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Series Editor’s Preface
Ashgate Interdisciplinary Studies in Opera provides a centralized and prominent
forum for the presentation of cutting-edge scholarship that draws on numerous
disciplinary approaches on a wide range of subjects associated with the creation,
performance, dissemination, and reception of opera and related genres in various
historical and social contexts. The series includes topics from the seventeenth century
to the present and from all geographical locations, including non-Western traditions.
In recent years, the field of opera studies has not only come into its own but
has developed significantly, going beyond traditional musicological approaches to
reflect new perspectives from literary criticism and comparative literature, cultural
history, philosophy, art history, theater history, gender studies, film studies,
political science, philology, psycho-analysis, and even medicine. The new brands
of scholarship have allowed a more comprehensive and intensive interrogation of
the complex nexus of means of artistic expression operative in opera, one that has
meaningfully challenged prevalent historicist and formalist musical approaches.
Today, interdisciplinary, or as some prefer cross-disciplinary, opera studies are
receiving increasingly widespread attention, and the ways in which scholars,
practitioners, and the public think about the artform known as opera continue to
change and expand. Ashgate Interdisciplinary Studies in Opera seeks to move
this important trend forward by including essay collections and monographs that
reflect the ever-increasing interest in opera in non-musical contexts.
In Postopera: Reinventing the Voice-Body, Jelena Novak addresses the relationship
between the operatic singing body and its reinvention in recent operatic works,
“postoperas” as she calls them. Engaging with a body of musical works that is
highly varied musically, dramatically, with regard to production design, and in
terms of what is “asked” of the voice in relation to the body, the author structures
her illuminating cultural analysis both in and through opera, a site in which she
shows how various discourses are encoded. Each chapter introduces a separate
issue regarding body and voice, based on varying types of theoretical matrices,
and illuminates the musical consequences in the repertory discussed. The author
thereby illustrates the multi-dimensional reality of both postopera and the voice/
body relationship and unpacks how that relationship works in the aural and the
visual, the musical and the verbal. This wide-ranging and theoretically grounded
study is strikingly original and remarkably distinctive, thereby promising to
contribute in significant ways to the field of opera studies.
Roberta Montemorra Marvin
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Foreword
Sometime in the early 2000s I was teaching young composers and musicologists
in Poland. I think it was in Radziejowice. On the last morning I collected my stuff
to go back to Amsterdam and could not find the scores and recordings of my opera
Writing to Vermeer. At that moment Jelena Novak entered the room with all the
things I missed. She said she had studied (and copied) the score the whole night.
The first thing I thought was: she has the Right Spirit.
The book shows that she developed over the following years into somebody
who has very profound thoughts about composition and theatre theory and practice.
It triggers important discussions on postopera, music and theatre.
It is very sharp and elegant. I learned a lot from it myself.


Louis Andriessen, March 2015
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