


[image: Cover]





A Guide to Library Research in Music

Second Edition

Pauline Shaw Bayne 
Edward Komara

ROWMAN & LITTLEFIELD

Lanham • Boulder • New York • London




Credits and acknowledgments of sources for material or information used with permission appear on the appropriate page within the text.

Published by Rowman & Littlefield

An imprint of The Rowman & Littlefield Publishing Group, Inc.

4501 Forbes Boulevard, Suite 200, Lanham, Maryland 20706

www.rowman.com

6 Tinworth Street, London, SE11 5AL, United Kingdom

Copyright © 2020 by The Rowman & Littlefield Publishing Group, Inc.

All rights reserved. No part of this book may be reproduced in any form or by any electronic or mechanical means, including information storage and retrieval systems, without written permission from the publisher, except by a reviewer who may quote passages in a review.

British Library Cataloguing in Publication Information Available

Library of Congress Cataloging-in-Publication Data

Names: Bayne, Pauline Shaw, 1946- author. | Komara, Edward M., 1966- author.

Title: A guide to library research in music / Pauline Shaw Bayne, Edward Komara.

Description: Second edition. | Lanham : Rowman & Littlefield 2020. |

Includes bibliographical references and index. | Summary: “A Guide to Library Research in Music 
introduces the process and techniques for researching and writing about music. This informative 
textbook provides concrete examples of different types of writing, offering a thorough introduction 
to music literature. This second edition addresses new matters in digital technology and the 
expansion in musical genres for library research”—Provided by publisher.

Identifiers: LCCN 2019047481 (print) | LCCN 2019047482 (ebook) | ISBN 9781538113387 (cloth) 
| ISBN 9781538113394 (paperback) | ISBN 9781538113400 (epub)

Subjects: LCSH: Musicology. | Library orientation for college students. | Music librarianship.

Classification: LCC ML3797 .B29 2020 (print) | LCC ML3797 (ebook) | DDC 780.72—dc23

LC record available at https://lccn.loc.gov/2019047481

LC ebook record available at https://lccn.loc.gov/2019047482

[image: frn_fig_002.jpg] The paper used in this publication meets the minimum requirements of American National Standard for Information Sciences—Permanence of Paper for Printed Library Materials, ANSI/NISO Z39.48-1992.




From Pauline Bayne:

To Chuck, my wonderful and supportive husband

To Margaret Corby, Chris Durman, and Laurel Whisler, among the best of colleagues in the music library world

From Edward Komara:

