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Preface

When The Complete I Ching was published, I said to myself, “If I passed away tonight, I would have no regrets.” My divine duty had been fulfilled. I had not let my years slip away without achievement.

However, two years later, I am still sound and alive. During these two years I meditated on the mystery of the I Ching. This time, the mutual gua caught my inner sight.* I observed that every gua, if converted to the mutual gua twice, becomes one of the following four gua: Initiating [image: image], Responding [image: image], Already Fulfilled [image: image], or Not Yet Fulfilled [image: image]. (For a discussion of the mutual gua, see chapter twelve.)

Initiating [image: image] and Responding [image: image] are the first and the second gua of the I Ching. They constitute the introduction to the book. Already Fulfilled [image: image] and Not Yet Fulfilled [image: image] are the last two gua. They make up the conclusion. After sixty-four successive changes, the extreme yang [image: image] and the extreme yin [image: image] change into the two most harmonious and balanced gua, Already Fulfilled [image: image] and Not Yet Fulfilled [image: image].

To my understanding, the hidden meaning of this phenomenon is the truth of seeking harmony. It is the law of Nature and the law of human affairs. Every thing or event in the universe is in a process of seeking harmony—moving from the condition of disharmony and imbalance to the condition of harmony and balance. After this state is attained, then a new cycle of disharmony and imbalance begins. The wisdom of the I Ching is to instruct us how to maintain harmony and balance to the greatest extent in human affairs. Although this may seem impossible, the virtuous and wise can make impossible things possible.

In this book, my contribution is discussing the mysteries of King Wen’s sequence, the hidden meaning of the yao (lines), the host of the gua (the line representing the central theme of the gua), and the judgments of good fortune and misfortune. I have paid special attention to discussing the thirty-six gua most familiar to the Chinese and to the hidden meaning of the mutual gua.

The method of divination introduced in this book is entirely different from that in The Complete I Ching. To the Chinese, consulting the I Ching is a science as well as an art. As an art, it involves cultivating one’s intuition by contemplating the symbols and understanding the text. As a science, it requires possessing the knowledge of the lines and the gua, their names, symbols, and structures, and their positions, relationships, and meanings. One should also know the hidden principles of the changes and the numerology of the lines and gua. In this way, one can claim to truly understand the I Ching and be able to enjoy its profundity and mystery.

In the course of Chinese history over a hundred different schools have appeared on how to study the I Ching and apply its wisdom to daily life. Every school writes commentaries and contributes its own achievements. There are immense numbers of commentaries on the I Ching. The Chinese describe them as “vast as an open sea.” Despite this vast number of approaches, they can all be categorized into two major schools: the Moral and Reason School and the Symbol and Number School. The Moral and Reason School emphasizes the significance of the text and its moral message. The Symbol and Number School lays emphasis on the forms of the lines and their relationship with each other, as well as on the numerology and the natural phenomena represented by those symbols and numbers. The Moral and Reason School is known as the Confucian school of studying the I Ching while the Symbol and Number School is known as the Taoist school. The Moral and Reason School teaches the art of understanding the I Ching, while the Symbol and Number School teaches the science. The Complete I Ching follows the Confucian school, while this book follows the Taoist school. Through these two books, one will know the yin aspect of the I Ching as well as its yang aspect. They are brother and sister. Actually, according to my original plan, they are two volumes of one book.

 

* The mutual gua is obtained by combining the second, third, and fourth lines of a hexagram with the third, fourth, and fifth lines.
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The Origin and Development of the Eight Primary Gua

The I Ching is a book of symbols. In fact, long before it became a book of written language, the I Ching existed in a form of symbols only, and symbols are still the key to a true understanding of it. Symbols are displayed by gua. Most English versions translate gua as trigram or hexagram, depending on the context. In Chinese, gua means “hanging up.” That is, hanging up the symbols for people to see, so that they know how to act to achieve good fortune and to avoid misfortune.

Confucius’s Great Treatise on the I Ching says, “In I, there is Tai Chi. Tai Chi generates two primary energies. Two primary energies generate four primary symbols. Four primary symbols generate eight primary gua.” (In Chinese, ba gua, ba meaning “eight.”)

The Great Treatise states the principle, but gives no further illustration. Fifteen hundred years after Confucius, in the Sung dynasty (960–1279 A.D.), scholars of the Symbol and Number School at last created a graphic illustration of what the Great Treatise states.

