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			Preface

		

		
			Colonial Women’s Art reveals the year-by-year advance of creative endeavors in the thirteen original American colonies from habitation in 1607 to the inauguration of President George Washington in 1789. The perusal of pre-republic history enlightens the reader, student, teacher, librarian, museum curator, and arts historian on the 104 known outlets for women’s creativity, from fabric design, fashion coordination, and upholstery to painting, writing, sculpture, landscaping, gunsmithy, and embroidery. The chronology discloses a gradual advance from domestic and decorative projects to serious involvement via oration, broadside, closet drama, and letters in the violent ouster of English colonizers before and during the Revolutionary War. Entries lionize the leaders of female rebellion—Abigail Smith Adams, Mercy Otis Warren, Patience Lovell Wright, Clementina Elder Rind, Margaret Green “Mother” Draper, Mary Katherine Goddard—alongside the op-ed writers, pamphleteers, and speakers who supported independence for themselves and all Americans.

			Unique models of women’s taste and acumen highlight the principles of standout creators: Phillis Wheatley, America’s first black writer and the world’s first Negro publisher of a book; Penelope Pagett Hodgson Craven Barker, vocal fomenter of the Edenton Tea Party; philosopher and poet Judith Sargent Murray, an observer of the British naval buildup; and autobiographer Jane “Jenny” Franklin Mecom, summarizer of barbaric Redcoat behavior among occupation forces. In silence, diarists and letter writers the quality of Elizabeth Porter Phelps, Charity Clarke Moore, Mary Vial Holyoke, Esther “Hettie” de Berdt Reed, Jemima Condict Harrison, and Elizabeth Sandwith Drinker recorded their outrage at exploitive British tariffs and the punitive limitation of free enterprise by the minions of George III.

			Women’s personal response to colonial tyranny preserved for world history the sacrifices imposed on individuals and households during an era made perilous by outbreaks of measles, dysentery, diphtheria, pneumonia, and smallpox. Brief biographies of each artisan piece together the strands of life stories and links to triumphs and losses. Many lived a profound upheaval marked by separation from loved ones, loss of property, child deaths, and multiple marriages. Historians fill in lapses of information with surmises about the dates and places, causes of sorrow and dislocation, and the impetus to greater commitment, self-determination, and citizenship in the new republic.

			Coverage of patriot versus loyalist sentiments incorporates the anger and disgruntlement of the minority, the devoted monarchists. The terrors of refugee diarist and needleworker Prudence Geer “Prudy” Punderson and the diatribes of pro-British correspondent Anne Hulton and Scots journalist and letter writer Janet Schaw against rebels balance the fervor of patriot correspondent Sarah Wins-low Deming, an eyewitness to the military occupation of Boston Common, and the fears of fashion designer Elizabeth Murray Campbell Smith Inman after the battles of Lexington and Concord. The end of war in 1783 and the emergence of George Washington as father of his country precede reflections by memoirist Eliza Susan Morton Quincy and Quaker letter writer Sarah Franklin Robinson, who viewed the general’s triumph in New York City and the swearing in of the republic’s first president.

			Concluding listings of female artists by genre and state encourage readers to extend research into styles and locales, notably, the teachers of dance and music, Moravian hymnography, Shaker dance, and the sisterly networking of writers in the Delaware Valley. A glossary of artisanal terms differentiates unique types of stitchery that texturized needlework—Algerian eye, knotting, Spanish stitch, buttonholing—and the particulars of women’s literary accomplishment, from satire and closet drama to broadside and editorial. A thorough index of female artists and secondary topics notes multiple references to pervasive issues—the French and Indian War, Townshend Acts, Boston Tea Party, slavery, the First Continental Congress—and the significance of Native American tribes, Daughters of Liberty, the Battle of Trenton, and colonial newspapers, one of the few sources of access to women writers.
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			Introduction

		

		
			Too many American histories reduce colonial girls and women to the dour, steadfast fiber worker at her spinning wheel and the wriggly first-grader at her hornbook. Missing from a comprehensive view of womanhood in the thirteen colonies are the myriad forms of artistry that involved girls and women in the esthetic foundations of the republic. A chronological study reveals the gradual diminution of stodgy Puritan values in samplers as young women reached out for learning, creating map samplers and stitched genealogies. American handicrafters honored the emerging nationhood that replaced stereotyped figures of Adam and Eve with the Liberty Bell and profiles of George Washington. Yet, amid the outcry for independence, the centrality of the nuclear family held fast as colonial teens anticipated wedlock and filled hope chests with monogrammed dish towels, wedding shoes, and knitted gloves. Despite transition from colonists to American citizens, females continued to adorn their homes with crocheted mantel runners, wall hangings, and quilted coverlets, the traditional crafts of the mother country.

			As men engaged more directly with militias, women added to their creative outlets the intense verbal and written scrutiny of warfare and the separation of couples by advances of the Continental Army as far north as Quebec and south to the Carolina low country and Georgia. Women’s letters from home bore encouragement and pride in male fortitude as well as grief for epidemics, deceased relatives, and the quartering of rowdy mercenaries within peaceful communities. Loyalist women deplored the pillage of their homes and personal effects by patriots and the pell-mell flight of families to safety in Long Island, Nova Scotia, Ontario, Quebec, and the British Isles. Trapped in the face-off between monarchists and Americans, Quakers wrote of their attempts to practice nonviolence without arousing the retaliation of militant mobs.

			The religious history of North America, typically devoted to Puritans and Quakers, tends to overlook the wealth of creativity of Mennonite singers, Moravian hymnographer Anna Caritas Nitschmann of Pennsylvania, and the German Baptist versifiers of Ephrata cloister in southeastern Pennsylvania. To support the Ephrata convent, women produced folk music and verse and shaped pasteboard boxes, candles, fiber flowers, and paper lanterns for sale. Sister Anna “Anastasia” Thoma found her artistic niche in directing a female choir in performance of her original anthems and liturgical responses. The typical German calligraphy known as Fraktur, a specialty of Sister Anna “Effigenia” Lichty, adorned wall art and hymnals, certificates, bookmarks, genealogies, and alphabet books, but usually without identification of the illustrator.

			An examination of the works of colonial females discloses heightened needs for unity, opportunity, justice, and spirituality. The unique protest letter of defendant Mary Towne Easty offered a logical means of suppressing the Salem witch trial hysteria with an objective court trial. Printer Dinah Nuthead of Annapolis used the burgeoning of the Maryland settlement as reason for requesting a license to publish writs, bonds, warrants, and bills. The growth of Quakerism in New Jersey enabled Elizabeth Haddon Estaugh to plan the community of Haddonfield and to respect an alliance with local Lenni Lenape. On a jaunt from Massachusetts through Rhode Island and Connecticut, Sarah Kemble Knight developed America’s first female travelogue, an anecdotal commentary on the exigencies of harsh weather and unexplored wilderness. Ursuline abbess Marie Madeleine Hennebont Hachard contributed to journey writing with a commentary on the exotic foods of Louisiana, her New World home. The invalidism of William Penn forced his wife, Hannah Callowhill Penn, to accept the emergency role of provincial manager and international correspondent, a task she performed for eight years.

			Within the patchwork of colonial female experience, names planted themselves in historical memory of unique events—the inflammatory storytelling of Tituba of Barbados, Ann Putnam’s recantation of accusations of sorcery, Eliza Lucas Pinckney’s South Carolina dye operations and science writing, the flag making of Philadelphia seamstress Elizabeth Phoebe Griscom “Betsy” Ross, and the pastel drawings of Charleston artist Henriette Dering Johnston, America’s first female portrait specialist. Simultaneously, lesser known women advanced New World humanism, religion, and enterprise, particularly the first stitchery school, which instructor Mary Baldwin Turnery advertised in the Boston Newsletter. Additional strategies derived from Bathsheba Bowers’s spiritual pamphlet on godliness, the linguistic skills and mediation of Isabelle Couc Montour among the Catawba of Pennsylvania, and the minuet led by Lucy Parke Byrd, wife and hostess of commonwealth governor William Byrd II of Virginia.

			Colonial women explored new forms of expression, giving shape and style to genres, notably, landscaping by Mary Spratt Provoost Alexander in Perth Amboy, New Jersey; the silk winding of Georgia fabric designer Jane Mary Camuse in Savannah; and planting guides compiled by botanist Martha Wainwright Daniell Logan of Berkeley County, South Carolina. Art histories commemorate the feminist odes of Pennsylvania satirist Elizabeth Magawley; Ann Curtis Clay Bolton’s epistolary memoir; and the captivity narrative of Quaker author Elizabeth Meader Hanson, survivor of a year’s imprisonment by the Abenaki and French. At Eastham, Massachusetts, Grace Hatch Smith pioneered ars moriendi with a deathbed soliloquy, a formal farewell and statement of faith. Dollmaker and display artist Sarah Gardner Gee of Boston recycled stones, shells, and fabric into three-dimensional views. Mary Stagg and Barbara Needham Tempest de Graffenreid introduced Virginia communities to the allemande and jig. Inventor and hat designer Sybilla Righton Masters of Burlington, New Jersey, patented a machine that shaped bonnets and hats from straw and palmetto fronds.