To my parents






Contents

Tables

Preface

How to Use This Book

Acknowledgments

Part 1: The Short Course: Music Research and Writing

1 The Research Process

1.1 Preliminary Stage: Topic Development

1.2 Gathering-Evaluation Stage

1.3 Writing Stage

2 Starting-Point Resources: Reference Books

2.1 Narratives

2.2 Bibliographies of the Discipline

2.3 WorldCat: A Union Catalog

2.4 Music Dictionaries: ML100–109


















































































































	Cover

	Title

	Copyright

	Dedication

	Contents

	Tables

	Preface

	How to Use This Book

	Acknowledgments

	Part 1: The Short Course: Music Research and Writing

	1 The Research Process

	1.1 Preliminary Stage: Topic Development

	1.2 Gathering-Evaluation Stage

	1.3 Writing Stage





	2 Starting-Point Resources: Reference Books

	2.1 Narratives

	2.2 Bibliographies of the Discipline

	2.3 WorldCat: A Union Catalog

	2.4 Music Dictionaries: ML100–109





	3 Starting-Point Resources: Journals

	3.1 Journal Literature: ML1, ML5, and ML27 or Classed with Subject

	3.2 Lists of Periodicals: ML128.P

	3.3 Indexes to Journals and Other Current Literature





	4 Starting-Point Resources: Bibliographies

	4.1 Definitions and Types of Bibliographies

	4.2 How to Find Bibliographies

	4.3 Bibliographies in Databases for Music

	4.4 Bibliographies in Multidiscipline Databases

	4.5 Bibliographies in the Reference Collection: ML112.8–158.8





	5 A Case Study

	5.1 Narrowing the Topic

	5.2 Preliminary Thesis Statement

	5.3 Working Thesis Statement





	6 Scholarly Writing

	6.1 Scholarly Documentation: Bibliographies and Notes

	6.2 Citation Basics

	6.3 Style Guides for Writing about Music

	6.4 Copyright





	7 Writing Samples

	7.1 Recommended Readings for Music Research Reports

	7.2 Program Notes

	7.3 Literature Review or Bibliographic Essay

	7.4 Annotated Bibliography

	7.5 Research Paper or Recital Paper

	7.6 Reviews

	7.7 Thesis or Dissertation









	Part 2: How To: Discover and Use Resources

	8 Browsing as a Discovery Strategy

	8.1 Why Browse?

	8.2 The Library of Congress Classification System

	8.3 Where to Browse

	8.4 How to Browse Effectively





	9 Databases: Structured for Searching

	9.1 Database Structure

	9.2 Library Catalog Databases

	9.3 Field Searching in Library Catalogs

	9.4 FRBR and Dedup

	9.5 Using the Uniform Title Field

	9.6 Field Searching in Journal Index Databases





	10 Subject Searching in Library Catalogs: Controlled Vocabulary

	10.1 Using the Library of Congress Subject Headings (LCSH) in Print

	10.2 Using Library of Congress Subject Headings in an Online Catalog

	10.3 Library of Congress Subject Headings for Musical Compositions

	10.4 Library of Congress Genre/Form Terms

	10.5 When to Use Controlled-Vocabulary Searching





	11 Subject Searching in Indexes and Abstracts

	11.1 Music Index Online (EBSCO)

	11.2 Music Periodicals (formerly International Index to Music Periodicals (IIMP) or IIMP Full Text)

	11.3 RILM Abstracts of Music Literature





	12 Keyword Searching

	12.1 What Is Keyword Searching?

	12.2 Boolean Searching

	12.3 Refining a Boolean Search

	12.4 The Advanced Boolean Keyword Search

	12.5 Integrated Access: The Metasearch

	12.6 Plan and Implement a Database Search





	13 Related-Record Searching and Citation Indexes

	13.1 Related-Record Searching

	13.2 Citation Indexes

	13.3 Related-Record Searches in Citation Indexes





	14 Other Discovery Methods: Experts and the Internet

	14.1 Ask Experts

	14.2 Standard Directories for Music: ML12–18

	14.3 What Is the Internet?

	14.4 Search Engines

	14.5 Metasearch Engines

	14.6 Subject Directories or Subject Trees

	14.7 The “Deep Web”

	14.8 Digital Libraries

	14.9 Evaluating Internet Resources





	15 Using Thematic Catalogs

	15.1 Uses Beyond Identification of a Composition

	15.2 Value of Thematic Catalog Numbers

	15.3 Building Vocabulary

	15.4 Thematic Discographies









	Part 3: Resources: The Literature of Music

	16 M: The Music-Scores and Recordings

	16.1 Score Formats

	16.2 Musical Editions

	16.3 Critical Editions (M1–M3.1) and Their Indexes

	16.4 Performing Editions

	16.4 Sound Recordings





	17 ML: Music Literature

	17.1 Translations: ML47–49 and Texts: ML54

	17.2 Music History and Chronology

	17.3 Biographies

	17.4 Performance Practice

	17.5 Music Theory and Composition: ML and MT

	17.6 Instruments and Instrumental Music: ML and MT

	17.7 The Voice and Vocal Music: ML and MT

	17.8 Program and Dance Music

	17.9 Popular and National Music

	17.10 Music Industry

	17.11 Guides to Research and the Discipline

	17.12 Philosophy and Physics of Music: ML3800–3920

	17.13 Juvenile Literature on Music





	18 MT: Instruction and Study

	18.1 Instruction and Study in the Schools: MT1–5

	18.2 Guides to Research and the Discipline: Music Education: MT1

	18.3 Music Theory, Appreciation, and Analysis

	18.4 Pedagogy—Individual Instruments, Voice, Ensembles

	18.5 Ballet, Opera, Theater Music, and Production: MT950–960

	18.6 Class L: The Literature of Education in General









	Appendix 1: Form Subdivisions: A Selective List from the Library of Congress Subject Headings

	Appendix 2: Outline of the Library of Congress M-Class

	Appendix 3: Topical Guide to Music in the Library of Congress Classification

	Appendix 4: Bibliographies by Topic in ML128

	Bibliography

	About the Authors







	i

	ii

	iii

	iv

	v

	vi

	vii

	viii

	ix

	x

	xi

	xii

	xiii

	xiv

	xv

	xvi

	xvii

	xviii

	1

	2

	3

	4

	5

	6

	7

	8

	9

	10

	11

	12

	13

	14

	15



















































































































































































































































Guide


	Cover

	Title

	Copyright

	Dedication

	Contents

	Tables

	Preface

	How to Use This Book

	Acknowledgments

	Start of Content















Tables

Table 4.1 Bibliographies and Their Library of Congress Classification

Table 4.2 Examples of Repertoire Lists in ML128 and Graded Lists in ML132, Illustrating Their Subarrangement by Topic

Table 9.1 Databases for Music Research, Categorized by Type

Table 10.1 Types of Subdivisions for Library of Congress Subject Headings

Table 12.1 Special Operators and Symbols in Music Databases

Table 13.1 Cited-Reference Results

Table 14.1 Terminology for Boolean Operators in Internet Search Engines

Table 17.1 Classification Numbers for Collective and Individual Biographies

Table 17.2 Books for Music Theory and Composition

Table 17.3 Books for Instrumentalists

Table 17.4 Books for Singers




Preface

The coauthors of this textbook on library and computer-based research for music have a combined thirty-five years of teaching courses in music research and bibliography. Our book is directed not only to students of music history and theory but also to those pursuing public or private music teaching and performance.

Critical preparations for research include learning the literature and methodology of the field, coming to understand its issues and having an interest in bringing clarity to them, and grasping the reality that, like practicing a musical instrument, research requires regular, iterative applications of time and mind. A practical aim of a music research course is to help students develop an arsenal of strategies for identifying and gathering resources. Another is to help them learn to plan a research project and to intelligently and efficiently apply the strategies they are learning.

