
      
         	
         
      

   
      
         
         
         
         
      

      
         
         
         
            
            
         

         
         
         
            
            The historical dictionaries present essential information on a broad range of subjects,
               including American and world history, art, business, cities, countries, cultures,
               customs, film, global conflicts, international relations, literature, music, philosophy,
               religion, sports, and theater. Written by experts, all contain highly informative
               introductory essays of the topic and detailed chronologies that, in some cases, cover
               vast historical time periods but still manage to heavily feature more recent events.
            

            

            
            Brief A–Z entries describe the main people, events, politics, social issues, institutions,
               and policies that make the topic unique, and entries are cross-referenced for ease
               of browsing. Extensive bibliographies are divided into several general subject areas,
               providing excellent access points for students, researchers, and anyone wanting to
               know more. Additionally, maps, photographs, and appendixes of supplemental information
               aid high school and college students doing term papers or introductory research projects.
               In short, the historical dictionaries are the perfect starting point for anyone looking
               to research in these fields.
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         	ACT (MU; AKA CHANG, CHU, AND ZHE)

         
         	
            The Chinese theater has no scene division either in the script or in the performance.
               The major division of a traditional Chinese play is the act. In the Yuan variety opera, each music title set was defined as an act, then called chu or zhe. A standard variety opera consisted of four acts and one wedge. The play was then called ben, meaning a “book,” because the script of the play took the form of a book. The act
               was also called zhe, meaning a “twist,” because each act contained a relatively independent and complete
               episode. In earlier times, an act was often marked by the entrance and exit of one
               or several important characters. Therefore, the word chu, meaning an “exit,” is also used to mean an act. In modern times, after stage curtains
               were introduced from the West, an act is marked by raising and lowering the curtains.
               Therefore, an act now is called mu, meaning the “curtains.” See also FEMALE ACT (DANBEN); MALE ACT (MOBEN); PLAY SELECTING (DIANXI).
            

         

         
         	ACTING

         
         	
            See PERFORMANCE.
            

         

         
         	ACTING FEMALE (ZUODAN)

         
         	
            If a female character type’s primary appeal is her acting skill, rather than her singing skill, she is called the acting female.
            

         

         
         	ACTING OLD MALE (ZUOGONG LAOSHENG; AKA SHUAIPAI LAOSHENG)

         
         	
            An acting old male specializes in such acting skills as beard skills, carpet skills, and water sleeve skills. Typical acting old male characters are the male leads in Xu Ce Scurries and Four Scholars. Since most acting old male types wear white beards to indicate old age, anxiety,
               or poverty, this type is also called the haggard old male. See also CHARACTER TYPE (HANGDANG; AKA JUESE); CROWN OLD MALE (WANGMAO LAOSHENG); OLD MALE (LAOSHENG; AKA XUSHENG, ZHENG SHENG, HUZISHENG, MO, WAI, ZHUANGGU, AND GONG).
            

         

         
         	ACTING SKILL (ZUOGONG; AKA JIE, KE, KEFAN, KEJIE, AND ZUO)

         
         	
            One of the four skills for performers, especially those in the Beijing opera and the Kun opera, the category of acting skills is further divided into the beard skill, the carpet skill, the water sleeve skill, the fan skill, and so on. The Chinese term for acting skills has changed several times in history and varied in different dramatic forms. Zuogong is its modern term. It was also referred to as ke or kefan in the Jin variety opera and the Yuan variety opera and jie in the Southern opera and the legend. See also PERFORMANCE.
            

         

         
         	ADDITIONAL FEMALE (TIE; AKA HUAYUEDAN AND TIEDAN)

         
         	
            In the Song variety opera, aside from the formal female, all female types were considered additional female types. In other traditional dramatic
               forms, this type has been replaced by the flower female. This character type still exists in the Han opera, in which an additional female can be either a flower female or a kid character.
            

         

         
         	ADDITIONAL PERFORMANCE (YINGGONG)

         
         	
            See CHARACTER TYPE (HANGDANG; AKA JUESE).
            

         

         
         	ADJUTANT (CANJUN)

         
         	
            The adjutant was a male character type that could be played by either a male or a female in an adjutant play.
            

         

         
         	ADJUTANT LU (LUCANJUN)

         
         	
            See ADJUTANT PLAY (CANJUNXI).
            

         

         
         	ADJUTANT PLAY (CANJUNXI)

         
         	
            A simple dramatic form, the adjutant play originated in the late Zhao kingdom (319–350),
               a northern state that invaded the mainland when the Eastern Jin dynasty was on the decline. The character of Adjutant was based on a real corrupt officer,
               who was imprisoned for embezzling silk. As a punishment, he was made to wear the silk
               by the king and ridiculed by a jester named Grey Hawk in front of the public. The Late Zhao was a very short-lived state, but the adjutant
               play survived the state and developed into a popular dramatic form in the Tang dynasty, when it was performed by at least four players, both male and female. In the late
               Tang dynasty, this dramatic form was also referred to as Adjutant Lu or playing adjutant. While all stories in the adjutant play were comic, those in the Adjutant Lu were
               not necessarily so, and the plots in the latter were more complicated. In the Song dynasty, its plots became more sophisticated, and its performance combined acting, singing, and dancing. In this dynasty, the character type of adjutant became the second painted-face, and Grey Hawk became the second male character. See also FAN KUAI RESCUES HIS MASTER (FAN KUAI JIU ZHU).
            

         

         
         	AGED FACE (LAOLIAN)

         
         	
            This is a painted-face type whose eyebrows are so lengthened that they reach the temples and curve down
               along the ears. Long eyebrows on the Chinese stage suggest old age and often wisdom.
            

         

         
         	AJIA (AKA FU LÜHENG; 1907–1994)

         
         	
            Ajia was a playwright, director, actor, and dramatic theorist. Although he also directed
               the Kun opera and the Guangdong opera, Ajia’s forte was the Beijing opera. In the 1960s, when he was the chief director of the National Troupe of the Beijing
               Opera, Ajia directed Three Attacks on Zhujia Village, Story of the Red Lantern, and White-Haired Girl.
            

         

         
         	ALERTING SLEEVE (YANGXIU)

         
         	
            The alerting sleeve is one of the water sleeve skills. When a performer wants to alert another character to look forward or to show that
               she is alerted by something in front, she raises her right hand a little higher than
               her head, sways the sleeve up and outward, and then lets it fall back. When doing
               the calling clapper, the performer does the same.
            

         

         
         	ALIENATION EFFECTS (LIJIAN XIAOGUO)

         
         	
            In 1935, after watching Mei Lanfang’s rehearsal of Drunken Beauty, Bertolt Brecht developed his theory of alienation effects, now one of the dominant Western concepts
               about the Chinese theater. Brecht’s theory observes that a Chinese performer, with
               consummate performing skills, consciously “alienates” (the German original is verfremdungseffekt, which is otherwise translated as “estranges”) the audience instead of involving
               them emotionally. Brecht concluded that the Chinese theater does not attempt to hide
               its theatricality: the stylized performance, the onstage orchestra, the stagehands who move freely onstage, the symbolic painted-faces, and the stage properties all contribute to the audience’s alienation.
            

            
             Brecht’s theory came out at a time when Western theater had already embraced realism,
               whereas the Chinese theater was still perfecting its traditional techniques. What
               Brecht called “alienation effects” were unintended effects on modern spectators attuned
               to realistic presentation. Contrary to what Brecht affirmed, stylization in the Chinese
               theater was originally not meant to keep the audience at “an aesthetic distance,”
               but to arouse their emotional response. Numerous historical records, such as Memories of the Capital, and so on, testify to the effectiveness of stylization in stimulating the audience’s
               emotions.
            

         

         
         	ALL STORIES ABOUT YUE FEI (SHUO YUE QUAN ZHUAN)
         

         
         	
            A Ming dynasty collection of stories and legends about Yue Fei, a patriotic general, framed and
               murdered by Qin Hui, an evil minister of the Southern Song dynasty, All Stories about Yue Fei has been a sourcebook for many dramatic plots. See also EIGHT HAMMERS (BA DA CHUI; AKA CHELUN DA ZHAN, DUAN BI SHUO SHU, AND ZHUXIAN ZHEN); FENGBO PAVILION (FENGBO TING; AKA WUMU GUITIAN); GOLDEN BOARDS OF EDICT (JINPAI ZHAO); SECRET AT THE EAST WINDOW (DONG CHUANG SHI FAN; AKA DIZANGWANG ZHENG DONG CHUANG SHI FAN); YUE FEI’S ASPIRATION (MANJIANGHONG).
            

         

         
         	ALTAR OF WIND EVOCATION (JIFENG TAI)
         

         
         	
            An early Han opera, it consisted of Borrowing the East Wind as well as its preceding and preceded episodes in Three Kingdoms.
            

         

         
         	ALTERED BALLADRY (BIANWEN; AKA BIAN AND SUJIANG)

         
         	
            In the Sui dynasty, the Tang dynasty, and the Five Dynasties, when Buddhism gained popularity in China, its texts were used for storytelling, and the stories
               were rendered in a form that consisted of both singing and reciting. It was first
               performed by monks to both secular and religious audiences. Often pictures (bianxiang) were used to illustrate the stories. Since the stories did not follow the original
               closely, they were referred to as the “altered balladry.” The most influential altered
               balladry is Maudgalyayana Saves His Mother. Later on, the stories went beyond Buddhist contents. Unreligious dramatists drew
               inspiration from the altered balladry to create such secular heroes as Wang Zhaojun
               and Wu Zixu. In the 10th century, Emperor Zhenzong of the Song dynasty banned the altered balladry, but it had already exerted strong influence on theater
               and literature. In late 19th century, many mandala ballads, the scripts of the altered
               balladry, were discovered in the Dunhuang Grottos of Gansu province.
            

         

         
         	AMATEUR MARTIAL MALE (PIEZI WUSHENG)

         
         	
            An amateur martial male is a short armor martial male who does a lot of fancy gestures and somersaults but shows little training in the
               martial skills.
            

         

         
         	AMBER SPOON (HUPO CHI)
         

         
         	
            Amber Spoon is a legend written by Ye Shizhang. Tao Fonu is good at playing an ancient musical instrument named “Amber Spoon.” She
               falls in love with Xu Xun. Tao’s father is arrested for trafficking in stolen goods
               with a robber. To pay the ransom for her father, Tao sells herself to a brothel. The
               news reaches the robber. He redeems Tao and arranges her marriage with Xun. This play
               was converted to the Sichuan opera with a new title, Story of Filial Piety.
            

         

         
         	AMBUSH AT MAICHENG (ZOU MAICHENG; AKA MAICHENG SHENGTIAN AND BAI YI DU JIANG)
         

         
         	
            The play is an adaptation of an episode in Three Kingdoms. Having been defeated several times by Guan Yu, Cao Cao allies his troops with Sun
               Quan’s. They plan to attack Jinzhou city but are hesitant because the city is heavily
               guarded by Guan Yu’s troops. Lü Meng, Sun’s commander in chief, pretends to be fatally
               sick and asks Sun to appoint Lu Xu to replace him. After he takes Lü’s position, Lu
               sends a humble letter with valuable gifts to Guan. Believing that a coward, who has
               never been in charge of any military affairs, now leads Sun’s troops, Guan relaxes
               his vigilance and sends his best troops from Jinzhou to attack Fancheng city. After
               Guan and his troops leave, Sun’s troops occupy Jinzhou. On their maneuver to Fancheng,
               Guan’s troops are ambushed by Cao’s. Guan leads the flight of his troops. On his way,
               Guan learns that Jinzhou has been taken by Sun. To take the city back, Guan turns
               his troops toward Jinzhou only to fall into another ambush. Guan’s troops are defeated
               and driven to Maicheng town. Having been besieged by Sun’s troops for several days,
               Guan’s troops use up all the provisions. To break out of the encirclement, Guan is
               captured. Having tried hard but failing to persuade Guan to serve him, Sun orders
               the execution of Guan.
            

         

         
         	AN’AN DRESS (AN’ANYI)

         
         	
            This costume, which is made of blue cloth, is for the kid character or the kid female from an average family. See also DRESS (XIYI; AKA YI).
            

         

         
         	ANCIENT COSTUME (GUZHUANG)

         
         	
            The so-called ancient costume was actually quite new. It was designed by Mei Lanfang in 1915 and some years afterward, when the improved costume became popular. Mei’s revisions of costume were limited to the green gown roles he played. Although in designing the costume, Mei Lanfang consulted many portraits
               and sculptures of ancient times, his purpose was not to make the costume appear ancient
               but more elegant. Mei’s costume differed from the traditional one in four aspects:
               first, longer skirts; second, wearing the skirt outside instead of inside the blouse
               so that the waistline of the character would look slimmer; third, longer and wider
               water sleeves; and fourth, less gaudy accessories. Some other contemporary female character performers like Ouyang Yuqian and Feng Zihe also contributed to the design of the ancient costume. The operas performed in ancient
               costume were called ancient-costume new plays.
            