			For nonwhite artisans, creative outlets surfaced in social and economic situations within a land rapidly colonized by Europeans. Opportunities for oratory and mediation introduced “Creek Mary” Musgrave to a bicultural leadership position. For Nauset hanging victim Patience Samson Boston, a pre-execution essay established the American prison confessional, a literary genre common to felons in England. At Deerfield, Massachusetts, Lucy “Luce Bijah” Terry Prince introduced West African griot-style narrative in a violent poem, “The Bars Fight.” For “Indian Hannah” Freeman, a Lenni Lenape from Kennett, Pennsylvania, the making and sale of brooms, baskets, and herb bundles yielded a limited subsistence. Abenaki healer Molly Ockett, a member of the Pequawket tribe of Vermont, engaged in a similar career in quilling, twining, embroidery, and crafting boxes and medicine baskets of birch bark and henna.

			These surviving elements of a lively, imaginative female population of the thirteen colonies attest to women’s refusal of the constraints of patriarchy and zealotry. Against the suppression of disapproving preachers and belligerent fathers and husbands, enterprising and ingenious daughters, wives, and single women pressed on with the materials at hand, whether knitting needles, forge, or hoe. Development of the beauties and prospects of colonial America brought out the flair and brilliance of New World women, whatever their educational background. The period of 182 years that preceded the republic engaged talents and sensibilities to remarkable heights of expression worthy of history’s respect.
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			Encyclopedia

		

		
			1610

			Women’s needlework linked colonial arts and crafts with the European traditions that emigrants left behind. Household linens—scalloped table napery, bed rugs and testers, matelassé counterpanes, cradle spreads, fire screens, mantle scarves, wall pockets, kitchen towels, rag dolls—accompanied the first European women to North America, arriving with the Pilgrims aboard the Mayflower. Serene imagery in one-sided satin stitch, over-and-over crewelwork, cross-stitch, French knots, appliqué, and candle-wicking in soft cotton yarn on muslin bore reminiscences of homelands and the mothers and grandmothers who taught womanly skills. Visual arts turned the minds of needleworkers away from the danger and hunger of the New World wilderness toward familiar handwork and girls’ craft instruction worked in English and French styles.

			Orderly arrangements of birds, insects, animals, and leaves in English crewel stitchery with flax and wool thread repeated the patterns of India chintzes. Intimate, personal projects engaged the female founders of the colonies with comforting handwrought borders in long Kensington stitches that mothers taught daughters. For beginners, teachers of dame schools instructed toddlers in shaping numbers and alphabets on samplers. Older children signed their efforts in stitchery and dated them for framing as proof of female achievement and as family heirlooms. Brides equipped themselves for winter dress with quilted petticoats and decked their master bedrooms in such geometric quilt patterns as the Irish ladder or Irish chain.

			For color, Puritan women kept an indigo tub and varied soaking times to produce threads of cerulean, slate, and royal blue. The addition of yellow produced a blue-green or teal that held its hue against sun fading and heavy washing in lye soap. In a brass kettle, hanks of wool soaked in adaptable butternut or hearth ash yielded brown and black. Collections of goldenrod, sumac, mullein, and mayweed changed ecru to yellow. Blackberry and pokeberry stained in tones ranging from pink to purple, which dyers secured with alum and salt. In Southern colonies, madder gave unbleached threads a brownish-red hue. The importation of cochineal dye completed the reds of the color chart with wine and claret. Women attached to their linen “housewives” (aprons) small pouches to hold thimble, needle, and colored silk for trapunto (stuffed work), quilting, darning, monogramming, or patching.   
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					Serene imagery in one-sided satin stitch, over-and-over crewelwork, cross-stitch, French knots, appliqué, and candle-wicking in soft cotton yarn on muslin bore reminiscences of homelands and the mothers and grandmothers who taught womanly skills, such as the crafting of bed curtains and tester like this set from Deerfield, Massachusetts.—Candace Wheeler, The Development of Embroidery in America (New York: Harper & Brothers, 1921), 33.

				

			

			1620

			Around her mid-teens, Anne Gower Endicott, a cousin of Massachusetts governor Matthew Craddock, worked intricate needle lace in filet and satin stitch on a banded damask “samp-cloth” or “samplet” (sampler). The earliest known Anglo-colonial female artistry, the embroidery provided her relaxation and household discipline as well as a useful adornment suitable for a table runner, wall hanging, or chimney piece. Known as whitework or drawn work, the style rapidly went out of fashion, replaced by colored pictures and designs. Anne Gower’s handwork exhibited proficient geometric stitchery on a 25.5" × 20.5" surface held taut in a wood frame. The top portion featured her first name and maiden name flanking a diamond and the alphabet letters S, T, V, W, X, Y, Z, I, K, L, M, N, O, P, Q, R, A, a, B, C, d, E, F, G, H.

			A Dorchester native, Anne Gower was born in 1605. Immediately following her marriage in 1628 at Chagford, Devon, to Governor John Endicott, the couple, fourteen men, and two women migrated to New England. They sailed for eleven weeks aboard the two-masted schooner Abigail from Weymouth, England, on June 20, 1628, as part of the Great Migration to Salem in Massachusetts Bay Colony. Arriving on September 5, 1628, Anne survived in New England only five months. She died childless at age twenty-three on February 16, 1629, during rampant illness among settlers. Her sampler appeared in a colonial exhibit at the 1893 World’s Columbian Exposition in Chicago and holds a place of honor at the Essex Institute in Salem, Massachusetts.

			1630

			North America’s first verse anthologist, Anne Dudley Bradstreet, a Puritan emigrant from Northamptonshire, England, and a founder of Boston, a harbor complex in Massachusetts Bay Colony, introduced intellectual odes, elegies, epitaphs, aphorisms, and essays in the New World. Born in Northampton on March 20, 1612, she was the first of the three daughters of Dorothy Yorke and Thomas Dudley, estate manager for Theophilus Clinton, 4th Earl of Lincoln, and great-granddaughter of John Yorke, master of the royal mint. She prepared herself for a literary life with readings of Plutarch’s Lives, Sir Philip Sidney’s Arcadia, and Sir Edmund Spenser’s The Faerie Queene. In 1628, she became the bride of Simon Bradstreet of Horbling, Lincolnshire, the future governor of the Massachusetts Bay Colony. The couple, infant son Samuel, and Anne’s parents departed Yarmouth on the Isle of Wight for Salem on April 8, 1630, aboard the Arbella, the flagship of the Winthrop fleet of eleven ships owned by the New England Company.

			In addition to the hardships of a three-month Atlantic crossing, Anne Dudley Bradstreet accepted the possibility of dying in the New World from the famine, fever, or scurvy that had killed more than eighty colonists the previous winter. After nine weeks at sea, the family arrived at Salem on June 14, 1630, when they found widower Governor John Endicott enduring famine and illness that had killed his wife the previous winter. To improve chances of survival, the Bradstreet household moved south to Charlestown before settling at Harvard Square in Cambridge, where Anne bore Dorothy Bradstreet, the second of her eight children.
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			At Essex, Massachusetts, Susanna Newbury (also Newberry or Nubery) Eveleth imported from England a bed tester (canopy) she had adorned in crewel embroidery on an 83.5" × 13" rectangle of white linen homespun, probably a part of her hope chest. A cheery scatter of fantasy blossoms and wildflower tufts, the three-part valance followed no geometric arrangement.

			Susanna was born in 1607 at Exeter, Devon, to Grace Matthews and Richard Newbury. She married Sylvester Eveleth (or Eveleigh), a baker from Holcombe, on September 21, 1630, in Exeter. After emigrating in 1640, she aided midwife Margaret Prince in deliveries and joined Boston’s First Parish Church. In 1642, the family relocated to Gloucester, where Sylvester served as a town commissioner and constable. After bearing nine children, Susanna died on September 14, 1659, at age fifty-two.

			1631

			In a letter of May 25 to a stepson, John Winthrop Jr., Puritan correspondent Margaret Tyndal Winthrop confided her fear of emigrating from England to Massachusetts Bay Colony. The daughter of Lady Anne and Sir John Tyndal, a chancery judge in Braintree, England, Margaret was born in 1591 at Great Maplestead east of London. After penning love letters to a widower, John Winthrop, a prominent lawyer, Margaret wed him on April 29, 1618, and resided at Groton Manor outside London.

			Following John’s departure for the New World on March 29, 1630, aboard the three-masted flagship Arbella, Margaret and infant daughter Anne journeyed from Landsend, England, over the Atlantic aboard the Lyon from June 2 to September 16, 1631. Anne died at sea before her second birthday. As the wife of the colonial governor and founder of Boston and mother of his seven children, Margaret received the esteem of a first lady. On the Mystic River, she lived at Ten Hills Farm, corresponded with her married daughter, Mary Winthrop Dudley, and died on June 14, 1647, at age fifty-six.   