Our prior experience has been in piano performance, music education, and musicology on the music side and in library science. As professional music librarians, we have assisted students, faculty, professional musicians, and interested amateurs in their searches for information and knowledge of musical matters. We have been challenged to explain and help them use the organizing systems of libraries, the burgeoning universe of digital materials, and published resources of music.

A Guide to Library Research in Music, Second Edition has these goals:


	To explain the research process and provide concrete examples of types of writing about
music;

	To offer instruction in a variety of information-searching techniques and library-based
organizational systems, especially for those who wish to prepare themselves for independent
learning; and

	To introduce the array of music resources, highlighting electronic and print resources
available since the first edition of this textbook in 2008.



Who should use this book? It is addressed first to graduate students in music, but motivated undergraduates and independent learners will benefit just as easily. The three parts of the book are somewhat independent tracks available to be explored as needed.




How to Use This Book

Part 1 is called “The Short Course” because it treats essentials of the research process; explains the most basic sources: library catalogs, dictionaries, and bibliographies; addresses scholarly documentation, the use of style manuals, and the basics of copyright; and provides samples of typical written research products. Read this part sequentially, and take time to read one or more of the books on research recommended in chapter 1.

Part 2 gathers “How To” instruction for developing skills and strategies to find the things you need. Search strategies range from rather “low-tech” browsing of subject-arranged collections to discovering published bibliographies on a topic to the many techniques available for success in the world of computer databases and Internet resources. One special learning topic in part 2 focuses on thematic catalogs for in-depth information and identification of individual composers’ works.

Part 3, “Resources,” takes a combination of approaches to introduce the literature of music. It combines a traditional “type-of-literature” approach examining directories, biographies, histories, and so forth, with brief explanations of how these materials are arranged on the shelf. That is, it explores the logic behind the arrangement of music materials using the Library of Congress Classification system. Unlocking the mysteries of those call numbers can result in an efficient approach to intelligent browsing of the books themselves. A special learning topic in part 3 investigates musical editions.


HINT: It may be helpful to move between the overview chapters of part 1 and the skill-development chapters of part 2. More resources of part 3 could follow the starting-point resources of part 1.



ALTERNATIVE ORDER



	Chapters 1–4
	The nature of research and initial discovery resources




	Chapters 8–13
	Techniques of browsing and database searching in catalogs and indexes using headings (authors, titles, subjects) and keywords




	Chapter 5
	Summary: A case study to review the research process, resources, and essential search techniques



	Chapters 6–7
	Scholarly documentation, copyright, and examples of writing about music. Refer to these examples as you begin classroom or real-world writing projects.



	Chapters 14–15
	Other discovery methods: experts, Internet, using thematic catalogs



	Chapters 16–18
	More resources by type: scores (M), music literature (ML), instruction and study (MT)









ORGANIZATION OF CHAPTERS

Preview

Read these summary statements as an introduction to chapter content. For concepts that seem completely new, pay careful attention to the explanations and examples in the chapter. For those that you already understand, just skim the information to look for anything that might be new to you.

Content

Subheadings will guide you through the information and instruction in each chapter.

Review Questions

Brief review questions supply a test of your understanding of content presented. If you can’t answer a question, reread appropriate parts of the chapter.

Learning Exercises

These are “laboratory” exercises for learning by doing. Your laboratory is the library and the computer. Remember that real comprehension comes through practice.

APPENDICES

The appendices provide students with shortcuts to resource discovery by using the organization of many research libraries in this country: the Library of Congress Classification system. The most helpful list may be that of appendix 3, which offers access to class numbers for scores and books on music literature and instruction and by topic such as choral music, band, violin, piano, percussion, music education, liturgy and religion, and music therapy. Students may wish to use the appropriate list of classification numbers for their area of study in exploring the music library and as they begin to choose areas of research. Some online catalogs may be “browsed” through classification number searching, also facilitated by these tailored lists.

BIBLIOGRAPHY

The bibliography is organized by chapter and subheadings as an easy reminder of print and online sources discussed throughout the book. Refer to it for full bibliographic information. The double asterisk (**) identifies sources recommended as particularly useful.

FOR TEACHERS

Choose among the learning exercises to structure learning activities for your students. Note, however, that projects in chapter 7, “Writing Samples,” are designed to make use of the strategies and resources explored throughout this textbook. One or more of them might be assigned as major course projects.

All books discussed in the chapters are listed in the bibliography at the end of the text. A double asterisk (**) identifies those recommended for their particular value.
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Part 1

THE SHORT COURSE: MUSIC RESEARCH AND WRITING

Music research: What is it and why do it? Research is an endeavor to inquire, explore, learn, and contribute to the body of knowledge in a subject field. The process of scholarly writing becomes a continuous conversation between scholars because today’s research is founded on the research findings and reporting of those who came before or who are still actively engaged in research. It is necessary to know the issues, concepts, and ideas about music—the body of knowledge that is accepted in the field—before it is possible to make new and original contributions. Whether you are a student at the doctoral, master’s or even bachelor’s level, you are a participant in the research conversation. Perhaps you have only been a consumer so far, but to complete your degree, you will need to become a contributor. “Research has become so much a part of graduate curricula in the arts that musicians are expected to be scholars as well as creators and performers.”1

Whether your aspirations are for a performing career—for a professional post as a music teacher in the schools, as a private instructor, or at the college level—or in some aspect of the business of music, you need to become an independent learner. Doing real research will let you develop investigative techniques of value to your studies, your career, and even your everyday life. As consumers of research results and that daily overload of information, you need to understand how to evaluate claims and evidence and arguments. You need to know how to find information for yourself and draw appropriate conclusions from what you read. Think about your favorite performers. The best performers know a lot about music as well as knowing how to perform it well. They are informed and articulate about their art. They have developed a context for their musical expression. The more you learn to do research in music, the more you develop your own context for music and music making.