         

         
         	ANCIENT-COSTUME NEW PLAYS (GUZHUANG XINXI)

         
         	
            Invented and promoted by Mei Lanfang, the ancient-costume new plays attracted the audience with more singing and dancing
               as well as the ancient costume. A typical ancient-costume new play is Daiyu Buries Flowers.
            

         

         
         	ANDUO TIBETAN OPERA (ANDUO ZANGJU; AKA LABUENG ZANGXI AND GANNAN ZANGXI)

         
         	ANDUO TIBETAN OPERA

         
         	
            This Tibetan opera form is popular in southern Gansu province.
            

         

         
         	ANECDOTES OF LYRICS (CI XUE)
         

         
         	
            See LI KAIXIAN (1502–1568).
            

         

         
         	ANGRY SLEEVE (SHUAIXIU)

         
         	
            There are two ways of doing the angry sleeve. When doing the strong gesture, the performer
               moves her wrist in a circle, throws the sleeve forcefully toward the character she
               dislikes, and turns her face away from that character. When doing the soft gesture,
               she raises the right arm to the front of her chest, turns her palm to the left, lets
               the sleeve drop, and shakes her head. See also ACTING SKILL (ZUOGONG; AKA JIE, KE, KEFAN, KEJIE, AND ZUO); WATER SLEEVE SKILLS (SHUIXIUGONG).
            

         

         
         	ANHUI EXORCIST OPERA (ANHUI NUOJU)

         
         	
            The Anhui variation of the exorcist play was influenced by the Qingyang style. The Anhui exorcist opera remains otherwise unchanged from its original form in the
               Pre-Qin times. Therefore, it is referred to as the “living fossil of Chinese theater.”
            

         

         
         	ANHUI OPERA (HUIJU; AKA ERHUANG AND PI-HUANG)

         
         	
            In the mid-Ming dynasty, when the Yiyang style and the Yuyao style were already popular in Anhui province, the Qingyang style and the Huizhou opera, both parental forms of the Anhui opera, appeared and quickly became prevalent in
               the province. Due to its early learning from the Mulian opera, there is a great deal of fighting and acrobatic scenes in the Anhui opera. Toward
               the end of the Ming dynasty, the introduction of the random plucks, the Kun opera, and the Xiqin opera to Anhui helped shape the two major operatic styles in the Anhui opera: bozi and chuiqiang (the former is high pitched and passionate; the latter, soft and sentimental), which
               gradually became part of the erhuang tune. In its early days, there were nine character types in the Anhui opera. Over the years, the types increased to 15. By 1790, when Anhui
               opera troupes toured Beijing, the erhuang tune had already gained popularity in Anhui,
               Hubei, and Jiangxi provinces, where it was often played with the xipi tune. In the Qing dynasty, many people treated the Anhui opera as the xipi-erhuang tunes. Actually, the erhuang tune represented music of the Anhui opera only in its formative
               years and the xipi-erhuang tunes in its mature years. In Beijing, the xipi-erhuang
               tunes were localized and transformed into the Beijing opera. The Anhui opera also influenced more than 40 other dramatic forms. Traditional Anhui
               operas include Blade of the Universe, Drunken Beauty, Zhaojun Leaves the Country, and Eight Errors of Huatian.
            

         

         
         	ANKANG STRING OPERA (ANKANG XIANZIXI; AKA XIANZIQIANG, PINGLI XIANZI, GAOQIANG)

         
         	
            Although Ankang string opera is also referred to as a string opera like Hebei string opera, the former is much older than the latter. It originated from the folk songs in the
               Tang dynasty. During the following dynasties, Ankang string opera was also influenced by shadow puppetry and Daoqing operetta. Its most prosperous period was the Qing dynasty when more than 1,000 stories were
               staged. Most of them were about historical events.
            

         

         
         	ARHAT DRESS (LUOHANYI)

         
         	
            Although traditionally grouped under the dress subcategory in the clothing category, the arhat dress is more like a loose casual coat. It is often made of gray cotton or silk. Like the rustic monk’s dress, the arhat dress is worn with large worship beads. However, as a celestial being, an arhat also wears a frightful mask, and unlike
               a rustic monk, an arhat does not bare his chest and belly. Since the arhat is a martial male, his dress is designed for fighting. There are no water sleeves but a rope serving as a waistband. Since the sleeves are too large for fighting,
               there are wristbands to tighten them. The representative arhat dress is seen in Eighteen Arhats Fight Monkey King. See also BUDDHIST DRESS (SENGYI; AKA SENGPAO).
            

         

         
         	ARMOR (KAO; AKA KAIKAO, KAI, JIA, AND JIAYI)

         
         	
            The armor is one of the five subcategories under the clothing category; the other four are python robe, gown, dress, and casual coat. An imitation of the armor worn by a warrior in the Qing dynasty, theatrical armor has a round neck, front and back cuirasses to protect the chest,
               four elaborately embroidered panels to protect the belly and legs, and a tight band
               on each wrist. Altogether, it takes more than 30 big and small panels intricately
               threaded together to make armor. There is often a felt gorget around the neck and a big flower or a heart-protecting mirror at the center of the chest. A senior officer’s armor is brown, and a junior’s armor
               is either pink or white. The panels for a martial female are shorter. Some decorative streamers are often added to her armor. Occasionally
               small bells are affixed to the streamers. When summoned to meet the emperor, the officer
               should wear a robe over the armor. Made of stiff satin with elaborate tiger or dragon
               patterns, theatrical armor is more symbolic and glamorous than protective. For the
               sake of visual splendor, theatrical armor is so fastidiously made that it can be cumbersome
               for a novice performer. The armor subcategory is divided into two major groups: the
               hard armor and the soft armor. The former is worn with armor flags, and the latter without. See also IMPROVED ARMOR (GAILIANGKAO).
            

         

         
         	ARMOR FLAGS (KAOQI; AKA HUBEIQI)

         
         	
            As part of the hard armor, the four armor flags are tiny. They are affixed on the back of a warrior. Like the
               order arrow, the armor flags indicate their bearer’s authority, which used to belong to a general
               and is now extended to any powerful military person. Dragons are the major pattern
               for a male warrior’s armor flags and phoenixes for a female’s. Usually the color of
               the flags matches that of the armor. The armor flags are also called the back-protecting banners. See also COSTUME (XINGTOU; AKA FUZHUANG).
            

         

         
         	ARMOR-WEAPON OLD MALE (KAOBA LAOSHENG)

         
         	
            See CIVIL-MARTIAL OLD MALE (WEN-WU LAOSHENG; AKA KAOBA LAOSHENG).
            

         

         
         	ARROW DRESS (JIANYI)

         
         	
            Based on the real armor of the Qing dynasty, the arrow dresses can be worn by people of all social statuses, from jailers and warriors to the emperor. The texture of an arrow dress is softer than that of
               armor. Arrow dresses for emperors, generals, and heroes usually have dragon patterns. Young
               warriors’ arrow dresses usually have flowers. The flowers on a female warrior’s arrow
               dress are more colorful and delicate. Rebels’ and jailers’ arrow dresses are of a
               plain color, usually black, but white, purple, and gray are also possible. See also COSTUME (XINGTOU; AKA FUZHUANG); DRESS (XIYI; AKA YI).
            

         

         
         	ARROW PYTHON ROBE (JIANMANG)

         
         	
            The arrow python robe, a combination of an arrow dress and a python robe, was invented by Ma Lianliang for his role as Emperor Zhu Di of the Ming dynasty. Its big, round collar and side buttons are similar to that of a python robe; its
               narrowed sleeves with horse-hoof cuffs are from an arrow dress. There are six simplified
               dragon patterns with no ornate background decorations on the robe. When an emperor
               is traveling, he wears the robe with a martial male cap, a silk waistband, and thick-soled boots. See also CLOTHING (FUZHUANG); COSTUME (XINGTOU; AKA FUZHUANG).
            

         

         
         	ARROWHEAD LEAF (CIGUYE)

         
         	
            The arrowhead leaf is made of silk and glued to an iron wire. It is stuck in front
               of a top hat or a fisherwoman’s hat. Only characters with martial skills, like Wu Song in Wu Song Beats the Tiger, can wear arrowhead leaves. For males, its color should be black; for females, pink
               and green are more common.
            

         

         
         	ASIDE (BEIGONG)

         
         	
            Similar to that in many other theaters, the aside in Chinese theater is a character
               talking to herself in the presence of one or several other characters on the stage.
               The aside is meant to reveal either the speaker’s thinking known only to herself or
               between her and the audience. Usually the character who does the aside either walks
               to one side of the stage or simply performs an aside sleeve to inform the audience that nobody else onstage could hear what she is saying.
            

         

         
         	ASIDE SLEEVE (BEIGONGXIU)

         
         	
            This is one of the most common water sleeve skills used by all character types. Walking away from other characters, the performer raises her right hand to the right
               of her face and lets the water sleeve drop. When she is doing the aside sleeve, her
               speech is assumed to be audible to herself and the audience only. See also ASIDE (BEIGONG).
            

         

         
         	ASSASSIN FEMALE (CISHADAN)

         
         	
            An assassin female can be either an assassin or a woman who dies a violent death (not
               necessarily by assassination). This type can be performed by either a flower female or a green gown, and the character can be either a heroine or a villain. Yan Xijiao in Kill Xijiao and Zoushi in Battle at Yuancheng are both villains and flower female types. Xueyan in A Handful of Snow, however, is a heroine and a green gown type.
            

         

         
         	ASSISTANT MALE (FUMO; AKA FU, ERMO, AND CIMO)

         
         	
            An assistant male is a supporting actor, often comical and low in social hierarchy,
               in the Jin house version and the Southern opera of the Song dynasty. See also ASSISTANT PAINTED-FACE (FUJING; FU OR ERMIAN).
            

         

         
         	ASSISTANT PAINTED-FACE (FUJING; FU OR ERMIAN)

         
         	
            A comic character type in the Song variety opera and Jin house version, this type became the painted-face in the Southern opera and the Yuan variety opera. Some theatrical historians hold that this type evolved from the adjutant and changed to the painted-face and the clown in later dramatic forms. Nowadays in the Kun opera, the assistant painted-face type is a middle-ranking official, often evil, such as
               Zhao Wenhua in Story of a Singing Phoenix or Tang Qin in A Handful of Snow.
            

         

         
         	ATTACK WITH THE FLOOD (SHUI YAN QI JUN; AKA WEI ZHEN HUAXIA)
         

         
         	ATTACK WITH THE FLOOD

         
         	
            This play is an adaptation of an episode in Three Kingdoms. Cao Cao sends Pang De and Yu Jin to lead the reinforcement to Fancheng city, which
               is besieged by Guan Yu’s troops. To show his determination, Pang brings his coffin
               with him and fights Guan Yu fearlessly. Pang’s troops are stationed in the lower reaches
               of the Xiang River. It has been raining for several days. A lieutenant warns Yu Jin
               that Guan’s troops may take advantage of the flood to attack them. Although Yu Jin
               realizes that the warning is sensible, out of jealousy, he refuses to take action
               immediately. Guan’s soldiers breach the dike, and the flood drowns many of Pang’s
               soldiers. Pang De and Yu Jin are captured alive.
            

         

         
         	AUTUMN OF THE HAN PALACE (HANGONG QIU; AKA PO YOUMENG GUYAN HANGONG QIU)
         

         
         	AUTUMN OF THE HAN PALACE

         
         	
            An important Yuan variety opera written by Ma Zhiyuan, this play is based on a historic event in 33 BC. Emperor Yuan chooses his favorites
               to “serve his bed” by looking at the portraits of hundreds of concubines. In order
               to win the emperor’s favor, most concubines bribe the royal artist Mao Yanshou, but
               the most beautiful concubine, Wang Zhaojun, refuses to do so. Consequently, Mao paints
               an ugly portrait of Zhaojun. Under the wrong impression of Zhaojun, the emperor decides
               to marry her to the chief of the Xiongnu, a powerful northern state established by
               the nomadic Huns, in exchange for peace. He does not know that Zhaojun is a peerless
               beauty until the day of her departure for the Xiongnu state. The emperor beheads Mao,
               but Mao’s death cannot bring Zhaojun back.
            

            
             Before Ma Zhiyuan, Zhaojun’s story had been rendered in many poetic and dramatic
               forms, but Ma’s play humanized the emperor and romanticized his relationship with
               Zhaojun. In Ma’s version, Mao Yanshou becomes an evil minister, who sends Zhaojun’s
               portrait to the Huns. The Huns threaten to invade China unless the emperor gives Zhaojun
               up to their chief. The emperor, after unsuccessfully seeking help from his ministers
               and generals, has to let Zhaojun go. The departure is heartrending for both Zhaojun
               and the emperor. After Zhaojun leaves, the emperor misses her day and night. One night
               in his dream Zhaojun comes back, but in reality, she commits suicide at the border.
               See also ZHAOJUN LEAVES THE COUNTRY (ZHAOJUN CHU SAI; AKA HAN MINGFEI AND QING ZHONG JI).
            

