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Author’s Note

I he first time I heard Vangelis was in the summer of 1976. I had wandered into a “hippy” fashion shop called “Isis” in the Welsh coastal town of Barmouth. It was one of those 70’s boutiques that sold cheese-cloth kaftans, joss-sticks and Roger Dean posters. The shop had a music centre on which were stacked various cassettes ranging from “Close to the Edge” by Yes to “Tubular Bells” by Mike Oldfield.

They were playing electronic music. It was grand and majestic - crashing percussion, choral voices, pounding organ and driving synthesizer. I was hooked instantly, mesmerised by the ethereal harmonies and multi-layered keyboards - raw energy pouring from the speakers.

“It’s by some Greek guy”, I was told, “Van Jell Izz his name is.

” The album was “Heaven and Hell”. I have been hooked ever since.

With this biography, while there is no doubt I am an ardent follower, I have tried to write a fair and honest account of Vangelis’ life and work. The book is by no means an in-depth research of his character and private life but a chronology and documentary of his work.

The first edition was written more than 15 years ago. Since that time, thanks to its success, I have made new friends and received a mass of new information. The book has grown accordingly. Whilst working on the project I have tried on a number of occasions to seek approval for the work. Sadly this has not been forthcoming. I understand, that Vangelis believes that a biography of his work should only exist once his life’s work is complete. The book, therefore, remains an unauthorised biography.

The reasons that I pressed ahead were two-fold. Firstly for the many fans who have no central reference for Vangelis’ prolific output. Secondly, in order that the work should not be wasted and might benefit others.

Finally, while I have taken every possible care in the research and compilation of this book, I can only apologise for any errors or omissions that you may stumble across. For any project of this nature, with the many conflicting pieces of information that one sifts through I’m afraid it’s almost inevitable.

In conclusion, I hope that you, the reader, find it as enjoyable and interesting to read, as I found it to research and write. I further hope the account it gives provides an insight into one of the leading exponents and pioneers of contemporary music. Once again, many thanks to one and all for turning the ideas of a fan into a reality.
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Track 1
Prologue

“....to try and expand the brain....”

The sound of Vangelis is unique. His keyboard-based combination of orchestral and electronic textures creates a remarkable world of sound. Regarded as one of the top virtuoso keyboard players and composers in the world, his approach to musical experimentation is widely respected.

From his early wildlife sound-tracks with Frederic Rossif, through the hugely successful and Oscar-winning “Chariots of Fire” to the recent Ridley Scott epic “1492 - Conquest of Paradise”, Vangelis has written the music for some of the most critically acclaimed films in cinema history.

In the classical sphere he writes scores for ballet, theatre and orchestra, gaining an international reputation for diversity and originality.

Vangelis’ music cannot be classified. With elements of renaissance, sacred choral, and symphonic grandeur, with the melodic sense of Beethoven, the baroque style of Scarlatti, the romance of Rachmaninoff, the apparent simplicity of Mozart and the majesty of Elgar, it is far removed from mainstream jazz, blues, rock and pop traditions.

Vangelis’ album releases, an area he regards as just one part of his musical sphere of influence, are always awaited with expectancy by a worldwide following. His music contains many global denominators as diverse as African drums, Chinese cymbals and western harmonies. It’s not European, Japanese, African, Latin or anything which can be so easily pigeon-holed, and attracts followers as cosmopolitan in taste and outlook as he is.

Vangelis the musician is a paradox who has evolved a sophisticated survival mechanism whereby, with a blatant disregard for fashion, his compositions outlast many a new, young and vital species of “music” which fizzes into existence before disappearing into the oblivion of the record bargain bins.

To say Vangelis is a multi-talented multi-instrumentalist is an understatement. He plays all instruments himself and has been credited as playing organ, piano, synthesiser, keyboards, guitar, bass, vibes, drums, percussion, tablas, flute, background vocals, bottles, circular saw blades and sundry other instruments which may, in a moment of inspiration, come to hand.

He is the composer, arranger, producer and sometimes even sleeve designer of all his work. For over thirty-five albums, numerous movie sound-tracks and various collaborations, in theatre, ballet and orchestral scores he has created an instantly recognisable and distinctive style which, although widely imitated, has never successfully been copied.