The focus of this book is on the aspects of music research done in libraries and using computer resources. Part 1 is called “The Short Course” because it treats the essentials of the research process, presents the most basic sources, addresses writing problems, and provides samples of the most typical outputs of the process. Chapter 1 provides an overview of the research process: its logical steps of investigation and evaluation as well as the recursive nature of the process. Chapters 2 through 4 introduce important resources used for initial information gathering and refinement of a research topic. Chapter 5 provides a case study as an illustration of the process of research. Chapter 6 deals with techniques of crediting the words and ideas of others through scholarly documentation, including style guides for writing about music in narrative text. It also covers basics of copyright, fair use, and the permissions process, all of importance to musicians. Music students report their research in course term papers, annotated bibliographies, or program notes for concerts and recitals. There are also a variety of extended research papers required for graduate degrees: the recital paper, master’s thesis, doctoral essay, or doctoral dissertation. The literature review and bibliography are usually required components of a thesis or dissertation. Because examples are excellent learning resources, chapter 7 supplies samples of research writing prepared by music students.


NOTE

1. Ruth Watanabe, Introduction to Music Research (Englewood Cliffs, NJ: Prentice Hall, 1967), v.






1

The Research Process


PREVIEW

The following are primary points in the research process that will be covered in this and subsequent chapters.


	Identifying and narrowing a research topic is the beginning. Start with an interest, ask questions, and learn more until you arrive at a single research question.

	Once you know of appropriate starting-point resources, the exploration and evaluation of your topic can begin. Read narratives for background knowledge and research leads. Read skeptically. What questions come to mind as you read about your topic? What kinds of reference books and other resources do you need to evaluate your topic?

	Discovery, selection, and evaluation of source materials occur several times in the process. First you will determine how much has been written on your topic and consider ways to improve upon it. Then you will try to locate suitable sources, looking for evidence to support your thesis. Remember that you must evaluate the authority, currency, and validity of the sources you discover.

	A thesis is a brief statement of the position or claim of your paper. In just one or two sentences, a thesis statement should present the main point of the research to be proved by argument and evidence.

	Sources provide information, but from them you can also learn how to build a case by studying the authors’ arguments and presentations. Intelligently make notes, always recording full citation details and distinguishing between quotation, paraphrase, and summary.

	The writing stage evolves from a fairly well-defined thesis statement to an outline for writing to a draft paper. As your thought processes sift and refine the evidence, your thesis will finalize. Be sure to plan enough time to revise the paper carefully, looking at its style, clarity of communication, persuasive argument, and matters of form and grammar.



This chapter provides a brief overview of the research process in three stages: topic development, gathering and evaluation of sources, and writing. However, many excellent books are available that give more in-depth coverage than is possible here. Especially useful are treatments of the process for creating a thesis statement and of argumentation. One of the most useful books with this emphasis is The Craft of Research by Wayne C. Booth, Gregory G. Colomb, Joseph M. Williams, Joseph Bizup, and William T. Fitzgerald.1 Its authors, all university professors of research and writing, advocate planning as the essential ingredient of successful research. They provide practical actions and thought processes for writing to an audience, asking questions to move from an interest to a topic to a thesis statement, pulling together an argument, and drafting and revising the paper. This is a readable source full of clear and practical advice for students in all disciplines.

Another book, highly recommended as a classic on the subject, is The Modern Researcher by Jacques Barzun and Henry F. Graff,2 historians at Columbia University. In its sixth edition (2004), this book is valued as a foundation study for the process of doing research.

The research process is not linear, nor is it entirely predictable. Still, it is possible to define components of the process and a logical order for them. As a researcher, you should expect to repeat some steps as you learn more about the topic, find authoritative authors, or see that certain types of data or information are required. You will need to repeat some parts of the process several times, both for gathering information and for writing the research results. Let’s explore some of the stages of a research process.




1.1 PRELIMINARY STAGE: TOPIC DEVELOPMENT

This is the stage where you come up with a possible topic for your research. It is a good idea to find something that interests you and that you would like to learn more about. If you are going to spend a semester writing a seminar paper, or perhaps a year or more writing a thesis, you do need to be interested in the topic. Start by asking yourself questions to gauge your own goals for learning. One of these areas may be appropriate for your research.