			
				
					[image: ]
				

			

			
				
					In 1632 before her twentieth birthday, Anne Dudley Bradstreet of Cambridge, Massachusetts, mused on physical weakness in the contemplative verse “Upon a Fit of Sickness, Anno 1632, Aetatis Suae 19” (in the year 1632, at the age of nineteen). The apparent seriousness of her ailment turned her to thoughts of death and the short span of an earthly life.—Luther Caldwell, ed., An Account of Anne Bradstreet (Boston: Damrell & Upham, 1898), frontispiece.

				

			

			1632

			Before her twentieth birthday, Anne Dudley Bradstreet of Cambridge, Massachusetts, mused on physical weakness in the contemplative verse “Upon a Fit of Sickness, Anno 1632, Aetatis Suae 19” (in the year 1632, at the age of nineteen). The immature quatrains, composed in alternative iambic tetrameter/trimeter, achieve unity from consistent internal rhymes. The apparent seriousness of her ailment turned her to thoughts of death and the short span of an earthly life.

			1635

			Anglo-Irish letter writer Mary Downing Stoddard of Boston launched into correspondence with her Puritan parents in England on November 27. The daughter of Anne Ware and the Reverend Emanuel Downing of Ipswich, Mary was born in London in 1615 and suffered her mother’s death in October 1621. Mary immigrated to Boston with her sister Susan Downing in 1633 on the Mary and Jane. After two years in the New World at the home of her uncle, Governor John Winthrop, her letter to her father attested to filial love and some homesickness.

			Mary reported that fashions in Massachusetts Bay Colony called for lacing, a means of tightening a bodice to the shape of the torso. She regretted giving offense to the elders, who disapproved of her preference for women’s styles rather than focusing on making collars for her brothers, John and George Downing. On July 16, 1639, she married merchant and draper Anthony Stoddard, an Edinburgh native fifteen years her senior, and later bore four sons. She died in Boston at age thirty-two on June 16, 1647, three weeks after the birth of son Simeon Stoddard.

			1637

			The first self-empowered female orator in the New World, theologian Anne Marbury Hutchinson defended herself against a panel of male Puritans that charged her with heresy on November 7. She was born in Alford, England, on July 20, 1591, to midwife Bridget Dryden and Francis Marbury, the vicar of Christ Church, Cambridge. The older sister of protest writer Katherine Marbury Scott, Anne trained herself in the Bible, herbalism, and birthing. On August 9, 1612, she married herder and draper William “Will” Hutchinson. On August 1, 1634, her twelve-member family sailed to Massachusetts Bay Colony on the three-masted ship Griffin.

			At Shawmut Peninsula, Anne gathered wild curatives and treated the sick. She held night classes in religion for women and opposed the patriarchy of the church elite, which demeaned women and Indians. Puritan clergymen charged her with sacrilege, sedition, and slander against the church. Before a court, she launched her own defense of religious freedom.

			1638

			Settled with seven-year-old Samuel, six-year-old Dorothy, and infant Sarah in 1636, at Ipswich, Massachusetts, writer Anne Dudley Bradstreet received encouragement from her father, Thomas Dudley, to express her thoughts in verse. She composed primarily in iambic tetrameter, concluding in masculine rhyme, which ended on a strong beat. In evidence of a Renaissance education, she wrote “Elegie upon That Honorable and Renowned Knight, Sir Philip Sidney.”

			With feminist resolve, Anne Bradstreet identified with seventeenth-century artists and chose to take her place among predominantly male writers. A classical image depicted her as Phaethon, the foolish child of the sun god who attempted to steer a flaming chariot across the heavens. Her ambivalence was evident in defiance of Puritan ministers, who railed against vanity, and of male critics who denounced females who strayed beyond the bounds of woman’s work.

			March 15

			At a religious hearing in Boston on March 15, 1638, colonial healer and orator Anne Marbury Hutchinson challenged the established patriarchy. At her excommunication the next month, her family relocated to Aquidneck Island, Rhode Island, and lived amicably with the Mahican and Mohawk. In widowhood, she moved to Eastchester, New York, where, on August 20, 1643, Indians slaughtered fifty-two-year-old Anne and her household.

			November

			Letter writer Lucy Winthrop Downing proved to be one of the liveliest and most informative of colonial women. At her arrival in Salem, Massachusetts, she conducted a lengthy correspondence with her brother, Governor John Winthrop, and letter writer Margaret Tyndal Winthrop, her sister-in-law, the first lady of Massachusetts Bay Colony.

			Born on January 9, 1600, in Suffolk at Groton Manor, Lucy was the daughter of Anne Browne and Adam Winthrop, a textile magnate and landowner. In 1622, she wed a widower, Emanuel Downing, an Irish attorney, and mothered his three children. Less eager to immigrate to the New World than Margaret, Lucy reared nine children, including two sets of twins, and wrote her excuses to her brother for refusing to make the crossing.

			In 1638, the Downings emigrated from England to Salem aboard the Thomas and Francis. They purchased three hundred acres and called it Groton, where they built a three-story gabled mansion on Essex Street. Emanuel invested in distilling and opened a tavern. On receipt of gifts of apples and rosemary from Boston, Lucy wrote a thank-you note to Margaret. Because of Emanuel’s appointment to a prestigious post, Lucy settled in Edinburgh, Scotland, in 1656. In widowhood in 1660, she returned to East Hatley, England, and took up a correspondence with her daughter, Martha Downing Peters. On April 10, 1679, Lucy died in London at age seventy-nine.

			November 22

			The unique female orator in a society of cowed women, Margaret Brent established herself as an outspoken feminist and defender of individual rights. Upon her arrival to colonial Maryland on November 22, 1638, she appeared before the assembly to claim land and to buy and sell property, slaves, and tobacco as her own agent. Within a decade, she became the first woman in North America to demand the vote and a role in making laws. To Governor Thomas Greene’s denial of suffrage, she protested any assembly that disallowed women a place in decision making and voting rights. Her self-determination won her a place among Maryland’s founding mothers.

			One of thirteen children, Margaret was born in 1601 in Gloucestershire, England, to Elizabeth Reed and Richard Brent. The Brents were a noted clan of Catholic gentry. Margaret joined her sister Mary and brothers—Fulke and Giles Brent—in sailing to the New World. Both Margaret and Mary violated social codes by remaining unwed. At his death in 1647, Governor Leonard Calvert left his estate for Margaret to settle.

			By strategizing a way to feed and remunerate soldiers, Margaret prevented economic chaos. She moved to Peace Plantation on the Potomac River on the Virginia frontier in 1650. She wrote her own will and died in May 1671 at age seventy in Westmoreland, Virginia.

			December

			Elizabeth Harris Glover Dunster of Bury, Lancashire, opened America’s first print shop at Cambridge in Massachusetts Bay Colony. Born to the Reverend Nathaniel Harris in 1600, she wed the Reverend Joseph “Jose” or “Josse” Glover, a Puritan minister at Sutton, Surrey, in 1630. The couple sailed from Hull, Yorkshire, in summer 1638 aboard the John of London, which carried a wood printing press, lead alloy type, and a valuable store of paper destined to preserve America’s first literature.

			With five children, Elizabeth arrived from England a widow after the death of her husband from fever on December 7, 1638, and burial at sea during the voyage. Her first broadside, “The Freeman’s Oath,” enabled males to achieve colonial citizenship. She reared her family in Newtowne Square and, from a shop at 15 Holyoke Street, published commencement theses, a spelling book, laws, catechism, the New England Primer, and An Almanack for the Year 1639. Within three years, she and her indentured assistant, Stephen Daye, along with his son Matthew, issued more almanacs and seventeen hundred copies of the Bay Psalm Book, North America’s first printed book, which imprinted paper with ink mixed from lampblack and varnish. On June 21, 1641, she wed Henry Dunster, president of Harvard, who managed Cambridge Press the rest of his life. Elizabeth died at Cambridge on August 23, 1643.

			1640

			A decline in the number of colonists arriving in the New World forced housewives to rely on home industry rather than woven wares imported from England, the only merchandise that the Crown allowed settlers to purchase. By recycling old canvas sails and spinning and weaving flax and hemp or plaiting straw, women acquired the yardage necessary for covering floors with floor cloths or crumb cloths to prevent drafts and vermin. By lacquering the top surface and stenciling on designs—pineapples, stars, flowers, oak and maple leaves—they turned ordinary fabrics into a uniquely American decorative art. For heavier coverings, the thrifty housewife recycled scraps of fabric into rag rugs, which added stouter layers to warm cold plank floors. Turkey work involved more labor in the looping of yarn through fabric for clipping into pile rugs. Homemade floor coverings appeared in the list of goods bequeathed from one generation to the next.
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			Outside Boston, Marjory Hoar Flynt taught music to young women from surrounding towns. An immigrant to Braintree, Massachusetts, in 1640, she was born in 1615 to Joanna Hinkesman and Charles Hoar Jr., the sheriff of Gloucester, England, her hometown. Marjory reared ten children fathered by her second husband, the Reverend Henry Flynt. At age seventy-one, she died on March 10, 1686.
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			A Mayflower passenger living at Duxbury in Plymouth Colony, Massachusetts, embroiderer Loara Standish stitched a geometric linen sampler with silk thread in shades of blue, gold, and green. Measuring 7.25" × 23.5", the counted-thread wall hanging is America’s oldest signed stitchery. The design featured bands of rose, pansy, gillyflower, and carnation blossoms, an oak leaf, the letter S, a Montenegrin cross, Algerian eye, and Celtic knots. A pious verse identified the seamstress and her devotion to virtue:

			Lorde guide my hart that

			I may doe thy will also fill

			my hands with such

			convenient skill as may

			conduce to virtue void of

			shame and I will give

			the glory to thy name (Frye 2010, 135)

			The only daughter of Barbara Allen and Captain Myles Standish, a surveyor and Plymouth treasurer, Loara was born in 1631. She died at age twenty-four on March 7, 1655. Her sampler passed to brother Josiah Standish and hangs in Pilgrim Hall at Plymouth. Currently, needleworkers continue to work her patterns into linen.

