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Foreword

Keith Clifton has performed an enormous service for singers, teachers, and composers. In taking a detailed look at American Art Song composed in the last quarter century, he discusses a large number of composers, both familiar and lesser known. There are wonderful discoveries to be made in these pages for any lover of song. The book is essential for anyone who wants to keep up with the times, and it should be on the shelf of every music library, singer, teacher, and coach. Since the American song repertoire is constantly growing, I hope that Dr. Clifton will update this valuable resource regularly.

 


Paul Sperry 
New York City 
May 2008




Preface

The inspiration for this book began more than twenty years ago when I was an undergraduate voice student at the University of Texas at Austin. During the summers of my junior and senior years, I coached privately with the late David Garvey, one of the most respected pianists of our time and a passionate advocate for American music. Our lessons were always a pleasure, as he would work with me on songs he had accompanied for some of the greatest singers of the century, including longtime friend and colleague Leontyne Price. Simply watching him in action, both in lessons and on stage, was inspirational. During one of our first lessons, David gave me two new songs by John Musto titled “The Dust of Snow” and “The Rose Family,” which I quickly learned and performed in recital. Since David was a personal friend of many of the composers we studied, I always enjoyed his references to “Ned’s latest cycle” or some other work he had recently premiered. Those two Musto songs initiated a spark to learn and perform more vocal music by living American composers, and over the years I have done just that.

In the 1980s, many of the songs David gave me were still in manuscript, often difficult to read, and rarely recorded. Fortunately, the situation has improved in recent years with the popularity of songs by William Bolcom, John Corigliano, Lori Laitman, and many others. But there is still a great deal of excellent American repertoire that remains unpublished, unrecorded, and unsung. Over the course of the past several years, I have examined more than a thousand songs by almost two hundred composers. Locating scores, biographical information, and bibliographies has not always been easy, as the search has taken me to libraries, databases, publishers’ catalogues, reference sources, and composer websites all over the United States. The Internet has proven to be an invaluable resource for the project because a great deal of crucial information on recent composers is not found in print sources. The songs in this book represent the full spectrum of American composers writing traditional and avant-garde music. It is my sincere hope that the information presented will encourage singers, pianists, and scholars alike to seek out, teach, and perform new American song.

A project of this magnitude would not be possible without the assistance of numerous colleagues, friends, and fellow musicians. I would first like to thank Renée Camus, Sally Craley, Bruce Phillips, and the editorial staff at Scarecrow Press for their guidance and patience during the publication process. Special thanks also to former Associate Publisher Shirley Lambert, who supported the project from the earliest stages. The composers who graciously answered my requests for information on their work by providing scores, recordings, and biographical information also deserve special thanks. A sample of these composers includes Tom Cipullo, Frank Ferko, Jonathan Kulp, Paul Moravec, and Larry Alan Smith. Thanks also to Glendower Jones at Classical Vocal Reprints who enthusiastically supported the project by providing numerous scores. My colleague and fellow tenor Paul Sperry has provided strong encouragement and advice. His expertise and enthusiasm for American song has been truly inspirational.

At Central Michigan University, I am indebted to the Interlibrary Loan Office for providing assistance in locating scores and recordings. The project would not have been possible without their help. Special thanks are due my colleagues in the CMU School of Music and especially Cora Enman, who greatly advanced my work by providing constant encouragement and placing her substantial collection of American song at my disposal. Thanks also to the staff of the music library at Northwestern University for their assistance. I am deeply indebted to many friends, too numerous to mention, who regularly inquired about the status of the project and assured me of its merit. And finally, I thank my colleague and partner Scott J. Schouest. He patiently assisted in the format and completion of this book and provided moral support throughout its duration. I could not have written it without him.




Introduction: American Art Song Today

In a recent interview for the Chicago weekly The Windy City Times, composer Ned Rorem lamented the fact that “the world of vocal music is in a worse state than it ever was. Nobody writes songs anymore.”1 Although his comments reflect the current emphasis on instrumental music and opera among new music commissions, there are in fact a number of prominent Americans focusing on song. One need look no further than songs by Tom Cipullo, Lori Laitman, Simon Sargon, or Richard Pearson Thomas, to name a few, to see that songs are still attracting the attention of talented composers. One of my favorite recent album titles is a disk called American Art Song Today Alive! With all due respect to Mr. Rorem, American song is very much alive and there are composers writing songs. Unfortunately, what is often lacking are singers to sing them and audiences to hear them.

The purpose of this book is to provide detailed information on an overlooked repertoire unknown to many performers today. The word “recent” in the title reflects a focus on current (post–1980) art song, rather than a survey of the entire genre. My work on American song has shown that while there has been extensive attention given to earlier composers—such as Barber, Copland, and Ives—living composers have received short shrift. Readers searching for comprehensive summaries of pre–1980 American song should consult Art Song in the United States, 1759–1999 by Judith Carman et al. and Victoria Etnier Villamil’s A Singer’s Guide to the American Art Song 1870–1980. Both resources are essential for a complete understanding of the genre, and I am indebted to both authors for their pioneering work in the field.

American Art Song has changed substantially in the past two decades. With the increased popularity of rock and roll, jazz, and musical theater, song composers have adapted their style to the musical climate of the time, in many cases redefining the meaning of art song in the process. A few general trends in post–1980 art song would include:



	Greater participation by female composers, gay and lesbian composers, and composers of color. Many composers, such as openly gay Christopher Berg or David Del Tredici or female composer Libby Larsen, select texts and write songs that clearly express their individual perspectives.

	A broader range of poetic subjects, many derived from contemporary American life and current events. One example is the AIDS Quilt Songbook, a highly eclectic set of songs inspired by the AIDS crisis. “The 80’s Miracle Diet,” for example, includes an acerbic text about the ravages of AIDS and a musical style parodying a television commercial.

	A wide variety of musical styles, including tonal music, atonal music, spoken text, musical theater, popular music, and jazz. In works such as William Bolcom’s Cabaret Songs or the songs of Gene Scheer, the traditional boundaries between art song and popular music are blurred. Art songs today present unique challenges to the performer, who must not only sing well, but also assume the role of a singing actor.


Selecting the Songs

Because it is impossible to include every post–1980 song by an American composer, I have been highly selective. Works were chosen based on their musical quality, the quality of the poetry, and suitability for performance. For composers with numerous songs, I focus on representative examples. Difficult choices had to be made, and the selection process was of necessity subjective. In all cases, I have selected songs that I believe deserve to be studied, even if I only heard them through recordings. It is my sincere hope that musicians will seek these works out on their own.