Probably you will identify a general topic. Even a single composition is a general topic because there are many aspects of it that can be explored. Why was it written? How does it fit into the composer’s works? Has this work influenced other composers? Was the composer strongly influenced by someone in the writing of the composition? Is it a landmark piece in some way? What does theoretical or stylistic analysis reveal about the work? Can you write the research in a twenty-page paper or will it take a book to do it justice? Has it been treated by so many authors that there is little left to add? You will need to narrow a topic so that you can make an original contribution by asking and answering a worthwhile question. Choose a specific aspect of a topic to narrow it.

Continue with the questioning process to move towards that narrower topic. Booth, Colomb, and Williams advocate this process in The Craft of Research: write your topic in a sentence, ask a question to focus on what you want to learn, and determine why it would be significant to a reader. Their formula is this: “I am studying _______ (topic) because I want to find out what/why/how ___________ (question) in order to help my reader understand (significance).”3

The nature of your central research question will determine the kinds of information, or more properly the evidence, that you need to collect.

Telling questions lead us (like a smart bomb) right to the target. They are built with such precision that they provide a means of sorting and sifting during the gathering or discovery process. They focus the investigation so that we gather only the very specific evidence and information that we require, only those facts which illuminate the main question at hand.4

There are several types of resources that support the process of identifying and narrowing a research topic. Even if you have chosen a fairly narrow topic, use these sources to build your background knowledge of the topic and to supply research leads.

Use subject encyclopedias, dictionaries, and appropriate textbooks to obtain background information; ascertain the scope of a topic; or gather names, dates, relationships, and historical context. This kind of information provides a working knowledge of the topic and helps you decide whether it is too broad or too narrow. As you read this summary information, ask yourself questions to gauge whether more research is needed. What aspect is unknown? What comparisons are unmade? What can be applied to new situations? Are there interdisciplinary aspects to investigate? Also look for referrals to other sources by checking the bibliography and footnotes. Look for authors who are cited repeatedly on the subject; they should be more authoritative sources and may be experts in the field. See chapter 2 for a discussion of subject dictionaries for the general field of music and for its subfields.

Use subject bibliographies to provide referrals to books, journal articles, chapters in books or conference/symposia proceedings, and even web resources. There are specialized bibliographies, such as thematic catalogs and discographies that you may need to use for verification of information: the original title of a composition, its opus or thematic catalog number, or its dedication. Discographies provide detailed information about sound recordings including outtakes, names of sidemen, or place and date of a recording session. Bibliographies are discussed at length in chapter 4.

Use local experts—teaching faculty and librarians—to help you get started with a topic. Discussing a potential project with a faculty member is a good strategy because the faculty member may be able to give you some shortcuts. Perhaps she will suggest authors who have specialized in the area or published resources to use first. Librarians will help you with the techniques of library research and ways to identify starting-point resources or parts of the collection to browse. Chapter 14 explains the value of experts and ways to find them.

Before leaving these initial sources, determine whether you can handle the topic. Are there some special skills required that you don’t have? It might be difficult to complete a project on Ukrainian folk song if you do not have a working knowledge of the language. Does it appear that enough information will be available or is your initial topic actually too narrow? Sometimes a contemporary composition will be hard to research because there has not been time for critical reviews or much discussion of the work in published literature.

Now is the time to prepare a draft thesis statement and to create a preliminary outline. What is a thesis statement? It is a brief statement of the position or claim of your paper. In just one or two sentences, a thesis statement should present the main point of the research to be proved by argument and evidence. You may wish to consider this initial statement as a hypothesis, what you believe at this point can be proven true or false. Hypotheses are meant to be broken so during the research process, you may need to change the statement of your point. In fact, you may wish to state it as a question to be answered in the paper. This focused statement can provide keywords, which will be the basis for Boolean searches of databases. You can use these terms to search catalogs and journal indexes as you move to the resource discovery phase of your project. Create a preliminary outline at this stage to organize component parts of your topic. The outlining process will help you decide what kinds of information to seek. Do you need facts, statistics, interviews, opinions, or historical information?




1.2 GATHERING-EVALUATION STAGE

Plan for and implement search strategies or methods to acquire source materials in support of your initial hypothesis—your proposed explanation or main point. It will take time to discover and evaluate resources that will allow you to support or prove your main point. Take time now to build your understanding of the databases and reference books that facilitate the process. You need to assess your information needs to determine the type of materials that are likely to supply evidence. Do you need the latest research or current reports on musical events? Perhaps you need these kinds of sources to reflect contemporary views on historical topics. Then you will use journal or newspaper databases to search for periodical articles or newspaper reports from the appropriate time period. Do you need dissertations, specialized books, performances on sound or visual recordings, or printed music? Then the online library catalogs, including union catalogs such as WorldCat, will be vital. Bibliographies, discographies, and manuscript inventories will lead you to published materials, recordings, or music manuscripts. Chapters 2–4 of part 1 offer guidance to starting-point resources. Part 3 provides guidance to more music resources according to type.