         

         
         	AUTUMN ON A LUTE (SIXIAN QIU)
         

         
         	
            This play was written by Jiang Shiquan of the Qing dynasty. It was based on Bai Juyi’s famous poem “Journey of a Lute,” about a forsaken wife,
               who in her youth was a celebrated lute musician.
            

         

         
         	AUTUMN RIVER (QIU JIANG)
         

         
         	
            Autumn River is an adaptation of Story of a Jade Hairpin, first in the Sichuan opera, then in the Beijing opera. Miaochang, a beautiful girl, falls in love with Pan Bizheng, a handsome scholar.
               After Pan is driven away by the abbess, Miaochang leaves the convent to look for Pan.
               When she reaches a river, an old boatman tells her that Pan has just left on another
               boat. Miaochang asks the boatman to help her catch up with Pan. The old man helps
               her but not without teasing her first. This independent act is known for its good humor and mime.
            

         

      

      
      
   
      B

      
      
      
         
         	BACHA OPERETTA (BACHAXI; AKA HUAGUXI)

         
         	
            The Bacha operetta first appeared in Shaanxi province in the Qing dynasty. Since ba means “eight,” some scholars believe that the Bacha operetta originated from the
               eight-line format of Tang poetry and other scholars think it evolved from the melody
               popular among the Mongols who lived under eight banners, each banner signifying a
               county. This dramatic form was prosperous in the first half of the 20th century, when
               it was often staged with the Shangluo flower drum and the Datongzi operetta.
            

         

         
         	BACK-PROTECTING BANNERS (HUBEIQI)

         
         	
            See ARMOR FLAGS (KAOQI; AKA HUBEIQI).
            

         

         
         	BAI JURONG (AKA CHEN RONG AND SHAOBO; 1892–1974)

         
         	
            One of the best young male performers of the Guangdong opera, Bai Jurong innovated the singing style of the young male type of the Guangdong opera
               by using his real voice instead of falsetto. In 1924, he was invited to perform in
               San Francisco. In 1954, after he lost his sight, Bai became the director of the Guangdong
               opera of Guangzhou city and continued to direct plays and train students.
            

         

         
         	BAI OPERA (BAIJU)

         
         	
            A dramatic form popular among the Bai nationality in Yunnan province, the Bai opera
               first appeared in the Qing dynasty. It has both martial plays and civil plays. Folk dances of the Bai nationality are characteristic of this opera. Its representative
               plays include Cloud of Waiting.
            

         

         
         	BAI PU (AKA TAI SU AND REN FU; 1226–1306)

         
         	
            A Yuan variety opera playwright, Bai Pu is best known for his plays Love atop the Wall and Rain over Parasols, among others.
            

         

         
         	BAI YUSHUANG (AKA LI GUIZHEN AND LI HUIMIN; 1907–1942)

         
         	
            The most well known among the four outstanding Ping opera female players, Bai Yushuang is considered the creator of the Ping opera. Her famous plays include Flower as a Matchmaker. Her adopted daughter Xiao Bai Yushuang was also an accomplished Ping opera performer.
            

         

         
         	BAIZAI OPERA (BAIZAIXI; AKA YUEXI BAIXI)

         
         	
            The Baizai opera originated from the puppetry in Guangdong province in the Qing dynasty. This dramatic form does not have any division among character types.
            

         

         
         	BAIZI OPERA (BAIZIXI; AKA BAIZI ZAIXI, HAILUFENG BAIZI, AND NANXIA BAIZI)

         
         	
            This regional opera’s performers sing in the dialect of southern Fujian province and eastern Guangdong
               province. Its character types are similar to those of the Beijing opera, but its additional female is called zhan instead of tie; its old female is called po rather than laodan. Its music format is that of the series of music titles.
            

         

         
         	BALING OPERA (BALINGXI; AKA BAXIANGXI AND YUEZHOUBAN)

         
         	
            The Baling opera originated in Baling (present-day Yueyang) of Hunan province in the
               Ming dynasty. In the Qing dynasty, it borrowed extensively from the Kun opera and the Beijing opera and its form.
            

         

         
         	BAMBOO HORSE OPERETTA (ZHUMAXI)

         
         	
            Blending the music and performing skills of the shadow puppetry and the flower drum operetta, the bamboo horse operetta appeared in Fujian province around 300 years ago. Its
               first play, Four Seasons, was performed by four female characters, each riding a bamboo horse, hence the name “bamboo horse.” Its repertoire contains
               mostly independent acts.
            

         

         
         	BANNER (QI)

         
         	
            See CHARACTER PROPERTY (XIAO DAOJU); CLOUD BANNER (YUNQI); WATER BANNER (SHUI QI).
            

         

         
         	BANNER OF LOYALTY (JINGZHONG QI)
         

         
         	
            A legend first written by Li Meishi and rewritten by Feng Menglong, this play tells the story of the execution of Yue Fei, a patriotic general of the
               Northern Song dynasty. Having defeated the invaders from the Jin state, Yue is awarded a Banner of Loyalty by the emperor. When Yue leads his troops to
               take Huanglong Fu, the capital of the Jin state, Marshal Wuzhu of the Jin state sends
               a letter to Qin Hui, a traitor who secretly works for the Jin state, asking him to
               murder Yue. Working with his clique, Qin forges an order from the emperor and executes
               Yue and his son. See also SECRET AT THE EAST WINDOW (DONG CHUANG SHI FAN; AKA DIZANGWANG ZHENG DONG CHUANG SHI FAN).
            

         

         
         	BAO ZHENG’S TRIAL (MINGGONG DUAN)
         

         
         	
            See QIN XIANGLIAN (AKA NÜ SHEN, SAN GUAN TANG, AND MINGGONG DUAN ZHAN MEI AN).
            

         

         
         	BASIC PERFORMERS (BANDI; AKA DIBAO AND LIZI)

         
         	
            In the Beijing opera, aside from the major performers specified in the character types, all the rest are considered basic performers. Among them, the most notable ones
               are dragon procession performers, big armor performers, court officials, and announcers. See also SUPPORTING PLAYER (WAI).
            

         

         
         	BASICS IN MUSIC COMPOSITION (DUQU XUZHI)
         

         
         	
            An introduction to music composition in the northern tunes and the southern tunes, this work was written by Shen Chongsui (?–1645).
            

         

         
         	BASS DRUM (DAGU; AKA TANGGU)

         
         	
            With its surface made of cowhide, the bass drum is the largest drum in the Beijing opera and many other dramatic forms. It is effective in producing battle sounds. See also ORCHESTRA (WEN-WUCHANG; AKA YUEDUI AND CHANGMIAN).
            

         

         
         	BATTLE AGAINST MA CHAO (ZHAN MA CHAO; AKA YE ZHAN MA CHAO)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. The story follows Seizing Li City by Chance. Having fled Li city, Ma Chao seeks refuge with Zhang Lu. Zhang Lu orders Ma to fight
               Liu Bei. Zhuge Liang sends Zhang Fei, Liu’s sworn brother, to fight Ma. Zhang Fei
               and Ma fight several days and nights at Jiameng Pass. Appreciating Ma’s prowess, Liu
               asks Li Hui to persuade Ma to work for Liu. Li succeeds in doing so.
            

         

         
         	BATTLE AT BEIYUAN (ZHAN BEIYUAN)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. Sima Yi’s troops confront Zhuge Liang’s on Mountain Qi. Sima sends Zheng Wen to
               feign surrender to Zhuge. To convince Zhuge, Sima orders a soldier to dress like Qin
               Lang, one of Sima’s best warriors, to fight Zheng. Although Zheng kills the Qin’s
               look-alikes, Zhuge still sees through their scheme and orders the execution of Zheng.
               Zheng begs for mercy. Zhuge then orders him to send false information to Sima. Based
               on Zheng’s information, Sima intends to lead his troops to attack Zhuge, but his son
               asks him to be cautious. Therefore, Sima orders Qin Lang to lead the troops. Qin Lang
               is ambushed and killed. At this point Zhuge orders that Zheng be killed, too.
            

         

         
         	BATTLE AT CHANGSHA (ZHAN CHANGSHA)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. Guan Yu’s troops attack Changsha city. Han Xian, the commander of the city, orders
               General Huang Zhong to fight Guan. When they are engaged, Huang’s horse trips and
               Huang falls off. Seeing this, Guan stops the fighting and offers Huang another horse.
               During the battle of the following day, Han orders Huang to shoot Guan. Twice Huang
               just plucks the bowstring and makes the warning sound but does not really shoot. Mistaking
               Huang for a bad archer, Guan rides closer. This time Huang directs his arrow at Guan’s
               helmet, and the arrow cuts off the plume on the helmet. Han, who knows that Huang
               is an accurate archer, now can tell that Huang deliberately avoids hurting Guan. He
               gives orders to behead Huang. Huang’s comrade, Wei Yan, who has resented Han’s cruelty
               for a long time, kills the executioner and leads the civilians of the city to rebel.
               After killing Han, they open the city gate for Guan’s troops.
            

         

         
         	BATTLE AT JIZHOU (ZHAN JIZHOU; AKA YOU YONG WU MOU AND JIZHOU CHENG)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. The story follows Battle at Weinan. Having been defeated by Cao Cao, Ma Chao’s troops escape to the mountains where
               the Qiang tribes live. With the assistance of the Qiang tribes, Ma’s troops successfully
               occupy Jizhou city. The mayor of Jinzhou surrenders. Ma despises the spineless mayor
               and beheads him. Yang Fu, the general who has defended the city fearlessly, refuses
               to surrender. Respecting his courage, Ma treats Yang well. Yang then pretends to be
               touched by Ma’s goodwill and makes a feint of surrendering. He recommends two people,
               Zhao Qu and Liang Kuan, to work for Ma. Ma accepts both. Cooking up an excuse of burying
               his wife, Yang goes to Li city, where he persuades Jiang Xu to attack Ma. Together
               with Cao Cao’s army, Jiang’s army attacks Ma. Ma’s troops are defeated. Ma and his
               troops flee to Jizhou city, which he has entrusted to Zhao Qu’s army. Zhao shuts the
               city gate and hangs Ma’s family members’ decapitated heads over the city wall. After
               killing several enemy generals in front of the city, Ma leads his army into flight.
            

         

         
         	BATTLE AT PUGUAN (ZHAN PUGUAN; AKA XIAN CHANG’AN AND SHA QIE KAO JUN)
         

         
         	
            In the first years of the Eastern Han dynasty, General Wang Ba is assigned to guard
               the city of Puguan. After a long encirclement by enemy forces, the city runs out of
               food, and the citizens begin to feed on human bodies. Wang Ba intends to kill his
               concubine Xu Yanzhen and feed his soldiers with her flesh. Since she has been very
               devoted to him, the general does not have the heart to kill her. He asks his old servant
               to do the job. The servant hesitates. Realizing what is happening, Xu kills herself.
               Moved by her sacrifice, the servant takes his own life. With the two bodies, Wang
               feeds his soldiers. The soldiers are therefore able to resist the enemy’s advance
               until the relief troops arrive.
            

         

         
         	BATTLE AT TAIPING (ZHAN TAIPING)
         

         
         	
            In this Beijing opera based on a historical event in the late Yuan dynasty, Hua Yun and his soldiers are defeated by Chen Yuanliang’s army. Still, he refuses
               to surrender. Having killed several enemy soldiers, Hua is seriously wounded. Seeing
               there is no chance to break out of Chen’s encirclement, he takes his own life.
            

         

         
         	BATTLE AT WANCHENG (ZHAN WANCHENG)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. At the battle of Yuancheng city, Cao Cao defeats Zhang Xiu, who surrenders. Cao’s
               nephew informs Cao of the beauty of Zoushi, Zhang’s aunt. Cao takes Zoushi to be his
               mistress. Learning about this, Zhang is enraged. He decides to attack Cao but is afraid
               of Cao’s warrior Dian Wei. At the suggestion of his advisor Jia Xiang, Zhang invites
               Dian to a banquet. At the banquet, they steal Dian’s weapon. At night Zhang’s soldiers
               attack Cao’s barracks, where they kill Dian. Cao escapes. When Zhang finds his aunt,
               who is abandoned by Cao, he kills her. The killing of Zoushi, which is not in the
               original story, indicates the influence of Confucianism, which demands unconditional bondage of a woman to her husband.
            

         

         
         	BATTLE AT WEINAN (ZHAN WEINAN)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. The story follows Rebel in the Northwest. Ma Chao’s troops defeat Cao Cao’s at the Wei River. Knowing that Ma cannot win any
               victory without Han Sui, Cao purposely speaks to Han in a friendly manner on the battleground.
               He then sends Han a letter, in which the crucial parts are deliberately crossed out.
               Ma demands to see the letter. Reading it, Ma thinks that Han has crossed out all the
               informative parts in order to conceal his liaisons with Cao. In a rage, Ma cuts off
               Han’s hand. When Ma and Han are fighting, Cao’s troops launch an offensive and defeat
               them both.
            