[image: image]

The Eight Primary Gua generated from Tai chi

TAI CHI

Tai Chi is a Chinese philosophical term. Literally it indicates “the supreme ultimate.” In the Western world, “ultimate” indicates the furthest or the last. In Chinese philosophy, the ultimate indicates the first as well as the last. According to ancient Chinese cosmology, before creation there was nothing, the void. That state of nothing was called Tai Chi.

TWO PRIMARY ENERGIES

Nobody knows how long this state of nothing lasted. Eventually Tai Chi differentiated into two primary energies, the yin and the yang. When in stillness, they are integrated in Tai Chi. When in motion, they are differentiated. After Tai Chi had differentiated into two primary energies, Heaven and Earth appeared, sun and moon came forth, thunderstorms and wind were stirred up. The ancient sages summed up all these phenomena and named the two primary energies the yang and the yin. They employed a solid line (—) to represent the yang, and a broken line (- -) to represent the yin.

FOUR PRIMARY SYMBOLS

After two primary energies were generated, yin energy and yang energy interacted. There are four possibilities for those interactions:

The yang interacts with the yang    [image: image]

The yin interacts with the yang       [image: image]

The yang interacts with the yin       [image: image]

The yin interacts with the yin          [image: image]

The ancient sages called two solid lines ([image: image]) Greater Yang. They called a broken line over a solid line ([image: image]) Lesser Yin. They called a solid line over a broken line ([image: image]) Lesser Yang. Finally, they called two broken lines ([image: image]) Greater Yin. In this way, the four primary symbols were generated.

EIGHT PRIMARY GUA

After these four more advanced forms of yin and yang energy were generated, they continued to interact. There are eight possibilities for these interactions:



	Yang energy interacts with greater yang energy

	[image: image]




	Yin energy interacts with greater yang energy

	[image: image]




	Yang energy interacts with lesser yin energy

	[image: image]




	Yin energy interacts with lesser yin energy

	[image: image]




	Yang energy interacts with lesser yang energy

	[image: image]




	Yin energy interacts with lesser yang energy

	[image: image]




	Yang energy interacts with greater yin energy

	[image: image]




	Yin energy interacts with greater yin energy

	[image: image]





[image: image]

The Eight Primary Gua generated from four primary symbols

Adding a solid line (yang) above Greater Yang ([image: image]) creates Qian ([image: image]), symbolizing Heaven. Adding a broken line (yin) above Greater Yang ([image: image]) creates Dui ([image: image]), symbolizing Lake. In this way, Heaven and Lake come from the same source, Greater Yang.

Adding a solid line (yang) above Lesser Yin ([image: image]) creates Li ([image: image]), symbolizing Fire. Adding a broken line (yin) above Lesser Yin ([image: image]) creates Zhen ([image: image]), symbolizing Thunder. In this way, Fire and Thunder come from the same source, Lesser Yin.

Adding a solid line (yang) above Lesser Yang ([image: image]) creates Xun ([image: image]), symbolizing Wind. Adding a broken line (yin) above Lesser Yang ([image: image]) creates Kan ([image: image]), symbolizing Water. In this way, Wind and Water come from the same source, Lesser Yang.

Adding a solid line (yang) above Greater Yin ([image: image]) creates Gen ([image: image]), symbolizing Mountain. Adding a broken line (yin) above Greater Yin ([image: image]) creates Kun ([image: image]), symbolizing Earth. In this way, Mountain and Earth come from the same source, Greater Yin.

By completing these procedures, the ancient sages produced the ba gua—the eight primary gua. They line up horizontally from right to left according to their position.

[image: image]

The Eight Primary Gua in a horizontal row

THE NAMES OF THE BA GUA

The names of the gua themselves are symbols as well. For this reason, Chinese tradition always encourages I Ching students to be familiar with these names and associate them with the symbols they represent as well as with their attributes and meanings.



	[image: image]

	Qian

	is the name for the symbol of Heaven.



	[image: image]

	Dui

	is the name for the symbol of Lake.



	[image: image]

	Li

	is the name for the symbol of Fire.



	[image: image]

	Zhen

	is the name for the symbol of Thunder.



	 

[image: image]

	 

Xun

	 

is the name for the symbol of Wind.



	[image: image]

	Kan

	is the name for the symbol of Water.



	[image: image]

	Gen

	is the name for the symbol of Mountain.