It takes time, practice, and often some guidance to be able to apply the various strategies or methods for identifying these materials. The order for information searching is not one set sequence. You may start with a Google search, but it is vital not to stop there. Part 2 is structured to introduce the following:


	Systematic browsing of a library’s physical collection

	Use of online catalogs and music databases through:

	Heading or field searches (author, title, subject heading) in library catalogs and journal indexes

	Controlled-vocabulary searches, meaning use of subject headings or descriptors

	Keyword searches based on Boolean logic

	Related-record searches based on known items or as used in citation indexes




	Use of experts

	Internet searches



The best search strategy is never a matter of developing a single method of searching. Researchers must identify various ways of searching for source materials that are appropriate to the resource identification tools they use: library catalogs, journal indexes, browsing the collection, and so forth. But they also need to use multiple strategies within many of these tools. Searching for a composition (either the printed music or a sound recording) in a catalog might start with the most specific title information possible combined with the composer’s name. If the results are not sufficient or not as expected, the searcher will need to think about the fact that such material may be part of collections. So the search strategy will need to change to a more general type of title, perhaps the form of the music, such as sonatas or symphonies, combined with the composer’s name. At any rate, the basic approach should be to learn how to use a variety of search strategies and to be flexible in trying different approaches. Many details about database searching are covered in chapters 9 through 13.

The central aspect of this phase of research, then, is to discover, select, acquire, and evaluate source materials, whether they are books, journal articles and other current literature, theses and dissertations, criticism and reviews, scores, sound or visual recordings, web-based resources, or people who can provide expert advice.

Acquiring the sources that you need may involve using the interlibrary loan service at your library. If your library does not own the item you need, look for an interlibrary loan request form; it will probably be an online form. Complete the information needed, submit it, and the staff for this service will acquire the material for you from another library. They will let you know when it is available. Interlibrary loan units have improved delivery speed significantly in the last few years, but be aware that it could take a week for material to be delivered. Articles may be delivered electronically to your computer, but the complete book or score requires physical delivery most of the time. Place your loan requests early in the process. Examine your library’s website for information such as delivery processes, fees, or restrictions. Many libraries subsidize the service and may offer lending without cost to the user.

Evaluating resources and actually using them—reading the content and making notes—should happen in an incremental way. Points of evaluation should include authority and credibility of the authors, currency of information, accuracy or verification of data, objectivity, and documentation to sources of ideas and opinions. (See section 14.9 for specific evaluation guidelines for both print and online sources.) As you discover and acquire a resource, use it. Intelligently make notes, including full citation information, and establish a system that will help you find specific information later at the writing stage. Use keyword identifiers at the top of the page or for paragraphs so that you can spot the specific nature of portions of your notes. Be sure to clearly distinguish in your notes whether you are writing down a quotation, or paraphrasing the words of an author, or summarizing in your own words. These notations will keep you from inadvertently plagiarizing the words of another author. Academic honesty requires great care in this matter. Chapter 6 provides information on the use of style manuals for notes and bibliographic citations as well as advice on how to handle music titles in narrative writing. Citation management software such as EndNote, RefWorks, or Zotero provides the key to managing your bibliographic information and automatically formatting in accord with a specific style manual.

Remember those telling questions you asked about your topic? Use them and your preliminary outline as you collect evidence. Many researchers give advice along these lines: (1) gather only the very specific evidence and information required, (2) gather sources which address the main question at hand, and (3) evaluate sources as you find them so you use only the most reputable, authoritative, and accurate sources.5




1.3 WRITING STAGE

The writing stage evolves from a clear thesis statement, to a detailed outline for writing, to a draft paper. Your thesis statement will have evolved over the course of gathering sources and reading them for specific points of evidence. If you haven’t revised the thesis by now, stop and rethink it carefully. Hone your thesis statement until it expresses the main point of your research in clear terms that lay the basis for your argument and proof. The structure of an argument includes reasons to support your thesis (or claim) and evidence in support of each reason. Subpoints in your paper will be the reasons to accept your thesis, and you will need to present evidence to persuade your readers that these reasons and your thesis are legitimate.6 Once you are satisfied with the final thesis statement, go on to revise your preliminary outline into one that covers all subpoints—the reasons and evidence—you want to address.

Perhaps the most important principle to remember while writing a first draft and then during revisions is this: every section, paragraph, and sentence should support your thesis. Do not add historical information because it might be interesting. Use it only if it is important to the case you are making. Do not describe the plot of an opera unless it is essential to your main idea. Don’t pad, not even by including language that you think will sound more educated. Simplicity and clarity of communication are important goals when you need to make a convincing case. Be sure to plan enough time to revise the paper carefully, looking at its style, clarity of communication, persuasive argument, and overall form and grammar.




REVIEW QUESTIONS


	Explain several ways to narrow a research topic, including which types of resources might be useful.

	How are subject encyclopedias and dictionaries of value at the start of a research project?

	What is a thesis statement?

	List and explain the nature of three primary stages of research.






LEARNING EXERCISES


	Write a tentative research topic using the structure suggested in The Craft of Research: I am studying _____ (topic) because I want to find out what/why/how _____________ (question) to help my reader understand _______________ (significance).7

	Begin to explore your topic in music dictionaries and encyclopedias. Create an online document to serve as a research journal where you list the sources consulted and take brief notes for people, dates, issues, and questions that you may need to investigate. Create a separate document as a working bibliography, and enter appropriate citations from the bibliography of each source you consult. Suggestion: Use EndNote or another software program to manage these citations.