         

         
         	BATTLE BETWEEN THE DRAGON AND THE TIGER (LONG HU DOU; AKA BAI LONG GUAN AND XIA HE DONG)
         

         
         	BATTLE BETWEEN THE DRAGON AND THE TIGER

         
         	
            A random pluck play mostly in the clapper opera forms, Battle between the Dragon and the Tiger takes place in the early years of the Song dynasty. The emperor leads an expeditionary army to fight a rebel general named Liu Jun.
               Huyan Shouting and Ouyang Fang are both commanders of the army. Huyan discovers that
               Ouyang secretly works for Liu and plans to expose him in front of the emperor. Knowing
               that he is in danger, Ouyang accuses Huyan of treason. The emperor believes Ouyang
               and orders the execution of Huyan Shouting. The emperor’s troops are encircled by
               Liu Jun’s soldiers at White Dragon Pass. To avenge the death of his father, Huyan
               Shouting, Huyan Zan organizes an army. At White Dragon Pass, Huyan Zhan kills Liu
               and captures the emperor. When he is going to kill the emperor, Huyan Zhan is stopped
               by his father’s spirit, who informs him of Ouyang’s criminal deeds. Huyan Zan spares
               the emperor and takes Ouyang’s life in retaliation.
            

         

         
         	BATTLE OF FANCHENG (ZHAN FANCHENG)
         

         
         	
            This play is an adaptation of an episode in Legends of the States. Pingwang, the king of the Chu state, imprisons Wu She and forces him to write a
               letter to his sons Wu Shang and Wu Yuan (aka Wu Zixu), who supervise the defense of
               Fanchang city, asking them to return to the capital. Wu Shang goes to the capital
               and is executed with his father. Wu Yuan refuses to go. The king orders his troops
               to attack Fancheng. Wu Yuan breaks out of the encirclement and escapes to the Wu state.
               See also CRYING AT THE QIN COURT (KU QITING); MEETING AT A POST STATION (CHANGTING HUI).

         

         
         	BATTLE OF PAN RIVER (PANHE ZHAN)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. Warlords Yuan Shao and Gongsun Zan join forces to attack Han Fu. After their troops
               take Jizhou, Gongsun Zan sends his brother Gongsun Yue to claim their share of the
               land. Yuan’s general murders Gongsun Yue. In revenge, Gongsun Zan’s troops attack
               Yuan’s at Pan River. Yuan’s troops defeat Gongsun Zan’s. Yuan orders his general,
               Wen Chou, to chase Gongsun Zan. Zhao, who is another general under Yuan but has been
               mistreated by him, rescues Gongsun Zan and kills Wen.
            

         

         
         	BATTLE OF WITS ACROSS THE RIVER (GE JIANG DOUZHI)
         

         
         	
            This is a Yuan variety opera adaptation of a chapter in Three Kingdoms. The plot is similar to that in Sweet Dew Temple but is a female act—that is, the major role and only singer in the play is Sun An, who is known as Sun
               Shangxiang in Sweet Dew Temple.
            

         

         
         	BATTLES AT PUYANG (ZHAN PUYANG)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. Lü Bu’s troops defeat Cao Cao’s at Puyang town. When Cao Cao leads his troops to
               take back Puyang, Lü Bu and Chen Gong hatch a scheme. They ask Tian to feign surrender
               to Cao Cao and lead Cao’s troops to a street, which is piled up with flammables. When
               Cao and his troops enter the street, Lü Bu’s troops set fire to the street. Cao’s
               general, Dian Wei, arrives in time to rescue Cao. Back at his barracks, Cao feigns
               death and makes his soldiers wear mourning hats and gowns. Believing that Cao is dead,
               Lü Bu leads his troops to attack Cao’s barracks only to be ambushed and defeated.
               Cao Cao succeeds in recapturing Puyang.
            

         

         
         	BEACH STRINGS (TANHUANG)

         
         	
            In the mid-Qing dynasty when the Kun opera was on the decline, a minstrel form named “beach strings” became popular in southeastern
               China. In different regions, there were different variations, but all of them were
               called the beach strings. Gradually its singers increased from three to more than
               10, and the four major character types—the male character, the female character, the painted-face character, and the clown—appeared in its performances. Although the beach strings never became a dramatic
               form, its music was crucial in shaping the Su opera, the Yong opera, the Yao opera, the Huzhou operetta, the Xi opera, and the Shanghai opera.
            

         

         
         	BEARD MALE (XUSHENG; AKA HUZISHENG)

         
         	
            See MIDDLE-AGED MALE (HUZISHENG); OLD MALE (LAOSHENG; AKA XUSHENG, ZHENG SHENG, HUZISHENG, MO, WAI, ZHUANGGU, AND GONG).
            

         

         
         	BEARD SKILL (RANKOUGONG)

         
         	
            The beard skill is also called “playing with the beard” (shua rankou). An actor uses raking, tucking, holding, spreading, tearing, blowing, twisting,
               and throwing, among other movements, to express his mood or temperament. See also FAKE BEARD (RANKOU; AKA KOUMIAN).
            

         

         
         	BEAT JIAO ZAN (DA JIAO ZAN; AKA DA HAN CHANG AND YANHUO GUN)
         

         
         	
            A Beijing opera adaptation of an episode from Warriors of the Yang Family, Beat Jiao Zan is often performed immediately after Beat Meng Liang. With the order from She Taijun, the matriarch of the Yang family, Yang Paifeng,
               a maidservant of the family, joins the Yang troops to fight the invaders from the
               Liao kingdom. Jiao Zan, a masculine warrior in the Yang troops, looks down on Paifeng.
               The two start sparring with each other. After a few bouts, Paifeng beats Jiao.
            

         

         
         	BEAT MENG LIANG (DA MENG LIANG; AKA QINGLONG GUN)
         

         
         	
            A Beijing opera adaptation of an episode from Warriors of the Yang Family, Beat Meng Liang takes place during the war between the Song dynasty and the Liao kingdom. The Liao troops defeat the Song troops and capture Yang Zongbao,
               a warrior of the Yang family. The Song army sends its officer Meng Liang to the Yang
               mansion for reinforcement. In response, She Taijun, the matriarch of the Yang family,
               orders Yang Paifeng, a young maidservant, whose regular job is to tend the kitchen
               fire, to go to the front with Meng Liang. Meng slights Paifeng. Paifeng challenges
               Meng to a fight and beats him with her rod, which she uses for fire tending. This
               play is often staged before Beat Jiao Zan.
            

         

         
         	BEAT THE DRAGON ROBE (DA LONG PAO)
         

         
         	
            The story of this Beijing opera takes place after that of Rice Relief in Chenzhou. While distributing government relief to drought victims in Chenzhou, Judge Bao Zheng
               meets a poor woman, who turns out to be the emperor’s mother, Royal Concubine Li.
               Shortly after giving birth to the emperor, Li was framed and driven out of the palace
               by another royal concubine named Liu. Bao takes Li back to the palace. An old eunuch
               testifies for Li. Consequently, Li is given back her rightful title of the empress
               dowager. She now orders Bao to punish the emperor for his previous failure to perform
               filial piety. Since nobody can punish the Son of Heaven, Bao asks the emperor to take
               off his dragon robe. He then beats the robe as a symbolic punishment to the emperor. A similar story
               about Judge Bao and Royal Concubine Li has been staged as sequential plays titled Replacing the Prince with a Raccoon.
            

         

         
         	BEAT THE PRINCESS (DA JINZHI; AKA FENYANG FUGUI, FUSHOU SHAN, AND MAN CHUANG HU)
         

         
         	
            First in the Shanxi opera form, the story takes place in the Tang dynasty. When the governor of Fenyang celebrates his 80th birthday, all his children and
               their spouses come to the party, except Princess Shengping, who is married to Guo
               Nuan, the third son of the governor. The humiliated and enraged Guo Nuan returns home
               and beats the princess. Then, tying his own hands together, he goes to the palace
               and tells the emperor that he is willing to accept any punishment for beating the
               princess. Realizing that it was initially his daughter’s fault, the emperor not only
               forgives Guo but also promotes him. This story has been adapted in the Anhui opera, the Guangdong opera, the Han opera, the Hunan opera, the Sichuan opera, the Wu opera, the Yunnan opera, the Shanxi opera, the Ping opera, the Yue opera, the Tongzhou clapper opera, and the Hebei clapper opera.
            

         

         
         	BEATING THE DRUM TO BERATE CAO (JI GU MA CAO; AKA QUN CHEN YAN)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. Kong Rong recommends a talented scholar, Mi Heng, to be Cao Cao’s advisor. Cao does
               not treat Mi with due respect. At a banquet, Cao orders Mi to beat the drum to amuse
               the guests. Beating the drum, Mi exposes Cao’s wrongdoings in front of the public.
               Cao intends to kill Mi but does not want to be stigmatized as a butcher of intellectuals.
               Therefore, he recommends Mi to Liu Biao, knowing that the narrow-minded Liu will not
               tolerate the arrogance of a bookworm. As Cao expects, soon after Mi begins his service
               for Liu, he offends Liu and is killed by one of Liu’s generals.
            

         

         
         	BEAUTY’S SOUL (QIANNÜ LI HUN AKA MI QINGSUO QIANNÜ LI HUN

         
         	
            This variety opera written by Zheng Guangzu was based on a short story written by Chen Xuanyou of the Tang dynasty. Beauty loves Wang Wenju so much that, when he leaves for the imperial exam, her soul follows him to the capital. Her soul keeps company with Wang for three
               years until Wang finally wins the first place in the imperial exam and returns to
               Beauty’s hometown. At the same time, Beauty’s soul returns to her body. The play ends
               with the wedding of Beauty and Wang.
            

         

         
         	BEDROOM (CHUANGZHANG)

         
         	
            An arrangement of the first table second chair, the bedroom is made of three chairs and one embroidery curtain. The chair at up
               center stage symbolizes a bed. The two other chairs are put on the center right and
               center left with their backs facing the audience. Two poles are tied to the two chairs
               to support an embroidery curtain. The bedroom is mostly a boudoir female’s room or a wedding chamber. See also STAGE (WUTAI; AKA XITAI); STAGE PROPERTY (QIMO; AKA DAOJU).
            

         

         
         	BEGGING FOR LONGEVITY (BAI SHOU TU; AKA ZHAO YAN QIU SHOU)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. When he is 19 years old, Zhao Yan meets a fortune-teller, who predicts that he is
               destined to die in three days. In tears, Zhao begs the fortune-teller to save him.
               The fortune-teller advises him to seek a postponement of his death by visiting the
               two wise old men, who are playing chess in the South Mountain. Zhao finds out that
               the two men are actually stars from heaven and offers them wine and venison. The old
               men look through Zhao’s destiny book and add 90 years to his life. In Gou Doxing’s
               Stories of the Immortals (Sou shi ji), there is a similar story. Very possibly, the author of Three Kingdoms read Gou’s book and added this story to his novel.
            

         

         
         	BEGINNING SLEEVE (TONGMINGXIU; AKA DIANJIANG TONGMINGXIU)

         
         	BEGINNING SLEEVE

         
         	
            When a dignitary first appears onstage, he passes the retinues that have lined up
               in the back and advances to the center stage, where he poses, facing slightly to the
               right. At that spot, he folds his left sleeve and raises the hand to the front of
               his face. In the meantime, his right hand holds the lower part of the left sleeve.
               Then he begins an introductory aria about himself. Since he often sings to the tune
               of “rouging crimson lips” (dianjiangchun), this gesture is also called “rouging crimson and name announcing sleeve.” See also WATER SLEEVE SKILLS (SHUIXIUGONG).
            

         

         
         	BEHEAD HUA XIONG BEFORE THE WINE COOLS (WEN JIU ZHAN HUA XIONG)
         

         
         	BEHEAD HUA XIONG BEFORE THE WINE COOLS

         
         	
            The story of this play follows Capture and Release of Cao. Pretending that he has the emperor’s order, Cao Cao summons 18 warlords to start
               a punitive expedition against a warlord named Dong Zhuo. Dong Zhuo sends his valiant
               general, Hua Xiong, to engage them at Fanshui Pass. After Hua Xiong has beaten all
               and killed several of the generals from the expedition troops, Guan Yu volunteers
               to fight Hua Xiong. To encourage him, Cao Cao offers Guan a cup of warm wine. However,
               Guan Yu says that he prefers to drink the wine after the battle. After he kills Hua
               Xiong, Guan Yu returns for the wine, which is still warm.
            

         

         
         	BEHEADING CHEN SHIMEI (ZHAN MEI AN)
         

         
         	
            See QIN XIANGLIAN (AKA NÜ SHEN, SAN GUAN TANG, AND MINGGONG DUAN ZHAN MEI AN).

