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PROLOGUE

The house in Silverlake was dark, its windows as empty as a dead man’s eyes. It was an old California Craftsman with a full front porch and two dormer windows set on the long slope of the roof. But no light shone behind the glass, not even from above the doorway. Instead, the house cast a foreboding darkness about it that not even the glow from the streetlight could penetrate. A man could be standing there on the porch and Bosch knew he probably wouldn’t be able to see him.

‘You sure this is it?’ he asked her.

‘Not the house,’ she said. ‘Behind it. The garage. Pull up so you can see down the drive.’

Bosch tapped the gas pedal and the Caprice moved forward and crossed the entrance to the driveway.

‘There,’ she said.

Bosch stopped the car. There was a garage behind the house with an apartment above it. Wooden staircase up the side, light over the door. Two windows, lights on inside.

‘Okay,’ Bosch said.

They stared at the garage for several moments. Bosch didn’t know what he expected to see. Maybe nothing. The whore’s perfume was filling the car and he rolled his window down. He didn’t know whether to trust her claim or not. The one thing he knew he couldn’t do was call for backup. He hadn’t brought a rover with him and the car was not equipped with a phone.

‘What are you going to – there he goes!’ she said urgently.

Bosch had seen it, the shadow of a figure crossing behind the smaller window. The bathroom, he guessed.

‘He’s in the bathroom,’ she said. ‘That’s where I saw all the stuff.’

Bosch looked away from the window and at her.

‘What stuff?’

‘I, uh, checked the cabinet. You know, when I was in there. Just looking to see what he had. A girl has to be careful. And I saw all the stuff. Makeup shit. You know, mascara, lipsticks, compacts and stuff. That’s how I figured it was him. He used all that stuff to paint ’em when he was done, you know, killing them.’

‘Why didn’t you tell me that on the phone?’

‘You didn’t ask.’

He saw the figure pass behind the curtains of the other window. Bosch’s mind was racing now, his heart jacking up into its overdrive mode.

‘How long ago was this that you ran out of there?’

‘Shit, I don’t know. I hadda walk down to Franklin just to find a fucking ride over to the Boulevard. I was with the ride ‘bout ten minutes. So I don’t know.’

‘Guess. It’s important.’

‘I don’t know. It’s been more than an hour.’

Shit, Bosch thought. She stopped to turn a trick before she called the task force number. Showed a lot of genuine concern there. Now there could be a replacement up there and I’m sitting out here watching.

He gunned the car up the street and found a space in front of a hydrant. He turned off the engine but left the keys in the ignition. After he jumped out he stuck his head back in through the open window.

‘Listen, I’m going up there. You stay here. If you hear shots, or if I’m not back here in ten minutes, you start knocking on doors and get some cops out here. Tell them an officer needs assistance. There’s a clock on the dash. Ten minutes.’

‘Ten minutes, baby. You go be the hero now. But I’m getting that reward.’

Bosch pulled his gun as he hurried down the driveway. The stairs up the side of the garage were old and warped. He took them three at a time, as quietly as he could. But still it felt as if he were shouting his arrival to the world. At the top, he raised the gun and broke the bare bulb that was in place over the door. Then, he leaned back into the darkness, against the outside railing. He raised his left leg and put all his weight and momentum into his heel. He struck the door above the knob.

The door swung open with a loud crack. In a crouch, Bosch moved through the threshold in the standard combat stance. Right away he saw the man across the room, standing on the other side of a bed. The man was naked and not only bald but completely hairless. His vision locked on the man’s eyes and he saw the look of terror quickly fill them. Bosch yelled, his voice high and taut.

‘COPS! DON’T FUCKING MOVE!’

The man froze, but only for a beat, and then began bending down, his right arm reaching for the pillow. He hesitated once and then continued the movement. Bosch couldn’t believe it. What the fuck was he doing? Time went into suspension. The adrenaline pounding through his body gave his vision a slow-motion clarity. Bosch knew the man was either reaching for the pillow for something to cover himself with, or he was –

The hand swept under the pillow.

‘DON’T DO IT!’

The hand was closing on something beneath the pillow. The man had never taken his eyes off Bosch. Then Bosch realized it wasn’t terror in his eyes. It was something else. Anger? Hate? The hand was coming out from beneath the pillow now.

‘NO!’

Bosch fired one shot, his gun kicking up in his two-handed grasp. The naked man jerked upright and backward. He hit the wood-paneled wall behind him, then bounced forward and fell across the bed thrashing and gagging. Bosch quickly moved into the room and to the bed.

The man’s left hand was reaching again for the pillow. Bosch brought his left leg up and knelt on his back, pinning him to the bed. He pulled the cuffs off his belt and grabbed the groping left hand and cuffed it. Then the right. Behind the back. The naked man was gagging and moaning.

‘I can’t – I can’t,’ he said, but his statement was lost in a bloody coughing fit.

‘You can’t do what I told you,’ Bosch said. ‘I told you not to move!’

Just die, man, Bosch thought but didn’t say. It will be easier for all of us.

He moved around the bed to the pillow. He lifted it, stared at what was beneath it for a few moments and then dropped it. He closed his eyes for a moment.

‘Goddammit!’ he called at the back of the naked man’s head. ‘What were you doing? I had a fucking gun and you, you reach – I told you not to move!’

Bosch came around the bed so he could see the man’s face. Blood was emptying from his mouth onto the dingy white sheet. Bosch knew his bullet had hit the lungs. The naked man was the dying man now.

‘You didn’t have to die,’ Bosch said to him.

Then the man was dead.

Bosch looked around the room. There was no one else. No replacement for the whore who had run. He had been wrong on that guess. He went into the bathroom and opened the cabinet beneath the sink. The makeup was there, as the whore had said. Bosch recognized some of the brand names. Max Factor, L’Oréal, Cover Girl, Revlon. It all seemed to fit.

He looked back through the bathroom door at the corpse on the bed. There was still the smell of gunpowder in the air. He lit a cigarette and it was so quiet in the place that he could hear the crisp tobacco burn as he dragged the soothing smoke into his lungs.

There was no phone in the apartment. Bosch sat on a chair in the kitchenette and waited. Staring across the room at the body, he realized that his heart was still pounding rapidly and that he felt lightheaded. He also realized that he felt nothing – not sympathy or guilt or sorrow – for the man on the bed. Nothing at all.

Instead, he tried to concentrate on the sound of the siren that was now sounding in the distance and coming closer. After a while, he was able to discern that it was more than one siren. It was many.


ONE

There are no benches in the hallways of the US District Courthouse in downtown Los Angeles. No place to sit. Anybody who slides down the wall to sit on the cold marble floor will get rousted by the first deputy marshal who walks by. And the marshals are always out in the halls, walking by.

The lack of hospitality exists because the federal government does not want its courthouse to give even the appearance that justice may be slow, or nonexistent. It does not want people lining the halls on benches, or on the floor, waiting with weary eyes for the courtroom doors to open and their cases or the cases of their jailed loved ones to be called. There is enough of that going on across Spring Street in the County Criminal Courts building. Every day the benches in the hallways of every floor are clogged with those who wait. Mostly they are women and children, their husbands or fathers or lovers held in lockup. Mostly they are black or brown. Mostly the benches look like crowded life rafts – women and children first – with people pressed together and cast adrift, waiting, always waiting, to be found. Boat people, the courthouse smartasses call them.