	Try a guided browsing approach to bibliographies. Many special bibliographies for topics in music are classed in ML128, usually in the music reference collection. Consult appendix 4, “Bibliographies by Topic in ML128” in this textbook to check for your topic. If there is an appropriate one, use the classification number to browse at the shelf for subject bibliographies. For instance, band music bibliographies are shelved in ML128.B23; jazz bibliographies are in ML128.J3; and bibliographies of operas are in ML128.04.

	Find an appropriate general topic in appendix 4, and then examine books in the appropriate classification area in the library. Add these bibliographies to your working bibliography.

	Now use the bibliographies to find specific books, journals, or other materials that relate to your topic. This activity is part of the process of discovering sources to use in support of your thesis.
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Starting-Point Resources

Reference Books


PREVIEW


	Most fields have a standard bibliography to identify types of materials and specific titles for information appropriate to the field. The index in such a bibliography is a critical aid in identifying whether books have been published for a specific topic. For music, the standard source is Music Reference and Research Materials: An Annotated Bibliography by Duckles and Reed.

	WorldCat is a union catalog, meaning it lists the holdings of many libraries. Use it to obtain a good view of the quantity of materials published on a topic, publishers for printed music, and a first step in the interlibrary loan borrowing process.

	Subject dictionaries and encyclopedias provide background information: people, dates, and ideas associated with a research topic. They also direct the researcher by summarizing information (composers’ works lists) and leading to other accepted research (bibliographies).



As a first look at the literature of music, this chapter highlights starting-point resources. These are the basic research tools for topic development and initial investigations. They include narratives, standard bibliographies for the field of music, bibliographies of general reference books, union catalogs, music encyclopedias, and dictionaries. (Most of the libraries that have these tools use the Library of Congress Subject Headings and Library of Congress Classification system to catalog and shelve them for public use. See chapter 8 for introductions to the headings and classification.)

At this point, it is important to remember some information about electronic or computer-based resources. Most databases mentioned in this book are available only by subscription; therefore, their use requires access to a subscribing library. College and university libraries provide access to their students, faculty, and staff on campus or from remote locations. Some will provide access to members of the public, but that will generally happen only within a library building.




2.1 NARRATIVES

A narrative is a book, text, or account that gives an overall or “big picture” view of your chosen subject or field. Much of the literature you will be seeking and reading is concerned with providing, revising, or correcting various details here and there, so you will need a narrative to help you to consider the research findings and, if they are valid, to have a context to put them in.

If your topic is about a single composer or his or her works, then a biography would be a useful narrative. If you wish to survey the repertory of a particular time and/or place, then a history would be better. If you are formulating a topic in music theory, then perhaps a current textbook would be appropriate. Sometimes your narrative may be a recently published study that is based on the latest sources. At other times it may have some outdated information, but its manner of presentation has a dynamic sweep. No one narrative may satisfy all researchers in one field, as each person’s needs vary according to familiarity, experience, culture, and language. But each narrative, well-chosen for each researcher, will save time and relieve apprehensions felt at the outset of a new project. (For more about types of narratives, see the book sections 17.2, 17.3, 17.5, and 18.3.)

But a narrative need not be in the form of a book. It may be a magazine article, a CDROM, a website of original research, or even a 200-word entry in a reference work. The main characteristic of a narrative is that it provides you with an overall conception of your chosen field, whether it is a trend, person, or historical period. But there are aspects to a reference work that make it very different from a narrative, as we will see in the next section.




2.2 BIBLIOGRAPHIES OF THE DISCIPLINE


Bibliographies for Music Research

The following bibliographies are the most highly regarded (1) for information sources appropriate to music research or (2) as general research sources to address the interdisciplinary nature of music investigations today. ** Music Reference and Research Materials: An Annotated Bibliography is the standard bibliography of resources for music, presenting annotated citations for more than 3,800 titles. Originated by Vincent Duckies in 1964, its fifth edition (1997) was edited by Ida Reed with Michael Keller as advisory editor. This edition is strengthened in quality because of the direct contributions and reviewing done by almost two dozen music librarians. The bibliography is organized by type of literature and subarranged by topic. It provides detailed annotations and cites reviews of all works listed. It also has many model citations for printed works in multiple volumes or multiple editions.

For guidance to nonmusic research sources, the standard is Keith Mixter’s General Bibliography for Music Research (1996). Mixter provides cross-discipline guidance by describing subject bibliographies for the arts, education, humanities, religion, social sciences, computer science, and data processing; indexes such as general literary and subject indexes, newspaper indexes, and book reviews; and of particular interest to singers, the bibliographies and indexes for vocal texts. This authoritative reference book was first published in 1962.

Two recent selected bibliographies by librarians, providing practical research guidance to music students, are Laurie Sampsel’s **Music Research: A Handbook (third edition, 2019) and Jane Gottlieb’s Music Library and Research Skills (New York; Oxford: Oxford University Press, 2017, second edition). Both books identify tools and resources organized by type: encyclopedias, periodical indexes, discographies, historical sources, and so forth. Sampsel offers a companion website containing supplemental information and updates for the handbook; it is available at http://global.oup.com/us/companion.websites/9780199797127/ (accessed 1 September 2019). A third bibliography, Allen Scott’s Sourcebook for Research in Music, third edition (Bloomington, IN: Indiana University Press, 2015, succeeding the first two editions by Phillip D. Crabtree and Donald H. Foster), is well suited for use in graduate student seminars as it delves deeply into individual fields of music studies. Scott’s inclusion of common terms used in music bibliography in English, French, German, and Italian (pp. 1–17) are indispensable for the beginning user of international reference works.