         

         
         	BEIJING CLAPPER OPERA (JINGBANGZI)

         
         	
            See HEBEI CLAPPER OPERA (HEBEI BANGZI; AKA JING BANZI, WEI BANGZI, ZHILI BANGZI, XILU
                  BANGZI, AND QINQIANG).
            

         

         
         	BEIJING MELODY OPERA (BEIJING QUJU; AKA BAJIAOGU AND QUYIJU)

         
         	
            A regional opera, its parental form is the octagon drum, which was originally a singing style brought to Beijing by the Mongols after they
               conquered China and established the Qing dynasty. In the first half of the 20th century, artists, both Mongolian and Chinese, incorporated
               melodies from the most popular folk songs in Beijing into the octagon drum and eventually
               converted it into the Beijing melody opera. See also HENAN MELODY OPERA (HENAN QUJU; AKA GAOTAIQU, HENAN QUZI, AND NANYANG QUZI); KUNMING MELODY OPERA (KUNMING QUJU); SICHUAN MELODY OPERA (SICHUAN QUJU; AKA QINJU).
            

         

         
         	BEIJING OPERA (JINGJU; AKA JINGXI, PINGJU, GUOJU, JINGDIAO, XIPI, ERHUANG, HUANGQIANG,
            AND PI-HUANGXI)
         

         
         	
            In the first years of the Qing dynasty, the most popular dramatic forms in Beijing were the Kun opera and the capital style. From 1751 onward, to celebrate Emperor Qianlong’s and his mother’s birthdays, regional opera troupes toured the capital. Wei Changsheng, a Shaanxi opera actor from Sichuan province, first made his fame in the capital and took away a lot
               of the audience from the capital style in 1779. In 1782, Wei’s performance was banned
               for “indecency.” In 1790, Gao Langting led the Sanqing Troupe from Anhui to Beijing. Soon after, three more Anhui troupes arrived in Beijing. Using
               the erhuang tune as their basic music mode, the four famous Anhui troupes borrowed the best parts of the Kun opera, the Shaanxi opera, and such folk melodies
               as chuiqiang, luoluo, the Siping tune, and so on, and greatly popularized their performances.
            

            
             When the Han opera performers Li Liu, Wang Honggui, and Yu Sansheng joined the Anhui troupes in Beijing, they brought with them the xipi tune. It was the combination of the xipi and erhuang tunes that finalized the basic music
               format of the Beijing opera.
            

            
             Another important change that came with the appearance of the Beijing opera was the
               shift of gender preference. Before the Beijing opera, all the leading characters in
               all dramatic forms were female. From the beginning of the Beijing opera, male characters took the major roles. Because of this change, many performers, including such founders
               of the Beijing opera as Cheng Changgeng, Zhang Erkui, and Yu Sansheng, changed their specialties from female character impersonators to
               male ones. Female performers were not allowed to perform until the beginning of the
               20th century. Since then famous female performers included En Xiaofeng, Xiao Lanying,
               Meng Xiaodong, Liu Xikui, Xue Yanqin, Xin Yanqiu, Wang Yurong, Jin Fengkui, and Liang
               Huanong. After 1949, more accomplished female performers appeared, including Guan
               Sushuang, Yan Huizhu, Li Yuru, Tong Zhiling, Wu Suqiu, Du Jinfang, Zhao Yanxia, Hu
               Zhifeng, Gao Yuqian, Liu Xiurong, Yang Qiuling, Li Weikang, Sun Yumin, Li Bingshu,
               Li Yufu, and Liu Changyu.
            

            
            As the Beijing opera became more influential, many other dramatic forms followed its
               example by choosing more male characters as the leading roles. Among Yu Sansheng’s
               numerous students, Tan Xinpei was undoubtedly the most important. Before Tan, there was no standard pronunciation
               for the Beijing opera. When young performers learned from old masters, they also learned
               whatever pronunciations the masters brought along from their hometowns. Using Beijing
               dialect, or Mandarin, Tan standardized the pronunciation for the Beijing opera. Tan
               also revolutionized the old male types. Around the same time, Wang Yaoqing revolutionized the green gown roles. Wang’s students included all the four outstanding female impersonators. When the Beijing opera first took shape, there were 10 major character types. In modern times, the four most common types in the Beijing opera are the male character, the female character, the painted-faces, and the clowns; each type has many subtypes.
            

         

         
         	BEIJING SPEECH (JINGBAI)

         
         	
            In the Beijing opera, serious character types speak in the poetic speech style whereas the clown and the flower female speak in the Beijing speech style, which is similar to Beijing dialect. See also RANDOM SPEECH (SANBAI).
            

         

         
         	BEILU CLAPPER OPERA (BEILU BANGZI)

         
         	
            See NORTHERN SHANXI CLAPPER OPERA (BEILU BANGZI, SHANXI BEILU BANGZI; AKA YANJU, SHANGLUXI,
                  SHANGLUDIAO, AND DAIZHOU BANGZI).
            

         

         
         	BELT CLOWN (PAODAICHOU)

         
         	
            A civil clown type, often a low-ranking official, is one of the few character types that speaks, instead of singing, most of the time. Always comical, a belt clown can
               be either kind or vicious. Tang Qin in A Handful of Snow is a typical vicious belt clown. See also BELT PLAY (PAODAIXI).
            

         

         
         	BELT PLAY (PAODAIXI)

         
         	
            Belt plays are plays about the emperors and officials, who wear jade belts. Usually, a belt play has a large cast, including a dragon procession. Meeting of Heroes and Orphan of the Zhao Family are typical belt plays. See also BELT CLOWN (PAODAICHOU).
            

         

         
         	BERATE TIAN FEN AT A BANQUET (MA ZUO JI)
         

         
         	
            This variety opera, written by Ye Xianzu, tells the story of Dou Ying and Guan Fu’s confronting Tian Fen, an evil minister
               of the Han dynasty. Ye used this story to imply the politics in the Ming dynasty.
            

         

         
         	BERATE WANG LANG (MA WANG LANG)
         

         
         	
            The play is an adaptation of an episode in Three Kingdoms. After Zhuge Liang’s troops seized three cities of the Wei kingdom, Cao Zhen leads
               his troops to fight Zhuge’s. As the military advisor, Wang Lang goes with Cao’s troops.
               Believing that he is more experienced, Wang Lang ridicules Zhuge in front of the troops
               on the battleground. Zhuge taunts him back and humiliates him by exposing his wrongdoings
               publicly. Wordless, Wang dies of a stroke. This play was written and first played
               by Wang Xiaonong.
            

         

         
         	BIG APRON (DAFANDAN)

         
         	
            Originating from the apron worn by a southern woman, this costume is worn over a green
               casual coat to indicate that the character is from a working class. It is made of silk with velvet
               flower patterns. The character should be middle-aged like Liu Yingchun in Fen River Bay. See also SMALL APRON (XIAOFANDAN).
            

         

         
         	BIG ARMOR (DAKAI)

         
         	
            Usually purplish red, with no armor flags, the big armor was designed for such supporting players as palace guards. Those who wear the big armor act similarly to members in the dragon procession. They function more like collective decorations rather than individual characters.
               See also ARMOR (KAO; AKA KAIKAO, KAI, JIA, AND JIAYI); COSTUME (XINGTOU; AKA FUZHUANG); DRESS (XIYI; AKA YI).
            

         

         
         	BIG BOARD CAP (DABANJIN; AKA DAYEJIN)

         
         	
            The big board cap is for a banner carrier or a ceremonial guard. Members of the dragon procession also wear it. Its front is a big board with two decorative ribbons, and its back
               has a scarf that covers the shoulders.
            

         

         
         	BIG BUN (DADING)

         
         	
            The big bun was invented by Wei Changsheng. It is made of human hair. It can be worn by any female character types. The buns for roles of higher social statuses are usually bigger than those of lower
               ones. As a working-class woman, Liu Yingchun wears a small bun in Fen River Bay.
            

         

         
         	BIG CROWN MALE (DAGUANSHENG)

         
         	
            See CROWN MALE (GUANSHENG).
            

         

         
         	BIG FACE (DAMIAN)

         
         	
            The big face is a Kun opera variation of the big painted-face.
            

         

         
         	BIG HAT (DAMAO; AKA SHUANGLONG DAMAO)

         
         	
            The big hat evolved from the smoke felt hat, but it is for very different characters: an emperor who travels in disguise, a minister,
               or a general of a northern tribe. The hat is made of embroidered yellow satin. There
               are two dragon patterns on the sides, one big velvet ball surrounded with small balls
               and fringes on the top and several ribbons and tassels in the back.
            

         

         
         	BIG MALE (DASHENG)

         
         	
            See WILLOW LUTE OPERA (LIUQINXI; AKA LAHUNQIANG, LAHOUQIANG, LAHUAQIANG, KONGHONGQIANG,
                  AND ZHOUGUZI).
            

         

         
         	BIG OPERA (DAXI)

         
         	
            Contrary to the operetta, a big opera, like the Beijing opera or the Kun opera, usually takes more than four character types. Some dramatic forms like the willow lute opera can stage both the operetta and the big opera. See also SHANGDANG CLAPPER OPERA (SHANGDANG BANGZI; AKA DAXI AND SHANGDANG GONGDIAO).
            

         

         
         	BIG PAINTED-FACE (DAHUALIAN; AKA JING, ZHENGJING, HEITOU, HEIJING, TONGCHUI HUALIAN,
            AND DAMIAN)
         

         
         	BIG PAINTED-FACE

         
         	
            A painted-face type, the big painted-face is usually an upright and courageous high-ranking official
               like Bao Zheng in Beheading Chen Shimei and Yao Qi in Caoqiao Pass. Unlike martial painted-face types, the big painted-face usually specializes in singing rather than fighting skills.
               To exhibit his dignity and status, a big painted-face has to walk in a stately manner
               and pose heroically. When a big painted-face acts as Bao Zheng, he is also called
               black head because his face paint is almost all black. See also BLACK FACE (HEILIAN); SECOND PAINTED-FACE (ERHUALIAN; AKA JIAZI HUALIAN); THIRD PAINTED-FACE (SAN HUALIAN; AKA XIAO HUALIAN).
            

         

         
         	BIG SLEEVES (DAXIU)

         
         	
            A waiter, most likely a clown type, would wear this big-sleeved dress with an apron. See also COSTUME (XINGTOU; AKA FUZHUANG); DRESS (XIYI; AKA YI).
            

         

         
         	BIG VESTS (DAKANJIAN)

         
         	
            See VESTS (KANJIAN; AKA MAJIA, BEIDA, AND BEIXIN).
            

         

         
         	BIG-VOICE OPERA (DAQIANGXI AKA DAMENQIANG)

         
         	
            The big-voice opera originated in Jiangxi province, then moved to Fujian province
               in the Yuan dynasty. Although during its evolution, it changed a little, the big-voice opera is still
               considered a living fossil to study the Chinese theater in the Yuan and Ming dynasties. See also SMALL-VOICE OPERA (XIAOQIANGXI; AKA HANJU XIAOQIANG, JIANGXIXI, JIANGWEIXI, AND TUJINGXI).
            

         

         
         	BIOGRAPHIES BY ZUO (ZUOZHUAN)
         

         
         	
            Written by Zuo Qiuming, this book records historic persons and events in the Spring and Autumn period and the Warring States period. It is the most important sourcebook for plays about that historical period.
            

         

         
         	BIRD FEATHER MALE (LINGZISHENG)

         
         	
            See PHEASANT TAIL MALE (ZHIWEISHENG; AKA LINGZISHENG AND WUXIAOSHENG).
            

         

         
         	BLACK CASUAL COAT (QINGXUEZI)

         
         	
            See CASUAL COAT (XUEZI; AKA DAOPAO).
            

         

         
         	BLACK DRAGON HOUSE (WULONG YUAN; AKA ZUO LOU SHA XI)
         

         
         	
            This play is based on a chapter in Outlaws of the Marsh. Song Jiang builds the Black Dragon House for his mistress Yan Xijiao. While Song
               is away, Yan has an affair with Zhang Wenyuan. The outlaws from the marsh send Song
               a letter and some money. Yan discovers the letter and blackmails Song with it. As
               a compromise, Song agrees to let Yan go with her lover and transfer the ownership
               of Black Dragon House to her name. Yan still threatens to report Song’s relationship
               with the outlaws to the government unless Song gives her more money. Unable to meet
               Yan’s request, Song is forced to kill her. The story is continued in Capture Sanlang Alive.
            

         

         
         	BLACK DRESS MALE (HEIYISHENG)

         
         	
            See POOR MALE (QIONGSHENG; AKA XIEPISHENG AND KUSHENG).
            

         

         
         	BLACK FACE (HEILIAN)

         
         	
            A black face is a painted-face type who is brave, upright, and occasionally rustic.
            

         

         
         	BLACK HEAD (HEITOU)

         
         	
            See BIG PAINTED-FACE (DAHUALIAN; AKA JING, ZHENGJING, HEITOU, HEIJING, TONGCHUI HUALIAN,
                  AND DAMIAN).
            

