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This section covers the various ways to incorporate liquid aids into your paintings, exploring their effects as you go along. Some of these you may already have tried (liquid mask, inks and alcohol); some are old standbys (gum arabic, soap); others may be new to you (granulating, metallic and gel mediums), as new materials and supplies are constantly being introduced in the marketplace. This section will keep you on your toes, and give you new avenues to explore.
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Broadly speaking, a watercolorist’s “tools” include everything from paper and pigments to the artist’s unique vision of the world. In this section, “tools” means those things you hold in your hand and paint with, mark with, scratch or scrape with, or otherwise use to cause an image to appear on your paper. In this section, you’ll see a wide variety of tools and all the different effects they produce.





INTRODUCTION:

Watercolor Tricks & Techniques—for Today!
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The original edition of this book came out more than 20 years ago, and reached a very responsive audience over a very long life. Now, with all the new tools, surfaces, materials and tricks available to the artist, it seemed time to bring it into the 21st Century and a new generation of artists. There are so many wonderful products with which to experiment, and so many new ideas! We tried to incorporate as many as possible in this book, while retaining the classics.

Watercolor is a wonderfully un-tameable medium. It’s exciting, challenging, unpredictable and fun. Oh, sometimes we may think it would be great to corral it and gentle it to our bidding, but what would be the excitement in that? Best just to jump on and ride for all you’re worth!

I admit to a fantasy on those days when I’ve been thrown by my favorite medium once too often. I imagine it would be wonderful if I could find the perfect balance between technique and vision so I could express what I see and feel, exactly the way I want to.

We all see a vision in our heads, but it seldom is just the one that evolves on paper. I sometimes play with the thought that if I could only learn enough and practice enough I’d be able to nail that vision. Every time.

But that’s not the way watercolor works; it’s alive, with a mind of its own. It can do the most exciting things, things I never dreamed of or dared hope for—these are the “happy accidents” you’ve read about. It’s also not  the way human nature works, at least when it’s operating somewhere near capacity.

I may think I want control, predictability—perfection—but I don’t. Not really. I’d stagnate and become bored, and my paintings would show it. In fact, I love the dance between intent and intuition, initial vision and inspiration. I love the way a painting unfolds, suggests things to me, surprises me and invites me to try something new.

You may have fallen into a rut as we all do from time to time. Some time back, “my” brand of watercolor paper, imported from Italy, was discontinued. I was at a loss for a while, frustrated and angry. I could paint on that stuff. I knew what it would do. I knew its surface, its texture, its sizing. I knew just how much it would buckle under a wet wash. And I loved it.

But as luck would have it, I was forced to experiment, to try new things, new surfaces, new effects. I tried Japanese rice paper, rough and hot press paper. I learned my way around a variety of paper surfaces and learned just what I could expect of each. I had enlarged my repertoire. I had grown, in spite of myself, and breaking out of my comfortable rut helped my work.

Now I’ve learned to appreciate experimenting and the excitement of discovery. Sometimes it works for me, sometimes it doesn’t, but the ride itself makes me feel alive. We’ve included some of those new surfaces here, to encourage you to break out, as well. Try painting on Yupo, or Claybord, or a surface prepared with gesso—it’s fun!

How to Use This Book 

The book is divided into three sections: Liquid Aids, Dry Helpers, and Indispensable Tools, with plenty of demos and inspirations salted throughout. I have explored the various techniques in a number of ways, while trying not to create hard and fast applications. Instead, I’d like this book to suggest a variety of intriguing possibilities. I wanted to avoid the tendency to see any technique in my way and my way only, so I’ve tried to keep the samples open-ended, as broad and varied as possible while still showing some of the ways I’ve chosen to use them.

Tricks vs. Techniques 

Of course, tricks are no substitute for solid technique and basic skills. You’ll still need hard work and planning to produce a work of art. You’ll need to learn how to handle your medium and how to express yourself in your own unique way. It’s a natural, instinctive process, a product of the right side of your brain—your creative subconscious. It is learning how to see as well as how to paint.

It is discovering what excites you about the world you live in and learning step-by-step how, with your paints and brushes, to make  that reality live for you. There’s no shortcut. Special techniques are only there to help you see and react in new ways.

One word of caution: It’s easy to get carried away with a good trick, or a whole bundle of them. Not all the tricks in your bag should (or even can) be used together at one time. And, no one trick should overpower your painting. Pick and choose carefully, with restraint. For instance, plastic wrap can be a useful tool for texturing; used with care and discernment, you’ll find it exciting and satisfying.

When a trick becomes “tricky” (facile or obvious, flashy or too universal), it detracts from your painting. Save your “ammunition” to use where it counts. Eventually, you’ll settle on a handful of tricks or special effects that fit your personality or approach. For the purposes of this book, I show several techniques that I normally don’t use. Others I save for special occasions when only  the perfect trick will do.

