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FOREWORD

Here is a book written by a very experienced music-lover for the encouragement of newcomers to the wonderful world of classical music.

In his Introduction the author has made a convincing case for writing the book; how successful has he been? He had first of all to decide whether to write a ‘flip-through’ guide to a large selection from a great number of composers, or to write at some length about a carefully considered few; choosing the latter course, he lays himself open to gentle criticism of his choice. There can be little argument about that precious handful of giants in the arts and, for the rest, personal judgement is paramount. Ian Christians emerges as a man of strong opinions, and some musicians might have frustration with his choice, but in the Introduction he explains his plan lucidly and convincingly.

His ‘potted’ biographies are just the thing for new listeners who will not want to be put off by too much specialised jargon, and bearing in mind that he aims to present his subjects as ‘human’, they are done with taste. He rightly stresses that the music he writes about is easily accessible to newcomers and he does his best to blow away the mists of snobbery and elitism which unfairly surround classical music.

I find that each composer is given a well-selected list from his works so that an enquiring mind may know where to start and continue a search for experience in listening to classical music for the first time; with such an ocean of material to choose from, many people are bewildered and discouraged from dipping a toe in the water.

Ian Christians is particularly to be congratulated for his comments on the unique and special experience of participating in music through attending concerts and operas. Bravo! say I, because if there is going to be this great explosion into listening to classical music, let it fill our concert halls and opera houses.

I enjoyed reading this book and I recommend it whole-heartedly to new music lovers everywhere.
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The Author

Ian Christians was born in 1943 and is an experienced businessman who has been closely involved with the music industry on many fronts. A passionate believer in broadening the interest in classical music, he opened his first classical music (and wine) shop, Orpheus & Bacchus, in Guildford, England, in 1987, combining it with his industrial career. His musical activities since then have included concert promotion, the commissioning of a concert overture, Orpheus & Bacchus, by the Welsh composer Daniel Jones (premiered in 1989) and sponsorship of the Guildford Philharmonic Orchestra. He brings many perspectives of understanding to help newcomers to classical music; a convert to classical music at the age of 18; a keen record/CD collector since then; the past owner and operator of two classical music shops; and the former Strategy Director of Thorn EMI, owners of EMI and the HMV retail chain.
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INTRODUCTION

‘Perhaps only music, the most
immediate of all arts, can fully convey the
innermost feelings of sorrow and joy.
There is an innate truth in the language
of music which no words, however
eloquent, can equal’ Anthony Mann

The large part that music, in its many forms, plays in our world today is a recognition of its appeal to our emotions, and this reaches its peak in classical music, with its range and depth of emotional expression and rich variety of instruments.

This book is written to help you enter the magnificent, emotional world of classical music, an entry which is easier than you think, and enormously pleasurable. It is written at a time when classical music is poised to make the big break-through to mass popularity.

It is on this brink in the U.K. today because of three significant events and many subtle trends, which are at last combining to overwhelm the many reactionary forces which have maintained classical music as an exclusive and elitist preserve.

The events that brought classical music to the fore were:

–The film ‘Amadeus’, based on Peter Shaffer’s play of the same name, which has done wonders for Mozart’s music, making him undoubtedly the most popular of the great composers. ‘Amadeus’ was a superb showcase, with a riveting plot, great visual scenes, marvellous music, and a portrayal of Mozart which, if extremely inaccurate, at least made him real.


–Nigel Kennedy’s recording of Vivaldi’s Four Seasons, which got close to becoming Britain’s top-selling album in the pop charts, an unprecedented position for Vivaldi and a classical violinist. Kennedy’s ‘pop image’ was important: he consciously changed his presentation from the traditional, conservative soloist, to a somewhat punk and artificially inarticulate Cockney pop star.

–The 1990 World Cup in Italy, and the BBC’s choice of an 18-year-old recording of the aria Nessun Donna (None Shall Sleep) from Puccini’s opera Turandot. This beautiful aria, with its thrilling climax, achieved the ultimate free promotion and audience, and put the larger-than-life Luciano Pavarotti – the world’s greatest tenor voice – right at the top of the pop charts. The happy coincidence of ‘The Three Greatest Tenors’ concert (Pavarotti plus Domingo and Carreras) before the World Cup Final – introducing the prospect of rival fan clubs – has reinforced interest in classical music’s closest link with pop stars – the operatic tenor. This success has put Pavarotti truly into the megastar category, a position of great power for enlarging the audience for classical music.

In all three cases, music that has been available for years has been packaged and promoted for the popular market, and has been enormously successful. But as of today, no-one has yet given the ‘Amadeus’ treatment to the lives of Beethoven, Berlioz or Schubert; numerous violin concertos with an appeal at least as great as Vivaldi’s Four Seasons await their turn; dozens of great tenor arias remain stuck in their operas, awaiting much greater recognition.
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