         

         
         	BLACK PAINTED-FACE (WUJING)

         
         	
            The black painted-face type only exists in the Guangdong Han opera. It is a type similar to the big painted-face.
            

         

         
         	BLACK-PATTERNED PYTHON ROBE (HEITUAN LONGMANG)

         
         	
            Black in Chinese culture often symbolizes pride and stateliness. Black-patterned python
               robes are for the posture painted-face types like Xiang Yu in Farewell My Concubine. On the green satin robe, the black dragons or dragon patterns are often surrounded
               by fireballs. Along the lower edge of the robe there is a broad frill of curved vertical
               waves. The black-patterned python robe should be worn with a black flame helmet, a jade belt, and thick-soled boots. See also CLOTHING (FUZHUANG); COSTUME (XINGTOU; AKA FUZHUANG); PYTHON ROBE (MANG; AKA MANGPAO).
            

         

         
         	BLADE OF THE UNIVERSE (YUZHOU FENG; AKA YIKOU JIAN AND JINDIAN ZHUANG FENG)
         

         
         	BLADE OF THE UNIVERSE

         
         	
            During the reign of Hu Hai, the second king of the Qin dynasty, Zhao Gao, a treacherous minister, marries his beautiful daughter Zhao Yanrong to
               the son of Kuang Hong, an honest minister, so that he can cajole the honest minister
               into joining his clique. Kuang gives consent to the marriage but refuses to join Zhao’s
               clique. Kuang has a precious sword named “blade of the universe.” Zhao sends his man
               to steal the sword and place it in the king’s chamber. Then he informs the king that
               Kuang has attempted to murder the king. The king orders the execution of Kuang’s whole
               family but fails to catch Kuang’s son. Zhao Yanrong is sad enough about her husband’s
               fate, but her father prepares something worse for her. He intends to send her to the
               palace to be the king’s concubine. She has a maidservant who is mute but very smart.
               With sign language, the maid suggests to her to feign insanity. When the king comes
               to pick her up, Zhao Yanrong acts so convincingly that both the king and her father
               believe she is really mad. Therefore, they leave her alone. In the Chinese title,
               the word feng (blade) suggests its homophone feng (madness). This play became famous as a Han opera with Chen Bohua as Zhao Yanrong. Later on, the play was converted to the Anhui opera, the Shanxi opera, the Hebei clapper opera, the Henan opera, the Sichuan opera, and the Beijing opera. Of them the most influential was the Beijing opera version with Mei Lanfang as the female lead.
            

         

         
         	BLOOD EDICT (HONG BI GONG; AKA SIMA BI GONG)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. Having defeated the Chu kingdom, Sima Yi, an evil minister, becomes more powerful
               than the king. He kills the innocent recklessly. Cao Fang, the king of the Wei kingdom,
               has a secret meeting with Zhang Ji, Queen Zhang’s father, and two loyal officers to
               plan a punitive expedition against Sima. The king writes an edict with his blood.
               Sima finds out about the edict. With the edict as an excuse, he dethrones the king
               and kills all the others involved, including the queen.
            

         

         
         	BLOUSE-PANTS (AO-KU; AKA KU-AO)

         
         	
            A martial female originally wore this costume, which was made of satin with a stiff collar and tight wristbands. Toward the end
               of the Qing dynasty, the blouse-pants were altered to be worn by a flower female on a relatively casual occasion. For more formal occasions, she has to wear a dress. The blouse has a small collar and buttons down the side with string fasteners. To
               reflect the carefree disposition of the young girl, her blouse-pants are invariably
               in bright colors and pretty embroidery designs. To emphasize her agility, the sleeves
               are relatively short, and there are no inner sleeves. The blouse-pants did not appear
               on the stage until less than two centuries ago because, in older times, female characters
               were not allowed to show their trousers onstage. Gradually the combat dress, the quick dress, the upper soldier’s uniform, the lower soldier’s uniform, the criminal’s dress, and the female clown’s dress are all considered variations of the blouse-pants. See also BLOUSE-SKIRT (AO-QUN; AKA QUN-AO).
            

         

         
         	BLOUSE-SKIRT (AO-QUN; AKA QUN-AO)

         
         	
            The blouse-skirt is an alternative costume of a flower female. See also BLOUSE-PANTS (AO-KU; AKA KU-AO); SKIRT (QUN).
            

         

         
         	BLUE DRESS (LANSHAN)

         
         	
            The blue dress is a simplified scholar dress. There is no ornate pattern on the gown, and the color is plain blue with black edging.
               The blue gown is usually worn by a dignified intellectual in a serious play, such
               as Cheng Ying in Orphan of the Zhao Family. See also COSTUME (XINGTOU; AKA FUZHUANG); DRESS (XIYI; AKA YI).
            

         

         
         	BLUE FACE (LANLIAN)

         
         	
            A blue face indicates ferocity and obstinacy. See also PAINTED-FACE (JING; AKA HUALIAN).
            

         

         
         	BOARD HU FIDDLE (BANHU)

         
         	
            A subdivision of the hu fiddle, the board hu fiddle differs from other hu fiddles in its sound box, which is made
               either of wood or coconut shell. Its face is made of bignonia board instead of snakeskin.
               The board hu fiddle is the major instrument for all kinds of clapper opera.
            

         

         
         	BODHISATTVA GOWN (GUANYINPEI)

         
         	
            A white gown with blue or black bamboo patterns, it is especially for Bodhisattva, a Buddhist goddess for rain and childbirth.
            

         

         
         	BODY TECHNIQUE (SHENFA; AKA SHEN)

         
         	
            The body technique is one of the five techniques in acting. See also PERFORMING TECHNIQUE (BIAOYAN).
            

         

         
         	BORROWING ARROWS WITH STRAW BOATS (CHAO CHUAN JIE JIAN)
         

         
         	
            The play, which dramatizes the historic battle at Chibi in Hubei province, is an adaptation
               of an episode in Three Kingdoms and has often been staged with Jiang Gan Steals the Letter and Punishing Huang Gai under the common title of Meeting of Heroes. To fight Cao Cao’s navy, Zhou Yu needs at least 100,000 arrows, but he does not
               have time to collect so many. Zhuge Liang offers to help, saying that within 10 days
               he will bring the arrows to Zhou. On the third night, Zhuge sends 20 boats loaded
               with straw stacks to approach Cao’s navy, which has more than enough ammunition. In
               the dark, Cao dares not to deploy his warships to fight. So, he orders his 6,000 archers
               to shoot at the 20 boats, whose straw stacks appear like soldiers in the night mist.
               Having allowed Cao’s archers to shoot at the stacks for a long time, the boats return
               with more than 100,000 arrows in the straw stacks.
            

         

         
         	BORROWING BOOTS (JIE XUE; AKA ZHANG SAN JIE XUE AND ZHANG DAN JIE XUE)
         

         
         	BORROWING BOOTS

         
         	
            This comedy first appeared in the random pluck form. Zhang San, a rascal, needs new boots to wear at a banquet. He asks Liu Er, a
               miser, to lend him the boots. Liu gives all kinds of excuses and imposes many conditions.
               By the time that Zhang finally gets the boots and wears them to the banquet, the banquet
               is over. Disappointed and exhausted, Zhang falls asleep on his way back. To get his
               boots back, Liu now has to look for Zhang. Many other dramatic forms, including the
               Jiangxi opera, the Sichuan opera, the Anhui opera, the Henan opera, and the Kun opera, have adapted this play.
            

         

         
         	BORROWING MUSIC (JIEGONG)

         
         	
            Borrowing music is a major method to achieve more music variations in the northern tunes. By borrowing a piece of music from another music title, the dramatist created a new music title set. In the southern tune, the method was different. Instead, southern dramatists used the method of collecting music. Both collecting music and borrowing music were considered as music alteration.
            

         

         
         	BORROWING THE EAST WIND (JIE DONG FENG)
         

         
         	
            This play, which dramatizes the historic battle at Chibi in Hubei province, is an
               adaptation of an episode in Three Kingdoms. Zhou Yu’s stratagem of burning Cao Cao’s warships cannot be carried out because
               there has been no east wind to blow the fire. Zhou is so worried that he falls sick.
               Zhuge Liang heals his sickness with one promise: he will conduct a ritual to evoke
               the wind. At Zhuge’s request, Zhou Yu builds a ceremonial altar, and on it Zhuge starts
               praying. The truth is that Zhuge is knowledgeable in meteorology and has seen the
               signs of the approaching wind. Envying Zhuge’s knowledge and wisdom, Zhou plans to
               kill Zhuge after the latter succeeds in “borrowing the wind.” The wind comes in time
               to help Zhou burn Zhao’s fleet. Zhuge, who never fails to outwit Zhou, has arranged
               with Zhao Yun, a dauntless general, to pick him up. When Zhou’s henchmen hurry to
               the river and find Zhao Yun on the boat, they know that they stand no chance.
            

         

         
         	BORROWING ZHAO YUN (JIE ZHAO YUN; AKA YI JIANG NAN QIU)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. When Cao Cao’s troops besiege Xuzhou city, the mayor goes to Liu Bei for help. Liu
               Bei borrows from Gongsun Zan his best general, Zhao Yun, to fight Cao. Liu Bei’s sworn
               brother Zhang Fei looks down on Zhao, but he has to change his attitude when he is
               almost defeated by Cao’s warrior, Dian Wei, and Zhao comes to his rescue.
            

         

         
         	BOUDOIR FEMALE (GUIMENDAN; AKA XIAODAN; WUDAN)

         
         	
            The boudoir female characters are younger and livelier than the flower female types. While flower female types are occasionally in their 20s, married, and villainous,
               boudoir female types are invariably in their teens, unmarried and innocent. Sometimes
               the two types overlap: Sun Yujiao in Picking up the Jade Bracelet can be referred to as either a flower female or a boudoir female.
            

         

         
         	BOUND FEET SKILL (QIAOGONG)

         
         	
            In old days, to imitate the steps of a female character, especially that of a flower female or a martial female whose feet were bound, a performer had to tie a pair of wooden or cloth “bound feet”
               (qiao) onto the soles. Since the real feet were covered with pants or skirts, the additional
               “bound feet” would appear real. Although it was very difficult to act on the artificial
               feet, the bound feet skill was considered an important skill in training a performer.
               This skill was banned by the Chinese government in the 1950s for being “feudal.”
            

         

         
         	BOWLEG (GOUTUI)

         
         	
            See WILLOW LUTE OPERA (LIUQINXI; AKA LAHUNQIANG, LAHOUQIANG, LAHUAQIANG, KONGHONGQIANG,
                  AND ZHOUGUZI).
            

         

         
         	BOX-PLEATED SKIRT (DAZHEQUN)

         
         	
            See SKIRT (QUN).
            

         

         
         	BOYA SMASHES THE LUTE (BOYA SHUAI QIN; AKA MA’AN SHAN AND FU QIN FANG YOU)
         

         
         	
            As an ambassador, Yu Boya is sent by the Jin state to the Chu state. On the way, Boya plays the lute on his boat. Zhong Ziqi, a woodman
               of the Turtle Hill, listens attentively on the bank of the Yangtze River. Boya’s strings
               break, which indicates that his music is greatly appreciated by somebody nearby. Boya
               invites Ziqi to his boat. The two share their love for music and become sworn brothers.
               A year later, Boya returns with his lute to the Turtle Hill only to learn that Ziqi
               has died. He plays the lute in front of Ziqi’s tomb and then smashes the instrument.
               From then on, Boya never plays the lute again, but he takes Ziqi’s father home and
               treats him as his own father. The story is recorded in both Literature That Alarms the World and Marvels in the Present and Past. People in Wuhan city were so moved by the story that they built a park at the foot
               of the Turtle Hill, where Boya and Ziqi met. In the park, there is a huge granite
               statue of two music lovers and a series of murals of their story. This park still
               exists.
            

         

         
         	BRAVE DRUMMER (KUANG GU SHI)
         

         
         	
            This Ming variety opera written by Xu Wei takes place after the story in Beating the Drum to Berate Cao. After Mi Heng dies by violence, the Yama of the underworld orders his judge to summon
               Cao Cao’s soul to the underworld, where Xu berates the evil Cao again. With this play,
               Xu commemorates Shen Qingxia, an upright scholar, who courageously criticized Yan
               Song, an evil official, and was ordered to be executed by the latter. See also MA JIN; STORY OF A SINGING PHOENIX (MING FENG JI).
            

         

         
         	BREAKING THROUGH FIVE PASSES (GUO WU GUAN; AKA CI CAO ZHAN JIANG)
         

         
         	BREAKING THROUGH FIVE PASSES

         
         	
            This play is an adaptation of an episode in Three Kingdoms. It takes place after the story of Receiving the Gown at Ba Bridge. After leaving Cao Cao, Guan Yu escorts Liu Bei’s two sisters to look for Liu. They
               have to go through five passes heavily guarded by Cao’s warriors. Killing six of Cao’s
               generals, Guan breaks through all the passes. Because of this famous story, “breaking
               through five passes and killing six generals” (guo wu guan, zhan liu jiang) has become a common Chinese expression, meaning “to overcome all obstacles and beat
               all rivals.”
            