The songs featured in this book were composed or published after 1980, a substantial period of more than a quarter century. The selections are limited to songs for one voice and keyboard accompaniment with English text. Given that a number of works were composed prior to 1980 but published after that date, I have been flexible in a few cases and included them. The accompaniments are almost always for piano, with the exception of certain important works such as Frank Ferko’s A Practical Program for Monks for tenor and organ. The vast majority of the songs are published, although it has not always been easy to find scores that quickly go out of print or are no longer available (see the following for further information on locating scores).


Using the Entries

The majority of the book is devoted to individual entries on composers and their songs, with the goal of providing as much information as possible in a limited space. Entries are listed alphabetically by the composer’s last name, with each entry including, whenever possible, birth (and sometimes death) dates, a biographical sketch, current academic position (if applicable), and selected major works. Most biographical entries conclude with a bibliography, which provides the location of additional print and online resources, including personal websites in many cases. For composers who have written song cycles, the titles of individual songs are provided in the order they appear in the cycle, followed by commentary about each song presented in alphabetical order by title. Separate songs that are not part of cycles are also included in the alphabetical song lists. In most cases, the composer entries discuss each song individually, although space considerations require that some cycles with numerous songs be discussed in general terms in a series of short paragraphs.

 



Individual song entries provide the following information:



	Title of song.

	Title of song cycle, when applicable.

	Name of poet.

	Publisher, year of publication, and year of composition, when available. The year of composition is given in parentheses. In cases where the composer does not provide a year of composition, such information is omitted or approximated.

	Voice type(s) and vocal range(s). Because songs are often performed by a wide variety of singers with different ranges, fixed vocal boundaries may not apply (as in Ben Moore’s Five Songs on English Poets, indicated for medium-high voice and piano). Ranges are indicated using the current standard pitch system where c4=middle c, c5=the octave above middle c, c3=the octave below middle c, and so forth. The composer’s preferred range is given precedence when indicated in the score.

	Discography number, when available, indicated as “D.” The “D” numbers allow the reader to locate in the “Discography” section of the book citations for specific discs containing recordings of the work.

	Critical commentary, including mood, relationship between voice and piano, performance suggestions, and other salient features.


The following example is taken from the entry on William Bolcom, showing first the basic format of the entry and then its realization in the book:


Title of Song [Title of Song Cycle], Name of Poet. Publisher, Year of Publication (Year of Composition). Voice Type(s): Vocal Range(s). [Discography Number]

Critical commentary.

 



Blue [Cabaret Songs Vol. 4], Arnold Weinstein. Hal Leonard, 1997 (1996). Soprano, Mezzo-Soprano, Baritone: g3–d5 or g2–d4. [D13]

An effective, restrained conclusion to the set with a simple love text. ABA form with brief coda. Due to the mostly chordal accompaniment, the emphasis remains on the voice, which is lyrical and includes several prominent blue notes. Opening marked “easily.”


Following the composer entries, the book concludes with several supporting indices, including indices of composers, poets, song cycles, song titles, songs by voice type, and songs by level of difficulty (intended as suggestions rather than fixed categories). In the discography the reader will find disk titles, performer names, and complete recording information, including label and release date. The bibliography provides a selective listing of major resources for the study of American song. Throughout the book, the capitalization of words in cycles and individual songs follows the guidelines in The Chicago Manual of Style.


Additional Resources

For assistance in locating scores, I recommend using the Interlibrary Loan service of a reputable music library, whose staff may be able to assist you with scores and recordings. Performers will also want to visit the website of Classical Vocal Reprints, where a number of the works included in the book are available for purchase (http://www.classicalvocalrep.com). The majority of music publishers—such as Boosey and Hawkes, Theodore Presser, and G. Schirmer—have websites that allow for easy searching and purchase of vocal music.

We are fortunate in this digital age that many composers maintain their own website containing information on scores, sound clips, and biographical information. I have used these electronic resources frequently for the project. When available, web addresses for composer sites are included in the bibliography section of the individual composer entries. Additional information on current composers may be found at the following locations:



	Pianist Thomas Moore maintains a personal website with links to composer information, including webpages. Visit http://research.umbc.edu/~tmoore.musiclinks.html.

	The American Music Center has a wealth of information on its member composers. Visit http://www.amc.org.

	The Living Composers Project is a well-organized and searchable site with essential information about current composers. Visit http://www.composers21.com.

	Tenor Darryl Taylor maintains an excellent site related to art song by African-American composers. Visit http://www.darryltaylor.com/alliance.html.



Future Goals

In many ways, the necessity for selectivity and the enormous number of songs available today means that this study will remain a work in progress, even after publication. Modern composers are constantly writing new songs, revising old ones, or looking for ideas for future projects. It is my hope that this study will be updated and expanded as time goes on, with new composers and songs added. I strongly encourage composers, singers, teachers, and other interested persons to contact me via mail, phone, or email with titles of new American songs for inclusion in subsequent projects or editions of this book, should such editions prove feasible. Any and all information is welcome including, if possible, copies of scores, which may be returned upon request. Recordings, even those made non-commercially as part of recitals or other events, are especially welcome. It is through the generous support of fellow musicians that songs currently being written can find an audience. Please send suggestions and materials to Dr. Keith Clifton, School of Music, Central Michigan University, Mount Pleasant, MI 48859, (989) 774–2228, email: clift1ke@cmich.edu.

1
Ned Rorem, “Rorem Returns,” interview by Jonathan Abarbanel, The Windy City Times 20, no. 37 (18 May 2005): 17.







Abbreviations

Most abbreviations in this book relate to bibliographic entries for individual composers. Where there is only one source by a given author or editor, readers may locate the last name of the author in the bibliography section. Abbreviations for books with multiple editions or volumes are provided below, as well as sources by the same author. Book titles are given in italics and journal titles in quotation marks. Abbreviations follow the format provided in The New Grove Dictionary of Music and Musicians, second edition.





	AmeriGrove
	The New Grove Dictionary of American Music, ed. H. Wiley Hitchcock


	Baker 1997
	Baker’s Biographical Dictionary of 20th Century Classical Musicians, ed. Laura Kuhn


	Baker 2001
	Baker’s Biographical Dictionary of Musicians, Centennial Edition, ed. Nicolas Slonimsky


	Briscoe 1987
	Historical Anthology of Music by Women


	Briscoe 1997
	Contemporary Anthology of Music by Women


	Carman 2001
	Art Song in the United States: An Annotated Bibliography, 3rd ed.


