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Introduction: A Place Called War

Gary A. Boyd and Denis Linehan

On the Nature of War

In his influential and celebrated nineteenth-century treatise, On War (1832), in a chapter entitled 'On Military Genius', Carl von Clausewitz describes the intimate and necessary connection between the mind of the commander and the often unseen and unknown physical landscapes in which he must conduct his warfare.


Terrain difficulties can be overcome only by a special faculty we can sometime call 'a sense of locality' [Ortsinn]. It is an ability to form an accurate mental picture of the country, and readily orient one's self with it. This sense of locality is largely imagination, coming in part from actual visual impressions, and part from a mental process which uses knowledge gained from study and experience to fill in missing points and make a complete whole of the fragments determined by physical sight. The power of imagination then brings this whole picture, or a mental map, and maintains it permanently present and unbroken.

Carl von Clausewitz, On War, 1832



Written in the first half of the nineteenth century by a Prussian military strategist, these observations provide unexpected insights into the complex, pervasive and enduring relationships between war and space. The term ortsinn, a sense of locality or place, translates the apparent precision of military logic into ambiguous realms of imagination, history and memory. This is also evident in von Clausewitz's most famous phrase 'the fog of war' where, as complex military systems meet in real places, event and decision oscillate between the rational and imaginative, between the precise and the perceived, between the systematic and the arbitrary. The functional ambiguity of the term ortsinn is mirrored in definitions of ordnance. The latter's duplicity is indicative of a relationship between military power and space which is often simultaneously affirmed and obscured. Today, its meaning is oblique. Most often it is attached to its apparently benign relationship to the Ordnance Survey and consequently to associations of travel, walking, rambling, tourism and leisure. This reification neglects its origins as a functional instrument in the geography of warfare in the service of the State, the control, management and storage of weapon systems and their relationship with visibility, territory, infrastructures and, ultimately, populations. Thus, the creativity emphasised by von Clausewitz, which we draw upon here, as being so necessary to the pursuit of war can be seen as a darker and more explicit iteration of the creative destruction in space necessary for the accumulation of capital or, indeed, the production of architecture.

Lines of Communication


The formation flew backwards over a German city that was in flames. The bombers opened their bomb bay doors, exerted a miraculous magnetism which shrunk the fires, gathered them into cylindrical steel containers, and lifted the containers into the bellies of the planes.

Kurt Vonnegut, Slaughterhouse-Five, 1969



Ordnance: War + Architecture & Space brings together inter-disciplinary and international perspectives to critically engage with the social and cultural spatiality of warfare as it intrudes both ostensibly and stealthily into architecture and space. It seeks to illustrate how the pervasiveness of war reaches beyond physical contexts, to inform methods and memories, process and systems. There is no doubt that the events of 9/11 and the subsequent 'War on Terror' – stimulated new ways of thinking on the implications war has for architecture and the built environment and contributed to a paradigmatic shift in the ways in which both are conceptualised. These dynamics have fragmented the spatial composition and geographies of making war and drawn attention to the continuous presence of conflict at the centre rather than the edge of public life. Paul Hirst (2005) observed that the filtering out of violent conflict from the public mind-set through its separation over distance is increasingly more difficult to sustain, its representation less susceptible to State-media control and its impacts more difficult to ignore and supress.

The new spatialities of war partly result from the development of asymmetrical strategies from groups who have become dis-embedded from the containers of nations and moved into global networks and assemblages. The bombings in Mumbai, London and Madrid, violently illustrate the dissolution of the 'frontline' from the battlefield and its reconfiguration into the heart of the contemporary city. These threats–which included the stresses created by battlefield heterogeneity, the hybridisation of civilian and military populations, and increased ambiguity as to the origins and positions of the enemy – have changed the modes and means by which war is waged, the built environment securitized, its populations scrutinized and the risks of the urban sphere, imagined and governed. Today, a state of permanent and low-intensity siege defines every capital city which has engaged in the recent wars in Iraq and Afghanistan. There may be nobody at the gate, but the abstracted enemy lies everywhere, creating in its wake an architecture of paranoia.

Hence, the escalation in the intersections between the fabric of the landscape and the technologies of war and the extrusion and mutation of war from the battlefield into everyday life grow in significance. An extreme iteration of this tendency has been explored by Eyal Weizman who uncovered the genealogy and impact of the extensive network that has created the architecture of occupation in the Palestinian territories, with its systems of check-points, walls and tunnels, and its complex regime of surveillance and control. War is in flux, and its spatial signature is being rewritten, affecting the mobility of the population and the disposition of architecture (Weizman 2007). Within this Zeitgeist, the once cosmopolitan spaces of railway stations, airports and city centres are now shrouded with the aura of threat. This is well represented in the installation of surface to air missiles on blocks of flats and the mooring of a giant warship on the River Thames to securitize the 2012 London Olympics.