Harry Bosch thought about these differences as he smoked a cigarette and stood on the front steps of the federal courthouse. That was another thing. No smoking in the hallways inside. So he had to take the escalator down and come outside during the trial’s breaks. Outside there was a sand-filled ash can behind the concrete base of the statue of the blindfolded woman holding up the scales of justice. Bosch looked up at the statue; he could never remember her name. The Lady of Justice. Something Greek, he thought but wasn’t sure. He went back to the folded newspaper in his hands and reread the story.

Lately, in the mornings, he would read only the Sports section, concentrating his full attention on the pages in the back where box scores and statistics were carefully charted and updated each day. He somehow found the columns of numbers and percentages comforting. They were clear and concise, an absolute order in a disordered world. Having knowledge of who had hit the most home runs for the Dodgers made him feel that he was still connected in some way to the city, and to his life.

But today he had left the Sports section folded and tucked into his briefcase, which was under his chair in the courtroom. The Los Angeles Times’s Metro section was in his hands now. He had carefully folded the section into quarters, the way he had seen drivers on the freeway do it so they could read while they drove, and the story on the trial was on the bottom corner of the section’s front page. He once again read the story and once again felt his face grow hot as he read about himself.

TRIAL ON POLICE ‘TOUPEE’ SHOOTING TO BEGIN

By Joel Bremmer, Times Staff Writer

As an unusual civil rights trial gets underway today, a Los Angeles police detective stands accused of having used excessive force four years ago when he shot and killed a purported serial killer he believed was reaching for a gun. The alleged killer was actually reaching for his toupee.

Los Angeles Police Detective Harry Bosch, 43, is being sued in US District Court by the widow of Norman Church, an aerospace worker Bosch shot to death at the climax of the investigation into the so-called Dollmaker killings.

For nearly a year before the shooting, police had sought a serial killer so named by the media because he used makeup to paint the faces of his 11 victims. The highly publicized manhunt was marked by the killer’s sending of poems and notes to Bosch and the Times.

After Church was killed, police announced they had unequivocal evidence proving that the mechanical engineer was the killer.

Bosch was suspended and later transferred from the homicide special unit of the LAPD Robbery-Homicide Division to the Hollywood Division homicide squad. In making the demotion, police stressed that Bosch was disciplined for procedural errors, such as his failure to call for a backup to the Silverlake apartment where the fatal shooting took place.

Police administrators maintained that the Church killing was a ‘good’ shooting – department terminology meaning not improper.

Since Church’s death precluded a trial, much of the evidence gathered by police has never been provided publicly under oath. That will likely change with the federal trial. A week-long jury selection process is expected to be completed today with the opening statements of the attorneys to follow.

Bosch had to refold the paper to continue reading the story on an inside page. He was momentarily distracted by seeing his own picture, which was on the inside page. It was an old photo and looked not unlike a mug shot. It was the same one that was on his department ID card. Bosch was more annoyed by the photo than the story. It was an invasion of his privacy to put his picture out like that. He tried to concentrate on the story.

Bosch is being defended by the City Attorney’s Office because he was acting in the line of duty when the shooting occurred. If any judgment is won by the plaintiff, the city taxpayers, not Bosch, will pay.

Church’s wife, Deborah, is being represented by civil rights attorney Honey Chandler, who specializes in police abuse cases. In an interview last week, Chandler said she will seek to prove to the jury that Bosch acted in such a reckless manner that a fatal shooting of Church was inevitable.

‘Detective Bosch was cowboying and a man ended up dead,’ Chandler said. ‘I don’t know if he was merely reckless or if there is something more sinister here, but we will find out in the trial.’

That was the line that Bosch had read and reread at least six times since getting the paper during the first break. Sinister. What did she mean by that? He had tried not to let it bother him, knowing that Chandler would not be above using a newspaper interview for a psych-ops outing but, still, it felt like a warning shot. It let him know more was to come.

Chandler said she also plans to question the police evidence that Church was the Dollmaker. She said Church, the father of two daughters, was not the serial killer police sought and that they labeled him as such to cover up Bosch’s misdeed.

‘Detective Bosch killed an innocent man in cold blood,’ Chandler said. ‘What we are doing with this civil rights suit is what the police department and the district attorney’s office refused to do: bring forward the truth and provide justice for Norman Church’s family.’

Bosch and Asst City Atty Rodney Belk, who is defending him, declined comment for this story. Along with Bosch, those expected to testify in the one-to two-week case include –

‘Spare change, pal?’

Bosch looked up from the paper into the grimy but familiar face of the homeless man who had staked out the front of the courthouse as his turf. Bosch had seen him out here every day during the week of jury selection, making his change-and-cigarette rounds. The man wore a threadbare tweed jacket over two sweaters and corduroy pants. He carried a plastic bag of belongings and a Big Gulp cup to shake in front of people when he asked for change. He also always carried with him a yellow legal pad with scribbling all over it.

Bosch instinctively patted his pockets and shrugged. He had no change.

‘I’d take a dollar, you know.’

‘Don’t have a spare dollar.’

The homeless man dismissed him and looked into the ash can. Yellowed cigarette butts grew from the sand like a crop of cancer. He put his yellow pad under his arm and began to pick through the offerings, taking those that still had a quarter inch or more of tobacco to smoke. Every now and then he would find a nearly whole cigarette and make a clicking sound with his mouth to show his approval. He put the harvest from the ash can in the Big Gulp cup.

Happy with his findings, the man stepped back from the ash can and looked up at the statue. He looked back at Bosch and winked, then began to rock his hips in a lewd mimicry of a sexual act.

‘How ’bout my girl here?’ he said.

The man then kissed his hand and reached up and patted the statue.

Before Bosch could think of something to say, the pager on his belt began to chirp. The homeless man stepped back another two steps and raised his free hand as if to ward off some unknown evil. Bosch saw the look of deranged panic spread on his face. It was the look of a man whose brain synapses were spread too far apart, the connections dulled. The man turned and scurried away, out toward Spring Street, with his cup of used cigarettes.

Bosch watched him until he was gone and then pulled the pager off his belt. He recognized the number on the display. It was Lieutenant Harvey ‘Ninety-eight’ Pounds’s direct line at the Hollywood station. He put what was left of his cigarette into the sand and went back into the courthouse. There was a bank of pay phones at the top of the escalator, near the second-floor courtrooms.

‘Harry, what’s happening there?’ Pounds asked.

‘The usual. Just waiting around. We got a jury, so now the lawyers are in with the judge, talking about openers. Belk said I didn’t have to sit in on that, so I’m just hanging around.’

He looked at his watch. It was ten to twelve.

‘They’ll be breaking for lunch soon,’ he added.

‘Good. I need you.’

Bosch didn’t reply. Pounds had promised he would be off the case rotation until the trial was over. A week more, maybe two, at the most. It was a promise Pounds had no choice but to make. He knew that Bosch couldn’t handle catching a homicide investigation while in federal court four days a week.

‘What’s going on? I thought I was off the list.’

‘You are. But we may have a problem. It concerns you.’

Bosch hesitated again. Dealing with Pounds was like that. Harry would trust a street snitch before he’d trust Pounds. There was always the spoken motive and the hidden motive. It seemed that this time the lieutenant was doing one of his routine dances. Speaking in elliptical phrases, trying to get Bosch to bite on the hook.

‘A problem?’ Bosch finally asked. A good noncommittal reply.