	Friedberg I, II, III
	American Art Song and American Poetry, Volumes I—III


	Mabry 1999a
	“Song Cycles by Twentieth-Century Women Composers”


	Mabry 1999b
	“More Song Cycles by Women Composers”


	Mabry 2001
	“Life Begins at Forty”


	Mabry 2002
	Exploring Twentieth Century Vocal Music


	Manning 1986
	New Vocal Repertory


	Manning 1998
	New Vocal Repertory 2


	NGDWC
	The Norton/Grove Dictionary of Women Composers, ed. Julie Anne Sadie


	NGD
	The New Grove Dictionary of Music and Musicians, ed. Stanley Sadie, 2nd ed.


	NGDO
	The New Grove Dictionary of Opera, ed. Stanley Sadie


	Randel
	The Harvard Biographical Dictionary of Music






Composer Entries A to Z

AIKMAN, JAMES (b. 1959)

James Aikman, who previously served on the faculties of Butler University and the University of Michigan, has studied at the Aspen Music School, Butler University (BM), Indiana University (MM and DM), and in Amsterdam as a Fulbright Fellow. His composition teachers include Louis Andriessen, Frederick Fox, and Michael Schelle.

His works, which include a wide variety of vocal and instrumental music, have been performed by numerous artists and at several important festivals. His song “Spring Is Purple Jewelry” was one of the winners in the 1995 G. Schirmer American Art Song Competition. He is published by MMB Music, G. Schirmer, and Non Sequitur Music.

BIBLIOGRAPHY: Carman 2001; Mabry 2002; http://www.nonsequiturmusic.com/aikman.html

Song(s)

Spring Is Purple Jewelry, Anonymous. G. Schirmer, 1996 (1995). Soprano, Mezzo-Soprano, Tenor: a3—b♭5 or a2—b♭4.

The opening song in G. Schirmer’s 1996 volume of winning entries from the 1995 Young Americans’ Art Song Competition. An effective and difficult miniature written rapidly as part of a doctoral composition exam. Frequent meter shifts. Flowing and dissonant accompaniment. Wide vocal range.



ALSTON, LETTIE BECKON (b. 1953)

Active as a composer, pianist, guitarist, and music educator, Lettie Beckon Alston has written works for a variety of media. She earned bachelor’s and master’s degrees in composition from Wayne State University and was the first African-American composer to obtain a DMA from the University of Michigan. Her teachers have included Leslie Bassett and William Bolcom. Her major compositions include Pulsations for unaccompanied violin (1974, rev. 1993), Quintet for Brass and Piano (1986), Conquest of Jericho for SATB chorus, narrator, strings, and piano (1990), and Four Moods for Piano (1993). She currently serves on the faculty of Oakland University.

BIBLIOGRAPHY: Hixon; Walker-Hill

Song Cycle(s)

Four Short Pieces for Soprano, Matsuo Basho. Independent Music Publishers, 1979 (n.d.). Soprano, Tenor. [D73]

To date, I have been unable to examine the score for this unpublished set of four songs for high voice. The songs as a whole are intense and dissonant, requiring a wide and flexible voice and both traditional and nontraditional piano playing (including playing inside the instrument).



AMRAM, DAVID (b. 1930)

David Amram is active as a composer, horn player, and conductor. Educated at George Washington University (BA), and the Manhattan School of Music, Amram has written a variety of orchestral and chamber works, as well as incidental music for Shakespeare plays and other theatrical works.

According to The New Grove Dictionary, Amram’s music “reflects his love for music of all cultures; they are romantic, dramatic and colourful, and are marked by rhythmic and improvisatory characteristics of jazz.” He is published by C.F. Peters and Remsen.

BIBLIOGRAPHY: Baker 1997; Baker 2001; Carman 2001; NGD; Randel

Song Cycle(s)

Four Shakespeare Songs


Who Is Sylvia?; Take, O Take Those Lips Away; Lullaby; Ophelia’s Song


Although this brief set of four songs is indicated for high voice and piano, it is perhaps most appropriate for soprano. The lyricism and relatively modest range makes these works accessible to a wide variety of performers, including younger singers.


Song(s)

Lullaby [Four Shakespeare Songs], William Shakespeare. C.F. Peters, 1986 (1986?). Soprano, Mezzo-Soprano, Tenor: d4–e♭5 or d3–e♭4.

This lullaby uses text from Midsummer Night’s Dream. The lyrical, flowing musical style is supported by richer and more advanced harmonies than the previous songs.

 



Ophelia’s Song [Four Shakespeare Songs], William Shakespeare. C.F. Peters, 1986 (1986?). Soprano, Mezzo-Soprano, Tenor: g4–g5 or g3–g4.

The cycle closes with an a cappella setting of a portion of Hamlet. The repetitive vocal line remains within the compass of an octave.

 



Take, O Take Those Lips Away [Four Shakespeare Songs], William Shakespeare. C.F. Peters, 1996 (1986?). Soprano, Mezzo-Soprano, Tenor: f4–g5 or f3–g4.

An expressive song marked “adagio ma non troppo.” Lyrical vocal line and rich piano harmonies.

 



Who Is Sylvia? [Four Shakespeare Songs], William Shakespeare. C.F. Peters, 1986 (1986?). Soprano, Mezzo-Soprano, Tenor: d4–e5 or d3–e4.

The opening song is a simple and highly tonal setting of the famous text set in German by Schubert.



ANDERSON, T.J. (b. 1928)

T.J. Anderson is one of America’s most respected African-American composers. He studied at West Virginia State College (BM), Penn State University (MME), and the University of Iowa (PhD), and his teachers have included Richard Hervig, Edward Lewis, and Darius Milhaud.

His numerous works include stage compositions (such as the 1992 chamber opera Walker), orchestral music, chamber music, and a wide variety of choral/vocal pieces. According to The New Grove Dictionary, Anderson’s music exhibits “a poignant mixture of traditions, from tonal to avant-garde jazz, blues and spirituals to the music of Ives and Berg.” His music is published by ACA, Bote and Bock, Carl Fischer, and Peters.

BIBLIOGRAPHY: Baker 1997; Baker 2001; Floyd; NGD; Randel

Song Cycle(s)

Songs of Illumination


Living below Van Gogh; Cody and the Chicken; Income; Moon; Myself When I Am Real; Confession; Corner Court; Frankie, Dead; Message of Fire


This lengthy and complex cycle uses contemporary (and at times bawdy) texts by the composer’s son. According to William Banfield, the cycle uses a “wide variety of compositional approaches from varied pitch collections, arm clusters, improvised vamps, and minimalism with vocalism from vibratisimo to rap.” To date, I have been unable to examine the score. It requires highly advanced singers with wide ranges. Three movements (7, 10, and 12) are duets, which will not be discussed.