			1642

			On March 20 at Ipswich, Massachusetts, odist Anne Dudley Bradstreet, then the mother of five, wrote “To Her Most Honored Father Thomas Dudley, Esq., These Humbly Presented.” She introduced the verse with comments on her admiration for French author William Sallust Du Bartas, a Huguenot versifier from Gascony from the previous century. She avowed “I love no stealth,” a declaration of originality, and claimed that her verse is only “ragged lines” (Bradstreet 1867, 16). To her father, she admitted that she craved his “mild aspect,” an approval that mattered more than the acclaim of her contemporaries.

			1643

			Author Anne Dudley Bradstreet composed “The Dialogue between Old England and New” along with personal elegies. The poem “An Epitaph on My Dear and Ever Honored Mother, Mrs. Dorothy Dudley, Who Deceased December 27, 1643, and of Her Age 61” mourned the passing of her parent, a model of the obedient wife and dispenser of Christian charity. About herself as the mother of four girls and four boys, Anne wrote “Before the Birth of One of Her Children” on the female destiny of death in childbirth. The autobiographical poem “Childhood” depicted Anne as an infant whom her mother danced and lulled with song to console from crying. In a survey of New England’s aggressive religion, she stated the intent of Puritans to crush Catholicism and destroy its pomp and vanity.

			1645

			A proponent of religious tolerance and peace, Lady Deborah Dunch Moody, America’s first female municipal planner, led her children and fellow dissenters from the sectarian dogmatism of Massachusetts Bay Colony to Gravesend, Long Island. After obtaining a patent from Dutch proprietors, she promoted council discussions of repayment of the Lenni-Lenape, construction covenants, selection of magistrates, and the layout of a town. Her twenty-eight-block design began with two perpendicular main streets, a stockaded town square, a church and school, and a commons for every ten houses per quadrant. On the periphery, hundred-acre farms surrounded the geometric center like spokes around a hub. Within a year, she extended a subdivision of forty building lots and occupied two plots and two plantations northeast of the palisades.

			Born on April 3, 1586, to a family of four siblings in London to Deborah Pilkington and Walter Dunch, a member of Parliament under Elizabeth I, Deborah Dunch grew up sensible and outspoken. Her marriage to a knight, Sir Henry Moody, on January 20, 1605, altered her name to Lady Deborah Moody. The births of son Henry and daughter Catherina Moody preceded Deborah’s widowhood in April 1629. A decade later, she espoused the Anabaptist rejection of infant baptism, for which Puritans excommunicated her. To avoid controversy, she joined the Great Migration and became the first female landowner in the New World. She relocated to Saugus in northeastern Massachusetts and joined the Congregational church. Her son, the new Sir Henry Moody, amassed the nation’s largest library with fifty-five volumes.

			Lady Moody bought a four-hundred-acre cattle farm at Swampscott on the Atlantic coast. After she disputed Puritan authority at Salem in December 1642, Lieutenant Governor John Endicott characterized her as dangerous. Puritan persecutors banished her in summer 1643, when she migrated to New Amsterdam (New York). In October, attacks by Lenni-Lenape forced her family to shelter in New Amersfoort in western Long Island. At the town of Gravesend in 1645, backed by Governor Pieter Stuyvesant, she extended education, voting rights, and business opportunities to both genders.

			Lady Moody profited from rearing hogs, which she pastured on Coney Island. In 1655, she suppressed an English uprising against the Dutch. During tensions between Quakers and Puritans in 1657, she held Quaker meetings in her home. She died at Gravesend, Long Island, in May 1659 at age seventy-three. A street and triangle in lower Brooklyn honor her name.

			1647

			In December, poet Anne Dudley Bradstreet gave birth to a sixth child, Mercy, at her home in Salem, Massachusetts. Afterward she survived consumption and a crippling disorder resulting from a diet of clams, mussels, nuts, and acorns, and the following year gave birth to a healthy son, Dudley. Her poem “To My Dear Children” stated a womanly dedication to the roles of wife and mother.

			From North Andover, the Reverend John Woodbridge, husband of Anne’s younger sister Mercy Dudley, dispatched to the Isle of Wight the manuscript of The Tenth Muse Lately Sprung Up in America, the first of three volumes of Anne’s verse. Without the poet’s knowledge or consent, the text advanced into print in London under a preface lauding her courtesy, piety, discretion, and diligence. It contained her imitation of learned English poesy in five challenging compositions: “The Four Elements,” “Of the Four Humours,” “Of the Four Ages,” “Of the Four Seasons,” and “The Four Monarchies,” which evidenced her close reading of the lives of Persian rulers Cyrus, Darius, and Artaxerxes and Plutarch’s biography of Alexander the Great.

			1650

			At Plymouth, Massachusetts, Mary Atwood (also Attwood or Wood) Holmes Bradford sewed colonial America’s second sampler. Worked in sixteen bands with yellow, blue, two greens, and brown silk floss on a cream linen background measuring 22" × 5.5", the imaginative length featured sawtooth and rosette borders, stylized blossoms, and a rectangle divided in half on the bottom row. To Spanish and cross stitching, holly point, buttonhole stitch, and running and satin stitches, she added an innovation‚ an overlay of colored stitches featuring strawberries, acorns, oak leaves, thistles, and roses.

			Born around 1637 at Duxbury in Plymouth Colony, Mary was the first of nine children of Dutch mother Sarah Joan Masterson from Leyden, and John Johanem Wood of Sanderstead, Surrey. She married the Reverend John Holmes of Yorkshire on December 11, 1661, and later bore three children, Mary, Isaac, and Joseph, who died at birth on June 3, 1665. After her husband’s death, in 1679, she remarried to Major William Bradford, the deputy governor of Plymouth Colony, and produced Israel, Ephraim, David, and Hezekiah Bradford. Around age seventy-eight, Mary Atwood Holmes Bradford died on January 6, 1715.

			[image: ]

			Under the authorship of “A Gentlewoman from Those Parts,” Boston poet Anne Dudley Bradstreet’s first volume reached eager readers in London. At the price of sixpence, it became a bestseller for its coverage of general knowledge about the four seasons, human life, ancient history, and the rule of a Tudor monarch in the ode “In Honor of Queen Elizabeth.” Anne’s self-deprecation in “The Prologue” accorded with the Puritan concept of modesty, but warned that women’s art faced accusations of accidental worth or theft of man’s designs.

			Anne kept virtue uppermost in her poems, as demonstrated in “The Flesh and the Spirit” and “The Vanity of All Worldly Things.” Nonetheless, her ventures into writing in a censorious Puritan society aroused anti-woman protests from two male supremacists, Governor John Winthrop and Thomas Parker, a severe minister and language teacher. Anne riposted that she preferred writing to stitchery and fiber work, which were more genteel outlets for colonial female creativity. With a clever tweak at vain men, she begged only a wreath of parsley or thyme, leaving the classical bay leaf to male authors.
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			Beginning in the 1650s, at Smith’s Castle in North Kingston, Rhode Island, food maven Joan Barton Smith aged fine Cheshire cheeses and collected recipes for their making. A native of Gloucestershire, she was born in England in 1599. On May 28, 1621, she married trader Richard Smith Sr. With their two sons and three daughters, around 1627, Joan migrated first to Jamestown, then to Portsmouth Colony, Rhode Island.

			By amassing dairy skill at their stone trading post, Smith’s Castle, one of America’s oldest plantation houses, Joan propagated the reputation of Narragansett cheese, which she transported by the sloop Welcome to their second home in New Amsterdam, New York. She died at age sixty-five in 1664 at Pickford in Washington County, Rhode Island. Her daughter-in-law, Esther, wife of Richard Smith Jr., produced her own cheese recipe based on the milk of cows fed on salt hay. Like her mother-in-law, Esther died at age sixty-five, in 1699.

			1654

			In the year after the death of Thomas Dudley, the second governor of the Massachusetts Bay Colony, on July 31, 1653, his daughter Anne Dudley Bradstreet composed a eulogy at her home on Osgood Street in Andover “To the Memory of My Dear and Ever Honored Father Thomas Dudley, Esq., Who Deceased July 31, 1653, and of His Age 77.” The short epitaph ennobled her father’s strengths as her instructor and as a New England patriot, man of principle, and humble Puritan. She respected him for instructing and guiding her and took pride in exhibiting his qualities in her own character and career.