Vangelis the man is quiet and introspective. Powerfully built, weighing in at over 200 pounds, dark haired and bearded, he gives one the impression of being a very formidable character. His saturnine features, intense stare and astute, but infectious smile make him an unlikely star. His fingers are like miniature hammers, tips twice as wide as the fingers, the nails the size and shape of tiddlywinks - perfectly adapted digits for hours of keyboard experimentation.

Vangelis has made music a way of life. He’s an affable man who has an almost spiritual approach to life and seems to have outspoken views on musicians, music, instruments and the business - until you understand his philosophy.

He is something of a recluse and abhors the egomania that the music business nurtures. He rarely gives interviews. To him, freedom and independence are very precious. He is therefore an intensely private man.

“Well, I’m private because I don’t believe it’s very important. There are so many things happening today and people have so many problems I don’t think there’s room for personal stuff. It’s an unnecessary luxury. The most important thing is my work. And I feel I don’t want to impose my private life because its quite egocentric [to do that]. Even what I do now it’s something very rare, as you notice, I don’t do it”.

When not at a keyboard he spends much of his spare time relaxing by “being let loose in the kitchen” cooking exotic dishes or by sculpting or painting. He is an accomplished artist and enjoys working in the Byzantine style. He has a propensity to be constantly creating in some form or another.

“I do not see myself as only a musician, I also do painting and sculpture. The most important thing is to experiment with all art forms.”

His apartment is random and comfortably “lived in”, also doubling as a studio since he rarely stops playing. There is a picture of his father on the wall - one of his main inspirations. The room is peppered with pot plants and rugs and he has a passion for sculptures, busts, bric-a-brac and art.

“...my sculptures change according to the light that strikes them.”

The studio area contains thousands of pounds worth of electronic instruments and his keyboards are arranged in an open square. There is an old radio and on the walls, mixed with his gold and platinum discs, are large video monitors for viewing the films he is working on. It has the air of a productive music laboratory.

His creed has always been to explore music and sound through electronics and to push back the bounds of musical knowledge and understanding.

“...to extend and go beyond the range of a symphony orchestra...”

In this quest he has created a remarkable fusion of acoustic and electronic instrumentation, a pioneering sound which has subsequently gained global acclaim.

His main, but by no means his only tool, is the synthesiser, a direct descendant of the harpsichord, piano and organ. It provides an extension of sound possibilities irresistible to an experimenter like Vangelis and works by shaping “white noise” into a sound that can be recognised.

“It allows us to go beyond what we have known. You can start from a beep and develop a whole range of sounds with endless variations. It is incredible”.

Vangelis frowns on the classicists who have little regard for electronic music.

“People say that a synthesiser is a machine - not a natural sound. Everything is natural. The first instrument built - a flute or maybe a tomtom, was a machine to create a sound. Acoustic conventional instruments are fantastic but are restricted and always give the same sort of sound.”

At the mixing desk, where all the musical inputs are consolidated into the finished composition, he is in harmony with his work, in control of the music.

“It is like being a conductor standing there modifying the levels, adding echoes. Filtering the sounds. The target is not to win Oscars but to be in balance with nature and use this tool which has been created through the centuries”.

Vangelis has a maverick disregard for the fickle music industry and realises the latent power of music and sound. Often his dilemma has been to avoid falling into the trap of his own success and keep a purity and integrity in the musical landscapes he paints.

“It is the most flexible and powerful of all art forms. If you say, have an audience of a hundred you are painting a hundred different pictures in their minds”.

His prime directive, the focus of his work, is to experiment, discover and to progress.

“The most important thing is to try and expand the brain.”

With this precept in mind let us now explore Vangelis’ breathtaking range of activity, talent and achievement.








Track 2
A Child of Aphrodite

Formynx - Paris - Aphrodite’s Child - London 1943 -1974

“What matters is the sounds that come from within.”

Vangelis was born on 29th March 1943, in the busy port of Volos on the east coast of Greece. He was christened Evanghelos Odyssey Papathanassiou - the forename meaning “the bearer of good news” and the surname meaning “the son of the priest Athanasius”.