	[image: image]

	Kun

	is the name for the symbol of Earth.





An ancient verse has been handed down for the purpose of encouraging students to recognize and memorize ba gua, the Eight Primary Gua.



	Qian, the initiating Heaven, has three lines unbroken.

	[image: image]




	Kun, the responding Earth, has three lines broken.

	[image: image]




	Zhen, the arousing Thunder, is like a cup standing upright.

	[image: image]




	Gen, the stable Mountain, is like a bowl lying inverted.

	[image: image]




	Dui, the joyous Lake, has an open top.

	[image: image]




	Xun, the penetrating Wind, has a cracked bottom.

	[image: image]




	Kan, the dangerous Water, is firm in the center.

	[image: image]




	Li, the clinging Fire, is disconnected in the middle.

	[image: image]





These ba gua are important; they are the raw material of the sixty-four accomplished gua, or hexagrams. Recognizing their images and comprehending their significance greatly helps one perceive the revelations of the I Ching.

THE SIGNIFICANCE OF THE BA GUA

The eight names of the gua do not represent the objects mentioned in their names. Strictly speaking, these eight objects are merely symbols employed to illustrate the eight primary energies that interact in the universe.

Heaven [image: image] (Qian) is pure yang energy. It represents the creative energy of the universe. It is neither heaven nor the universe proper, but rather the energy that the universe employs to bring the myriad things into being. It manifests itself as a male force. It is active and initiating.

Earth [image: image] (Kun) is pure yin energy. It represents the responsive energy of the universe. As a responsive energy it resembles the earth but is not the earth. On their own, neither the creative energy nor the responsive energy can manifest anything. It is through the responsive energy that the creative energy creates. In like manner, it is through the creative energy that the responsive energy is able to bring the myriad things into being. The creative energy and the responsive energy complement each other. In creation, their functions are equally essential; neither one is greater than the other. Earth manifests itself as a female force. It is passive and receptive.

Fire [image: image] (Li) is the symbol of heat and light. The attribute of fire is brightness. It also symbolizes intelligence and wisdom. Being embarrassed by unresolved problems feels like falling into darkness, while finding a solution is like the light that casts out the darkness. Brightness sheds light upon the distinction between right and wrong.

Water [image: image] (Kan) is the symbol of danger. In ancient times, the Chinese lived inland. They were not a water-faring people. Hence the ancient sages designated the attribute of water as danger or difficulty. According to the system of The Five Elements, the color associated with water is blue-black. As a result, water is also interpreted as falling into darkness. Because water is related to darkness, Kan also represents the moon.

Thunder [image: image] (Zhen) represents the arousing energy in the universe. This arousing energy is not the same thing as the creative energy. The creative energy brings things into being, while the arousing energy triggers things to grow and take action once they have been created. It agitates, awakens, inspires, uplifts, elevates, and exalts.

Wind [image: image] (Xun), also sometimes called wood, represents a proceeding, penetrating energy in the universe. It is like the wind blowing over the earth and the tree penetrating into the ground. The chief attribute of the wind is to proceed gently; the chief attribute of wood is to penetrate gently. The Chinese consider a gentle breeze with bright sun or mild rain to be the best weather. When the wind proceeds gently, it goes everywhere. When the wood proceeds gently, it penetrates the soil deeply. The ancient sages realized that this gentle proceeding had the most powerful and profound influence upon things or events. It never violates; therefore it is easily accepted.

Mountain [image: image] (Gen) represents the soothing energy in the universe, the complement to the arousing energy. It stops things from growing or advancing once they have started. It calms things down, holds them back, keeps them within bounds, or even brings them to a standstill.

Lake [image: image] (Dui) represents an exhilarating energy in the universe. It radiates cheerfulness and joy to stimulate growth. In Chinese, Dui has a variety of meanings. Originally it meant speaking with joy. Western versions of the I Ching have translated Dui as Lake, but actually it is a reservoir of water—a marsh or a rice field. Rice is the chief staple of life for the Chinese, and is thus associated with joy.
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The Attributes and Symbols of the Eight Primary Gua

Observing different phenomena in the universe, the ancient sages created the gua. By examining the symbolic meanings of the gua, they were able to understand the multitudinous changes of these phenomena. Symbols are to gua as shadows are to objects. To understand the I Ching, one should become familiar with the symbolic meaning of the gua.