‘Well, I take it you saw the paper today – the Times story about your case?’

‘Yeah, I was just reading it.’

‘Well, we got another note.’

‘A note? What are you talking about?’

‘I’m talking about somebody dropping a note at the front desk. Addressed to you. And damn if it doesn’t sound like those notes you got from the Dollmaker back when all of that was going on.’

Bosch could tell Pounds was enjoying this, the stretching it out.

‘If it was addressed to me, how do you know about it?’

‘It wasn’t mailed. No envelope. It was just one page, folded over. Had your name on the fold. Somebody left it at the front desk. Somebody there read it, you can figure it from there.’

‘What does it say?’

‘Well, you’re not going to like this, Harry, the timing is god-awful, but the note says, it says basically that you got the wrong guy. That the Dollmaker is still out there. The writer says he’s the real Dollmaker and that the body count continues. Says you killed the wrong guy.’

‘It’s bullshit. The Dollmaker’s letters were carried in the paper, in Bremmer’s book on the case. Anybody could pick up the style and write a note. You –’

‘You take me for a moron, Bosch? I know anybody could’ve written this. But so did the writer know that. So to prove his point he included a little treasure map, I’d guess you’d call it. Directions to another victim’s body.’

A long silence filled the line while Bosch thought and Pounds waited.

‘And so?’ Bosch finally said.

‘And so I sent Edgar out to the location this morning. You remember Bing’s, on Western?’

‘Bing’s? Yeah, south of the Boulevard. Bing’s. A pool hall. Didn’t that place go down in the riots last year?’

‘Right,’ Pounds said. ‘Complete burnout. They looted and torched the place. Just the slab and three walls left standing. There’s a city demolition order against it but the owner hasn’t acted yet. Anyway, that’s the spot, according to this note we got. Note says she was buried under the floor slab. Edgar went out there with a city crew, jackhammers, the works …’

Pounds was dragging it out. What a petty asshole, Bosch thought. This time he would wait longer. And when the silence grew nervously long, Pounds finally spoke.

‘He found a body. Just like the note said he would. Beneath the concrete. He found a body. That’s –’

‘How old is it?’

‘Don’t know yet. But it’s old. That’s why I’m calling. I need you to go out there during the lunch break and see what you can make of this. You know, is it legit as a Dollmaker victim or is some other wacko jerking us off? You’re the expert. You could go out there when the judge breaks for lunch. I’ll meet you there. And you’ll be back in time for openers.’

Bosch felt numb. He already needed another cigarette. He tried to place all of what Pounds had just said into some semblance of order. The Dollmaker – Norman Church – had been dead four years now. There had been no mistake. Bosch knew that night. He still knew it in his guts today. Church was the Dollmaker.

‘So this note just appeared at the desk?’

‘Desk sergeant found it on the front counter about four hours ago. Nobody saw anybody leave it. You know, a lot of people come through the front in the mornings. Plus we had change of shift. I had Meehan go up and talk to the desk uniforms. Nobody remembers jack shit about it until they found it.’

‘Shit. Read it to me.’

‘Can’t. SID has it. Doubt there will be any lifts, but we have to go through the motions. I’ll get a copy and have it with me at the scene, okay?’

Bosch didn’t answer.

‘I know what you’re thinking,’ Pounds said. ‘But let’s hold our horses till we see what is out there. No reason to worry yet. Might be some stunt cooked up by that lawyer, Chandler. Wouldn’t put it past her. She’s the type, she’d do anything to nail another LAPD scalp to the wall. Likes seeing her name in the paper.’

‘What about the media? They heard about this yet?’

‘We’ve gotten a few calls about a body being found. They must’ve gotten it off the coroner’s dispatch freek. We’ve been staying off the air. Anyway, nobody knows about the note or the Dollmaker tie-in. They just know there’s a body. The idea of it being found under the floor of one of the riot burnouts is sexy, I guess.

‘Anyway, we have to keep the Dollmaker part under our hat for the time being. Unless, of course, whoever wrote it also sent copies out to the media. If he did that, we’ll hear about it by the end of the day.’

‘How could he bury her under the slab of a pool hall?’

‘The whole building wasn’t a pool hall. There were storage rooms in the back. Before it was Bing’s it was a studio prop house. After Bing’s took the front, they rented out sections in the back for storage. This is all from Edgar, he got the owner out there. The killer must’ve had one of the rooms, broke through the existing slab and put this girl’s body in there. Anyway, it all got burned down in the riots. But the fire didn’t hurt the slab. This poor girl’s body has been down in there through all of that. Edgar said it looks like a mummy or something.’

Bosch saw the door to courtroom 4 open and members of the Church family came out followed by their lawyer. They were breaking for lunch. Deborah Church and her two teenaged daughters did not look at him. But Honey Chandler, known by most cops and others in the federal courts building as Money Chandler, stared at him with killer eyes as she passed. They were as dark as burnt mahogany and set against a tanned face with a strong jawline. She was an attractive woman with smooth gold hair. Her figure was hidden in the stiff lines of her blue suit. Bosch could feel the animosity from the group wash over him like a wave.

‘Bosch, you still there?’ Pounds asked.

‘Yeah. It looks like we just broke for lunch.’

‘Good. Then head over there and I’ll meet you. I can’t believe I’m actually saying this, but I hope it’s just another wacko. For your sake, it might be best.’

‘Right.’

As Bosch was hanging up he heard Pounds’s voice and brought the phone back to his ear.

‘One more thing. If the media shows up out there, leave them to me. However this turns out, you shouldn’t be formally involved in this new case because of the litigation stemming from the old. We are just having you out there as an expert witness, so to speak.’

‘Right.’

‘See you there.’


TWO

Bosch took Wilshire out of downtown and cut up to Third after he made it through what was left of MacArthur Park. Turning north on Western he could see up on the left the grouping of patrol cars, detective cars and the crime-scene and coroner’s vans. In the distance the HOLLYWOOD sign hung over the northern view, its letters barely legible in the smog.

Bing’s was three blackened walls cradling a pile of charred debris. No roof, but the uniforms had hung a blue plastic tarp over the top of the rear wall and strung it to the chain-link fence that ran along the front of the property. Bosch knew it hadn’t been done because the investigators wanted shade where they worked. He leaned forward and looked up through the windshield. He saw them up there, circling. The city’s carrion birds: the media helicopters.

As Bosch pulled to a stop at the curb he saw a couple of city workers standing next to an equipment truck. They had sick looks on their faces and dragged hard and deep on cigarettes. Their jackhammers were on the ground near the back of the truck. They were waiting – hoping – that their work here was done.

On the other side of their truck Pounds was standing next to the coroner’s blue van. It looked as though he was composing himself, and Bosch saw that he shared the same sick expression with the civilians. Though Pounds was commander of Hollywood detectives, including the homicide table, he had never actually worked homicide himself. Like many of the department’s administrators, his climb up the ladder was based on test scores and brownnosing, not experience. It always pleased Bosch to see someone like Pounds get a dose of what real cops dealt with every day.

Bosch looked at his watch before getting out of his Caprice. He had one hour before he had to be back in court for openers.

‘Harry,’ Pounds said as he walked up. ‘Glad you made it.’

‘Always glad to check out another body, Lieutenant.’

Bosch slipped off his suit coat and put it inside his car on the seat. Then he moved to the trunk and got out a baggy blue jumpsuit and put it on over his clothes. It would be hot, but he didn’t want to come back into court covered with dirt and dust.