Incidentally, his surname is pronounced Papa (as in mama-papa), tha (a thick “th” as in Theodore), na (as in “nasty”), si (like “see”), ou (as in “soon”). Vangelis, which is pronounced Van (as “vantage”) gel (with a hard “g” as in “good”) is (as in “his”) and is derived from his first name Evanghelos.

His early years must have been difficult for his parents, indeed, it was a period of instability for Greece with the king in exile and the country under the tyrannical rule of Nazi German and Italian occupation.

He remembers his early years in a village near Athens:

“...a very, very beautiful village. With lots of flowers and gardens and sublime houses...”

Encouraged by his heroically-named father Ulysses, a painter, and his artistic mother, a singer, to whose side of the family he attributes his creative talents, he was a keyboard prodigy.

“...they are musical, not in a professional way, just musicians, not really ever performing but my mother’s side was quite talented in that area, painting, music and all that.”

Indeed, the family’s musical talents are also present in his brother Nikos who now works as a producer in the music industry in Italy.

For Vangelis music seemed instinctive from an early age, his career as a composer beginning at age four.

“When I started composing I was nearly four years old so I didn’t have any memory of music - it was too early. But I was sitting at the piano and using everything I could find in the house from the percussive point of view.”

“I was spending hours and hours creating sounds or playing whatever was coming into my head. I don’t remember myself not composing. It wasn’t something that came because of certain influences... As long as I remember, I always remember myself sitting at the piano.... I don’t ever remember being without music...”.

Like most children he played with kitchen utensils, plates, dishes but, even at this age, he experimented by stuffing chains, nails, glasses, paper and cutlery into the piano in order to adjust the sound it produced.

“I drove that piano crazy but I never smashed the strings or broke anything. It was all for the sound.”

His favourite “toy” and as far as Vangelis is concerned, his first synthesiser, was a radio. Playing with it he began expanding his existing spectrum of sound and musical language and to develop the unique style for which he is known today.

“At night I used to lie awake adjusting it to the interferences and those sounds drove me crazy. My mother wasn’t so happy though because I was only four years old. It’s a strange feeling I get with radios...”

Vangelis was asked how he got involved in music:

“I started to play the piano. I began to paint as well. I was attracted to the rhythms and I started playing percussion things as well. After that it just developed. Of course, I am in the music business now, but I’ve never felt I was a professional. I need music. It takes up all my life, and I have to use it as a job. That’s why I have all these keyboards here in this room, because I don’t like to wait. If I have to wait, well that makes me crazy. If I don’t play every day, I feel bad. If I play, I’m happy. I used to have a bed with tubes on the frame. I would put my bed in pieces and blow into these tubes to make strange sounds...”

Vangelis continues:

“...It was natural. I remember playing the piano and whatever I could find in the kitchen, anything that could produce noise. I used to play tunes, my own tunes. And I’d open this big grand piano we had at home and I’d pull on the strings and create incredible noises and sounds. I’d drive my mother crazy because she thought I’d break the piano, but I never did. I’d done all this with great respect. I never banged the piano. I always tried to create more sounds, but not in order to destroy it. I was never 100% satisfied with one sound, the conventional piano sound. At that time I didn’t have synthesisers, but I always felt that I wanted more than the conventional sound. So my own way of finding new sounds was to go inside the piano. Of course, when I got the synthesisers, everything changed...”

In 1949 at age six and without any formal training, echoing the early years of Mozart, he gave the first public performance of his own compositions in front of 2000 in a local theatre.

“I was playing my own music, because I couldn’t learn anything else. I could only improvise. Even now, when I give a concert, I never know what I’m going to play. I compose for the moment of the concert. And I did the same thing when I was six.”

Meanwhile, his parents further encouraged his musical growth:

“I was not discouraged but I started very early so I didn’t think they had any time to encourage or discourage. So thank God I didn’t have parents discouraging me saying you shouldn’t do this.”

Vangelis’ parents also tried to persuade him to study with a professional music teacher but he was unwilling to follow this path.

“...they tried to guide me into music schools which I never accepted, because of the conception of music for my parents and many other people is you have to go and learn and you have got to go to a music school to become a performer or conductor and all that, but that was not my goal. I never wanted this. I wanted to understand more and more and get into the sound. I saw music as a science more than an art form. I believe that music is a very narrow definition of this vast code of nature.”