         

         
         	BRECHT, BERTOLT (1898–1956)

         
         	
            A German poet and dramatist, Bertolt Brecht was among the few Western exponents of
               the Chinese theater. In creating his epic theater, Brecht borrowed the stylization of the Chinese theater and utilized it to create alienation effects, hoping to arouse his audience’s “intellectual curiosity” and enable them to relate
               the stage to the outside world, so that they could work for the improvement of social
               and economic conditions. His Caucasian Chalk Circle borrowed the idea from a well-known Chinese play, Chalk Circle, but has a very different ending. Brecht correctly points out that the alienation
               effects would keep the audience at an aesthetic distance, but he arbitrarily asserts
               that these effects would eliminate the audience’s emotional involvement. His observation
               is only half true because he fails to understand the duality of the stylization. On
               one hand, the stylized performance would remind the audience that the stage is not
               a real world; on the other hand, since the stylization is an elevation of reality,
               to a knowing audience, a stylized performance can be more involving than a realistic
               one. See also MEYERHOLD, VSEVOLOD EMILEVICH (1874–1940).
            

         

         
         	BREEZE PAVILION (QINGFENG TING; AKA TIAN LEI BAO)
         

         
         	
            This random pluck play was written by an unknown author in the Qing dynasty. Xue Rong’s wife and concubine do not get along. The concubine gives birth to a boy
               but is forced by the wife to abandon the baby in the wilderness. Zhang Yuanxiu, a
               poor straw shoemaker, and his wife take pity on the infant. They take him home and
               name him Zhang Jibao. When Zhang Jibao is 13 years old, his natural mother takes him
               back. Zhang Yuanxiu and Mrs. Zhang are heartbroken. At Breeze Pavilion, they wait
               for Zhang Yuanxiu’s return for years. After Zhang Yuanxiu takes the first place at
               the imperial exam, he returns home and passes the pavilion. The old couple greet him, but he pretends
               that he does not know them and throws them some coins as if they were beggars. The
               old couple are so indignant that they throw the coins back to him and commit suicide.
               All this is observed by heaven, which kills the ungrateful man with a thunderbolt.
               This story has been revised and staged in many other dramatic forms.
            

         

         
         	BRIDGE OF HUSBAND AND WIFE (FU QI QIAO)
         

         
         	
            This Sichuan opera is based on a folktale in the Qing dynasty. In a remote mountain village, to travel out, people have to take the ferry controlled
               by local despots, who charge them outrageously. Several poor peasants, who could not
               afford the ferry fare, tried to swim to the other bank but drowned. He Xiande, an
               unselfish scholar, tries to build a bridge. The despots murder him. With the help
               of the villagers, especially a kind mason, He Xiande’s wife succeeds in building the
               bridge.
            

         

         
         	BRIGHT SUN BUILDING (YANYANG LOU)
         

         
         	
            The characters in this Beijing opera are from Outlaws of the Marsh, but the actual plot is a sheer invention. Gao Deng, a beau whose father is Prime
               Minister Gao Qiu, kidnaps Xu Peizhu and locks her in Bright Sun Building. Since the
               building is heavily guarded, Xu Zhiying, Peizhu’s brother, asks his friends for help.
               Together they rescue Peizhu and kill Gao Deng.
            

         

         
         	BRINGING THE INTACT JADE BACK TO ZHAO STATE (WANBI GUI ZHAO)
         

         
         	
            See MEETING AT MIANCHI (MIANCHI HUI).
            

         

         
         	BROCADE SONGS (JINGE)

         
         	
            A minstrel style that appeared in southern Fujian province in the early Ming dynasty, the brocade songs are considered the prototype of the Gezai opera.
            

         

         
         	BROKEN FACE (POLIAN)

         
         	
            Broken face is a character whose face is so painted that his facial features appear
               dislocated. See also PAINTED-FACE (JING; AKA HUALIAN).
            

         

         
         	BUDDHISM (FOJIAO; AKA FOJIA)

         
         	
            Introduced from India, Buddhism became established in China around the fifth century.
               By that time, Indian theater had already matured but seemed to have exerted little
               influence on the evolution of the Chinese theater. In the early seventh century, Xuanzang,
               a famous Chinese Buddhist pilgrim, brought back from India many fundamental Buddhist
               scriptures and many books of other subjects. Since the Indian prince, who met with
               Xuanzang, was a lover of theater, it was possible that Xuanzang also brought back
               some important Sanskrit play scripts such as Shakuntala. During the Sui dynasty and the Tang dynasty, when economic exchanges between China and countries in southeastern Asia and Asia
               Minor were active, some Buddhist music and minstrel scores as well as some musical
               instruments were introduced to China, but most Buddhist stories in the Chinese theater
               are indigenous. See also JOURNEY TO THE WEST (XI YOU JI).
            

         

         
         	BUDDHIST (FOJIA; AKA FOJIAO)

         
         	
            See BUDDHISM (FOJIAO; AKA FOJIA).
            

         

         
         	BUDDHIST DRESS (SENGYI; AKA SENGPAO)

         
         	
            A subcategory of clothing, the same Buddhist dress can be worn by either a monk or a nun. It is worn with a
               Buddhist hat and a gray or yellow gown, sometimes with a kasaya over it. If a nun yearns for secular life, her hairdo and dress would resemble that
               of an ordinary woman. What suggests her affiliation with Buddhism are Buddhist symbols on her vest. See also ARHAT DRESS (LUOHANYI); BUDDHIST ROBE (SENGPAO); BUDDHIST VEST (SENGKANJIAN; AKA HESHANG MAJIA OR HESHANG KANJIAN); RUSTIC MONK’S DRESS (DUIJIN SENGYI); YOUNG BUDDHIST ROBE (XIAO SENGPAO).
            

         

         
         	BUDDHIST FIST (FOSHOUQUAN)

         
         	
            See MARTIAL FEMALE FIST (DANHANG QUANSHI).
            

         

         
         	BUDDHIST HAND (FUOSHOU)

         
         	
            See HAND TECHNIQUE (SHOUFA; AKA SHOU).
            

         

         
         	BUDDHIST HAT (SENGMAO)

         
         	
            The Buddhist hat for an abbot resembles the hat a Tibetan lama wears on formal occasions.
               Both in bright colors, the lama’s hat, however, does not have the Chinese character
               “Buddha” in the center of its front. The Buddhist hat for a young or low-ranking monk
               also has a “Buddha” character in the front; however, the shape of his hat is high
               in front, low in the middle, and medium high in back, and its color is dark.
            

         

         
         	BUDDHIST ROBE (SENGPAO)

         
         	
            The Buddhist robe is not for an average monk but for an abbot. Made of pale tan or
               yellow satin, it appears like a plain casual coat; however, to show the wearer’s importance, its sleeves are extensively long, and
               inside the sleeves there are no water sleeves. The Buddhist robe should be worn with a Buddhist hat.
            

         

         
         	BUDDHIST VEST (SENGKANJIAN; AKA HESHANG MAJIA OR HESHANG KANJIAN)

         
         	
            See VESTS (KANJIAN; AKA MAJIA, BEIDA, AND BEIXIN).
            

         

         
         	BUILDING (LOUZHANG)

         
         	
            An arrangement of the first table second chair, the building is made of a table in the up center stage and one chair at each end
               of the table. The backs of the chairs face the audience. One pole is tied to each
               chair to support an embroidery curtain. There is another chair at the back of the
               table, serving as a staircase. The building is mostly for a boudoir female, who stands on the table and behind the curtain to choose her lover or fiancé. See also RED STEED (HONGZONG LIEMA); STAGE (WUTAI; AKA XITAI); STAGE PROPERTY (QIMO; AKA DAOJU).
            

         

         
         	BURIAL OF FLOWERS (ZANG HUA)
         

         
         	
            See DAIYU BURIES FLOWERS (DAIYU ZANG HUA).
            

         

         
         	BURNING BOWANG (HUO SHAO BOWANG; AKA ZHUGE LIANG BOWANG SHAO TUN)
         

         
         	
            This play is based on a chapter in Three Kingdoms. After Liu Bei’s repeated invitations, Zhuge Liang finally agrees to work for Liu.
               Zhang Fei, Liu’s sworn brother, does not trust Zhuge’s capability and acts arrogantly
               in front of him. Cao Cao sends 100,000 troops to attack Liu’s. With Zhuge Liang’s
               stratagem, Cao’s army is defeated. Impressed by Zhuge’s wisdoms, Zhang apologizes
               to him.
            

         

         
         	BURNING MIAN MOUNTAIN (FENG MIANSHAN)
         

         
         	
            Burning Mian Mountain is an episode from Legends of the States. During Prince Chonger’s 20-year exile, Jie Zitui followed and served him faithfully.
               When he becomes the king of Jin state, Chonger starts awarding his followers with officialdom. But Jie Zitui declines and
               hides himself and his mother in Mian Mountain. Having searched the mountain with no
               success. Chonger orders to set fire on the mountain, hoping Jie will be forced to
               come out. Still refusing to come out, Jie and his mother are burned to death.
            

         

         
         	BURNING THE BARRACKS (HUO SHAO LIAN YING; AKA LIAN YING ZAI AND KU LINGPAI)
         

         
         	
            This play is an adaptation of an episode in Three Kingdoms. Allied with a tribal army, Liu Bei’s troops defeat Sun Quan’s and kill Sun’s best
               general, Gan Ning. Sun sends his messenger to ask for an armistice. Liu refuses to
               cooperate. Liu conducts a funeral to honor his generals killed in the battle. Sun
               appoints Lu Xu, an intellectual, to command his army. Like Guan Yu, Liu Bei despises
               Lu Xun. Seeing Liu station his army in the woods, Lu orders his soldiers to set fire
               to the woods. Most of Liu’s soldiers are burned to death. Zhuge Liang sends Zhao Yun
               to rescue Liu and take him to White Emperor city. The representative performance of
               this play was given by Tan Xinpei. See also AMBUSH AT MAICHENG (ZOU MAICHENG; AKA MAICHENG SHENGTIAN AND BAI YI DU JIANG); HUNDRED CAVALIERS ATTACK WEI BARRACKS (BAI QI QIE WEI YING).
            

         

         
         	BUTTERFLY CUP (HUDIE BEI)

         
         	
            This random pluck story was popular in northern China during the Qing dynasty. Lu Shikuan, the spoiled son of Lu Lin, the governor of Hubei and Hunan provinces,
               kills Hu Yan, an innocent fisherman. To avenge the fisherman’s death, Tian Yuchuan,
               the son of Magistrate Tian Yunshan, kills Lu Shikuan. Lu Lin sends soldiers to catch
               Tian Yuchuan. Hu Fenglian, Hu Yan’s daughter, hides Tian. They fall in love. Tian
               gives Hu the butterfly cup as a token of love and leaves. Unable to find Tian Yuchuan,
               Lu Lin arrests his father Tian Yunshan. When Tian Yunshan is brought to court, Hu
               Fenglian comes to protest against the trial. At the same time, an imperial edict arrives,
               ordering Lu Lin to lead an army to fight against invaders, so the case is suspended
               and Lu leaves for the front. As it happens, Tian Yuchuan is also fighting the invaders
               at the front. During the battle, Tian saves Lu Lin’s life. As a token of appreciation,
               Lu marries his daughter to Tian, who takes Hu Fenglian as another wife.
            

         

         
         	BUTTERFLY DREAM (HUDIE MENG; AKA DA PI GUAN)
         

         
         	
            Under the title of Butterfly Dream there are two very different plays, and they are equally well known. One is a Yuan variety opera written by Guan Hanqing about the famous Judge Bao Zheng; the other is a legend about the Daoist Zhuangzi written by an unknown author of the Ming dynasty. In the variety opera, three peasant brothers are imprisoned for avenging their father
               on Ge Biao, the emperor’s relative. Inspired by his dream of butterflies being caught
               in a spider net, Bao finds out who the real criminal is and saves the innocent. The
               legend is based on stories collected in Literature That Alarms the World and Marvels in the Present and Past. After he becomes a Daoist immortal, Zhuangzi sees a woman fanning her newly deceased
               husband’s tomb, because the tradition does not allow a widow to remarry before the
               soil on her husband’s tomb dries up. Now Zhuangzi wants to test his wife’s virtue.
               He returns home and feigns death of illness. After his wife puts his body in a coffin,
               his soul escapes and turns into a handsome young man. This “young man” meets Zhuangzi’s
               wife, who immediately becomes infatuated with him. On the first night they spend together,
               the “young man” claims that he has a splitting headache, whose only cure is human
               brain. Therefore, Zhuangzi’s wife hurries off to get her late husband’s brains. When
               she opens the coffin, her husband opens his eyes and sits up. Ashamed, Zhuangzi’s
               wife commits suicide. Disillusioned, Zhuangzi leaves his home and never returns.
            