Bibliographies of General Reference Books

When it is time to identify sources of information in disciplines related to music, there are other bibliographies available to the music researcher either in the broad area of humanities or in a listing of reference books in all subject areas.

Start with Balay and Carrington’s Guide to Reference Books (1996) when you expect a reference book to exist but do not know what it might be. This eleventh edition contains citations and annotations for 15,875 titles; now it also has a separate section for the humanities. The majority of entries are for print sources. All titles are accessible through the book’s classified organization or its extensive index. The Humanities: A Selective Guide to Information Sources by Blazek and Aversa identifies resources in music and in disciplines related to music especially dance, film, folklore, language and literature, mythology, philosophy, radio, religion, theater, video, and visual arts. The guide includes electronic and web-based sources in addition to those in print and provides in-depth annotations of all listings. While oriented toward librarians and library science students, it is a valuable resource for humanities scholars.


HINT for discovering appropriate reference books: Go to standard bibliographies for a discipline or bibliographies of general reference books when you expect a reference book to exist but do not know what it might be.








2.3 WORLDCAT: A UNION CATALOG

You will certainly need to search your local library catalog to determine what materials are readily at hand, but union catalogs do some special things that are particularly helpful at the beginning of a research project. Union catalogs reflect the holdings of several to hundreds to thousands of libraries. Therefore, they are essential discovery sources for building a working bibliography. By searching a union catalog, you can discover the existence of resources even if your library does not own them. Searching WorldCat, for instance, gives you access to materials owned by 72,000 libraries today. Knowing that an item exists, you may then request it through your interlibrary loan service. If you are trying to determine if a composition has been recorded or which publishers have issued a specific musical work, WorldCat may help you answer these questions quickly. You may need to use other sources later, but it is an excellent starting point. Searching union catalogs that represent groups of libraries (a consortium) can help with expedited delivery of interlibrary loan requests or alert you to holdings in a nearby library where, due to a consortial agreement, you may be able to check out the materials.

WorldCat is a union catalog whose records are created and maintained by member libraries, museums, and other institutions in 170 countries around the globe. It provides the opportunity to search both local and worldwide libraries all at once. The database is produced by OCLC and updated daily. As of December 2017, WorldCat contained records for approximately 464 billion items. Each record contains information about libraries that own the item, thus facilitating interlibrary loan of materials. WorldCat provides a window to the manuscripts and published works in all aspects of human knowledge. In August 2006, it became possible to search WorldCat directly through a central web page at http://worldcat.org. You may even download a search box on your own computer. For information about WorldCat from the source, go to http://worldcat.org/whatis/default.jsp (accessed 1 September 2019).




2.4 MUSIC DICTIONARIES: ML100–109


General Dictionaries or Encyclopedias: ML100

Dictionaries provide information using an alphabetical arrangement of entries, whether the subject for the entry is a person, topic, or term. Music dictionaries are considered to be “general” when they include all three types of entry. Use a general music dictionary or encyclopedia to gain background information on a research topic, to identify dates or people or ideas associated with the topic, and to look for a bibliography for further reading. In multivolume music encyclopedias, there may be many well-qualified contributors who have authored the entries. Always look for names of specific contributors and credit them in your own notes and bibliographies.

When it comes to online encyclopedias, you have probably used the all-subject source called Wikipedia. Free, convenient, available at all hours and wherever you have computer access, it is a welcome starting point for summary information. However, when it comes to assessing authority, it is important to know that all of its content is contributed by users. There are editorial guidelines specified and requests for citation of sources, yet the information is accepted without standard editorial review. It is wise to verify information from Wikipedia before using it for scholarly research.

In music, there are three up-to-date multivolume general dictionaries in electronic or print form. As the standard English-language encyclopedia for music, **Grove Music Online is respected for its authority. It provides full-text searching of over 50,000 subject articles and bibliographies written by more than 6,000 experts worldwide. In 2008, it was relaunched as part of Oxford Music Online, a gateway that allows access to multiple resources. Grove Music Online now includes the full text of the print versions of several major reference sources:


	**The New Grove Dictionary of Music and Musicians, second edition (Stanley Sadie and John Tyrrell, 2001)

	The New Grove Dictionary of Opera (Stanley Sadie, 1992 in print and 1999 online)

	The New Grove Dictionary of Jazz, second edition (Barry Kernfeld, 2001)

	Grove Dictionary of American Music, second edition (Charles Hiroshi Garrett, 2013)

	Grove Dictionary of Musical Instruments, second edition (Laurence Libin, 2014)

	The Oxford Companion to Music (Alison Latham, 2002)

	The Oxford Dictionary of Music, second edition revised (Michael Kennedy, 2006)



Grove Music Online also has the advantage of regular updates occurring at least three times each year.
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