As for whether he had any formal music training:

“My parents tried desperately to push me towards music lessons but they failed completely. To me it was impossible to sit down and learn. There are things that you can never learn, just like there are things you can never teach. Also, I never felt that I wanted to be like a symphony orchestra musician, which is just like being a really fine and great computer who can interpret any piece of music. To me music was a completely different matter. Of course classical music has always been around, and ethnic music, too. That’s really an incredible source of inspiration. Jazz music as well! I remember being 12 years old and I could play any jazz tune and improvise. I always believed that jazz is one of the greatest musical languages. It might be the greatest thing that the United States has ever produced”.

So, who did he listen to?

“Oh, everybody! Charlie Parker, Thelonius Monk, Errol Garner, Oscar Peterson, Ella! You know, everybody. Count Basie... You could go on forever.”

He is a firm believer in experimentation and discovering things for oneself, “Children are always pushed by their parents to take up the piano or something, for me it never happened. There was a piano in the home but playing came naturally. It has been like that ever since! I have always felt that you should not borrow knowledge from others because personal experience and development are of the most significance.”

Vangelis is therefore a self-taught musician. He can neither write nor read music and doesn’t have the slightest wish to learn. He composes through inspiration and his ideas are transposed straight onto the keyboard.

“What matters is the sounds that come from within. People ask how I compose if I can’t read or write music. I can’t understand how they can teach composition in music school. It is impossible. You can’t teach someone to be a composer - either he is or he isn’t. Great musicians are not great because they study. They are great because they are great! Everything I do is condemned to be done by me. My score is 24 track, 2-inch recording tape”.

His family were reasonably well off and he went to a good school and studied film direction at the Academy of Fine Arts in Athens, switching to classical music under his mentor Aristotelis Coudourof.

From his earliest years in Greece, Vangelis was taking music beyond mere notes to an investigation of sound. His first memories in life were:

“Playing piano, some percussion and whatever else was available that made a noise. I wanted even then to go beyond melody to the totality of sound. The vibration of sound itself contains melody, harmony and rhythm.”

As a youth, he was one of those prophetic artists ahead of their time. In his music he continually created challenges to expand his reputation as an electronic keyboard innovator. In the early 60’s, as a teenager, he and some friends formed the group Formynx (Lyre).

“Formynx (also written as Forminx) was a group at the school I was attending and I was very young. They were playing mostly for fun and they took me in. Ultimately we became stars throughout Greece, without really realising what was happening. That was very pleasant but I wasn’t thinking of making a career out of it. Like any other teenager I was having a ball!”

Vangelis, who in those days had the stage name of Vagos, composed and arranged the music which was unashamed 60’s beat pop sung in English in the style of the Shadows or early Beatles. Formynx’ bass player was Sotiris Arnis; Vasilis Bakopoulos played rhythm guitar and Kostas Skodos played the drums. Vangelis played Hammond (Xamont) organ, which was always to the fore in their songs.

“It was not a professional attempt to make money. It was just our idea of having fun. It was nothing to do with music though!”

From 1963 to 1967 the band released the singles “Ah Say Yeah”, “Jeronimo Yanka” and “Jenka Beat”. By this time Western pop culture had begun to infiltrate Greece. During the summer months groups like We Five, The Idols, Olympians, Elena, Nostradamus and especially Formynx played in all the ballrooms along the Greek coast. Until then Greece had not had very much to offer in the way of pop music, although artists such as Mikis Theodorakis and Nana Mouskouri had already made a name for themselves in Europe in the field of middle-of-the-road music. In this atmosphere Formynx quickly became Greece’s most popular band packing Greek stadiums with music-hungry fans.

Vangelis was therefore virtually the first to bring pop music to his homeland and is clearly someone who is a fundamental part of Greek pop history.

Occasionally they played ballads such as “Our Last September”, “Somebody Sent Me Love”, “And Maybe More”, “Strangers in the Night” with crooner Tassos Papastamatis who has been described as the Greek Frank Sinatra and also produced their own ballads such as “Dream in My Heart”.