Unification of Forces in Time


As I write, highly civilized human beings are flying overhead, trying to kill me.

George Orwell, The Lion and the Unicorn, 1940



Presupposing a relationship with the transformations that have characterized war in the present, this collection of essays explores the condition of warfare within the time-frame of modernity, tracking its role in the formation of the built environment and the human landscape (Bacon Hales 1990, Light 2003, Lotchin 2003). In War and Modernity, Hans Joas argues that war, and especially its powerful creative and destructive relationship with modernity, has been neglected in classic social theory (Joas 2003). A number of critics, however, have excavated how liberal democracies in the West are founded not just on consensus and utopian principles, but also on the appropriation and control of violence. 'Humanity', writes Michel Foucault'... does not gradually progress from combat to combat until it arrives where the rule of law replaces warfare'. Instead,'... humanity installs each of its violences in a system of rules, and thus proceeds from domination to domination' (Foucault 1994: 378). The bleak result, as is proposed by the Dictionary of War collective, is that'... there is no difference between war and non-war: war is perpetual and everywhere' (Dictionary of War 2012). Together with the unrelenting and atrocious impacts war has on people – 'War tears, war rends. War rips open, eviscerates. War scorches. War dismembers. War ruins' (Sontag 2003: 8) – these processes also have inexorable implications for architecture and space. Paul Virilio was not the first to realize that the city itself originates as a defensive entity, a logistical system embedded in a culture of war. By extending this thesis into the Cold War, Virilio concluded that the total war machine built around the project of deterrence enveloped the whole basis and logic of city life. This is what he called the perpetuation of 'Pure War, war which is acted out ... in infinite preparation', woven into the fabric of cities and the practices of architects, city planners and other experts (Virilio and Lotringer 1983: 92).

From these perspectives, the emblematic building of modernity is arguably not so much the skyscraper or the department store, but rather the bunker, the aerodrome, the munitions factory or the Satellite Receiving Station. Consequently, for Stephen Graham, the very notion of the 'good city' is difficult to sustain. No ordinary and peaceful life, he writes, can be lived '... at the heart of metropolitan complexes in which the economy and politics are sustained by military atrocities against far-off cities' (2010: 381). Beatriz Colomina has mapped war and violence in the elemental structuring of public and private space and the domestic realm (1996, 2001, 2004). In considering the creation of boundaries and the definition of public space, she recalls an analogy prepared by the Spanish philosopher Ortega y Gasset, who suggested that the most precise explanation to describe the emergence of the city can be found in the manufacture of the cannon. 'You take a hole' he suggests:


wrap some steel wire tightly round it, and that's your cannon. So, the urbs or the polis starts by being an empty space, the forum, the agora, and all the rest is just a means of fixing that empty space, of limiting its outlines (Ortega y Gasset 1930:82).



From this insight, Colomina maintains, it is incumbent on architects to realize that'... the urbs is "like" a cannon. The city is "like" a military weapon'. The disciplines of geography and architecture have been associated with the prosecution of warfare, through the manipulation of the built environment – which major city built before 1800 is without a fortress? – and the creation of maps and intelligence systems (Heffernan 1996, Farish 2010, Gregory 2010, 2011).

While Robert Bevan's The Destruction of Memory: Architecture at War elucidates how place and architecture become targets and victims of violence, it is also the case, that the modes of thinking often mobilized to wage war – concepts devised to control territory, assess sites strategically or gather intelligence – resonant deeply within geographical traditions and architectural methodologies (Vanderbilt 2003). As Yves Lacoste made clear: 'geography serves, first and foremost, to wage war' (Lacoste 1976). Critically however, these connections can be uncloaked and interventions in architecture can contest its own history of violence. The strategies taken in Berlin at the Holocaust Memorial by Peter Eisenman and at the Jewish Museum by Daniel Libeskind to repel the emancipating comforts of memorialization, illustrate what James Young has identified as a mode of architecture that refuses to domesticate terror and'... never makes people at home with them, never brings them into the reassuring house of redemptory meaning' (2000:3).

The Concentration of Forces in Space

The scales that preoccupy the essays here are intentionally diverse, moving through realms of the body to the landscape, from the domestic to the infrastructural and so on. The synthesis and juxtaposition of scales is driven, as is argued above, by our contention that war's place in modernity has been centrally implicated in the project of architecture and resonates through the spatial arrangements of everyday life. Inevitably, the many ways in which these processes intersect presupposes a response which needs interdisciplinary lens.

