will help us to better understand this mysterious woman and her vision, which is one of upliftment for humanity.
DONALD TRAXLER began working as a professional translator (Benemann Translation Service, Berlitz Translation Service) in 1963. Later, he did translations for several institutions in the financial sector. On his own time he translated poetry and did his first metaphysical translations in the early 1980s. He later combined these interests, embarking on an ambitious, multiyear project to translate the works of Lalla (also known as Lalleshvari, or Lal Ded), a beloved fourteenth-century poet of Kashmir Shaivism. That project is still not complete, but many of the translations have become favorites of contemporary leaders of the sect. He is currently focusing on Western mysticism: The Sacred Rite of Magical Love is the third of a five-book series by Maria de Naglowska for Inner Traditions. He is contemplating a major project on another European mystic and an eventual return to and completion of the Lalla project. Except for Lalla, he translates from Spanish, French, and Italian. All of his projects are labors of love.
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Preface
A KEY THAT OPENS DOORS
The symbol on the facing page has tremendous power. It is a talisman for every person who delves into its mystery with respect.
The symbol is neither an image reproducing this or that particular thing or idea, nor an inscription in the limited sense.
The symbol is a key that opens doors, but it is still necessary to have the capacity to see the treasures hidden behind those doors.
The symbol that we are here offering to the public bears the name “AUM CLOCK.”
It is the key that permits one to understand that the same Law presides over the birth of a child, over the rebirth of an individual dead to material life and remade for spiritual life, and over the triple change of the visible world, which repeats unceasingly, according to an eternal rhythm: the evening, the night, and the new morning.
This rhythm corresponds to the successive and eternal phases of Divinity, the Life of which manifests sometimes under the aspect of the Father, sometimes under that of the Son, and sometimes under the aspect of the Mother. First there is the Fall, immediately followed by the Struggle against the Fall, and lastly the Victory of the Divine Renewal through Mother Nature.
But the Renewal, which lasts only a short time, determines a new Fall, followed by a new Struggle, and so on eternally. The high wisdom of this disinterested Will always escapes the vulgar spirit, which only acts for its own interest, but the purified individual sees the beauty of it.
The AUM CLOCK, which comes to us from India and Egypt, and whose virtue we ourselves have experienced, is constructed as follows:
First of all there is a clock dial, like all those in the world but always with this difference, that the movement of the hours is assumed to be from right to left, and not from left to right as is the case for sundials.*9
At eleven o’clock the Fall begins. It is indicated on our design by the thick, black line that, starting from the number 11, passes successively to 2, to 10, to 4, and to 8 to finally penetrate into the number 6, represented here by the Seal of Solomon, that is to say by the two interlaced triangles, which symbolize the Fall of Divinity into Matter (or Nature) and the Will toward Spiritual Renewal of the latter through mankind.
This same symbol, as also the complete AUM design, represents respiration as well, which is composed of inhaling, exhaling, and rest.
The line that is broken at 2, 10, 4, and 8 is the feminine line, because the Fall operates through the woman and in the woman for the man, and in Nature, for God.
Every student of Wisdom should meditate at length on this essential Truth.
But why is the line of the Fall broken, and why does the feminine path pass through the 2, the 10, the 4, and the 8? In other words, what do these numbers mean?
The knowledge that we possess answers thus:
Eleven symbolizes the Entry (of the man into the woman, and of God into Nature), 2 represents the marriage of the two opposite elements and, consequently, the departure point for a new orientation. It is the formation of an angle.
The number 10, being the result of the multiplication of 2 by 5, and these two signifying respectively the feminine and the masculine, we have, in our design, at hour 10, a sort of defeat of Man, precipitated from this instant, with Woman, into the depths of Hell (Matter).
At hour 4, the two opposite elements are equal. There is then the crucifixion of the Spirit on the Sacred Wood of Nature; it is the sorrow of the man who abdicates and it is the suffering of the fertilized woman. Then a new angle orients the black road toward the 8.
This number signifies the first day of the new period, in which the woman dominates the man, while Matter imprisons the Spirit in the depths of its entrails. We are, at hour 8, at the edge of the pit, in which one dies or is reborn.
The number 6, which is the limit of the Fall, determines Rebirth.
This is a great mystery for the profane and the most beautiful light for the initiate.
The individual belongs to sin, but he who rises up again, from that moment, is reborn to eternal life.
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