Formynx also appeared occasionally under the pseudonym “The Minis” with Greek singer Zoe Kouroukli and they recorded a number of compositions including “Yepee Ya Ya Song”. Vangelis also wrote and played her single “Oldies but Goodies”.

The single “Jeronimo Yanka” was their biggest hit and sold over 100,000 copies. It was a simple but effective pop record in which Vangelis introduced the new beat music of the Yanka. The Yanka is danceable, accessible and even now is still whistled and played in Greece.

The single “Jenka Beat” sold some 20,000 copies. The cover of this single shows the five band members standing in front of the Parthenon with Vangelis sitting on a marble stone and the other members standing behind him.

Their singles were promoted in Britain but without success. A few of Formynx’ singles are still available and are, of course, collector’s items.

Vangelis can remember one of his earliest instruments from that period which he was given as an 18th birthday present from his parents:

“...my first electric instrument was a Hammond B3 organ. At the time I got it, it provided me with a whole new spectrum of sounds, though it did have its limitations, and it served me very well: I drive my instruments hard so that’s a compliment.”

It was at this time he met his long-time friend and manager Jiannis Zographos.

“Vangelis was the first person in Greece to have a Hammond organ. So I had to find this man to see a real Hammond organ. He was so much better a musician than me that I stopped playing”.

Late in 1966 Formynx split and Vangelis travelled around Greece finding time to work with Greek singer/songwriter George Romanos and they produced four songs “Agapi Mas Kosmatas Sta Nera”, “El Koritzi”, “Marina” and “Otan Moepes”. They were released by Romanos album “In Concert and in the Studio” on the Zodiac label. During this period Vangelis also worked with singer Aleka Kanelidou playing and arranging two tracks “The More I See You” and “Stranger” which he also co-wrote and with songstress Maria on the song “Caro Profesore”. Maria had previously worked with the Greek band The Olympians.

Early in 1967 Vangelis teamed up with bass player and lead vocalist Demis Roussos, guitarist Anargyros “Silver” Koulouris and drummer Lucas Sideras to form a new band dedicated to dance music. The group recorded as session players backing a number of artists including Ricardo Credi on the song “Siga-Siga” and played small venues such as the Athens Hilton and were known as the “Papathanassiou Set”.

Vangelis then released his first solo single backed by the Papathanassiou Set early in 1968 on the Zodiac label under his full name Vangelis Papathanassiou entitled “To Roloi” (The Clock) and “I Agapi Mas Kimatai Sta Nera” (Our Love Sleeps on the Waters) which were instrumentals of two songs he had worked on with Romanos. This single is also a rare collector’s item.

Shortly after this single was released the Papathanassiou Set decided to change their musical direction and the jazz-fusion super-group, Aphrodite’s Child was born with the same line-up of Vangelis, Roussos, Sideras and Koulouris.

Demis Roussos was born Artemios Ventouris Roussos on 15th June 1946 in Alexandria, Egypt. He was a cousin of Vangelis and had already proved himself an accomplished bass player and vocalist in the Greek bands “We Five” and “The Idols”. In “We Five” especially he lent his distinctive voice to cover versions of songs such as “The House of the Rising Sun”, “Black is Black” and “When a man Loves a Woman”. His father George was an architect and his mother Olga was a singer and together with brother Costas they fled Greece. Demis enrolled at the Conservatoire in Alexandria at the age of eight, and is proficient on the classical guitar, trumpet, double-bass, bouzouki, piano and organ. He speaks Greek, Arabic, English and French. Roussos and his family were forced to flee Egypt when the country was nationalised, returning to Greece during the Suez Crisis. Roussos says of his youth:

“I played in a lot of cabarets, restaurants and dancing clubs. I wasn’t a good singer then - I played music for people to dance to. This was a very good experience for me, because I had a chance to play a lot of different styles of music. That’s why today I can sing in a variety of styles. As a matter of fact, all Mediterranean musicians like myself can play all kinds of music. It’s very rare to find an American or English musician who can be so flexible”.

Drummer Lucas Sideras was born in Athens on the 5th December 1944 and was a childhood friend of Vangelis. He also plays bass. His mother, a piano teacher, insisted on him having a classical training but later he turned to modern rhythm. He speaks Greek, English and French.