			February 27

			At the death of Henry Dunster, president of Harvard, minister of the First Church of Scituate, and operator of Cambridge Press in Massachusetts Bay Colony, printer Dinah Nuthead of Anne Arundel, Maryland, took over management of book production. Her licensure made her the first female typographer in the colonies. She and husband William Nuthead established print shops in Jamestown, Virginia, in 1682 and in St. Mary’s, Maryland, in 1686, where he accepted 5,550 pounds of tobacco as their salary.

			1657

			During her mid-to-late forties, bouts of faintness and weakness occasionally filled essayist Anne Dudley Bradstreet’s prose meditations. In July and August of 1656 she wrote of God’s comforting her. On May 11 and September 30, 1657, she again meditated on her physical infirmities. The terrors of paralysis and tuberculosis kept her attuned to godliness and prayer. In verse, she promised to remain steadfast in faith, to abandon vanity, and to anticipate eternal life in heaven. On November 6, upon the departure of son Samuel for England, she turned her devotions to prayers for her firstborn, the child she had long anticipated. She rededicated him to God and begged to see Samuel one more time. Her son returned from England on July 17, 1661. He was still living in Boston in 1667. As a physician, he migrated from Lynn, Massachusetts, to a practice in Jamaica, where he died in August 1682.

			1658

			January 4

			After her marriage to mariner George Durant, funeral director Ann Marwood Durant designed and lined coffins at her home in Roanoke, North Carolina. The daughter of Alice Pell and indentured servant Joseph Marwood, emigrants from England, Ann Durant was born on April 1, 1635, in Northumberland, Virginia. Living on a peninsula named Durants Neck on Albemarle Sound, North Carolina, purchased from the Yeopim Indian chief Cisketando of Perquimans County, she developed clientele for legal services that made her the state’s first female court litigator. In addition to running Wicocombe Plantation and rearing nine children and two orphaned grandchildren, she eked out a living as a seamstress in cloth and leather until her death at age fifty-nine on January 22, 1694.

			April 17

			Protest writer and orator Katherine Marbury Scott, the first Quaker convert in New England, defied the Puritan hierarchy of Massachusetts Bay Colony by defending religious tolerance. The daughter of midwife Bridget Dryden and Vicar Francis Marbury of Christ Church, Cambridge, England, she was born around 1607 in London, where her father died in 1611. Unlike the average English girl, she learned both reading and writing. In 1632, she married cobbler Richard Scott at Hertfordshire. Two years later, they sailed on the Griffin with sister Anne Hutchinson’s family to Boston, Massachusetts.

			From Ipswich, the Scotts and other Anabaptists followed Roger Williams to Providence, Rhode Island, to elude Puritan tyranny. By converting to Quakerism and opposing Calvinism, she accepted a sentence of ten lashes. To Governor John Winthrop Jr., she worded a warning:

			O my freind, as thou lovest the prosperity of thy soull and the good of thy posterity, taike heed of having thy hand, or hart, or tounge lifted up against those persons that the wise yet follish world in scorne calls quaikers: for they are the messengers of the Lord of Hosts. (Scott 1658)

			She concluded that cruel laws and persecution of Quakers would doom Winthrop.

			Katherine’s daughters, Mary and Patience, followed their mother’s protests with orations in Boston, for which they incurred jail terms and fines. In September 1658, Katherine publicly rebuked Governor John Endicott for the cropping of ears on three Quakers. Again, she survived four weeks of jailing and ten lashes on her naked torso. Anne Hutchinson’s son Edward paid the jail fees of his Aunt Katherine and the three mutilated Quakers. Widowed in July 1679, Katherine survived to age eighty and died in Newport, Rhode Island, on May 2, 1687.

			1659

			June 23

			In a burst of lyricism at Andover, Massachusetts, author Anne Dudley Bradstreet’s “In Reference to Her Children, 23 June, 1659,” turned away from grim Puritan musings to a conceit of eight birds—Samuel, Dorothy, Sarah, Hannah, Simon, Mercy, Dudley, and John—whom she followed from egg to fledging. Switching from third to second person, she addressed her children with a tender regard for their safety and fears for their naiveté.

			August 28

			In a letter from prison to the Boston general court, Quaker orator and martyr Mary Barrett Dyer cited scriptural reasons for defying the Puritan hegemony of Massachusetts. She predicted that Puritan tyranny would lose power in the New World and warned,

			Oh! let non of you put this Day far from you, which verily in the light of the Lord I see approaching, even to many in and about Boston, which is the bitterest and darkest professing Place. (Rogers 1896, 89)

			Her demand for “free Passage among you” and “liberty of the truth” presaged American tolerance for dissent and minority opinions under First Amendment rights.

			A notable figure in women’s history, Mary was born in London in 1611. Apparently an orphan, she grew up in the care of her brother, William Barrett. A bride on October 27, 1633, of Puritan milliner and fishmonger William Dyer, a founder of Rhode Island, she settled at Massachusetts Bay Colony in 1635. She befriended orator, herbalist, and midwife Anne Marbury Hutchinson, who delivered some of Mary’s eight children.

			Converted to Quakerism in 1657, Mary incurred exile, but reentered Boston illegally in 1659. At her trial, Judge John Winthrop displayed the remains of an encephalic daughter that Mary had borne on October 17, 1637. On the basis of the stillbirth, Governor John Endicott charged her with heresy and ordered her hanging on June 1, 1660. A statue in Boston commemorates her outspoken defiance of Puritan hegemony.

			1660

			An appeal to Puritan governor John Endicott from the Boston House of Correction on October 21 expressed the difference between Calvinist and Puritan beliefs. Composed by Quaker protest writers Margaret Buffum Thompson Smith and Mary Traske, who entered a cell on December 12, 1659, under hard labor and limited rations, the letter charged, “Yee are given up unto a Spirit of Error & hardnes of heart & blindnes of mind; the eye of your mind being blinded by the god of this world” (Carpenter 1895, 173). The prisoners cited lies, greed, wickedness, and “coveteous practices” as the causes of Puritan arrogance and persecution of other faiths. The letter shamed the governor for oppressing Christians and proclaimed, “Yet know we shall not fall downe & worship your wills; neither esteeme all the dumb idolls, after which you are led” (ibid.).

			Margaret was born in England in 1630 to Thomasine Ward and John Thompson. Her husband, tailor John Smith, summarized the plight of Quakers in a letter to his brother, Joshua Buffum of Shelter Island, New York. John, who had faced multiple fines for his family’s refusal to attend Congregational meetings, identified the women’s crime as disturbing the peace. Prison sentences and exile in 1656 and 1660 prevented Margaret from mothering her children, Tamsen, Mary, and George Smith. Mary and Margaret suffered ten lashes on naked torsos before witnesses on the Salem common.

			News in England of the persecution of Quakers, especially the hanging of Mary Barrett Dyer, aroused pamphleteers to denounce repression in Massachusetts Bay Colony. In September 1661, Charles II intervened on behalf of belabored Quakers. Margaret died November 11, 1677, at age forty-seven.

			1661

			January 16

			Throughout her husband’s absence from home at Andover, Massachusetts, on a business trip to England, poet Anne Dudley Bradstreet turned her themes to piety, death, and reunion in the afterlife in “A Letter to Her Husband, Absent upon Public Employment,” and “In My Solitary Hours in My Dear Husband His Absense.” She welcomed solace with “In Thankful Acknowledgment for the Letters I Received from My Husband out of England,” four quatrains that acknowledged the joy of answered prayers. In anticipation of nestling with her mate, she pictured them as a pair of turtledoves or two river mullets.

			May 11

			Once more plagued by fever and weakness, essayist and poet Anne Dudley Bradstreet of Andover, Massachusetts, lamented in prose the worst yet of her ailments. She declared her recovery the result of prayer and regretted that she could not thank God enough for life. More poems blessed the almighty for succor and for saving her daughter Hannah Bradstreet from fever.

			July 17

			Poet Anne Dudley Bradstreet rejoiced at the conclusion of her son Simon’s four-year journey, which she celebrated with “On My Son’s Return out of England, July 17, 1661.” The ode stated two threats to the seagoing traveler—pirates and sickness.

			1662

			A charismatic Quaker letter writer and orator, the Reverend Mary Coffin Starbuck disseminated her faith among the islanders and whalers of Nantucket, Massachusetts. She and her family became the island’s first white newlyweds and parents of the first white child, Mary Stevens Starbuck, born in 1663. Residents revered her as “Great Mary” and “the Great Woman of Nantucket.”

			The daughter of barkeep Dionis Stevens and taverner and ferryman Tristram Coffin, Puritan emigrants from Devonshire, Mary was born at Haverhill, Massachusetts, on February 20, 1645. She married magistrate and investor Nathaniel Starbuck. Mary gained poise at addressing gatherings in her home, where residents conducted business and legal meetings. She maintained correspondence with Quakers in Rhode Island.