And, while there is an extensive literature in political science that explores war, society and governance – one of the distinctive contributions of Ordnance is perhaps its focus on space and the multiple and mutable physical imprints war leaves on society through architectural artefacts. Across these interventions a non-linear narrative begins to emerge – war's dark shape moves in and out of the frame. These investigations into the multiple forms of militarism, is focused by ensuring that within each chapter – and across the collection – special attention is placed on the intimate qualities of site, built form and context. Where the potential exists to do so – through the use of original archival material, the production of new architectural drawings or artwork – the contributors focus on the artefact: the landscape, the bunker, the museum, the stadium, the railway, the ruin, the speech, the gesture, the feeling.

Accordingly, the essays are arranged under a series of four territorial sub-themes. In 'Urban Orders: Militarised Terrains in the City' the dialectical relationship between conflict and urban form is examined over a series of points in time. Walker's examination of eighteenth-century Savannah excavates ambiguities within the form, space and organisation of an apparently martial plan. The connections between aesthetics and securitization in the design of contemporary public space and the evolution of a British football stadium are explored by Moosehammer and Mortenbock while Adey traces the impact of the ephemeral spaces of morale in the urban environment of Second World War Liverpool. The next section, The Invisible Front: Domesticity and Defence', explores the conscious and unconscious techniques by which war penetrates everyday spaces and surroundings. Stromberg's essay interrogates the re-use of Cold War bunkers and their re-calibration as spaces of amusement for the leisure industries, while Cooper maps the impact of the Second World War on the American home and especially its kitchen. Duempelmann and Robinson, meanwhile, investigate the invention and proliferation of camouflage in the First and Second World Wars. For Duemplemann the military methods and intents of strategic concealment become normalised in the post war period in the development of landscape architecture techniques designed to subdue the visual impact of large infrastructural works. Robinson, meanwhile, provides a close reading of the design guidance on combatting 'vertical visualities' offered to potential camoufleurs by the British State in Second World War.

'War in the Landscape: Infrastructures and Topology' delineates the architecture and legacies of efforts to control border areas and large territories through the use of connected systems and networks. Haber-Thomson and Tzamolna investigate some the largest pieces of infrastructure of the Second World War – the Maginot Line and the Atlantic Wall respectively. Their work not only concerns the concrete physicality of these structures but also the ephemeral social and political landscapes which inspired their building and the on-going yet often obfuscated meaning their residues continue to produce. The role of the State in the strategic production of networks and representations is also explored by Anderson and Mende. Anderson's evocation of the Board of Ordnance's operations in eighteenth-century Scotland provide an early example of the links between the visualisation and mapping of space and its physical control. Mende's insights into the development of the railway network in nineteenth and early twentieth-century German, meanwhile, provide another series of moments where notionally civilian space is interrupted by and infused with the exigencies of war.

The final section, 'Trauma: Spaces of Memory', extends an engagement with the emotive and psychological legacies of the physicalities of conflict. Carr's overlaying of the historical and contemporary methods of defining and controlling the borders of Ulster expose continuities across centuries of the meanings attached to contested spaces. Keating's essay explores the origins of the modern military cemetery in the British graves of Crimea where, he argues, for the first time sites of war became recast as sacred and national spaces of commemoration. Challenging the mechanisms through which sites of trauma are conceived, remembered and constructed is a central concern of Eliot's essay which examines the possible roles of architecture in re-negotiating these territories. Finally, Charley re-examines the omnipotence of war as it travels from space to psyche, culture to infrastructure, practice to theory, in a perpetual cycle of creative destruction, amnesia and memorial.

Intelligence in War

The original purpose of the Ordnance Survey was to map that which could not be seen. This was a means of understanding territories and prefiguring the tactical engagements that might, in future, take place there. An analogy can found in the increasingly interrogation of the culture, artefacts and spaces of war within the Humanities. Evocations range from the research of Derek Gregory or Stephen Graham on the embedded spatial and abstracted systems of warfare to recent works by Eyal Weizman, Beatriz Colomina or Jean-Louis Cohen on the designed aspects of war and the recycling of its architectures throughout public and private space. These perspectives, to which this book contributes, continue to map war's pervasive qualities: both its brute force and its ability to manifest itself in unexpected locations in hitherto unforeseen forms. The fog of war may never be fully dissipated, but a critique which brings the relationships between the arts and the acts of war to account, must become a necessary part of the critical spatial imagination.
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Part I
Urban Orders: Militarised Terrains in the City