THE ATTRIBUTES OF THE BA GUA

The gua have attributes as humans have personalities.

[image: image]

Traditionally, the first attributes—initiating, responding, moving, penetrating, sinking, clinging, standing still, and delighting—are regarded as summarizing the functions of the gua. The later attributes—firm, yielding, arousing, dispersing, moisturizing, radiating, resting, and pleasing—are regarded as the keys to the changes.

THE SYMBOLISM OF THE BA GUA

Confucius’s Explanation of the Gua says,

[image: image] Thunder leads to motion.

[image: image] Wind leads to dispersion.

[image: image] Water leads to moisture.

[image: image] Fire leads to warmth.

 

[image: image] Mountain leads to stillness.

[image: image] Lake leads to delight.

[image: image] Heaven leads to leadership.

[image: image] Earth leads to nurturing.

 

[image: image] Heaven is the image of Initiating.

[image: image] Earth is the image of Responding.

[image: image] Thunder is the image of Arousing.

[image: image] Wind is the image of Permeating.

 

[image: image] Water is the image of Descending.

[image: image] Fire is the image of Clinging.

[image: image] Mountain is the image of Resting.

[image: image] Lake is the image of Pleasing.

     The Explanation of the Gua also says,

[image: image] Heaven, the Initiating, is symbolized by the horse.

[image: image] Earth, the Responding, by the cow.

[image: image] Thunder, the Arousing, by the dragon.

[image: image] Wind, the Permeating, by the cock.

 

[image: image] Water, the Descending, by the pig.

[image: image] Fire, the Clinging, by the pheasant.

[image: image] Mountain, the Resting, by the dog.

[image: image] Lake, the Pleasing, by the sheep.

 

[image: image] The Initiating, Heaven, is linked with the head.

[image: image] The Responding, Earth, with the belly.

[image: image] The Arousing, Thunder, with the feet.

[image: image] The Permeating, Wind, with the thighs.

 

[image: image] The Descending, Water, with the ears.

[image: image] The Clinging, Fire, with the eyes.

[image: image] The Resting, Mountain, with the hands.

[image: image] The Pleasing, Lake, with the mouth.

FAMILY RELATIONSHIPS OF THE BA GUA

The Great Treatise of the I Ching says,

The Tao of the Initiating [image: image] constitutes the male.

The Tao of the Responding [image: image] constitutes the female.

The Initiating [image: image] knows the great beginning.

The Responding [image: image] brings things into completion.

It also says,

Qian [image: image] and Kun [image: image], the Initiating and the Responding, are the gate of I.

The Initiating [image: image] represents the yang essence.

The Responding [image: image] represents the yin essence.

Yin and yang united in harmony,

Then the firm and the yielding get their form.

Thus the law of Heaven and Earth is manifested,

And the principle of God, the Creator, is comprehended.

In the family relationships of the ba gua, Qian [image: image], the Initiating, represents the yang essence and constitutes the male part; he takes the role of the father.

Likewise, Kun [image: image], the Responding, represents the yin essence and constitutes the female; she takes the role of the mother.

When the mother seeks a union with the father for the first time, she receives a son, the Arousing, Thunder [image: image]. Its first line is yang; he is the eldest son.

Likewise when the father seeks a union with the mother for the first time, he receives a daughter, the Penetrating, Wind [image: image]. Its first line is yin; she is the eldest daughter.

When the mother seeks a union with the father for the second time, she receives a son, the Dangerous, Water [image: image]. Its second line is yang; he is the middle son.

Likewise, when the father seeks a union with the mother for a second time, he receives a daughter, the Clinging, Fire [image: image]. Its second line is yin; she is the middle daughter.

When the mother seeks a union with the father for the third time, she receives a son, the resting Mountain [image: image]. Its third line is yang; he is the youngest son.

Likewise, when the father seeks a union with the mother for the third time, he receives a daughter, the Joyous, Lake [image: image]. Its third line is yin; she is the youngest daughter.

ADDITIONAL SYMBOLISM

Qian [image: image] signifies the image of heaven. It also signifies the image of a circle, of a ruler, of a father, of jade, of metal, of cold, of ice, of deep red. Referring to horses, it signifies the image of a good horse, of an old horse, of a thin horse, of a wild horse. It also signifies the fruit of trees.

Kun [image: image] signifies the image of the earth and the mother. It also signifies the image of cloth, of a cauldron, of frugality, of a lever, of a cow with a calf, of a large wagon, of rich and bright colors, of a multitude, of a handle. Referring to various kinds of soils, it denotes the black.