			A judge and adviser, Mary advanced to evangelist and operator of a company store trading shoes, ammunition, fabric, blankets, tools, and cook pots for pelts, fish, and feathers. In 1701, she converted to Quakerism and led the Nantucket conversion away from Puritanism. A letter consoling her granddaughter, Eliza Gorham, on a house fire in 1714 listed foodstuffs and necessities being shipped to the family. At age seventy-two, Mary died on November 13, 1717.

			September 3

			In gratitude for God’s mercy to Simon Bradstreet on his voyage to England, meditational poet Anne Dudley Bradstreet composed “In Thankful Remembrance for My Dear Husband’s Safe Arrival, September 3, 1662.” Her six quatrains admitted weakness, confusion, and shame and directed praise from the saints to God. Her son Simon identified the poem as the last his mother copied into her commonplace book.

			1664

			A skilled Dutch linguist in southeastern New York, Sarah Jans Kiersted of Tantaqua, New Jersey, translated during negotiations between settlers and the Lenni-Lenape. Born at Amsterdam, Holland, to Annake Jans and Roelof Jansen around April 5, 1627, Sarah settled at New Netherlands as a toddler in the home of her stepfather, Domine Bogardus, a preacher at New Amsterdam. In 1642, she settled in Manhattan with her husband, Dr. Hans Kiersted, the staff physician for the Dutch West India Company. During the hostilities of 1664, she gained the confidence of Chief Oratam and arbitrated peace and trade treaties. For faithful service, in 1666, Oratam deeded her 2,260 acres in Teaneck and Bogota along the Hackensack River. She died at age sixty-six on October 21, 1693.

			March 20

			An accomplished Puritan poet and aphorist, Anne Dudley Bradstreet of Andover, Massachusetts, set out to compose a prose spiritual confessional. She compiled “For My Dear Son Simon Bradstreet” in Meditations Divine and Moral, a list of elements of contrition and devotion to God directed to her favorite child. The affectionate text, reminiscent of the meditations of the Roman emperor Marcus Aurelius to his son Commodus, advised Simon in seventy-seven apothegms on right thinking, pious speech, and goodness of heart. Anne’s Meditations remained undiscovered until after her death.   
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					On March 20, 1664, an accomplished Puritan poet and aphorist, Anne Dudley Bradstreet of Andover, Massachusetts, set out to compose a prose spiritual confessional. Her “Meditations Divine and Moral,” a list of elements of contrition and devotion to God directed to her favorite child, remained undiscovered at her home until after her death.— Anne Bradstreet, The Works of Anne Bradstreet, ed. John Harvard Ellis. Charlestown, MA: Abram E. Cutter, 1867, frontispiece.

				

			

			1665

			Mary Hollingsworth English of Salem, Massachusetts, completed one of America’s oldest samplers picturing an alphabet, flowers, her name, and geometric bands. Born in 1650 to Eleanor and shipper William Hollingsworth, she grew up in a three-story home on Essex Street. She wed Salem tradesman Philip English, a French Huguenot who immigrated to the New World from the Isle of Jersey in 1670. Facing witnesses Mercy Lewis, Susannah Sheldon, and William Beale on April 22, 1692, she fought a charge of sorcery by Massachusetts Bay Colony authorities and entered prison in Boston. Because the Salem sheriff authorized the pillage of their property, she and Philip relocated to New York. A consumptive, in April 1694, she died at age forty-four during the birth of a seventh child, Ebenezer English.
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			Lace maker and embroiderer Elizabeth Robert Breeden Shrimpton, an emigrant from London to Massachusetts Bay Colony, completed two samplers, one in color and a second in punto tagliato (whitework) featuring the initials E. R. In the first model, distinguished by bold scallops, feathered vines, and a final band of open work, the stitchery displayed imagination and a command of needlework. The second, a filigree amply pierced by open work, contrasted square grills with stylized fleur-de-lis.

			The daughter of Elizabeth and Nicholas Robert, Elizabeth Robert married a first husband, Robert Breeden (or Breedon). In widowhood in 1672, she wed a prosperous Massachusetts tradesman, Colonel Samuel Shrimpton. They sailed to New England and occupied the one-thousand-acre Noddle’s Island in Boston harbor. On April 20, 1673, the couple produced a son named Samuel Shrimpton Jr. Colonel Shrimpton died of a stroke on February 9, 1698. On May 31, 1709, Elizabeth united with widowed Boston merchant Simeon Stoddard Sr. She died in 1713.   
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					In 1665, lace maker and embroiderer Elizabeth Robert Breeden Shrimpton, an emigrant from London to Massachusetts Bay Colony, completed a sampler in punto tagliato (whitework) displaying the initials E.R. The filigree, amply pierced by open work, featured square grills and stylized fleur-de-lis.—Ethel Stanwood Bolton and Eva Johnston Coe, American Samplers (Boston: Massachusetts Society of the Colonial Dames of America, 1921), plate 5.

				

			

			August

			In mourning the death of a toddler granddaughter, elegist Anne Dudley Bradstreet of Andover, Massachusetts, composed “In Memory of My Dear Grand-Child Elizabeth Bradstreet, Who Deceased August, 1665, Being a Year and a Half Old,” a poignant farewell to the first child of Samuel and Mercy Tyng Bradstreet. In two septets, the eulogist concluded in alexandrines with thoughts of God’s guidance of the young and innocent.

			1666

			Because of considerable education, personal cultivation, and a library of more than eight hundred works, poet Anne Dudley Bradstreet of Andover, Massachusetts, addressed issues of healing, godhood, romantic love, gender equality, and current events. In addition to comments on the restoration of Charles II to England’s monarchy, she turned out twenty-seven couplets “Verses upon the Burning of Our House” detailing a night fire that destroyed the Bradstreet dwelling only three weeks before the Great Fire of London. She listed the joys of home ownership—serving food to guests and conversing or storytelling—that her ruined residence would never produce. With Puritan acquiescence to earthly suffering, she accepted the loss and looked to heaven for a permanent dwelling. Among some eight hundred books, papers, and clothing, the flames devoured “The Roman Monarchy,” a work in progress that she chose not to rewrite.

			1669

			Of her namesake, odist Anne Dudley Bradstreet of Andover, Massachusetts, wrote “In Memory of My Dear Grand Child Anne Bradstreet, Who Deceased June 20, 1669, Being Three Years and Seven Months Old.” The second baby of the family to die, she expired like a withered flower, shadow, glass, or bubble, images of fragility and evanescence. The poet anticipated reuniting with her granddaughter and namesake in heaven.

			November 16

			At Andover, Massachusetts, writer Anne Dudley Bradstreet penned a final work in which she anticipated her own death. Returning to eulogies for infants, the poet wrote “On My Dear Grand-Child Simon Bradstreet, Who Dyed on 16. Novemb. 1669, Being But a Moneth, and One Day Old,” a loss that parted her from the first child of Simon and Lucy Woodbridge Bradstreet, the third infant in the family to die. In the vein of John Crowe Ransom’s “Bells for John Whiteside’s Daughter,” Bradstreet’s twelve-line poem stressed silence before divine will to take the “pretty babe” from his family.

			1670

			Within the stockaded safety of Plimoth Plantation on Cape Cod Bay, Massachusetts, Theodora Oxenbridge Thatcher (or Thacher) worked a sampler composed of nine bands of silk on linen. An alphabet precedes a pious moral worked in green, yellow, tan, red, and blue: “The fear of the Lord is the beginning of Wisdom” (Proverbs 9:10).

			A descendent of Edward III and the daughter of Frances Woodward and the Reverend John Oxenbridge, a noted evangelist from Daventy, England, Theodora was born in England on July 25, 1659, when her mother died in childbirth. She married the Reverend Peter Thatcher, pastor of the First Congregationalist church at Milton, Massachusetts, and later bore six children—Theodora, Bathsheba, Oxenbridge, Elizabeth, Peter, and Mary. At age thirty-seven, Theodora died at Milton on November 18, 1697.

			September 6

			Colonial poet Anne Dudley Bradstreet exhibited ongoing sorrow at the passing of relatives. In “To the memory of my dear Daughter-in-Law Mrs. Mercy [Tyng] Bradstreet, who deceased Sept. 6, 1670, in the 28. year of her Age,” the author saw herself as the writer of epitaphs for her kin. Only two years before her own demise, she regretted that Mercy’s husband traveled by sea with no knowledge of his loss. A childbed death after stillbirth of Anne three days earlier, Mercy’s passing left only one surviving child, toddler Mercy Bradstreet, whom Anne cherished.

			Anne Bradstreet’s poem “Upon Some Distemper of Body” contemplated her own long invalidism with consumption, paralysis, and an infection in her arm. She died at age sixty on September 12, 1672, leaving unpublished religious verse composed for her family. Six years later, Boston engraver and printer John Foster published a second edition of her works, Severall Poems Compiled with Great Variety of Wit and Learning, one of the first verse compendia printed in North America. It contained “To My Dear and Loving Husband,” a three-quatrain paean in iambic pentameter to well-matched mates, which anticipated eternal life. Her work resides at Harvard in the Houghton Library on land where the Bradstreet family once lived.