Song(s)

Cody and the Chicken [Songs of Illumination], T.J. Anderson III. American Composers Alliance, 1989 (n.d.). Soprano. [D63]

This whimsical text about a chicken who escapes those about to eat it is in a fast, scherzo-like style.

 



Confession [Songs of Illumination], T.J. Anderson III. American Composers Alliance, 1989 (n.d.). Soprano. [D63]

A simple text about fishing inspires an a cappella song. Requires wide range and the ability to negotiate difficult leaps.

 



Corner Court [Songs of Illumination], T.J. Anderson III. American Composers Alliance, 1989 (n.d.). Tenor. [D63]

This lively text about a man watching a beautiful woman is presented in hip-hop style, rapped throughout. The piano is tacet.

 



Frankie, Dead [Songs of Illumination], T.J. Anderson III. American Composers Alliance, 1989 (n.d.). Soprano. [D63]

An intense poem concerning death. Active, repetitive accompaniment and high vocal tessitura.

 



Income [Songs of Illumination], T.J. Anderson III. American Composers Alliance, 1989 (n.d.). Soprano. [D63]

This brief text about the wife of a man always “out drunk” is sung in a speech-like monotone.

 



Living below Van Gogh [Songs of Illumination], T.J. Anderson III. American Composers Alliance, 1989 (n.d.). Tenor. [D63]

The opening movement, for tenor, combines contemporary poetry with a dissonant style featuring a wide range and large leaps. The piano stays mostly in the background.

 



Message of Fire [Songs of Illumination], T.J. Anderson III. American Composers Alliance, 1989 (n.d.). Tenor. [D63]

Intense text about fear and racism. Dissonant accompaniment and speech-like vocal style.

Moon [Songs of Illumination], T.J. Anderson III. American Composers Alliance, 1989 (n.d.). Tenor. [D63]

 


A contemporary love poem sung in a declamatory style. Features difficult vocal leaps. Piano takes a supportive role.

 



Myself When I Am Real [Songs of Illumination], T.J. Anderson III. American Composers Alliance, 1989 (n.d.). Tenor. [D63]

Unusual text about passing time inspires a lively song with difficult leaps and extensive syncopation. Hand claps and vocal scat included.



ARGENTO, DOMINICK (b. 1927)

One of America’s most respected composers, Dominick Argento has written in a wide variety of genres. He is best known, however, for his vocal music. After earning a bachelor’s degree from the Peabody Conservatory in 1951, Argento continued his studies in Florence with Dallapiccola before returning to Peabody to study with Cowell (MM 1954). He completed a doctorate at the Eastman School in 1957, where his teachers included Hanson and Hovhaness. From 1958 until his retirement in 1997, he served as Professor of Composition at the University of Minnesota.

He has received numerous prizes, including two Guggenheim fellowships and the 1975 Pulitzer Prize for the song cycle From the Diary of Virginia Woolf. In addition to thirteen operas, his vocal output contains several major cycles, including Letters from Composers (1968), The Andrée Expedition (1982), and Casa Guidi (1983). As noted by Virginia Saya in The New Grove Dictionary, his works contain “a rich harmonic palette and eclectic musical references.” The composer himself has stated that “I think that music . . . began as an emotional language. For me, all music begins where speech stops.” His works are published by Boosey and Hawkes.

BIBLIOGRAPHY: AmeriGrove; Baker 1997; Baker 2001; Carman 2001; Cobb; Kimball; NGD; Villamil; http://www.booseyandhawkes.co.uk; Westlund

Song Cycle(s)

Casa Guidi


Casa Guidi; The Italian Cook and the English Maid; Robert Browning; The Death of Mr. Barrett; Domesticity


This cycle of five songs, dedicated to Frederica von Stade, was first performed in 1984. Although not as well-known as some of Argento’s other cycles (such as From the Diary of Virginia Woolf), it is an excellent example of his expansive tonal style and a good choice for advanced singers. The text presents episodes from Robert and Elizabeth Barrett Browning’s residence in Italy.


Song(s)

Casa Guidi [Casa Guidi], Elizabeth Barrett Browning. Boosey and Hawkes, 1984 (1983). Mezzo-Soprano: c4–a5. [D16]

The opening movement uses a simple, conversational text about the Browning’s apartment. Features rich harmonies and a wide vocal range with a quiet close.

 



Death of Mr. Barrett, The [Casa Guidi], Elizabeth Barrett Browning.

Boosey and Hawkes, 1984 (1983). Mezzo-Soprano: c4–g5. [D16] The poignant text about death inspires a brief song. Wide vocal leaps express grief, with the piano mostly in the background.

 



Domesticity [Casa Guidi], Elizabeth Barrett Browning. Boosey and Hawkes, 1984 (1983). Mezzo-Soprano: d4–g5. [D16]

A lovely text about domestic bliss. Lyrical vocal line with flowing accompaniment. In a manner similar to the famous Woolf cycle, Argento reprises music from the first movement in this finale.

 



Italian Cook and the English Maid, The [Casa Guidi], Elizabeth Barrett Browning. Boosey and Hawkes, 1984 (1983). Mezzo-Soprano: c3–g♯5. [D16]

A broad, quasi-operatic song in several sections. The humorous text concerns an argument between household staff about the merits of the English. Requires a rich voice and solid accompanist to handle the strong shifts of mood.

 



Robert Browning [Casa Guidi], Elizabeth Barrett Browning. Boosey and Hawkes, 1984 (1983). Mezzo-Soprano: b3–a♭4. [D16]

A poignant text concerning Elizabeth’s love for her husband. Passionate musical setting with rich, Brahms-like harmonies and wide-ranging vocal line. Centered in B♭ minor.



ARMER, ELINOR (b. 1939)

Composer and pianist Elinor Armer studied composition at Mills College (BA), the University of California, Berkeley, and California State University, San Francisco (MA). Her teachers have included Leon Kirchner and Darius Milhaud. Her output includes orchestral works, chamber music, and a variety of vocal pieces. According to The New Grove Dictionary, Armer’s “rich harmonic vocabulary is atonal-but not exclusively-and her scoring is imaginative and vivid.”