Zhen [image: image] signifies the image of thunder and a dragon. It also signifies the image of blue-yellow, of spreading out, of a great highway, of the eldest son, of decision and vehemence, of green and young bamboo, of a reed. Referring to horses, it signifies those which can neigh well, those with white hind legs, those which gallop well, those with a star on the forehead. Referring to husbandry, it signifies the image of pod-bearing plants, of those which are strong, of those which grow luxuriantly.

Xun [image: image] signifies the image of wood and of wind. It also signifies the image of a plumb-line, of work, of being white, of being long, of being high, of advancing and retreating, of being undecided, of strong odor. Referring to people, it signifies those with a deficiency of hair, those with a broad forehead, those with much white in their eyes, those in close pursuit of gain. In the end, it is a gua of vehemence.

Kan [image: image] signifies the image of water, of channels and ditches, of being hidden and lying concealed, of being now straight and now crooked, of a bow, of a wheel. Referring to people, it signifies the image of being full of anxiety, of sickness of heart, of pain in the ears. It is a gua of blood and is associated with that color. Referring to horses, it signifies those with a beautiful spine, with fidgety spirit, with drooping heads, with thin hoofs, and those that stumble. It signifies the image of those which go right through, of the moon, and of thieves. Referring to trees, it signifies those which are solid and firm in the core.

Li [image: image] signifies the image of fire, of the sun, of electricity and lightning, of armor, of knife and spear. Referring to people, it signifies those with large bellies. It is a gua of dryness. It signifies the image of a turtle, of a crab, of a snail, of a mussel, of a tortoise. Referring to trees, it signifies those that are hollow and rotten in the upper part.

Gen [image: image] signifies the image of a mountain, of a byway, of small stones, of gates and doors, of fruit of trees, of watchmen or doorkeepers, of fingers. It also signifies the image of the dog, of the rat, of birds with strong bills. Referring to trees, it signifies those that are firm with many joints.

Dui [image: image] signifies the image of the marsh or the lake, of a sorceress, of mouth and tongue, of smashing and breaking apart, of fruit drooping from trees. Referring to soils, it signifies those that are hard and salty. It also signifies the image of a concubine and of a sheep.


3

The Circular Arrangements

There are two circular arrangements of the Eight Primary Gua: Fu Xi’s arrangement, also known as the Earlier Heaven Sequence, and King Wen’s arrangement, or the Later Heaven Sequence.

I. FU XI’S ARRANGEMENT

[image: image]

Fu Xi’s arrangement or the Earlier Heaven Sequence

Traditionally it is believed that Fu Xi arranged the Earlier Heaven Sequence.* He found that wherever he went, heaven was always there above him and so hung the symbol of Heaven [image: image] at the top. (On ancient Chinese maps, south always appears on top.) Because he found that wherever he stepped, earth was always there below him, he hung the symbol of Earth [image: image] at the bottom.

Between Heaven and Earth there were two objects that attracted him the most: the sun and the moon. He hung the symbol of the sun [image: image] in the east and the symbol of the moon [image: image] in the west. Because the sun is the source of heat and light he decided that its symbol also represented Fire. The moon however, does not radiate heat and light, so he attributed to it the symbol of Water, because water is cold and its attribute is opposite to that of fire.

There were still two other things that drew Fu Xi’s attention: the thunderstorm and the wind, which, he realized, have tremendous energy. When the wind was not harsh and the thunderstorm was on time, they were favorable to the crops; they always worked together in close relationship with people’s lives. He hung the symbol of Thunder [image: image] in the northeast and the symbol of Wind [image: image] in the southwest.

Finally, he hung the symbol of Mountain [image: image] in the northwest and the symbol of Lake [image: image] in the southeast, the ancient Chinese associated activating energy with the mountain and soothing energy with the lake.

The Mysteries of the Numbers in Fu Xi’s Arrangement

[image: image]

The Eight Primary Gua generated from Tai Chi

When the ancient scholars labeled the horizontal sequence of the gua with the numbers one through eight, beginning with Heaven [image: image], and then arranged the gua and corresponding numbers in sequence on the circular diagram, they made a significant discovery.