Throughout the book, you will see my favorite tricks used more than  once; others may not appear at all except in the sections where they are discussed. Although I included rough paper in the section on “Dry Helpers,” for instance, you won’t find too many examples done on this surface. It’s just not me; rough paper has a mind of its own, and so do I.

What you will see are a variety of paintings that reflect my own use of special effects. The effects you choose may be entirely different; that’s what makes watercolor the fascinating medium it is.

Have fun! Experiment, create and climb out of your rut, if you’ve fallen head first into one. And then, enjoy the challenge of incorporating new tricks and techniques into your repertoire, making them all your own.
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This Book Stands on Its Own 

Flatten the folded piece of cover opposite the binding to stand the book on its own. Flip the pages over to view the following page. Turn the book 180 degrees to view the book’s second half.






PART 1 



Liquid Aids 
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Techniques involving liquids seem the obvious place to start this book, since watercolor is itself a liquid medium. Moving and flowing, splashing or spattering, dripped, drizzled, or daubed, liquid aids complement watercolor in a special and most natural way.


This section covers the various ways to incorporate liquid aids into your paintings, exploring their effects as you go along. Some of these you may already have tried, some are old standbys, while  others may be new to you—the new materials and supplies constantly being introduced in the marketplace keep us on our toes and give us new avenues to explore.


Use these tricks and techniques judiciously. Don’t let them take over your work, but remember to have fun! Keep an open mind as you give the ideas here a try, and perhaps they’ll spark something entirely new and different.
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PAINT CHARACTERISTICS 


Tube vs. Pan Colors 

Some artists feel that tube colors are somehow better than artist-grade pan colors, but usually they are of comparable quality. It’s more a matter of how you work.

At times, manufacturers will tell you their paints won’t work as well if you let them dry on the palette and re-wet them. I have not found that to be true in practice, but you should make your own decision.

The main advantage to using tube paint fresh from the tube, for some artists, is that they feel more able to mix a large wash quickly. If I pre-wet my pan paints, however, I can mix a wash very easily, and often more smoothly than with freshly-squeezed tube paint.

[image: 9781600613081_0010_001]
Artist’s-Quality vs. Student-Grade Paints 

The quality of your paints is just as important as the transparency, opacity, brilliance, staining properties, or anything else, and perhaps even more so. Cheap, student-grade paints may fade, be difficult to lift or mix, flake, change color, or otherwise disappoint you. Other student-grade paints (bottom row, above) may be perfectly satisfactory—you should experiment, but to save money, I suggest starting with a few artist-grade paints (top row, above) in colors you prefer.
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Pan Color 

I moistened the pan colors on the left and used them immediately. For the colors on the right, I pre-wet the pans half a minute before starting to paint. What a difference in intensity and saturation!
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Tube Color 

Here I let my tube colors dry on the palette. Then, for colors on the left, I moistened the color and applied it immediately. I pre-wet the colors on the right before applying them. As you can see, in both pan and tube colors, pre-wetting a moment or two before painting produces a much richer, more saturated color.

PAINT CHARACTERISTICS 

Know Your Paints 

Perhaps the first order of business is getting to know your paints; this will allow you to work some very subtle and effective tricks and techniques. Learn the properties and possibilities inherent in your paints, and you’ll have more confidence with any new technique you may want to try.

My advice is to keep it simple, at least to begin with. Choose a few basic paints and learn what they will do, alone and in combination. A warm and cool of each primary color (the primaries are red, yellow and blue, from which all other colors can be mixed) will see you through nearly any situation. With the judicious addition of a few of what I consider convenience colors (a couple of earth colors, and perhaps Payne’s Gray, Indanthrene Blue or Indigo) and a green or two, you’ll be able to paint anything.
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These are four of the “convenience colors” I often include on my palette: (top to bottom) Burnt Umber, Payne’s Gray, Yellow Ochre and Burnt Sienna.

Make a Color Wheel With Your Paints 

This is a simple, basic color wheel palette that’s plenty to start with or stay with! You can always add new colors, one by one, as you discover effects you want to try. (If you buy sets of paint, of course, the colors are already chosen for you. I prefer to buy tube paints or individual moist pans and get exactly what I need.)

Here are the main warm and cool primaries on my palette with the secondary colors mixed from those basics shown in between.



Warm vs. Cool Colors 

By warms and cools, I mean those versions of a color that lean toward one temperature or the other on the color wheel. For instance, a Cadmium Red Medium or similar hue leans more toward orange (warmer), while Quinacridone Red and Permanent Alizarin Crimson lean toward purple (cooler).


Being aware of temperature makes color mixing much more versatile, as well as simpler. Colors can be more intense, cleaner, or fresher when warms are mixed with warms, and less intense, more subtle, or grayed when warms and cools are used together. Get to know the possibilities.






For More on Paint Properties...

For more detailed information on paints and their properties, check Bruce MacEvoy’s comprehensive Handprint site at www.handprint.com.