         

         
         	BUTTERFLY LOVERS (LIANG SHANBO YU ZHU YINGTAI; AKA YINGTAI SI JIA LIANG SHANBO, YINGDAI JI, LIUYIN JI, AND TONGCHUANG JI)
         

         
         	
            Since in feudal China girls are not allowed to attend school, Zhu Yingtai dresses
               herself as a man to study at a school in Hangzhou city. She falls in love with her
               classmate Liang Shanbo. Zhu’s father orders her to return home to marry Ma, a man
               she doesn’t know. When Liang knows Zhu is female, her father has already betrothed
               her to Ma. Liang dies of lovesickness. When her wedding sedan passes Liang’s tomb,
               the tomb opens, and Zhu jumps into the tomb. Later on, the two lovers become butterflies.
               This story originated in the Jin dynasty. Since then, it has been converted into many dramatic forms; among them, the earliest
               script is Bai Pu’s Yuan variety opera, and the most well-known dramatic versions are in the Yue opera and the Sichuan opera. See also SACRIFICE OF YINGTAI (YINGTAI KANG HUN); STORY BY THE SAME WINDOW (TONGCHUAN JI); STORY OF WILLOW SHADE (LIU YIN JI); YINGTAI’S LIFE-AND-DEATH MARRIAGE TO LIANG SHANGBO (YINGDAI SI JIA LIANG SHANBO).
            

         

         
         	BUYI OPERA (BUYIXI)

         
         	
            Inspired by the Zhuang opera, people of the Buyi nationality created this dramatic form in Guizhou province in
               the late Qing dynasty. Thematically, the Buyi opera borrows “big” stories from the Beijing opera and the Zhuang opera.
            

         

      

      
      
   
      C

      
      
      
         
         	CAI YOUBEN (1889–1974)

         
         	
            A performer and educator of the Pear Garden opera, Cai Youben was the director of the Fujian Troupe of the Pear Garden Opera in the
               1960s and 1970s.
            

         

         
         	CALLING CLAPPER (JIAOBAN)

         
         	
            At the end of a prologue, the performer would prolong the last words to transfer from lower-pitched speaking
               to higher-pitched singing and to give the orchestra enough warning to match the pitch of his singing. Here, the term clapper means the entire orchestra because it is the clappers that set the pace of the music.
               See also ALERTING SLEEVE (YANGXIU).
            

         

         
         	CAO CAO AND YANG XIU (CAO CAO YU YANG XIU)
         

         
         	
            Cao Cao and Yang Xiu is an innovative play based on Romance of the Three Kingdoms. Having been defeated by the Wu Wu kingdom, Cao Cao desperately seeks help, and he
               finds Yang Xiu, who is extremely proud of himself. Taking Yang’s advice, Cao Cao’s
               troops win one victory after another. Gradually Yang is carried away by the victories
               and fails to respect Cao. Although he knows well that Yang has been right, Cao Cao
               finds an excuse to behead Yang. Because of its enormous popularity, Cao Cao and Yang Xiu won many awards and was filmed twice, in 2014 and 2018.
            

         

         
         	CAO JUNCHEN (1883–1947)

         
         	
            Cao Junchen was a famous martial male performer in the Sichuan opera.
            

         

         
         	CAOQIAO PASS (CAOQIAO GUAN)
         

         
         	
            A Beijing opera, Caoqiao Pass tells a story of the Han dynasty. Emperor Liu Xiu sends General Yao Qi to defend Caoqiao Pass. After a few days, the
               emperor begins to miss Yao. Therefore, he sends Ma Wu and two other generals to be
               Yao’s replacement and asks Yao to return to the capital. In the capital, Yao Gang,
               Yao Qi’s son, kills Mater Guo, who is the father of Concubine Guo, the emperor’s favorite
               woman. Emperor Liu is so enraged that he orders the execution of the entire Yao family.
               Invaders attack Caoqiao Pass. Ma Wu comes back to ask for reinforcements. The emperor
               agrees to spare Yao Qi and Yao Gang under the condition that they go back to defeat
               the invaders at Caoqiao Pass.
            

         

         
         	CAP MALE (JINSHENG)

         
         	
            A cap male is a young civil male type who wears the civil male cap, like Wang Jinlong in Yu Tangchun and Jiang Shanbo in Butterfly Lovers. Since a cap male always carries a foldable fan, this type is also called the fan male.
            

         

         
         	CAPE (DOUPENG; AKA YIKOUZHONG)

         
         	
            The dramatized capes not only suggest the characters who wear them are traveling but
               also indicate their social statuses. The dragon cape is for an emperor, like Li Shimin in Yu Chigong, or a superior minister. It is made of red satin with embroidery dragon patterns.
               The flower cape, made of green satin with peony patterns, is only for Guan Yu, a brave general. The
               plain cape, which is often worn with a wind hat, is also made of red satin but has no decoration. The plain cape is for a middle-ranking
               official to wear over an official dress or a python robe. The silk small cape is for a person who lives in a poor, remote area, like Su Wu in Su Wu Herds Sheep. It is considered “small” because, unlike an average cape whose border reaches the
               feet, the small cape’s border reaches just a little below the waistline. The phoenix
               cape is for female characters from distinguished backgrounds. It is often made of
               yellow satin with phoenix and peony patterns. Unlike capes for male characters, it
               has elaborate edge decoration. Yu Ji in Farewell My Concubine wears such a cape. The female flower cape is for an important lady, like Princess Zhangji in Orphan of the Zhao Family. It has bird and flower patterns and an elaborate border. The female plain cape has no embroidery pattern but only a moderately decorated border. When traveling,
               a martial female, like Red Duster Lady in the Story of Red Duster Lady, or a female from an unprivileged background would wear such a cape. An imitation
               of the straw cape worn by a peasant or a fisherman on a rainy day, the theatrical
               straw cape replaces the straws with silk cords. It is what Tan Ji’er wears in Riverview Pavilion.
            

         

         
         	CAPITAL STYLE (JINGQIANG)

         
         	
            A mixture of the Gao style and the localized Yiyang style, the capital style is considered a transitional dramatic form between the Yiyang
               style and the Beijing opera.
            

         

         
         	CAPTURE AND RELEASE OF CAO (ZHUO FANG CAO; AKA ZHONGMOU XIAN AND ZHUO FANG SUDIAN)
         

         
         	
            The play is an adaptation of an episode in Three Kingdoms. Having failed in his attempt to assassinate Dong Zhuo, a warlord, Cao Cao runs away.
               Dong issues a wanted circular to catch Cao. In Zhongmou county, Cao is captured. Believing
               that Cao is a hero, Chen Gang, the county magistrate, releases Cao and abandons his
               office into flight with Cao. They stay at Lü Boshe’s home overnight. In the house,
               Cao overhears somebody sharpening a knife outside. Believing that the person is going
               to kill him with that knife, Cao jumps out and kills every member of the family except
               Lü, who has left to buy wine to treat Cao. When Cao finds out that the knife was to
               be used to butcher a pig for his meal, Cao drags Chen out to flee with him. They run
               into Lü with the wine, and Cao also kills Lü lest he report the murder of his family.
               Disillusioned by Cao, Chen leaves him.
            

         

         
         	CAPTURE OF A WHITE SNAKE (HE BO)
         

         
         	
            See STORY OF A WHITE SNAKE (BAISHE ZHUAN).
            

         

         
         	CAPTURE OF XINGYANG (QU XINGYANG)
         

         
         	
            This play is an episode from Legends of Western Han Dynasty. Xiang Yu’s troops surround Xingyang city where Liu Bang hides. Ji Xin is disguised
               as Liu Bang and thus enables the real Liu Bang to escape. When he finds out the truth,
               Xiang Yu is so enraged that he burns Ji Xin to death.
            

         

         
         	CAPTURE SANLANG ALIVE (HUOZHUO SANLANG; AKA JIE CHA HUOZHUO)
         

         
         	
            The play follows the story in Black Dragon House. After she is killed by Song Jiang, Yan Xijiao becomes a ghost. Still in love with
               Zhang Wenyuan, whose nickname is Sanlang, Yan visits Zhang at night. Zhang is literally
               scared to death. Yan then takes her lover to the underworld.
            

         

         
         	CARPET SKILL (TANZIGONG)

         
         	
            Carpet skills and weapon skills are the preliminary performing techniques for martial male and martial female roles. Carpet skills emerged in the Han dynasty. They consist of six parts: basic jumps and body contortions; short somersaults,
               which can be performed as many as 40 times successfully; long somersaults; contortions
               and somersaults on the table; springboard somersaults; and soft-carpet skills, which
               include the frozen body and so on.
            

         

         
         	CART FIST (JIAQUAN)

         
         	
            The cart fist is one of the common fist skill styles. To do cart fists, a male character starts with a T step, and a female starts with a stamp step. The shape of the fists is made in accordance with the fist skills. When doing this,
               the arms stretch out on the sides and forearms hang a little below the waist, and
               the thumbs and index fingers face the pushing direction. Although he is pushing an
               invisible cart, the performer’s waist should not bend.
            

         

         
         	CASE OF MASTER SHI (SHIGONG AN)
         

         
         	
            See VICIOUS TIGER VILLAGE (E HU CUN; AKA JIANGDU XIAN AND SAN YU JUEJIAO).
            

         

         
         	CASUAL COAT (XUEZI; AKA DAOPAO)

         
         	
            The casual coat is one of the five subcategories in the clothing category, the other four being the python robe, the gown, the armor, and the dress. Originally a casual coat was worn by middle- or lower-class men in the Ming dynasty. The casual coat has many variations. Made of stiff satin or soft crepe, the casual
               coat can be either plain or embroidered, in either dark or bright colors, soft or
               stiff, and with or without a white sash. In addition, it can be worn by either a male
               or a female or either a civilian or a soldier. The buttons of the casual coat are
               at the collar and under the left arm. As a rule, a female casual coat is shorter than
               a male one. Similar to the dress code of the gown, a blue plain casual coat is for
               young scholars; a brown one, peasants; and a white one, either aged peasants or a
               demigod. A black casual coat with a white collar is for a lower-class or poor character;
               nevertheless, if a character is an extremely poor scholar, he would wear a poverty dress. Domestic servants usually wear sea blue casual coats. Since some casual coats are
               also costumes for Buddhist and Daoist characters, they are also called Daoist gowns. See also CASUAL COAT CLOWN (XIZICHOU).
            

         

         
         	CASUAL COAT CLOWN (XIZICHOU)

         
         	
            A casual coat clown is a civil clown who is rich, young, and decadent. His casual coat shows that he is not an official. Shi Wen in Iron Bow Match is a typical casual coat clown. See also BELT CLOWN (PAODAICHOU); SQUARE CAP CLOWN (FANGJINCHOU).
            

         

         
         	CASUAL COAT MALE (XIZISHENG)

         
         	
            See CASUAL COAT CLOWN (XIZICHOU); FAN MALE (SHANZISHENG).
            

         

         
         	CHALK CIRCLE (HUI LAN JI; AKA BAO DAIZHI ZHI ZHUAN HUILAN JI)
         

         
         	
            Chalk Circle is a Yuan variety opera written by Li Qianfu. Zhang Haitang, Ma Junging’s concubine, gives birth to a baby boy. Ma’s wife and
               her adulterer murder Ma. They accuse Zhang of the murder and claim that Zhang’s son
               is theirs. Judge Bao orders that the boy be put in a chalk circle and asks the two
               women to pull the boy out of the circle, saying that whoever succeeds in pulling the
               boy out will be the boy’s mother. Knowing that using too much strength will hurt the
               boy, Zhang gives up. Observing the true love Zhang shows in this act, the judge now
               can tell that she is the real mother. The criminals are duly punished. See also BRECHT, BERTOLT (1898–1956).
            

         

         
         	CHALLENGING FIST (BIWUQUAN)

         
         	
            The challenging fist is one of the common fist skill styles. Before martial male or martial female types engage in a hand-to-hand fight, they pose with the challenging fist. The preparation
               of this fist for a male is different from that for a female; a martial male begins
               with a T step, and a martial female starts with a stamp step. The rest is basically the same: the performer turns slightly toward the right, stands
               firmly, looks in the eyes of his or her enemy, and bends both arms in front of the
               chest with tight fists facing each other. This gesture is also used in pulling the
               reins to stop or slow down the horse that a performer is riding.
            

         

         
         	CHANG XIANGYU (1922–2004)

         
         	
            A famous Henan opera performer, Chang Xiangyu specialized in both the green gown and the flower female. Her well-known performances were in Legend of the White Snake, Hua Mulan, and Interrogating Hongniang. During her more than 70-year career, she combined performing skills in the Henan
               opera with those in the Beijing opera, the Shanxi opera, and the Ping opera. Chang was also an educator. She established the first vocational school of Henan
               opera in 1948 and became the director of the Henan Opera Troupe in 1956.
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