BIBLIOGRAPHY: Cohen; Hixon; NGD; NGDWC

Song Cycle(s)

Season of Grief, A, Alfred (Lord) Tennyson & Witter Bynner. C.F. Peters, 1990 (n.d.). Mezzo-Soprano, Baritone: f♯3—f♯5 or f♯2–f♯4.

This challenging set of seven songs for mezzo or baritone is dedicated to the composer’s mother who died just prior to its composition. The following general comments are provided:



	The set as a whole is very difficult both vocally and for the pianist. Wide vocal leaps, shifting meters, and extensive chromaticism are common.

	The music fits the text, which is at times angry, reflective, and hopeful. Movement four is sung a cappella.

	Although it will not appeal to every singer, the set has much to recommend for performers searching for new repertoire.




AUSTIN, ELIZABETH R. (b. 1938)

Baltimore-born composer Elizabeth R. Austin studied at Peabody, privately in Paris with Nadia Boulanger, and at the University of Connecticut (PhD). Her works include Drei Rilke Lieder for middle voice and piano (1958), several chamber works, and Symphony No. 2, “Light-house” (1994). Her music is published by Tonger Verlag and Arsis Press.

BIBLIOGRAPHY: Hixon; http://www.amc.net/member/Elizabeth_Austin/bio.html

Song Cycle(s)

Birthday Bouquet, A, Various. Unpublished, (1990). Soprano, Tenor.

This unpublished set of four songs is indicated for high voice. To date, I have been unable to examine the score.

 



Five Sonnets from the Portuguese

Sonnet VII; Sonnet XXI; Sonnet III; Sonnet XXXVIII; Sonnet XVIII This challenging set of five songs was composed in 1988. According to the composer, “much of the thematic material in these songs is heard throughout the cycle in varying degrees of recognition.” To date, I have not been able to examine the score.


Song(s)

Sonnet III [Five Sonnets from the Portuguese], Elizabeth Barrett Browning. Society of Composers, 1995 (1988). Soprano. [D59]

Slow, stately with wide range and dissonant accompaniment. Includes brief spoken passages.

 



Sonnet VII [Five Sonnets from the Portuguese], Elizabeth Barrett Browning. Society of Composers, 1995 (1988). Soprano. [D59]

The opening song features a flowing accompaniment, a wide vocal range, and a very high tessitura.

 



Sonnet XVIII [Five Sonnets from the Portuguese], Elizabeth Barrett Browning. Society of Composers, 1995 (1988). Soprano. [D59]

A reflective setting of Browning’s famous poem (“How do I love thee?”). Opens a cappella, and features a very high tessitura and quiet close. Singers may wish to compare the version by Libby Larsen.

 



Sonnet XXI [Five Sonnets from the Portuguese], Elizabeth Barrett

Browning. Society of Composers, 1995 (1988). Soprano. [D59] This movement features a fast tempo and agitato accompaniment. Dissonant style with several difficult intervals and a wide range.

 



Sonnet XXXVIII [Five Sonnets from the Portuguese], Elizabeth Barrett

Browning. Society of Composers, 1995 (1988). Soprano. [D59] Expressive, dissonant love song with a very wide vocal range.



BANFIELD, WILLIAM C. (b. 1961)

Detroit-born composer and guitarist William Banfield studied at the New England Conservatory (BM) and later earned his DMA in composition from the University of Michigan. His teachers have included T.J. Anderson, William Bolcom, Leslie Bassett, and William Albright. He has received numerous commissions and awards for his works, which include instrumental, vocal, and jazz pieces. His major compositions include The Seed: Fanfare for Wind Symphony (1988) and Symphony No. 1: Brevities of Experience (1990). See Floyd for a complete works list.

BIBLIOGRAPHY: Banfield; Floyd

Song Cycle(s)

Prophetess II, The

Fret Not; Clean Hands; Whom Shall I Fear?; A New Song

I have been unable to examine the score for this cycle, which uses biblical texts from four different psalms. The set was commissioned by soprano Louise Toppin, and it could be performed in recital or a church setting. The work is a good example of Banfield’s desire to borrow elements from vernacular culture and “rework them creatively and expressively.”


Song(s)

Clean Hands [The Prophetess II], King David. Unpublished, (1992). Soprano. [D77]

Opens a cappella but becomes more intense. Includes brief spoken text. Reflective postlude.

 



Fret Not [The Prophetess II], King David. Unpublished, (1992). Soprano. [D77]

The first movement is in a lyrical style with clear jazz/pop elements. Very high tessitura and quiet close.

 



New Song, A [The Prophetess II], King David. Unpublished, (1992). Soprano. [D77]

Opens with ominous and jazzy piano prelude. Becomes more reflective at midpoint with a quiet close.

 



Whom Shall I Fear? [The Prophetess II], King David. Unpublished, (1992). Soprano. [D77]

More intense and declamatory with some difficult leaps.



BARAB, SEYMOUR (b. 1921)

American composer Seymour Barab was largely self-taught in composition and is today best-known for his numerous operas, of which Chanticleer, A Game of Chance, Little Red Riding Hood, and The Toy Shop are frequently performed.

BIBLIOGRAPHY: Baker 1997; Baker 2001; Carman 2001; NGDO; Villamil

Song Cycle(s)

Parodies


I’ll Never Go to Macy’s; Miss Lucy; I Was Standing on the Corner; Poor Old Lady; Charlie Chaplin; Spanish Dancer


This delightful set of six humorous songs was written “as some traditional jump-rope rhymes might have been set to music by the Masters” (Barab). Although indicated for high voice, the wide tessitura and coloratura passages make them best-suited to advanced sopranos.


Song(s)

Charlie Chaplin [Parodies], Seymour Barab. Boosey and Hawkes, 1986 (n.d.). Soprano, Tenor: g4—g5 or g3—g4.

Flowing song, marked “mouvement modèré,” written in the style of Duparc. The absurd text does not fit the mock-serious music, which adds to the humor.

 



I Was Standing on the Corner [Parodies], Seymour Barab. Boosey and Hawkes, 1986 (n.d.). Soprano, Tenor: g4—g5 or g3—g4.

This flowing song, marked “sehr mässig,” parodies the chromatic style of Hugo Wolf.

 



I’ll Never Go to Macy’s [Parodies], Seymour Barab. Boosey and Hawkes, 1986 (n.d.). Soprano, Tenor: d4—a5 or d3—a4.

The opening song, about a visit to “the House of Macy,” is written in the style of Handel, including an opening recitative and typical Baroque sequences and melismas.