			1675

			October 20

			At Providence, Rhode Island, letter writer Mary Herendean Pray composed for artillery captain James Oliver a summation of King Philip’s War, which swept over Massachusetts, Connecticut, Rhode Island, and Maine from June 20, 1675, to April 12, 1678. According to her synopsis, false rumors of the rout of Captain Samuel Moseley by Narragansett Indians exacerbated hostilities. In fear of an all-out war with the Mahicans, who sided with the British, she offered payment in wool or feathers for swords and belts to arm her sons. Near hysteria at the thought of burning towns, she exclaimed, “It will son com to Philipes threat, that he would make us English eat one another” (Massachusetts Historical Society 1871, 109). According to sketchy data, after her first marriage to Benjamin Herendean, Mary wed Ephraim Pray.

			November

			Maria (Marritie) van Cortlandt van Rensselaer, a Dutch-American businesswoman from New Amsterdam, New York, wrote letters to her brother, father, and in-laws characterizing the nature of milling and the sale of wheat and lumber to traders from Boston, Virginia, and the West Indies. She stressed the importance of keeping her property in the hands of her sons. During an onslaught of crime, poor harvests, taxation, and low land values, she also commented on attacks by the Mohawk and Mahican north of New York City. A month later, she reported, “The Indians have plundered many villages and killed many people” (Rensselaer 1935, 17).

			Born on July 20, 1645, to Dutch colonists Annetje (or Anna) Loockermans and Oloffe Stevense van Cortlandt, an agent of the West India Company, Maria grew up in a brisk, businesslike atmosphere of New World investments and profits. On July 12, 1662, she married Jeremias van Rensselaer, a Dutch historian from Amsterdam thirteen years her senior, and lived in a two-room dwelling outside Albany on the frontier. During the birth of Killaen, her eldest child, she suffered permanent paralysis in one leg.

			After her husband’s death in October 1674, Maria bore her sixth child. Despite needing crutches, she took over supervision of the family assets for thirteen years. Her correspondence with in-laws in Holland focused on trade goods, cattle, and tenant farms until Killaen van Rensselaer, an apprentice silversmith, assumed management of the twenty-four-square-mile Rensselaerswyck manor on both sides of the Hudson River. In addition to complaints about heavy rains and flooding, fevers, and inflammation in her leg, she commented on colonial society, religion, and economics. Seriously enfeebled in October 1684 and troubled by debt, she died at age forty-two on January 4, 1688.

			December 19

			At South Kingstown, Rhode Island, Namumpum Weetamoo, a Pocasset Wampanoag chief honored for her courage during the Great Swamp Fight, a key battle of King Philip’s War, also earned regard for beading and dance. According to eyewitness Mary White Rowlandson, Weetamoo’s creation of necklaces, bracelets, and ear jewels and the beading of wampum sashes enhanced her choreography. She adopted from English women shoes and stockings, hair powder, and face paint.

			Weetamoo was born in 1635 to Combatant of North Tiverton, Rhode Island, and grew up on Cape Cod with her younger sister, Wootonokanuske, who later married King Philip. Weetamoo rose to the position of tribal sachem because she had no brothers. The daughter-in-law of Massasoit, she took Wamsutta as the second of her five husbands after the death of Montowampate, around 1653. Because he sold her land for blue and red fabric, shoes, stockings, hoes, and an ax, in 1659 she appeared before the Plymouth court to protest. Wamsutta’s death by poison aroused her lifelong hatred of the English.

			In widowhood a second time in 1662, Weetamoo wed Quequequanchett and amassed a security guard of three hundred warriors. Her fourth marriage to Petonowowett resulted in divorce because of her husband’s alliance with English Pilgrims. Her last marriage to Quinapin, a Narragansett battle chief, produced a child. Weetamoo drowned in the Taunton River on August 6, 1676, in flight by raft from English pursuers. Captors maimed her corpse and mounted her head on a pike. Her baby and husband died on August 25, 1676, before a firing squad.

			1676

			February 10

			A Massachusetts settler and casualty of King Philip’s War, Mary White Rowlandson documented her kidnap and eleven-week captivity by Algonquin Indians. The graphic narrative carried the title The Sovereignty & the Goodness of God . . . Being a Narrative of the Captivity and Restoration of Mrs. Mary Rowlandson. Her pioneering work in American abduction nonfiction became the first female-written bestseller and a literary archetype of biracial violence.

			The text characterizes the predations by Narragansett, Nipmuck, and Wampanoag Indians at sunrise on February 10, 1676. They fired the log house, murdered Mary’s sister, Elizabeth Kerley, and abducted Mary’s children—six-year-old Sarah, ten-year-old Mary, and sixteen-year-old Joseph. During a one-hundred-fifty-mile flight, Sarah died at the beginning of the second week from a shot to the lower abdomen. Mary survived a bullet wound to the side and staved off hunger by foraging for acorns and chestnuts. She accepted the hospitality of an elderly Indian couple, who allowed her to lodge in their tepee by the fire. The Indians parted her from Joseph and Mary, whom they sold. After Boston women collected £20 for Mary’s rescue, on May 2, 1676, the payment of ransom at Redemption Rock, Massachusetts, restored her to the family.

			Born to English emigrants Joane West and John White in 1636, Mary arrived with her family at Massachusetts Bay Colony as a preschooler and lived on a farm at Wenham, north of Salem. In 1656, she married the Harvard-educated Puritan minister Joseph Rowlandson at Lancaster. After her reclamation from the Algonquin, she lived at Wethersfield, Connecticut. In widowhood, on August 6, 1679, she united with a widower, Captain Samuel Talcott, a militia officer and councilman. During composition of the captivity narrative in twenty segments at Boston in 1682, the author valued the crisis as a test of her godliness. She survived to age seventy-four, dying on January 5, 1711, in Wethersfield under the name Mary White Talcott.

			June 9

			Virginia’s first female historian, Ann (or Hannah) Dunbar Cotton, on the James River southeast of Richmond, composed “An Account of Our Late Troubles in Virginia,” a chronicle of Indian fighter Nathaniel Bacon’s rebellion against Governor William Berkeley’s regulations on coexistence with natives. The war emerged from a year of animosities along the Potomac River between local militia and Doeg raiders and rustlers. Ann referred to the Indians as brutal and inhuman murderers and torturers. Unusually well educated for a colonial Virginia female, she interspersed politics and conflict with personal observations about Nathaniel Bacon’s godless belligerence and the hanging of rebels James Wilson, Colonel Hansford, and Henry Page.

			Born in 1640, Ann Dunbar married a widower, York County planter and attorney John Cotton of Queen’s Creek, who was fourteen years her senior. She produced a son, John Cotton Jr. The family may have immigrated to Virginia in 1661.

			1677

			Theologian Sarah Symmes Fiske of Massachusetts Bay Colony wrote an overview of Puritan spirituality entitled A Confession of Faith; or, A Summary of Divinity, published posthumously in 1704. Outlined in parallel form, the document opened on the infallibility of the Bible as God’s word and advanced to a definition of God and the Trinity. The credo covered the nature of creation and divine providence and developed the concept of predestination and the punishment of sin in body and spirit. The confession defined grace, the sacraments of baptism and communion, and the efficacy of prayer.

			A first-generation Anglo-American and granddaughter of a minister, Sarah was born in Charlestown, Massachusetts, around 1650 to Mary Sparhawk and William Symmes, an emigrant from Dunstable, England. On September 9, 1671, Sarah married Congregational minister Moses Fiske of Wenham, the pastor of the first church at Charlestown, Massachusetts. They settled in Quincy on a six-acre plot. After fourteen pregnancies and the births of six daughters and five sons, Sarah died on December 2, 1692, at age forty-two.

			1678

			Six years after the death of author Anne Dudley Bradstreet at Andover, Massachusetts, her family issued Several Poems Compiled with Great Variety of Wit and Learning. Published in America, it included two of her most significant poems on wifely love and childbirth and a poetic version of David’s lament for Saul and Jonathan along with encomia by Benjamin and John Woodbridge, John Norton, Nathaniel Ward, and John Rogers.

			1679

			Connecticut essayist Sarah Shepard Tompson’s Relation of Religious Experience, a model of ars moriendi or deathbed testimonial discovered after her death, comforted her husband, who quoted her sentiments at her funeral. Born one of ten in 1636 in Braintree, Massachusetts, to Violet Charnold and sea captain Edward Shepard Jr., Sarah was a first-generation daughter of emigrants from Elmstead, England. She wed Samuel Tompson of Lancashire, England, on April 25, 1656, and later bore eleven children. She assembled a miscellany with poems by her brother, Benjamin Shepard, and citations from pious meditations. Sarah died on January 15, 1679, at age forty-three.

			1681

			Shortly before her death at Ipswich, Massachusetts, at age forty, spiritual essayist Sarah Whipple Goodhue, America’s first native-born female author, composed “Valedictory and Monitory Writing,” an affectionate letter intended to inspire and guide her Puritan family if she should not survive a tenth childbirth. The occasion for the farewell derived from the fear of older women that they would die in labor and delivery. The youngest child of Puritans Susannah Clarke and Elder John Whipple of Essex, England, Sarah was born the last of eleven children on November 3, 1641, at Ipswich, Massachusetts. When she reached age twenty, her mother died, leaving only four children to survive her.