The band began by playing British and American cover versions of songs and began to gather a following.

Vangelis explains how Aphrodite’s Child was formed:

“It was a natural development, getting together with some friends from the university. We formed this group mainly so that we could play jazz. It was basically an amateur group. We never thought about becoming professionals or making money. But strangely enough, we became so famous in Greece that we were playing before 10,000 people in stadiums. I felt this sort of hysterical success; people screaming, having bodyguards, all the usual things. But that was my first experience with huge success. I was lucky to have this experience early. It was like a vaccination”.

From the sleeve notes of their first album:

“Vangelis was responsible for the original get-together. He was leader of an ensemble in Greece and two of his friends, Demis Roussos and Lucas Sideras were members of another group. The three one day discovered that they had the same dream of creating a real Byzantine folk-group. They did and called themselves after Aphrodite, the classical Greek goddess of beauty and love”.

In 1967 events transpired which would alter Vangelis’ and many other Greeks’ lives. In a right wing coup d’état Colonel Papadopoulos seized power. This led to Greece being ruled by a military dictatorship for the next six years. For many artists, including Vangelis, working was becoming difficult and the following year, in 1968, with the oppression of freedom and human rights violations rife, Aphrodite’s Child decided to try their luck in the British music industry to progress their limited success and to escape the Greek colonel’s power.

“No one likes living under a dictatorship.”

The group’s intention was to go to London, Mecca of pop music and take the British music industry by storm. However, arriving in Paris at Orly Airport they were caught in the French transport strike and were unable to continue their journey. Worse, Silver Koulouris had to abandon the band to return to do his military service, later rejoining the band for the album “666”. Fortuitously the band quickly came to the attention of Pierre Seberre, a producer with Phillips Records of France and they signed to the label.

Success was instant, perhaps due to their first single being one of the last to run off the presses before the Parisian riots of 1968, and in November of that year the band spent 14 weeks at the top of the French chart and hit the top 10 in most European countries with “Rain and Tears”. This was sung in English by Roussos and used Vangelis’ arrangement of a 17th century Johann Pachelbel of Nuremberg’s Canon. It had the feel of Procul Harum’s single “Whiter Shade of Pale” and reached the UK’s number 27.

Most of their work was recorded in Paris and released successfully to a European-based market but failed to make much impression in the UK or US. Late in 1968 they released the album “End of the World” with all tracks credited to Vangelis and French lyricist Boris Bergman.

“End of the World” demonstrated that the three Greeks could generate an exciting combination of progressive rock with a hint of Mediterranean folk, which is evident on tracks like “Mister Thomas”, “The Grass Is No Green” and especially “Day of the Fool”. Although the “End of the World” single was not a success, the third single “I Want To Live” was a huge success, with more than one million copies sold in France alone. The B-side (“Magic Mirror’), which never appeared on an album, is a perfect example of the rock element in the group, with organ arrangements by Vangelis like those for which he was renowned in the group Formynx.

Late in 1969 Aphrodite’s Child released their highly successful follow-up album “It’s Five O’clock” which was preceded by the single “Let Me Love, Let me Live”, a huge hit in France not least for its B-side “Marie Jolie”. More notable singles followed, including the title track of the LP, a success in several countries plus in the summer of 1970 “Spring Summer Winter and Fall”, “I Want to Live”, “Wake Up” , “Annabella” and “Marie Jolie”.

The album was also notable for the strength of front man and bass player Roussos’ distinctive voice on such tracks as “Good Time So Fine” and “Take Your Time”. Demis Roussos has one of the most unmistakable voices in pop music. He was not particularly a song writer co-writing only one song, “Annabella”, with the band but his bass work was notable, for example on the song “Magic Mirror”.

In Greece Aphrodite’s Child won awards for best new group and the band toured during 1969 and 1970 at one point Vangelis being replaced by his brother Nikos due to a broken finger which made it impossible for him to play.

For some years Aphrodite’s Child was one of the biggest groups in Europe selling millions of records but as far as Vangelis was concerned it was a means to an end - to give him the money and time to make music the way he wanted.