 



Miss Lucy [Parodies], Seymour Barab. Boosey and Hawkes, 1986 (n.d.). Soprano, Tenor: b3—b♭5 or b2—b♭4.

A delightful song in several sections whose style parodies the bel canto idiom of Donizetti. Features tricky coloratura passages similar to Donizetti’s operas, especially Lucia di Lammermoor.

 



Poor Old Lady [Parodies], Seymour Barab. Boosey and Hawkes, 1986 (n.d.). Soprano, Tenor: d4—a♭5 or d3—a♭4.

This song about a woman who “swallowed a fly” parodies the sober style and parallel chords used by Mussorgsky. Humorous close as the voice imitates laughing.

 



Spanish Dancer [Parodies], Seymour Barab. Boosey and Hawkes, 1986 (n.d.). Soprano, Tenor: e4–b5 or e3–b4.

The cycle ends with a song written in the style of Manuel de Falla, whose Siete Canciones is clearly evoked. Includes Spanish clichés such as exaggerated mini-cadenzas and accompaniment that imitates the guitar. Effective climax on high B.



BAVICCHI, JOHN (b. 1922)

Composer John Bavicchi received a BM from the New England Conservatory before continuing his studies at Harvard with Walter Piston. He has composed over 100 works, including Fantasia on Korean Folk Tunes and Music for Mallets and Percussion. His vocal music includes Night Walk, Op. 26 (1956), Six Korean Folksongs, Op. 35 (1959), and Three Songs, Op. 80 (1981). His music is published by Oxford University Press, Neil A. Kjos, Ensemble Press, and Seesaw Music. See the website below for a complete works list.

BIBLIOGRAPHY: Baker 1997; Baker 2001; http://www.channel11.com/users/gsilvis/jb.htm

Song Cycle(s)

Four Songs, Op. 17, Alfred Noyes. BKJ Publications, 1988 (1988?). Soprano, Tenor.

To date, I have been unable to examine the score for this set of four songs for high voice.

 



Three Songs, Op. 80, Various. BKJ Publications, 1981 (1981?). Mezzo-Soprano: a♭3—a♭5.

This set of three songs for mezzo uses texts by James Elroy Flecker, Algernon Charles Swineborn, and Francis Thompson. The score is available through the Boston Public Library. The following general comments are provided:



	The set alternates between a subdued opening movement and two faster, more passionate movements.

	The set is difficult, requiring a wide vocal range, a rich sound, and challenging vocal leaps.




BEASER, ROBERT (b. 1954)

Composer Robert Beaser began his career as a percussionist and conductor. He studied composition with Earle Brown, Jacob Druckman, and Toru Takemitsu, earning BA, MMA, and DMA degrees from Yale University. He currently teaches at the Juilliard School. His works, which have been recognized with numerous awards, include orchestral works, chamber music, and vocal pieces. According to The New Grove Dictionary, much of Beaser’s work exhibits “the tenets of Romanticism in its epic scale, use of programmatic elements and tonal foundation.”

BIBLIOGRAPHY: Carman 2001; NGD; Randel

Song Cycle(s)

Seven Deadly Sins, The


Pride; Envy; Wrath; Sloth; Avarice; Gluttony; Lust


This large, dramatic, and very difficult cycle was premiered in 1981 by baritone Richard Lalli, and then in 1982 by tenor Paul Sperry. Both versions are provided in the published score, although the general ranges are similar (comments are based on the tenor version). The cycle will prove especially appealing to singers looking for unusual repertoire with strong theatricality.


Song(s)

Avarice [The Seven Deadly Sins], Anthony Hecht. Helicon Music, 1979 (1979?). Tenor, Baritone: e3–g4. [D49]

Marked “lightly and rhythmically.” A very fast, syncopated, and difficult song for both interpreters.

 



Envy [The Seven Deadly Sins], Anthony Hecht. Helicon Music, 1979 (1979?). Tenor, Baritone: a3–g4. [D49]

Marked “flautando.” The reflective piano prelude leads to a more dramatic B section, with quasi-aleatoric accompaniment. Quiet close.

 



Gluttony [The Seven Deadly Sins], Anthony Hecht. Helicon Music, 1979 (1979?). Tenor, Baritone: b2–g4. [D49]

Marked “cantando.” A much more reserved song than the previous one. Requires wide vocal range.

 



Lust [The Seven Deadly Sins], Anthony Hecht. Helicon Music, 1979 (1979?). Tenor, Baritone: d3—f♯4. [D49]

Declamatory vocal line and repetitive accompaniment, including clusters played with the arm. A dramatic conclusion to the cycle.

 



Pride [The Seven Deadly Sins], Anthony Hecht. Helicon Music, 1979 (1979?). Tenor, Baritone: b2—d4. [D49]

The opening brief movement, marked “pomposo,” is mostly declamatory, requiring a solid low register.

 



Sloth [The Seven Deadly Sins], Anthony Hecht. Helicon Music, 1979 (1979?). Tenor, Baritone: b2—f♯4. [D49]

This song, marked “tempo rubato,” represents a strong contrast to the previous one. Slow and sustained, lyrical, requiring wide range and solid lower register.

 



Wrath [The Seven Deadly Sins], Anthony Hecht. Helicon Music, 1979 (1979?). Baritone, Tenor: d♯3—a4. [D49]

A very dramatic, relentless song that reflects its title. Complex and fast accompaniment; the majority of the text consists of repetitions of the words “Dies Irae.”



BEESON, JACK (b. 1921)

American composer and teacher Jack Beeson studied at the Eastman School of Music (BM, MM) with Howard Hanson and privately with Béla Bartók in New York City. He has taught at Columbia and the Juilliard School. His diverse output has concentrated on vocal music, and his operas, choral music, and songs have become popular (especially the 1965 opera Lizzie Borden).

BIBLOGRAPHY: AmeriGrove; Baker 1997; Carman 2001; Friedberg III; NGD; Randel; Villamil

Song Cycle(s)

From a Watchtower


Mutability; Ballad: O What Is That Sound?; Heaven-Haven; Ballad: O Where Are You Going?; The Listeners


Although this lyrical cycle was composed in 1976, it was first performed in 1982 and published more than a decade later.


Song(s)

Ballad: O What Is That Sound? [From a Watchtower], W.H. Auden. Boosey and Hawkes, 1993 (1976). Soprano: c♯3—b♭5.

Marked “simply, apprehensively, terror stricken.” Powerful text combining war imagery with references to lost love. Begins simply with bell-like accompaniment but then becomes more complex. Very wide vocal range required. A difficult song for both interpreters.