‘Good idea,’ Pounds said. ‘Wish I had brought my stuff.’

But Bosch knew he didn’t have any stuff. Pounds ventured to a crime scene only when there was a good chance TV would show up and he could give a sound bite. And it was only TV he was interested in. Not print media. You had to make sense for more than two sentences in a row with a newspaper reporter. And then your words became attached to a piece of paper and were there all the next day and possibly forever to haunt you. It wasn’t good department politics to talk to the print media. TV was a more fleeting and less dangerous thrill.

Bosch headed toward the blue tarp. Beneath it he saw the usual gathering of investigators. They stood next to a pile of broken concrete and along the edge of a trench dug into the concrete pad that had been the building’s foundation. Bosch looked up as one of the TV helicopters made a low flyover. They wouldn’t get much usable video with the tarp hiding the scene. They were probably dispatching ground crews now.

There was still a lot of debris in the building’s shell. Charred ceiling beams and timber, broken concrete block and other rubble. Pounds caught up with Bosch and they began carefully stepping through to the gathering beneath the tarp.

‘They’ll bulldoze this and make another parking lot,’ Pounds said. ‘That’s all the riots gave the city. About a thousand new parking lots. You want to park in South Central these days, no problem. You want a bottle of soda or to put gas in your car, then you got a problem. They burned every place down. You drive through the South Side before Christmas? They got Christmas tree lots every block, all the open space down there. I still don’t understand why those people burned their own neighborhoods.’

Bosch knew that the fact people like Pounds didn’t understand why ‘those people’ did what they did was one reason they did it, and would have to do it again someday. Bosch looked at it as a cycle. Every twenty-five years or so the city had its soul torched by the fires of reality. But then it drove on. Quickly, without looking back. Like a hit-and-run.

Suddenly Pounds went down after slipping on the loose rubble. He stopped his fall with his hands and jumped up quickly, embarrassed.

‘Damn it!’ he cried out, and then, though Bosch hadn’t asked, he added, ‘I’m okay. I’m okay.’

He quickly used his hand to carefully smooth back the strands of hair that had slipped off his balding cranium. He didn’t realize that he was smearing black char from his hand across his forehead as he did this and Bosch didn’t tell him.

They finally picked their way to the gathering. Bosch walked toward his former partner, Jerry Edgar, who stood with a couple of investigators Harry knew and two women he didn’t. The women wore green jumpsuits, the uniform of the coroner’s body movers. Minimum-wage earners who were dispatched from death scene to death scene in the blue van, picking up the bodies and taking them to the ice box.

‘Whereyat, Harry?’ Edgar said.

‘Right here.’

Edgar had just been to New Orleans for the blues festival and had somehow come back with the greeting. He said it so often it had become annoying. Edgar was the only one in the detective bureau who didn’t realize this.

Edgar was the standout amidst the group. He was not wearing a jumpsuit like Bosch – in fact, he never did because they wrinkled his Nordstrom suits – and somehow had managed to make his way into the crime scene area without getting so much as a trace of dust on the pants cuffs of his gray double-breasted suit. The real estate market – Edgar’s onetime lucrative outside gig – had been in the shithouse for three years but Edgar still managed to be the sharpest dresser in the division. Bosch looked at Edgar’s pale blue silk tie, knotted tightly at the black detective’s throat, and guessed that it might have cost more than his own shirt and tie combined.

Bosch looked away and nodded to Art Donovan, the SID crime scene tech, but said nothing else to the others. He was following protocol. As at any murder scene a carefully orchestrated and incestuous caste system was in effect. The detectives did most of the talking amongst themselves or to the SID tech. The uniforms didn’t speak unless spoken to. The body movers, the lowest on the totem pole, spoke to no one except the coroner’s tech. The coroner’s tech said little to the cops. He despised them because in his view they were whiners – always needing this or that, the autopsy done, the tox tests done, all of it done by yesterday.

Bosch looked into the trench they stood above. The jackhammer crew had broken through the slab and dug a hole about eight feet long and four feet deep. They had then excavated sideways into a large formation of concrete that extended three feet below the surface of the slab. There was a hollow in the stone. Bosch dropped to a crouch so he could look closer and saw that the concrete hollow was the outline of a woman’s body. It was as if it were a mold into which plaster could be poured to make a cast, maybe to manufacture a mannikin. But it was empty inside.

‘Where’s the body?’ Bosch asked.

‘They took what was left out already,’ Edgar said. ‘It’s in the bag in the truck. We’re trying to figure out how to get this piece of the slab outta here in one piece.’

Bosch looked silently into the hollow for a few moments before standing back up and making his way back out from beneath the tarp. Larry Sakai, the coroner’s investigator, followed him to the coroner’s van and unlocked and opened the back door. Inside the van it was sweltering and the smell of Sakai’s breath was stronger than the odor of industrial disinfectant.

‘I figured they’d call you out here,’ Sakai said.

‘Oh, yeah? Why’s that?’

‘Cause it looks like the fuckin’ Dollmaker, man.’

Bosch said nothing, so as not to give Sakai any indication of confirmation. Sakai had worked some of the Dollmaker cases four years earlier. Bosch suspected he was responsible for the name the media attached to the serial killer. Someone had leaked details of the killer’s repeated use of makeup on the bodies to one of the anchors at Channel 4. The anchor christened the killer the Dollmaker. After that, the killer was called that by everybody, even the cops.

But Bosch always hated that name. It said something about the victims as well as the killer. It depersonalized them, made it easier for the Dollmaker stories that were broadcast to be entertaining instead of horrifying.

Bosch looked around the van. There were two gurneys and two bodies. One filled the black bag completely, the unseen corpse having been heavy in life or bloated in death. He turned to the other bag, the remains inside barely filling it. He knew this was the body taken from the concrete.

‘Yeah, this one,’ Sakai said. ‘This other’s a stabbing up on Lankershim. North Hollywood’s working it. We were coming in when we got the dispatch on this one.’

That explained how the media caught on so quickly, Bosch knew. The coroner’s dispatch frequency played in every newsroom in the city.

He studied the smaller body bag a moment and without waiting for Sakai to do it he yanked open the zipper on the heavy black plastic. It unleashed a sharp, musty smell that was not as bad as it could have been had they found the body sooner. Sakai pulled the bag open and Bosch looked at the remains of a human body. The skin was dark and like leather stretched taut over the bones. Bosch was not repulsed because he was used to it and had the ability to become detached from such scenes. He sometimes believed that looking at bodies was his life’s work. He had ID’d his mother’s body for the cops when he wasn’t yet twelve years old, he had seen countless dead in Vietnam, and in nearly twenty years with the cops the bodies had become too many to put a number to. It had left him, most times, as detached from what he saw as a camera. As detached, he knew, as a psychopath.

The woman in the bag had been small, Bosch could tell. But the deterioration of tissue and shrinkage made the body seem even smaller than it had certainly been in life. What was left of the hair was shoulder length and looked as if it had been bleached blonde. Bosch could see the powdery remains of makeup on the skin of the face. His eyes were drawn to the breasts because they were shockingly large in comparison to the rest of the shrunken corpse. They were full and rounded and the skin was stretched taut across them. It somehow seemed to be the most grotesque feature of the corpse because it was not as it should have been.

‘Implants,’ Sakai said. ‘They don’t decompose. Could probably take ’em out and resell them to the next stupid chick that wants ’em. We could start a recycling program.’