“Right from the start, I was only interested in playing my own music, not other people’s and very early on I had a desire to create my own studio in which to write my music. But at the time I was very young and still at school. I had a very good time in Greece, but after a while I felt I wanted to get away so I moved to Paris, where I worked my way up through the music industry to get enough money to start a studio. We had a million seller, then another. I hate it if a project I’m involved in and I don’t particularly like becomes successful. I did some things I couldn’t bear at the time but I don’t have any regrets”.

During 1969 Vangelis worked on his first sound-track, the Henry Chapier directed soft-porn film “Sex Power” which starred Jane Birkin. In it he used guitar, piano, flute and percussion which already had rhythms imprinted with his style.

The sound-track album was released and a single “Djemilla”/“Third Love” was released to promote it. Both are now ultra-rare vinyl collector’s pieces changing hands at prices in excess of US$500.

By the early 70’s the music of the band had moved from pop to progressive rock as Vangelis explored more and more varied techniques. When did Vangelis first start playing synthesisers?

“It was early in 1970. It had always been my basic need for years to find an instrument that could give me an extension of sound. The only solution to me was the synthesiser. Of course, at the time, the synthesisers we had were not nearly as flexible as the ones we have now. Now we have real instruments; at the time, they were very basic. Today, to play a synthesiser the right way you need the same amount of technique you would need to play a violin, trumpet, flute, of any conventional instrument. That is due to the touch response. The keyboards are so sensitive now, and you can really put a lot of feeling into them.”

“It’s really quite extraordinary, because synthesisers are only 12 years old or so. Now, the piano, the most known instrument, took maybe 200 years to build. So it’s extraordinary that in 12 years we’ve built synthesisers that we can consider really fine instruments”.

And his first synthesiser , “It was a very small, basic Korg. I still have it”.

It was in Aphrodite’s Child, with careful use of conventional instruments, that he created keyboard-based textures and themes which were only to become fully obtainable with the arrival of the synthesiser in the early 1970’s.

“The introduction of synthesisers in the early 70’s was an enormous help because I’d been waiting for it to happen for years, because it makes you more physical. You can go to areas you can’t go to with conventional instruments. It lets you expand and go closer to nature”.

In addition there is the familiarity with an instrument that is a factor, “Every instrument has exactly the same difficulty up to a point. You start and it’s easy, but if you want to go further than that... everything requires the same amount of attention.”

Vangelis is always wary about introducing new technology to his work.

“Technology is what hurts the immediacy and the freshness and the honesty of the moment. You’re honest, not lying. The lie is clean cut, that’s it. Now maybe the moment is not a successful moment - its not, lets say, a complete moment. Maybe it’s a failure but it doesn’t matter, at least it’s a true moment without any past thoughts”.

In Paris he was allowed to continue the development of his exploration of music and sound through electronics. There in 1971 he composed and recorded the single under the name Alpha-Beta titled “Astral Abuse” b/w “Who Killed” using the songstress Milva on vocals. “Who Killed” was the prototype for the kind of music used on “Earth” while “Astral Abuse” is psychotic and psychedelic.

In 1972 Vangelis recorded the extraordinary album “Fait Que Ton Reve Plus Long Que La Nuit” - the title is translated as “May you make your dream longer than the night”.

This rare album, also know as the “Poeme Symphonique” and only for the completist, contains music inspired by the student riots in Paris during May 1968. Much of the music is folk based and simple, played on piano, Hammond organ, guitar and violin, copying the songs the students sang on the barricades and in the bars during the riots. Much of the album is unrecognisable as Vangelis, but those parts of the work that are, are short and most resemble the music he produced on “L’Apocalypse des Animaux” but with less warmth.

It is best described as an historical audio document which relates the revolution that occurred during May 1968 in Paris at about the time Aphrodite’s Child arrived in the city. It is almost a very early prototype of the album “The City” mixing original recordings of the students, news reporters and cannon fire recorded in the streets of Paris during the revolt. The album also contains the music to the song “Athene, Ma Ville” which was also recorded by Milva and Melina Mercouri.

He also formed what would become a fruitful and creative union lasting almost two decades and spanning a dozen collaborations, with the Montenegrin-born film director and naturalist Frederic Rossif.