 



Ballad: O Where Are You Going? [From a Watchtower], W.H. Auden. Boosey and Hawkes, 1993 (1976). Soprano: d4–g5.

This scherzo-like song uses a mysterious text. Includes vocal portamenti and sudden dynamic shifts.

 



Heaven-Haven [From a Watchtower], Gerard Manley Hopkins. Boosey and Hawkes, 1993 (1976). Soprano: d4–g♭5.

This song, marked “with repressed sensuality,” uses the same text as Samuel Barber’s A Nun Takes The Veil. A much simpler and more reflective song than the previous one, with a lyrical vocal line and expressive dissonances.

 



Listeners, The [From a Watchtower], Walter de la Mare. Boosey and Hawkes, 1993 (1976). Soprano: c4–a5.

Evocative text as a traveler asks “is there anybody there?” Begins simply with a cappella vocal line but becomes more complex with numerous changes of tempo and a wide vocal range. Quiet close.

Mutability [From a Watchtower], William Wordsworth. Boosey and Hawkes, 1993 (1976). Soprano: c♯4—f35.

 


The opening song features a 19th century text about the mutability of time. Requires a wide vocal range and usage of quarter tones.



BERG, CHRISTOPHER (b. 1949)

Although largely self-taught as a composer, Berg’s compositional mentors have included Robert Helps and Richard Hundley. He has composed orchestral works, chamber music, and theater pieces. He is best known as a song composer, and his song output includes a distinguished series of works to texts of Frank O’Hara (1985—88), as well as Five Songs on Poems of Vladimir Nabakov and Two Stein Songs. His songs are published by Tender Tender Music and distributed by Classical Vocal Repertoire.

BIBLIOGRAPHY: Carman 2001; http://www.liegnermanagement.com/berg.htm

Song(s)

Autobiographia Literaria, Frank O’Hara. Tender Tender Music, 1991 (1987). Mezzo-Soprano, Tenor, Baritone: c3—b4 or c2–b3. [D49]

This is the first song in a three-volume set of Songs on Poems of Frank O’Hara, indicated for medium voice. Although the songs may be sung as a cycle, they are also appropriate for performance individually or as a mixed group. Berg has indicated that while many of the songs exhibit a pop sensibility, “they should be played and sung as scrupulously as any art song.” The first song uses a nostalgic text about childhood requiring three vocal styles to fit the text: a solid lower range; falsetto to imitate the child’s voice; smooth lyricism for the close. An effective song, written “in memory of Chris DeBlasio.”

 



Poem, Frank O’Hara. Tender Tender Music, 1991 (1987). Mezzo-Soprano, Tenor, Baritone: b3–g5 or b2–g4. [D49]

Appears in Volume One of the O’Hara songs. Opening marked “urgent, à la Western Union.” A delightful song with humorous touches using the collapse of movie icon Lana Turner as a metaphor for life. Playful accompaniment with jazz and Broadway influences. The campy subtext will not be lost on gay listeners and performers. Singers may wish to compare another setting of the text by Ricky Ian Gordon.

 



Song, Frank O’Hara. Tender Tender Music, 1991 (1987). Tenor, Baritone: c3—f4. [D49]

Appears in Volume Two of the O’Hara songs. A beautiful song, with a strong gay subtext, about the difficulties of life and love in “the city.”

Reflective accompaniment and lyrical vocal line recalls cabaret or musical theater ballads, especially Sondheim.

 



Song (1951), Frank O’Hara. Tender Tender Music, 1991 (1987). Soprano, Mezzo-Soprano, Tenor: c4–a5 or c3–a4. [D49]

Appears in Volume One of the O’Hara songs. Marked “fast show tune” with text about the joys of returning to New York City, away from lesser cities such as “Ypsilanti and Flint.” Clearly evokes Broadway style (especially “Everything’s Coming Up Roses”) with its fast tempo, rapid chord changes, and vocal bravura. An excellent encore piece.

 



Steps, Frank O’Hara. Tender Tender Music, 1991 (1987). Tenor, Baritone: g♯2—f♯4. [D49]

Appears in Volume Two of the O’Hara songs. A delightful song with references to New York City. Lengthy and in several sections. Includes spoken text and nods to Broadway, jazz, and French music.

 



To You, Frank O’Hara. Tender Tender Music, 1991 (1987). Soprano, Mezzo-Soprano, Tenor: e♭4—g5 or e♭3–g4. [D49]

Appears in Volume Three of the O’Hara songs. Lyrical, expressive love song marked “evenly, flowing.” Begins in G♭ major but shifts keys several times. Style recalls musical theater. Requires vocalist with comfortable middle and upper registers.



BERKEY, JACKSON (b. 1942)

Composer, pianist, and producer Jackson Berkey has written more than 300 works for solo voice, choir, orchestra, and chamber groups. He has received a number of awards and publishes with Walton Music, SDG Press, and Plymouth Music.

BIBLIOGRAPHY: www.berkey.com/sdgp/composer.html

Song Cycle(s)

Open the Window Aunt Minnie, Here She Comes!


Sittin’ on the Bench; Analysis of Baseball; I’ve Never Written a Poem about Baseball; Prediction: School P.E.


This unusual and charming cycle deals with a rare subject in song literature: baseball.


Song(s)

Analysis of Baseball [Open the Window Aunt Minnie, Here She Comes!], Various. SDG Press, 2001 (1999). Soprano.

This humorous movement uses rhythmic speech and no singing; marked “rap, with attitude.” Piano evokes the text on “forty thousand fans exploded” with clusters in the style of Ives.

 



I’ve Never Written a Poem about Baseball [Open the Window Aunt Minnie, Here She Comes!], Various. SDG Press, 2001 (1999). Soprano: e♭4—e♭5.

Humorous, blues-inspired piece about a woman who “didn’t even make the seventh grade girls third team.” Sultry, jazzy style that creates an effective contrast to the other songs.

 



Prediction: School P.E. [Open the Window Aunt Minnie, Here She Comes!], Various. SDG Press, 2001 (1999). Soprano: e4–g5.

The cycle closes with a lighthearted text about the hope to one day play baseball successfully. Marked “carefree, promising.” Fast tempo with dry, percussive accompaniment.

 



Sittin’ on the Bench [Open the Window Aunt Minnie, Here She Comes!], Various. SDG Press, 2001 (1999). Soprano: a3–b♭5.