Bosch didn’t say anything. He was suddenly depressed at the thought of the woman – whoever she was – doing that to her body to somehow make herself more appealing, and then to end up this way. Had she only succeeded, he wondered, in making herself appealing to her killer?

Sakai interrupted his thoughts.

‘If the Dollmaker did this, that means she’s been in the concrete at least four years, right? So if that’s the case, decomp isn’t that bad for that length of time. Still got the hair, eyes, some internal tissues. We’ll be able to work with it. Last week, I picked up a piece of work, a hiker they found out in Soledad Canyon. They figure it was a guy went missing last summer. Now he was nothing but bones. ’Course out in the open like that, you got the animals. You know they come in through the ass. It’s the softest entry and the animals –’

‘I know, Sakai. Let’s stay on this one.’

‘Anyway, with this woman, the concrete apparently slowed things down for us. Sure didn’t stop it, but slowed it down. It must’ve been like an airtight tomb in there.’

‘You people going to be able to establish just how long she’s been dead?’

‘Probably not from the body. We get her ID’d, then you people might find out when she went missing. That’ll be the way.’

Bosch looked at the fingers. They were dark sticks almost as thin as pencils.

‘What about prints?’

‘We’ll get ’em, but not from those.’

Bosch looked over and saw Sakai smiling.

‘What? She left them in the concrete?’

Sakai’s glee was smashed like a fly. Bosch had ruined his surprise.

‘Yeah, that’s right. She left an impression, you could say. We’re going to get prints, maybe even a mold of her face, if we can get what’s left of that slab out of there. Whoever mixed this concrete used too much water. Made it very fine. That’s a break for us. We’ll get the prints.’

Bosch leaned over the gurney to study the knotted strip of leather that was wrapped around the corpse’s neck. It was thin black leather and he could see the manufacturer’s seam along the edges. It was a strap cut away from a purse. Like all the others. He bent closer and the cadaver’s smell filled his nose and mouth. The circumference of the leather strap around the neck was small, maybe about the size of a wine bottle. Small enough to be fatal. He could see where it had cut into the now darkened skin and choked away life. He looked at the knot. A slipknot pulled tight on the right side with the left hand. Like all the others. Church had been left-handed.

There was one more thing to check. The signature, as they had called it.

‘No clothes? Shoes?’

‘Nothing. Like the others, remember?’

‘Open it all the way. I want to see the rest.’

Sakai pulled the zipper on the black bag down all the way to the feet. Bosch was unsure if Sakai knew of the signature but was not going to bring it up. He leaned over the corpse and looked down, acting as if he was studying everything when he was only interested in the toenails. The toes were shriveled, black and cracked. The nails were cracked, too, and completely missing from a few toes. But Bosch saw the paint on the toes that were intact. Hot pink dulled by decomposition fluids, dust and age. And on the large toe on the right foot he saw the signature. What was still left of it to be seen. A tiny white cross had been carefully painted on the nail. The Dollmaker’s sign. It had been there on all the bodies.

Bosch could feel his heart pounding loudly. He looked around the van’s interior and began to feel claustrophobic. The first sense of paranoia was poking into his brain. His mind began churning through the possibilities. If this body matched every known specification of a Dollmaker kill, then Church was the killer. If Church was this woman’s killer and is now dead himself, then who left the note at the Hollywood station front desk?

He straightened up and took in the body as a whole for the first time. Naked and shrunken, forgotten. He wondered if there were others out there in the concrete, waiting to be discovered.

‘Close it,’ he said to Sakai.

‘It’s him, isn’t it? The Dollmaker.’

Bosch didn’t answer. He climbed out of the van, pulled the zipper on his jumpsuit down a bit to let in some air.

‘Hey, Bosch,’ Sakai called from inside the van. ‘I’m just curious. How’d you guys find this? If the Dollmaker is dead, who told you where to look?’

Bosch didn’t answer that one either. He walked slowly back underneath the tarp. It looked like the others still hadn’t figured out what to do about removing the concrete the body had been found in. Edgar was standing around trying not to get dirty. Bosch signaled to him and Pounds and they gathered together at a spot to the left of the trench, where they could talk without being overheard.

‘Well?’ Pounds asked. ‘What’ve we got?’

‘It looks like Church’s work,’ Bosch said.

‘Shit,’ Edgar said.

‘How can you be sure?’ Pounds asked.

‘From what I can see, it matches every detail followed by the Dollmaker. Including the signature. It’s there.’

‘The signature?’ Edgar asked.

‘The white cross on the toe. We held that back during the investigation, cut deals with all the reporters not to put it out.’

‘What about a copycat?’ Edgar offered hopefully.

‘Could be. The white cross was never made public until after we closed the case. After that, Bremmer over at the Times wrote that book about the case. It was mentioned.’

‘So we have a copycat,’ Pounds pronounced.

‘It all depends on when she died,’ Bosch said. ‘His book came out a year after Church was dead. If she got killed after that, you probably got a copycat. If she got put in that concrete before, then I don’t know …’

‘Shit,’ said Edgar.

Bosch thought a moment before speaking again.

‘We could be dealing with one of a lot of different things. There’s the copycat. Or maybe Church had a partner and we never saw it. Or maybe … I popped the wrong guy. Maybe whoever wrote this note we got is telling the truth.’

That hung out there in the momentary silence like dogshit on the sidewalk. Everybody walks carefully around it without looking too closely at it.

‘Where’s the note?’ Bosch finally said to Pounds.

‘In my car. I’ll get it. What do you mean, he may have had a partner?’

‘I mean, say Church did do this, then where’d the note come from, since he is dead? It would obviously have to be someone who knew he did it and where he had hidden the body. If that’s the case, who is this second person? A partner? Did Church have a killing partner we never knew about?’

‘Remember the Hillside Strangler?’ Edgar asked. ‘Turned out it was stranglers. Plural. Two cousins with the same taste for killing young women.’

Pounds took a step back and shook his head as if to ward off a potentially career-threatening case.

‘What about Chandler, the lawyer?’ Pounds said. ‘Say Church’s wife knows where he buried bodies, literally. She tells Chandler and Chandler hatches this scheme. She writes a note like the Dollmaker and drops it off at the station. It’s guaranteed to fuck up your case.’

Bosch replayed that one in his mind. It seemed to work, then he saw the fault lines. He saw that they ran through all the scenarios.

‘But why would Church bury some bodies and not others? The shrink who advised the task force back then said there was a purpose to his displaying of the victims. He was an exhibitionist. Toward the end, after the seventh victim, he started dropping the notes to us and the newspaper. It doesn’t make sense that he’d leave some of the bodies to be found and some buried in concrete.’

‘True,’ Pounds said.

‘I like the copycat,’ Edgar said.

‘But why copy someone’s whole profile, right down to the signature, and then bury the body?’ Bosch asked.

He wasn’t really asking them. It was a question he’d have to answer himself. They stood there in silence for a long moment, each man beginning to see that the most plausible possibility might be that the Dollmaker was still alive.

‘Whoever did it, why the note?’ Pounds said. He seemed very agitated. ‘Why would he drop us the note? He’d gotten away.’

‘Because he wants attention,’ Bosch said. ‘Like the Dollmaker got. Like this trial is going to get.’

The silence came back then for a long moment.

‘The key,’ Bosch finally said, ‘is ID’ing her, finding out how long she’s been in the concrete. We’ll know then what we’ve got.’