PAINT CHARACTERISTICS 

Compare Paint Brands 

Learn about all your chosen paints. Understanding their unique properties will help you make the best possible choices for you. Even the brand can make a difference. At first, it may be best to settle on one manufacturer and stick to it unless you can remember which company makes what paint or color you prefer. For instance, three samples of paint with the same name from different manufacturers can vary substantially, even though all have the same pigment.

Take time to become fully acquainted with each new tube you buy—put it through its paces, and review your old colors while you’re at it. Make color charts to explore the range of tints (light) and shades (darker) each paint is capable of, glaze one color over another, drop some paint onto wet paper to see how it diffuses, and try lifting color from the paper with a damp brush and clean water. If you’ve never played with your paints before, now is the time! And it is play—you’ll discover some delightful properties; fresh, new effects; and a world of possibilities.
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Yellow Ochre: 
Winsor & Newton, Schmincke Horadam 
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Burnt Umber:
 Winsor & Newton, Daniel Smith 

[image: 9781600613081_0012_003]
Ultramarine Blue:
 Daniel Smith, M. Graham, Schmincke Horadam 
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Cadmium Orange: 
Winsor & Newton, Schmincke Horadam 
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Burnt Sienna: 
Winsor & Newton, Schmincke Horadam, Kremer Pigments 
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Phthalo Blue: 
Winsor & Newton, Daniel Smith, Schmincke Horadam 
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Cadmium Red: 
Winsor & Newton, Schmincke Horadam 
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Raw Sienna:
 Kremer Pigments, Maimeri Blu 
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Manganese Blue Hue:
 Winsor & Newton, Holbein 

Brand Comparisons 

This chart gives you an idea of the variety possible from brand to brand. If you have several brands on hand to explore, make a similar chart to familiarize yourself with their differences. I was astounded particularly by the differences between the various brands of siennas, umbers and blues I owned. Such diversity is not too surprising, though, when you consider that the various companies may choose different ingredients or combinations of ingredients to make their paints (or may get ingredients from different sources or locales that can affect color and handling properties). For example, “Sap Green” may be made from seven or more different pigments, depending on the manufacturer (though normally each manufacturer chooses two or three from these possibilities), so you see that the color name is sometimes not enough to go on.

PAINT CHARACTERISTICS 

The Importance of Pigments 

Pigments (and dyes, which appear in some liquid watercolors) are what make up your paints, whether they be watercolors, acrylics or oils. Pigments are finely ground raw materials which can be made into usable paints with the addition of a binder or vehicle like gum arabic, honey or sugar, plasticisers, humectants and other ingredients. Pigments don’t dissolve in water; they are suspended in the additives that help them disperse in liquid and adhere to your paper. (Think of silt particles suspended in a muddy river to picture this suspension.)

Pigments are organic or inorganic, and may be classified as natural or synthetic. Both types are useful to the artist and essential to some of us. When you know what makes up the paint you choose, you have a better idea of how that paint will react and how best to use it in your paintings.
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Grinding Pigment Into Paint 

Daniel Smith’s Natural Sleeping Beauty Turquoise was used here. Most of us are familiar with this gemstone; it’s recognizable in all its forms and makes a lovely color when ground into paint.
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The Differences Between Single-and Multiple-Pigment Paints 

Some artists prefer to stick to single-pigment paints—those with only one code. Paints made by mixing pigments will have multiple codes. It doesn’t bother me if two (or more) pigments have gone into the tube, since I’m going to be mixing them anyway. However, sticking to single-pigment paints will allow you to choose more consistently from brand to brand, and may help you achieve cleaner mixtures.


Different Paint Names, Same Pigments 

Pigment designations are found on most tubes of paint and on manufacturers’ charts. Look for the name and identifying pigment code (e.g. “Pigment: Cobalt Blue, PB28” which stands for Pigment Blue 28). Even if paint names vary by brand, all brands use the same code for specific pigments.




PAINT CHARACTERISTICS 

Earth Colors 

Earth colors refer to the range of browns, ochres, siennas and umbers (as well as a few others) that are made from ground earth pigments—mineral-rich soil, clay and so on. They are usually inorganic (Van Dyke Brown, a fugitive color that’s liable to fade, is an exception) and not so saturated or intense; they have a low tinting strength. (Think dirt, but highly refined dirt!)

Of course, there are many more possibilities than are shown here—that’s left for you to explore. Work with these paints to discover which paints diffuse most on damp paper, which “crawl,” which stay pretty much where you put them and which settle smoothly, so you can decide how to use the various properties to create effects all your own.
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Practice Painting Wet-Into-Wet and Direct 

Here I tested how earth colors diffuse on wet paper. When that dried, I made two strokes of pure color directly on top. Painting with earth colors produces diverse effects although a bit unsaturated.
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Test the Staining and Opacity 

The colors I’ve used here are (top to bottom) Raw Sienna, Burnt Sienna, Yellow Ochre, Burnt Umber and Venetian Red.
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