The opening movement, marked “spiky and angular,” concerns a player who merely sits on the bench. Requires both loud and restrained singing and a wide range. Piano quotes Mozart and Beethoven sonatas.

 



View Me, Lord, a Work of Thine, Thomas Campion. SDG Press, 1996 (1995?). Soprano, Tenor, Mezzo-Soprano, Baritone: d4–e5 or d3–e4.

This song is an excerpt from a cycle titled Thoughts and Remembrances. According to the composer, the set celebrates “the universal love and connection between parent and child.” Marked “delicatamente accarez-zando” in a reverent idiom appropriate for religious settings or recital. Tonal style recalls English composer John Rutter, to whom the song is dedicated.



BISCARDI, CHESTER (b. 1948)

In his New Grove article, James Chute describes Biscardi’s style as focused on “timbral and special concerns . . . often a single word or poetic phrase generates the central idea of a composition.” Trained at Yale (MMA, DMA) and the University of Wisconsin (MM), Biscardi’s teachers have included Robert Morris, Krzysztof Penderecki, and Toru Takemitsu. His works include instrumental pieces, the 1985 opera Tight— Rope, and several songs, of which The Gift of Life is an excellent example.

BIBLIOGRAPHY: Carman 2001; NGD

Song Cycle(s)

Modern Love Songs


What a Coincidence; I Wouldn’t Know About That; Someone New; Now You See It, Now You Don’t; At Any Given Moment


This set of five songs includes works composed between 1997 and 2002 using Zinssner’s texts dealing with different aspects of love. Although Biscardi labels the cycle for “voice and piano,” he does not indicate a preferred voice type. The predominance of middle and low tessitura suggest performance by mezzos and baritones.


Song(s)

At Any Given Moment [Modern Love Songs], William Zinsser. Classical Vocal Reprints, 2002 (1997). Soprano, Mezzo-Soprano, Tenor, Baritone: c♯4–e5 or c♯3–e4.

This beautiful love poem inspires an equally beautiful song, marked “freely” at the outset. Vocal line contains several tricky leaps. Quiet close.

 



Child Comes Every Winter, The, William Zinsser. Classical Vocal Reprints, 1999 (1999). Soprano, Mezzo-Soprano, Tenor, Baritone: c4–c #5 or c3–c♯4.

This song is a simple, tuneful meditation upon the Christmas story, appropriate for male and female singers. Lyrical with rich harmonies.

 



Gift of Life, The. C.F. Peters, 1996 (1990–1993). Soprano: b3–a5. [D17]

This lengthy song, written for and first performed by soprano Judith Bettina in 1993, features a conflation of three texts by Emily Dickinson, Denise Levertov, and Thornton Wilder. According to Biscardi, the song deals with, “birth, life, memory, loss, death, and, finally, love.” The style is highly expressive and predominately lyrical, calling to mind works by Ricky Ian Gordon, Lee Hoiby, and Richard Hundley. The frequent shifts of tempo and meter require careful coordination between the two performers. The vocal line is often disjunct. A beautiful extended song for advanced sopranos.

 



I Wouldn’t Know about That [Modern Love Songs], William Zinsser. Classical Vocal Reprints, 2002 (1997). Soprano, Mezzo-Soprano, Tenor, Baritone: a3–e5 or a2–e4.

A lovely poem about the difficulties of waiting for love inspires a lyrical song with numerous meter and tempo shifts, almost cabaret in style. Marked “moderately, conversational at first.”

Now You See It, Now You Don’t [Modern Love Songs], William Zinsser. Classical Vocal Reprints, 2002 (1998). Soprano, Mezzo-Soprano, Tenor, Baritone: d3–d5 or b2–d4.

 


Clever text comparing a magician’s “sleight of hand” to lost love. Expressive harmonies with several meter shifts and tricky chromatic passages in the vocal part.

 



Someone New [Modern Love Songs], William Zinsser. Classical Vocal Reprints, 2002 (1999). Soprano, Mezzo-Soprano, Tenor, Baritone: a♯3–e5 or a♯2–e4.

Reflective love poem in flowing style and ABA form. Several meter changes and tempo shifts.

 



What a Coincidence [Modern Love Songs], William Zinsser. Classical Vocal Reprints, 2002 (1997–2002). Soprano, Mezzo-Soprano, Tenor, Baritone: b♭4–d5 or b♭3–d4.

A flowing, lyrical piece with rich, pop style harmonies.



BOATWRIGHT, HOWARD (1918–1999)

Trained at Yale (BM, MM) as a composer, violinist, and musicologist, Boatwright taught for several years at Syracuse University. The composer has described his style as “dodecaphonic, though not serial,” and his music is complex yet accessible. His works include Quartet for Clarinet and Strings (1958), Symphony (1976), and numerous solo vocal and choral works. He has also written on music theory, Indian classical music, and the works of Ives.

BIBLIOGRAPHY: Baker 1997; Baker 2001; Carman 2001; NGD; Randel; Villamil

Song Cycle(s)

Five Songs (Victoria Hill)


Flowing Sheets of Rain; The Armadillo and the Acorn; A Painful Sweetness; Rain Melodies; Thought Patterns


Although this set was composed in 1977, it remained unpublished until 1985.

 



From Joy to Fire


He Followed Me, He Courted Me; Here’s Solitude in Which My Life Must Grow; Little Fruits, Wild-Herb Leaves of Summer; So Long, So Long Since Any Hand Has Touched Me; Now I Know All


An effective cycle of five brief songs.


Song(s)

Armadillo and the Acorn, The [Five Songs (Victoria Hill)], Victoria Hill. Walnut Grove Press, 1985 (1977). Soprano: c♯4–g♯5.

Humorous text inspires a lively song, marked “brightly.” Frequent meter shifts and a wide-ranging vocal line with several difficult leaps.

 



Flowing Sheets of Rain [Five Songs (Victoria Hill)], Victoria Hill. Walnut Grove Press, 1985 (1977). Soprano: f♯4–f♯5.

Features a flowing accompaniment and a lyrical, chromatic vocal line.

 



He Followed Me, He Courted Me [From Joy to Fire], Ursula Vaughan Williams. Walnut Grove Press, 1990 (1989). Mezzo-Soprano: d4–f♯5.

A lively song about lost love, marked “with motion.” The vocal line and accompaniment are highly chromatic and syncopated.

 



Here’s Solitude in Which My Life Must Grow [From Joy to Fire], Ursula Vaughan Williams. Walnut Grove Press, 1990 (1989). Mezzo-Soprano: b3—e♭5.

More reflective, marked “very slow.
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