‘So what do we do?’ Edgar said.

‘I’ll tell you what we do,’ Pounds said. ‘We don’t say a damned thing about this to anyone. Not yet. Not until we are absolutely sure of what we’ve got. We wait on the autopsy and the ID. We find out how long this girl’s been dead and what she was doing when she disappeared. We’ll make – I’ll make a call on which way we go after that.

‘Meantime, say nothing. If this is misconstrued, it could be very damaging to the department. I see some of the media is already here, so I’ll handle them. No one else is to talk. We clear?’

Bosch and Edgar nodded and Pounds went off, slowly moving through the debris toward a knot of reporters and cameramen who stood behind the yellow tape the uniforms had put up.

Bosch and Edgar stood silent for a few moments, watching him go.

‘I hope he knows what the hell he is saying,’ Edgar said.

‘Does inspire a lot of confidence, doesn’t he?’ Bosch replied.

‘Oh, yeah.’

Bosch walked back over to the trench and Edgar followed.

‘What are you going to do about the impression she left in the concrete?’

‘The jackhammers don’t think it’s movable. They said whoever mixed the concrete she was put in didn’t follow the directions too well. Used too much water and small-grain sand. It’s like plaster of paris. We try to lift the whole thing out in one piece it will crumble under its own weight.’

‘So?’

‘Donovan’s mixing plaster. He’s going to make a mold of the face. On the hand – we only got the left, the right side crumbled when we dug in. Donovan’s going to try using rubber silicone. He says it’s the best chance of pulling out a mold with prints.’

Bosch nodded. For a few moments he watched Pounds talking to the reporters and saw the first thing worth smiling about all day. Pounds was on camera but apparently none of the reporters had told him about the dirt smeared across his forehead. He lit a cigarette and turned his attention back to Edgar.

‘So, this area here was all storage rooms for rent?’ he asked.

‘That’s right. The owner of the property was here a little while ago. Said that all this area back in here was partitioned storage. Individual rooms. The Dollmaker – er, the killer, whoever the fuck it was – could’ve had one of the rooms and had his privacy to do what he wanted. The only problem would be the noise he made breaking up the original flooring. But it could’ve been night work. Owner said most people didn’t come back into the storage area at night. People who rented the rooms got a key to an exterior door off the alley. The perp could’ve come in and done the whole job in one night.’

The next question was obvious, so Edgar answered before Bosch asked.

‘The owner can’t give us the name of the renter. Not for sure, at least. The records went up in the fire. His insurance company made settlements with most people that filed claims and we’ll get those names. But he said there were a few who never made a claim after the riots. He just never heard from them again. He can’t remember all the names, but if one was our guy then it was probably an alias anyway. Leastwise, if I was going to rent a room and dig through the floor to bury a body, you wouldn’t find me giving no real name.’

Bosch nodded and looked at his watch. He had to get going soon. He realized that he was hungry but probably wouldn’t get the chance to eat. Bosch looked down at the excavation and noticed the delineation of color between the old and newer concrete. The old slab was almost white. The concrete the woman had been encased in was a dark gray. He noticed a small piece of red paper protruding from a gray chunk at the bottom of the trench. He dropped down into the excavation and picked the chunk up. It was about the size of a softball. He pounded it on the old slab until it broke apart in his hand. The paper was part of a crumpled and empty Marlboro cigarette package. Edgar pulled a plastic evidence bag from his suit pocket and held it open for Bosch to drop the discovery in.

‘It’s got to’ve been put in with the body,’ he said. ‘Good catch.’

Bosch climbed out of the trench and looked at his watch again. It was time to go.

‘Let me know if you get the ID,’ he said to Edgar.

He dumped his jumpsuit back in the trunk and lit a fresh cigarette. He stood next to his Caprice and watched Pounds, who was wrapping up his skillfully planned impromptu press conference. Harry could tell by the cameras and the expensive clothes that most of the reporters were from TV. He saw Bremmer, the Times guy, standing at the edge of the pack. Bosch hadn’t seen him in a while and noticed he had put on weight and a beard. Bosch knew that Bremmer was standing on the periphery of the circle waiting for the TV questions to end so he could hit Pounds with something solid that would take some thought to answer.

Bosch smoked and waited for five minutes before Pounds was done. He was risking being late for court but he wanted to see the note. When Pounds was finally done with the reporters he signaled Bosch to follow him to his car. Bosch got in the passenger side and Pounds handed him a photocopy.

Harry studied the note for a long time. It was written in the recognizable printed scrawl. The analyst in Suspicious Documents had called the printing Philadelphia block style and had concluded that its right-to-left slant was the result of it’s being the work of an untrained hand; possibly a left-handed person printing with his right hand.

Newspaper says the trial’s just begun

A verdict to return on the Dollmaker’s run

A bullet from Bosch fired straight and true

But the dolls should know me work’s not through

On Western is the spot where my heart doth sings

When I think o the dolly laid beneath at Bing’s

Too bad, good Bosch, a bullet of bad aim

Years gone past, and I’m still in the game

Bosch knew style could be copied but something about the poem ground into him. It was like the others. The same bad schoolboy rhymes, the same semiliterate attempt at high-flown language. He felt confusion and a tugging in his chest.

It’s him, he thought. It’s him.


THREE

‘Ladies and gentlemen,’ US District Judge Alva Keyes intoned as he eyed the jury, ‘we begin the trial with what we call opening statements by the attorneys. Mind you, these are not to be construed by you as evidence. These are more or less blueprints – road maps, if you will, of the route each attorney wants to take with his or her case. You do not consider them evidence. They may make some highfalutin allegations, but just because they say it doesn’t make it true. After all, they’re lawyers.’

This brought a polite titter of laughter from the jury and the rest of courtroom 4. With his southern accent, it sounded as if the judge had said lie-yers, which added to the glee. Even Money Chandler smiled. Bosch looked around from his seat at the defense table and saw that the public seats in the huge wood-paneled courtroom with twenty-foot ceilings were about half full. In the front row on the plaintiff’s side were eight people who were Norman Church’s family members and friends, not counting his widow, who sat up at the plaintiff’s table with Chandler.

There were also about a half dozen courthouse hangerson, old men with nothing better to do but watch the drama in other people’s lives. Plus an assortment of law clerks and students who probably wanted to watch the great Honey Chandler do her thing, and a group of reporters with their pens poised over their pads. Openers always made a story – because, as the judge had said, the lawyers could say anything they wanted. After today, Bosch knew, the reporters would drop in from time to time but there probably wouldn’t be many other stories until closing statements and a verdict.

Unless something unusual happened.

Bosch looked directly behind him. There was nobody in the benches back there. He knew Sylvia Moore would not be there. They had agreed on that before. He didn’t want her seeing this. He had told her it was just a formality, part of the cop’s burden to be sued for doing his job. He knew the real reason he didn’t want her here was because he had no control over this situation. He had to sit there at the defense table and let people take their best shots. Anything could come up and probably would. He didn’t want her watching that.

He wondered now if the jury would see the empty seats behind him in the spectators gallery and think that maybe he was guilty because no one had come to show support.