			On July 13, 1661, Sarah married Deacon Joseph Goodhue and reared nine children. At the birth of twins in Ipswich on July 20, 1681, she bid farewell to her family, one by one, in writing and died on July 23. Of the twins, only Hannah Goodhue survived. Sarah’s family issued her deathbed manifesto in Cambridge, from which the essay passed to print shops in Salem and Portland, Maine. Joseph married two more times and fathered five more children.

			1687

			Judge Samuel Sewall, a Boston merchant and printer, purchased a workbag of green wool and fustian (cotton woven with linen) as an embroidery project for his oldest daughters—six-year-old Elizabeth and eight-year-old Hannah, the children of Hannah Quincy Hull Sewall. The bag carried women’s knotting, knitting, embroidery, and sewing supplies during outdoor craftwork and visits to other homes.

			1688

			In Woodstock, Connecticut, America’s earliest known diarist and food writer, Mehetabel (also Mahitable, Mehatabel, and Mahetabel) Chandler Coit, began writing personal entries, devotionals, folklore, poems, and humor, a task she continued until the late 1750s. She also compiled herbal remedies and recipes, a common pairing in colonial kitchens. Her recipes included rosewater cake, a mix of limeade with cloves, and brandied figs for cough.

			A second-generation Anglo-American Puritan daughter of Hertfordshire natives, poet Elizabeth Douglas and John Chandler, a farmer, distiller, and surveyor in Roxbury, Massachusetts, Mehetabel was born on August 24, 1673, and attended a dame school. She settled with her family in Woodstock in 1688. In 1695, she married a New London shipwright, John Coit, and reared four sons and two daughters. Because of stillbirths, she wrote at length in a leather-bound journal about the danger to mothers during labor and birthing. She exchanged letters with daughter Martha Coit Hubbard Greene on area news and religious and domestic subjects. After fourteen years of widowhood, Mehetabel died in 1758 at age eighty-five. Martha, her correspondent, died at Boston five years later on August 1, 1763, at age fifty-eight. A portrait by John Singleton Copley preserves Martha’s likeness.

			1689

			A rumor of Patuxent uprisings that the Reverend John Goode (or Code) circulated in late March 1689 along the Patuxent River, a northwestern tributary of the Chesapeake Bay in Maryland, influenced protest writer Barbara Morgan Smith to intercede against mounting hostilities targeting Protestants. As a result of clouded election results, her husband went to prison for refusing to join the local militia. On September 27, 1689, Barbara sailed to London to inform the Commission for Trade and Plantation that the false information had derived from Catholics deliberately spreading lies. To monarchs William and Mary, she charged that Goode “and his complices having pretended they had the Kings Proclamation for what they did” (Davis 1855, 93).

			The younger daughter of English immigrants Frances and Henry Morgan of Kent Island, Maryland, Barbara was born on November 5, 1660. She first married John Rousby, brother of the Calvert County sheriff, in 1676 and produced three daughters and a son. In widowhood after 1685, she made a second marriage with a widower, Major Richard Smith Jr., on July 13, 1686, at Calvert, Maryland. Following her hasty departure to England, she received eleven hundred acres in Maryland as a settlement of the Maryland Protestant Revolution of 1689. She returned to Calvert County to tend her children and stepchildren. Her husband advanced to state surveyor general. She died at age thirty-three in 1693, perhaps in giving birth to a namesake, Barbara Smith Mackall. The original documents survive in the Maryland Archives.

			1692

			Before her wedding to sea captain Nathaniel Coffin, needleworker Damaris Gayer of Nantucket, Massachusetts, in her late teens, quilted a blue silk and linen petticoat over wool batting. Originally, it fastened with a drawstring before acquiring a button. The garment passed into family legend as a female heirloom essential for family weddings.

			Born on October 24, 1673, Damaris, the daughter of Dorcas Starbuck and William Gayer of Devonshire, England, was a Quaker evangelist. She married on October 17, 1692, and later bore seven sons and four daughters. She outlived Nathaniel by forty-two years and died at Nantucket at age ninety on September 6, 1764.

			May 20

			In a protest letter to Judge Samuel Sewell and Massachusetts governor William Phips, Mary Towne Easty denied her guilt of sorcery and suggested separating witnesses to compare their testimony. A victim of jailing in Ipswich and Boston during the Salem witch trials, Mary accepted her doom and begged that officials cease the denunciations of alleged agents of Satan. At age fifty-eight, Mary went to the gallows on September 22, 1692. Two of her sisters suffered similar persecutions—Rebecca Towne Nurse, who was executed on July 19, 1692, and Sarah Towne Bridges Cloyce, who gained release in January 1693 after the witchcraft frenzy died down.

			Mary was baptized in England on August 24, 1634, as the daughter of Joanna Blessing of Norfolk and William Towne of Great Yarmouth, England. She immigrated to Massachusetts Bay Colony and received schooling at Northfields. In 1655, she wed cooper and farmer Isaac Easty of Topsfield and produced eleven children. After Mary Easty’s hanging, Mary Herrick, a former accuser, testified that the judgment was false, for which miscarriage of justice the Easty family received £20 from the colonial treasury.

			1695

			Following the death of Jamestown printer William Nuthead late in 1694, his widow, Dinah Nuthead, obtained a license from the Maryland House of Representatives to operate a print shop at the new colonial capital at Annapolis. As official colonial printer, she published writs, bonds, warrants, and bills. She married Manus Devoran, who died in December 1700, and married a third husband, Sebastian Oley, father of her third child.

			May 31

			A powerhouse in Southern colonial politics, letter writer and orator Frances Culpeper Stephens Berkeley Ludwell influenced relationships with her speeches and correspondence. From Green Spring, she wrote Sir Apstrupus Danby about the character and professional skills of a friend:

			Here Is a friend of mine goeing home Col. Hartwell, who is our Counsell and you have seen him in England. I deseir when you are in Towne you will renew your acquaintance with him, and Iff this affayer is worth preserving you may know who is in present possession and Everie thing that concerns Virginia here. (Billings 2007, 378)

			Her support of Henry Hartwell of Jamestown proved wise, for he cofounded the College of William and Mary. While in London, he wrote a history, The Present State of Virginia.

			Frances influenced the politics and prosperity of the American colonies through three marriages. Born in 1634 in Kent, England, to Katherine St. Leger and Thomas Culpeper, an investor in the Virginia Company of London, she emigrated in 1650 with her parents. In 1653, she married Captain Samuel Stephens, governor of Albemarle, North Carolina. In widowhood, she managed Balthrope, the couple’s 1,350-acre estate. In June 1670, she wed a second governor, Sir William Berkeley.

			During Bacon’s Rebellion, Frances headed the Green Spring faction, which countered a political contretemps. In support of Berkeley, she sailed to London as a colonial emissary and, in June 1676, defended her husband before Charles II. Following Berkeley’s death in 1677, Frances wed Philip Ludwell, Virginia’s secretary-treasurer and deputy governor of North and South Carolina. She died in 1695 at age sixty-one.

			1700

			Business executor and letter writer Hannah Callowhill Penn assisted her husband, William Penn, in governing the New World Quaker province of Pennsylvania on the Delaware River. Her brisk correspondence organized council meetings and court documents and interceded with the court of Queen Anne over approval of colonial laws. Hannah’s spiritual letter described relieving the poor by cooking meals and collecting clothing and funds. In a congenial tone, she also wrote to Elizabeth “Betty” Vickris Taylor, a friend in England, about the progress and health of the youngest Penn child. At William’s death, Hannah’s letters justified her proprietorship, making her the first female colonial governor in North America.

			An Englishwoman from Bristol, Hannah was born the sixth of nine children on February 11, 1671, to Anna Hollister, a Quaker worship leader, and Thomas Callowhill, a successful button maker, linen draper, shipper, and importer. Trained in business methods from girlhood, on March 5, 1696, Hannah married William Penn, widower with two children. She resided in West Sussex at Warminghurst and dressed in gray or tan at Quaker assemblies held in her home. Their first child died a year after the wedding. Sailing for three months on the three-master merchantman Canterbury, they reached Philadelphia on December 10, 1699, before the birth of son John Penn.   
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					After moving into Pennsbury, a six-thousand-acre estate north of Philadelphia on the Delaware River, Hannah Callowhill Penn, with the help of three black slaves, worked at brewing, spinning yarn, and trading with the Lenni-Lenape.—Philadelphia History Museum at the Atwater Kent, Courtesy of Historical Society of Pennsylvania Collection, Bridgeman Images.
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					At Philadelphia on the Delaware River, helpmeet and business correspondence manager Hannah Callowhill Penn replaced her ailing husband, William Penn, in governing a New World Quaker colony.—Bristol Museum and Art Gallery, UK. Purchased, 1915, Bridgeman Images.

				

			

			After moving from the rented Slate Roof House on Walnut Street into Pennsbury, a six-thousand-acre estate north of town, Hannah traded with the Lenni-Lenape and, with the help of three black slaves, worked at brewing and spinning yarn.
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