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Foreword by Dennis Elsas

The “Woodstock Music and Art Fair’” is often seen as a cultural touchstone for a generation that came of age in the 1960s and ’70s. For many of us it represents a magical, almost mythical, moment in time (August 15–17, 1969) when rock music presented in a pastoral setting of a half a million people could unite a community in love, peace, and freedom. Nearly fifty years later, despite countless essays, books, and documentaries to explore it, the story may still be a bit difficult to appreciate for those of us that weren’t actually there.

I was traveling through Europe that summer, a recently graduated college student, who first learned about the festival when my father sent me a series of newspaper clippings in the mail describing the event. “Hippies Mired in a Sea of Mud” was one of them and in that pre-digital age of communication it was only a few weeks later when I arrived home in New York that I began to comprehend the scope of what had happened. It wouldn’t be until the following spring of 1970, upon the release of the documentary film and accompanying three record set chronicling the Festival, that we could really vicariously begin to celebrate the enormity of those three days.

In the years that have followed, my fascination with the Festival has continued to grow. As a NYC rock radio host since July 1971, I’ve shared my observations through countless anniversaries and opportunities on-the-air in presenting the music and interviewing the participants throughout the decades. My first visit to the festival site (which is interestingly not in Woodstock, but actually fifty miles away in Bethel, New York) was in the summer of 1979. I was dating my future wife and she had actually been at the Festival, since her family owned a small summer home just down the road. Ultimately, I would become involved in the creation of the Museum at Bethel Woods, just next to the festival site, and my voice can be heard narrating several of the exhibits there that tell the story.

Jason Lauré’s photographs and co-author Ettagale Blauer’s commentary present an approach to these historic events which is unique and highly personal. The photos are beautiful and vivid, providing an eyewitness account of this remarkable moment in time. The festival and the era clearly made an impact on Jason and the book offers us the opportunity to share his experience.


How I Got to Woodstock

For me, the road to Woodstock began in San Francisco during the Summer of Love of 1967. When I arrived there by train, from a sheep farm in Washington state, midway between Portland and Seattle, where I was raised by my grandmother, I thought I had arrived on another planet. Haight-Ashbury was so different from anything I had experienced. It was a huge test lab of the future, people leaving behind the ideas they had been brought up with.

It was like a twenty-four/seven street party. There were no normal shops. There were shops run by charities and churches. The Digger’s shops provided free clothes, the medical clinics offered free medical care for the teenagers who were taking drugs and having bad trips. The Hamilton Methodist Church and other churches were handing out food. Young people were getting all their food from soup kitchens. No one seemed to work. They hung out at Golden Gate Park, smoking and getting high.

I bought a cheap Exakta camera and began photographing my friends. Right away, I had a style, photographing people. I would go out and photograph every day, then I would have the film processed and have contact sheets made. I didn’t realize it but that is what professional photographers do. Then I would choose which images to have printed up. I was never an amateur photographer.

My path was really set after I took LSD. I was high for three days and after that, everything changed. It was one of the most significant things in my life. I thought I could be doing photography, seriously. A week later I was back on the train, heading to New York to take a photography course.

I heard about the Woodstock Festival from Jenny, my girlfriend in San Francisco. We had stayed in touch after I left there. The people who produced Woodstock thought it would be like the June 1967 Monterey Pop festival where about 50,000 people turned up, most from the local area. They didn’t count on the power of the underground press which is how many young people got their news.

Woodstock had a similar feeling to the Summer of Love, just uninhibited folks, doing what they wanted, being happy.
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