When the murmur of laughter died down he looked back at the judge. Judge Keyes was impressive up there on the bench. He was a big man who wore the black robe well, his thick forearms and big hands folded in front of his barrel chest, giving a sense of reserved power. His balding and sun-reddened head was large and seemed perfectly round, trimmed around the edges with gray hair and suggesting the organized storage of a massive amount of legal knowledge and perspective. He was a transplanted southerner who had specialized in civil rights cases as a lawyer and had made a name for himself by suing the LAPD for its disproportionate number of cases in which black citizens died after being put in chokeholds by officers. He had been appointed to the federal bench by President Jimmy Carter, right before he was sent back to Georgia. Judge Keyes had been ruling the roost in courtroom 4 ever since.

Bosch’s lawyer, deputy city attorney Rod Belk, had fought like hell during pretrial stages to have the judge disqualified on procedural ground and to get another judge assigned to the case. Preferably a judge without a background as a guardian of civil rights. But he had failed.

However, Bosch was not as upset by this as Belk. He realized that Judge Keyes was cut from the same legal cloth as plaintiff’s attorney Honey Chandler – suspicious of police, even hateful at times – but Bosch sensed that beyond that he was ultimately a fair man. And that’s all Bosch thought he needed to come out okay. A fair shot at the system. After all, he knew in his heart his actions at the apartment in Silverlake were correct. He had done the right thing.

‘It will be up to you,’ the judge was saying to the jury, ‘to decide if what the lawyers say is proven during trial. Remember that. Now, Ms Chandler, you go first.’

Honey Chandler nodded at him and stood up. She moved to the lectern that stood between the plaintiff’s and the defense tables. Judge Keyes had set the strict guidelines earlier. In his courtroom, there was no moving about, no approaching the witness stand or jury box by lawyers. Anything said out loud by a lawyer was said from the lectern between the tables. Knowing the judge’s strict demand for compliance to his guidelines, Chandler even asked his permission before turning the heavy mahogany altar at an angle so she would face the jury while speaking. The judge sternly nodded his approval.

‘Good afternoon,’ she began. ‘The judge is quite right when he tells you that this statement is nothing more than a road map.’

Good strategy, Bosch thought from the cellar of cynicism from which he viewed this whole case. Pander to the judge with your first sentence. He watched Chandler as she referred to the yellow legal pad she had put down on the lectern. Bosch noticed that over the top button of her blouse was a large pin with a round black onyx stone set in it. It was flat and as dead as a shark’s eye. She had her hair pulled severely back and braided in a no-nonsense style behind her head. But one tress of hair had come loose and it helped affect the image of a woman not preoccupied with her looks but totally focused on the law, on the case, on the heinous miscarriage of justice perpetrated by the defendant. Bosch believed she probably pulled the hair loose on purpose.

As he watched her start, Bosch remembered the thud he had felt in his chest when he heard she was the lawyer for Church’s wife. To him, it was far more disturbing than learning Judge Keyes had been assigned the trial. She was that good. That was why they called her Money.

‘I would like to take you down the road a piece,’ Chandler said and Bosch wondered if she was even developing a southern accent now. ‘I just want to highlight what our case is about and what we believe the evidence will prove. It is a civil rights case. It involves the fatal shooting of a man named Norman Church at the hands of the police.’

She paused here. Not to look at her yellow pad but for effect, to gather all attention to what she would say next. Bosch looked over at the jury. Five women and seven men. Three blacks, three Latinos, one Asian and five whites. They were looking at Chandler with rapt attention.

‘This case,’ Chandler said, ‘is about a police officer who wasn’t satisfied with his job and the vast powers it gave him. This officer also wanted your job. And he wanted Judge Keyes’s job. And he wanted the state’s job of administering the verdicts and sentences set down by judges and juries. He wanted it all. This case is about Detective Harry Bosch, who you see sitting at the defendant’s table.’

She pointed at Bosch while drawing out the word 'defendant'. Belk immediately stood up and objected.

‘Miss Chandler does not need to point my client out to the jury or make sarcastic vocalizations. Yes, we are at the defense table. That’s because this is a civil case and in this country anybody can sue anybody, even the family of a –’

‘Objection, Your Honor,’ Chandler shouted. ‘He is using his objection to further try to destroy the reputation of Mr Church, who was never convicted of anything because –’

‘Enough!’ Judge Keyes thundered. ‘Objection sustained. Ms Chandler, we don’t need to point. We all know who we are. We also do not need inflammatory accent being placed on any words. Words are beautiful and ugly, all on their own. Let them stand for themselves. As for Mr Belk, I find it acutely annoying when opposing counsel interrupts opening statements or closing arguments. You will have your turn, sir. I would suggest that you not object during Ms Chandler’s statement unless an egregious trespass on your client has occurred. I do not consider pointing at him worth the objection.’

‘Thank you, Your Honor,’ Belk and Chandler said in unison.

‘Proceed, Ms Chandler. As I said in chambers this morning, I want opening statements done by the end of the day and I have another matter at four.’

‘Thank you, Your Honor,’ she said again. Then, turning back to the jury, she said, ‘Ladies and gentlemen, we all need our police. We all look up to our police. Most of them – the vast majority of them – do a thankless job and do it well. The police department is an indispensable part of our society. What would we do if we could not count on police officers to serve and protect us? But that is not what this trial is about. I want you to remember that as the trial progresses. This is about what we would do if one member of that police force broke away from the rules and regulations, the policies that govern that police force. What we are talking about is called a rogue cop. And the evidence will show that Harry Bosch is a rogue cop, a man who one night four years ago decided to be judge, jury and executioner. He shot a man that he thought was a killer. A heinous serial killer, yes, but at the moment the defendant chose to pull out his gun and fire on Mr Norman Church there was no legal evidence of that.

‘Now, you are going to hear from the defense all manner of supposed evidence that police said they found that connected Mr Church to these killings, but remember during the trial where this evidence came from – the police themselves – and when it was found – after Mr Church had been executed. I think we will show that this supposed evidence is questionable at best. Tainted, at best. And, in effect, you will have to decide if Mr Church, a married man with two young children and a well-paying job at an aircraft factory, was indeed this killer, the so-called Dollmaker, or simply was made the fall guy, the scapegoat, by a police department covering up the sin of one of its own. The brutal, unwarranted and unnecessary execution of an unarmed man.’

She continued on, speaking at length about the code of silence known to exist in the department, the force’s long history of brutality, the Rodney King beating and the riots. Somehow, according to Honey Chandler, these were all black flowers on a plant grown from a seed that was Harry Bosch’s killing of Norman Church. Bosch heard her go on but wasn’t really listening anymore. He kept his eyes open and occasionally made eye contact with a juror, but he was off on his own. This was his own defense. The lawyers, the jurors and the judge were going to take a week, maybe longer, to dissect what he had thought and done in less than five seconds. To be able to sit in the courtroom for this he was going to have to be able to go off on his own.

In his private reverie he thought of Church’s face. At the end, in the apartment over the garage on Hyperion Street. They had locked eyes. The eyes Bosch had seen were killer’s eyes, as dark as the stone at Chandler’s throat.

‘… even if he was reaching for a gun, would that matter?’ Chandler was saying. ‘A man had kicked the door open. A man with a gun. Who could blame someone for reaching, according to police, for a weapon for protection. The fact that he was reaching for something seemingly as laughable as a hairpiece makes this episode all the more repugnant. He was killed in cold blood. Our society cannot accept that.’