Vangelis’ creative imagination was given full rein in a series for French television, of outstanding wildlife films for Rossif from which musical highlights were released in its Braque style cover in 1971 on “L’Apocalypse Des Animaux” - in Britain it was not released in its black-and-white cover until 1973. The work on “L’Apocalypse Des Animaux”, Vangelis’ first collaboration with Rossif is atmospheric and meditative. Originally recorded in Paris during 1970 the sound-track uses very little percussion and is almost reminiscent of an early Tangerine Dream album.

“Animaux” is a sublime work and could be described as a very early New Age release with its calm, meditative themes - music to relax and unwind by. Gentle themes like “Creation du Monde” merge in and out of the harmonic picture like waves lapping on a shore.

The album illustrated Vangelis’ early skills of being able, using very basic technology, to create sounds which would only be easily available with the accessibility of sequencers and polyphonic synthesisers therefore anticipating the need for such instruments.Vangelis played everything with the exception of flute, horn and guitar on the sound-track.

The creative relationship with Rossif continued through the 70’s and Vangelis recorded music for Rossif’s wildlife films including “La Fete Sauvage”, “Opera Sauvage” and “Sauvage et Beau”. Vangelis’ work on Rossif’s wildlife films is particularly striking in its successful mix of movie and music.

Images of the “savage beasts” - gorillas, eagles swooping on hawks, owls and flamingos - are juxtaposed with those of city life - New York skyscrapers, discos, traffic. Film of earlier technology, for example, a Nile felucca, is mixed with an oil tanker. Vangelis’ music emphasised the drama of these colourful and thought-provoking images. He is typically modest about the difficulty of scoring these films.

“At the time I remember we didn’t have time to think. I remember we used to do a one-hour programme in one day - it took one day for one. He was the first to realise that spontaneously is the best way to work - Rossif didn’t want me to think - but I don’t think anyway!”

The work on “L’Apocalypse des Animaux” was followed by the “Cantique Des Creatures” - a trilogy dedicated to the works of the painters Pablo Picasso, Georges Mathieu and Georges Braque.

During May and June of 1971 Vangelis spent some time at London’s Marquee Studios working with a group of session musicians on experimental recordings which helped him to explore the avante garde yet combine it with the jazz-rock that had been produced with Aphrodite’s Child.

The work was in general organ and guitar-based repetitive jazz-rock themes with the occasional use of mandolin and the violin of Michel Ripoche - a musician Vangelis would use many times during his career, notably on the “China” album.

The work from these sessions, which were private, informal jazz-slanted “jams”, was later released with exceedingly poor production on two “bootleg” albums “The Dragon” and “Hypothesis” in the early 80’s. They were subsequently the subject of a court case brought and won by Vangelis against Pye Records who had released, what Vangelis regarded as “unrepresentative” recordings without permission.

Both albums were very short, 30 to 35 minutes each, and were Vangelis’ attempt at free jazz using piano and organ some times ambient, other times frenetic. It is fair to say the work on “The Dragon” and “Hypothesis” was “unrepresentative” of Vangelis’ music as it was known in the 80’s, “The Dragon” veering toward the jazz-rock and “Hypothesis” toward the avante garde, but it did provide an interesting and tangible link between the themes produced around the period of “Earth” and “Apocalypse” and the strident themes composed a few years later on “Heaven and Hell”.

The albums have a very middle-Eastern and jazz-blues sound with Vangelis playing piano and organ. “The Dragon” and “Hypothesis” were certainly influenced by Coltraine. Needless to say “The Dragon” and “Hypothesis”, though certainly never meant for release to the general public, have become very rare and collectable albums.

Late in 1970 recording began in Paris of what was to be Aphrodite’s Child’s final album - “666 - The Apocalypse of John”. The controversial double album was a concept work based on the Bible’s Book of Revelation. Vangelis co-penned the album with writer Costas Ferris.

During the recording of this LP original member Anargyros “Silver” Koulouris rejoined the group but the artistic rifts between the other members of the band were widening. One problem was that Vangelis preferred working in the studio, whereas the others liked to tour and appear on stage and some weeks after recording began Roussos and Sideras left the band.

The band went their separate ways.
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