[image: image]

Position numbers of the gua in a horizontal row

[image: image]

Position numbers of Fu Xi’s arrangement of the gua in a circle

In the circular diagram, the numbers 1, 2, 3, 4, following the sequence of Heaven [image: image], Lake [image: image], Fire [image: image], and Thunder [image: image], move in the counterclockwise direction; they are developed from the yang direction.

The numbers 5, 6, 7, 8, following the sequence of Wind [image: image], Water [image: image], Mountain [image: image], and Earth [image: image], move in the clockwise direction; they are developed from the yin direction.

Moving in counterclockwise or clockwise directions reflects the principle of yin and yang. Yin and yang are opposite but they complement each other. This is the spirit of Tai Chi.

As we connect numbers from 1 to 8 according to their yin and yang directions in the circular arrangement, a Tai Chi image appears.

[image: image]

A Tai Chi image appears by following the position numbers of the gua

The Mystery of Nine and Thirty-Six

If we examine the numbers on the diagram of Fu Xi’s arrangement, the sums of the numbers in the pairs of the opposite gua all equal nine.



	Heaven [image: image] and Earth [image: image]:

	1 + 8 = 9.




	Lake [image: image] and Mountain [image: image]:

	2 + 7 = 9.




	Fire [image: image] and Water [image: image]:

	3 + 6 = 9.




	Thunder [image: image] and Wind [image: image]:

	4 + 5 = 9.




	 

There are four pairs of nine:

	 

4 × 9 = 36





If we examine the number of the strokes on the diagram (two for a yin line, one for a yang), the sums of the numbers of the strokes in the pairs of the opposite gua are also all nine.



	Heaven [image: image] and Earth [image: image]:

	3 + 6 = 9.




	Lake [image: image] and Mountain [image: image]:

	4 + 5 = 9.




	Fire [image: image] and Water [image: image]:

	4 + 5 = 9.




	Thunder [image: image] and Wind [image: image]:

	5 + 4 = 9.




	 

Again there are four pairs of nine:

	 

4 × 9 = 36





Moreover among the sixty-four gua, eight have no inverse form. This means that if you reverse the order of the lines, putting the top line on the bottom and so on, you will create the same gua. They are:

[image: image]

Each of the remaining fifty-six gua has an inverse form. The original gua and its inverse are two sides of one form. Dividing these fifty-six gua by two equals twenty-eight. The sum of eight gua with no inverse or opposite form and twenty-eight gua with inverse form or opposite form is 36 (8 + 28 = 36).

We know that 4 × 9 = 36 and 6 × 6 = 36. Nine is considered the number of Heaven, six is considered the number of Earth, and these two numbers are hidden within 36.

Influenced by the I Ching, the Chinese always relate number to destiny. They believe that as soon as a baby is conceived, a destined number has been given to it. This number indicates how long this baby will live. In the same manner they believe that every manufactured object is given a destined number before it goes to the market. Suppose the destined number of a vase is twenty years; this vase can only last for twenty years before it will be broken. Some scholars of the Symbol and Number School even believed that a specific date and place are also assigned. There is an old saying known to every Chinese household: Ding shu nan tao. Literally it means that the predestined (ding) number (shu) is hard (nan) to escape (tao) from.

The 8341 Unit

Although Mao Zedong banished the I Ching from the market after the communists took over China in 1949, denouncing it as a book of feudalism and superstition, Mao himself believed it firmly.

In the spring of 1950 Mao visited a Buddhist monastery in Hangzhou with his son. There were numerous fortune-tellers in the courtyard. He said to his son, “These are evil forces; they spread superstitious belief. Soon they will be eliminated. Why don’t you seize this opportunity to experience what they will tell you?”

Following Mao’s instruction, his son asked the oldest fortune-teller about his future. Afterward Mao accepted his son’s suggestion that he try the process himself, and the fortune-teller asked about his day, month, year, and time of birth. After a while he stared at Mao, trembling with fear, not daring to say anything. He picked up a brush and wrote four huge Chinese characters: ba san si yao, the four numbers 8 3 4 1. Mao asked, “What do they mean?” The fortune teller said, “Something inexplicable.” The answer did not satisfy Mao’s curiosity. He said, “Speak straight without reservation. You need not worry; my attitude is not to blame the speaker but to be warned by his words.”

The fortune-teller bowed his head low and said, “I beg Your Excellency’s pardon. I am extremely sorry, but it’s a mystery of the divine design; no one should let it out.”

Having no alternative, Mao finally left.
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