Bosch tuned her out again and thought of the new victim, entombed for what was likely years in a concrete floor. He wondered if a missing-person report was ever taken, if there was a mother or father or husband or child wondering all this time about her. After returning from the scene he had started to tell Belk about the discovery. He asked the lawyer to ask Judge Keyes for a continuance, to delay the trial until the new death could be sorted out. But Belk had cut him off, telling him that the less he knew the better. Belk seemed so frightened of the implications of the new discovery that he determined that the best tack was to do the opposite of what Bosch suggested. He wanted to hurry the trial through before news of the discovery and its possible connection to the Dollmaker became public.

Chandler was now near the end of the one-hour allotment for her opener. She had gone on at length about the police department’s shooting policy and Bosch thought she might have lost the grip she had on the jury in the beginning. For a while she had even lost Belk, who sat next to Bosch paging through his own yellow pad and rehearsing his opener in his head.

Belk was a large man – almost eighty pounds overweight, Bosch guessed – and prone to sweating, even in the overly cooled courtroom. Bosch had often wondered during the jury selection if the sweating was Belk’s response to the burden of weight he carried or the burden of trying a case against Chandler and before Judge Keyes. Belk couldn’t be over thirty, Bosch guessed. Maybe five years max out of a middle-range law school and in over his head going up against Chandler.

The word ‘justice’ brought Bosch’s attention back. He knew that Chandler had turned it up a notch and was coming down the backstretch when she started using the word in almost every sentence. In civil court, justice and money were interchangeable because they meant the same thing.

‘Justice for Norman Church was fleeting. It lasted all of a few seconds. Justice was the time it took Detective Bosch to kick open the door, point his satin-finished 9mm Smith & Wesson and pull the trigger. Justice was one shot. The bullet Detective Bosch chose to execute Mr Church with was called an XTP. That is short for extreme terminal performance. It’s a bullet that expands to 1.5 times its width on impact and takes out huge portions of tissue and organ in its path. It took out Mr Church’s heart. That was justice.’

Bosch noticed that many of the jurors were not looking at Chandler but at the plaintiff’s table. By leaning forward slightly he could see past the lectern and saw that the widow, Deborah Church, was dabbing tears on her cheeks with a tissue. She was a bell-shaped woman with short dark hair and small pale blue eyes. She had been the epitome of the suburban housewife and mother until the morning Bosch killed her husband and the cops showed up at her house with their search warrant and the reporters showed up with their questions. Bosch had actually felt sorry for her, even counted her as a victim, until she hired Money Chandler and started calling him a murderer.

‘The evidence will show, ladies and gentlemen, that Detective Bosch is a product of his department,’ Chandler said. ‘A callous, arrogant machine that dispensed justice as he saw it on his own. You will be asked if this is what you want from your police department. You will be asked to right a wrong, to provide justice for a family whose father and husband was taken.

‘In closing, I would like to quote to you from a German philosopher named Friedrich Nietzsche, who wrote something a century ago that I think is germane to what we are doing today. He said, “Whoever fights monsters should see to it that in the process he does not become a monster. And when you look into the abyss, the abyss also looks into you …”

‘Ladies and gentlemen, that is what this case is about. Detective Harry Bosch has not only looked into the abyss, but on the night Norman Church was murdered it looked into him. The darkness engulfed him and Detective Bosch fell. He became that which he served to fight. A monster. I think you will find that the evidence will lead you to no other conclusion. Thank you.’

Chandler sat down and patted her hand in a ‘there, there’ gesture on Deborah Church’s arm. Bosch, of course, knew this was done for the jury’s sake, not the widow’s.

The judge looked up at the brass hands of the clock built into the mahogany paneling above the courtroom door and declared a fifteen-minute recess before Belk would take the lectern. As he stood for the jury, Bosch noticed one of Church’s daughters staring at him from the front row of the spectators section. He guessed she was about thirteen. The older one, Nancy. He quickly looked away and then felt guilty. He wondered if anyone in the jury saw this.

Belk said he needed the break time alone to go over his statement to the jury. Bosch felt like going up to the snack bar on the sixth floor because he still had not eaten, but it was likely a few of the jurors would go there, or worse yet, members of Church’s family. Instead, he took the escalator down to the lobby and went out to the ash can in front of the building. He lit a cigarette and leaned back against the base of the statue. He realized that he was clammy with sweat beneath his suit. Chandler’s hour-long opener had seemed like an eternity – an eternity with the eyes of the world on him. He knew the suit wouldn’t last the week and he would have to make sure his other one was clean. Thinking about such minor details finally helped relax him.

He had already put one butt out in the sand and was on his second smoke when the steel-and-glass door to the courthouse opened. Honey Chandler had used her back to push open the heavy door and therefore hadn’t seen him. She turned as she came through the door, her head bent down as she lit a cigarette with a gold lighter. As she straightened and exhaled she saw him. She walked toward the ash can, ready to bury the fresh cigarette.

‘It’s okay,’ Bosch said. ‘It’s the only one around as far as I know.’

‘It is, but I don’t think it does either of us good to have to face each other outside of court.’

He shrugged and didn’t say anything. It was her move, she could leave if she wanted to. She took another drag on the cigarette.

‘Just a half. I have to get back in anyway.’

He nodded and looked out toward Spring Street. In front of the county courthouse he saw a line of people waiting to go in through the metal detectors. More boat people, he thought. He saw the homeless man coming up the pavement to make his afternoon check of the ash can. The man suddenly turned around and walked back out to Spring and away. He looked back once uneasily over his shoulder as he went.

‘He knows me.’

Bosch looked back at Chandler.

‘He knows you?’

‘He used to be a lawyer. I knew him then. Tom something-or-other. I can’t remember at the – Faraday, that’s it. I guess he didn’t want me to see him that way. But everybody around here knows about him. He’s the reminder of what can happen when things go terribly wrong.’

‘What happened?’

‘It’s a long story. Maybe your lawyer will tell you. Can I ask you something?’

Bosch didn’t answer.

‘Why didn’t the city settle this case? Rodney King, the riots. It’s the worst time in the world to take a police case to trial. I don’t think Bulk – that’s what I call him, because I know he calls me Money. I don’t think he’s got a hold on this one. And you’ll be the one hung out to dry.’

Bosch thought a moment before answering.

‘It’s off the record, Detective Bosch,’ she said. ‘I’m just making conversation.’

‘I told him not to settle. I told him if he wanted to settle, I’d go out and pay for my own lawyer.’

‘That sure of yourself, huh?’ She paused to inhale on her cigarette. ‘Well, we’ll see, I guess.’

‘I guess.’

‘You know it’s nothing personal.’

He knew she would get around to saying that. The biggest lie in the game.

‘Maybe not for you.’

‘Oh, it is for you? You shoot an unarmed man and then you take it personally when his wife objects, when she sues you?’

‘Your client’s husband used to cut the strap off the purses of his victims, tie it in a slipknot around their neck and then slowly but steadily strangle them while he was raping them. He preferred leather straps. He didn’t seem to care about what women he did this to. Just the leather.’

She didn’t even flinch. He hadn’t expected her to.

‘That’s late husband. My client’s late husband. And the only thing that is for sure in this case, that is provable, is that you killed him.’

‘Yeah, and I’d do it again.’

‘I know, Detective Bosch. That’s why we’re here.’

She pursed her lips in a frozen kiss which sharply set the line of her jaw. Her hair caught the glint of the afternoon sun. She angrily stubbed her cigarette out in the sand and then went back inside. She swung the door open as if it were made of balsa wood.
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