1
 To Gather in War and Peace: The City Squares of Savannah, Georgia

Nathaniel Robert Walker

Introduction: A City of Two Minds

In February of 1733, the British North American colony of Georgia was founded on the banks of the Savannah River, roughly ten miles from the sea. That same year the colony's London-based leaders, a group of philanthropists known as the Georgia Trustees, published a tract entitled Reasons for Establishing the Colony of Georgia. The opening statement was written by General James Edward Oglethorpe (1698-1785), the experienced military officer and vocal social reformer who had personally led the settlers to their new home south of the Carolinas, and who was instrumental in nearly every aspect of the venture:


The first Honours of the ancient World were paid to the Founders of Citys; they were esteemed as the Parents from whose Wisdom whole Nations had their being and were preserved (Oglethorpe ca. 1730:3).1



It was the city of Savannah that Oglethorpe, after years of preparation, had finally begun to carve out of the hot, humid pine and palmetto forests of the coastal Low Country. This city contained, and contains, all the complexity of the both the man and his mission: the precision and foresight of an experienced warrior tasked with establishing a defensive bastion of British imperial might, and the generosity of a progressive advocate for social and political change who was personally committed to establishing a haven for the downtrodden.

As a result, the first city of Georgia has one of the most remarkable town plans in modern colonial history – and as another result, this plan has been a source of nearly perpetual controversy ever since its execution. This is not least because Oglethorpe, despite writing about nearly everything else pertaining to the founding and nurturing of colonies, wrote almost nothing regarding the physical layout of Savannah, the design of which he is virtually guaranteed to have assisted, if not performed outright (Reps 1984: 166). The question has been asked repeatedly over the past two centuries, by persons as diverse as federal judges, automobile advocates, and urban historians: was the stunningly meticulous Savannah plan designed as the stage for an ideal civic society or as a utilitarian fortress? With Oglethorpe uncharacteristically silent on the matter, the town as a physical artefact, as a manifestation of


[image: 1.1 Portrait of James Edward Oglethorpe, ca. 1720.]
1.1 Portrait of James Edward Oglethorpe, ca. 1720.



its social and military missions, was eventually left to grow and evolve without the guidance of its founder. The city's urban plan has, as a result, often become a site of conflict in which its past and residual meanings are contested – not merely as academic curiosities, but also as legal precedent for the status of its public spaces, and as cultural inheritance. Rarely amidst this uncertainty has the debate turned to the possibility that the squares of Savannah were meant to be both engines of war and of civic community. If these purposes can indeed be located concurrently in the intentions of the city's founder – a possibility that some architectural historians, such as Turpin Bannister (1961) and John Reps (1965, 1984), have suggested, but none have fully explored – then the city's grid truly represents a unique adaptation of late-Renaissance military planning to accommodate a progressive social reform scheme that was civic in character and Utopian in scale. It may also provide insight into the ways that, in this crucial period of foreign expansion, many British minds understood the connections between military rigor and social cohesion – between the perfect soldier and the ideal citizen.


[image: 1.2 The first four wards of Savannah are laid out on a high bluff of the Savannah River]
1.2 The first four wards of Savannah are laid out on a high bluff of the Savannah River



The city of Savannah is made up of a series of neighbourhoods called wards which are carefully designed to accommodate both public and private lives of a seemingly communal and egalitarian character. Every ward has at its centre a square of approximately 60 by 75 meters (with greater variation in newer wards on the fringes of the town's historic centre). To the east and west of this square are two Trust Lots (for a total of four), prestigious public building sites meant for churches, schools, and other civic institutions. To the north and south are 20 Tything Lots (for a total of 40 in every ward), laid out in long rows ten apiece and reserved for private homes with rear gardens. This ensemble of private buildings, public buildings, and public space, laced with an intricate network of streets and lanes, is modular in the truest sense and endlessly


[image: 1.3 A conventionalized map of the ward-based historic centre of Savannah as it stood ca. 1920.]
1.3 A conventionalized map of the ward-based historic centre of Savannah as it stood ca. 1920.



repeatable. As the city expanded following the initial layout of four wards, it simply built more modules to the south, east, and west – and the large Common reserved by Oglethorpe and the Trustees as public property ensured that Savannahians were able to continue adding square-filled neighbourhoods well into the nineteenth century, resulting today in a total of 24 wards (Reps 1984: 106-7, 120).2 Together this series of squares provides a rich fabric of public outdoor living spaces which accommodate trees, fountains, monuments and, above all else, people. It is this final point that has proven most controversial among both scholars and Savannahians whose opinions, as described above, so often gravitate to one of two polarized positions: were these squares intended as the spaces in which a new, charitable community might enact the pageantry of civic life, or were they simply utilitarian marshalling grounds for a colony always on the brink of war?

Of More Advantage Than a Conquest

A brief account of how James Edward Oglethorpe came to find himself the leader of a new colony may provide a suitable starting point for an investigation into the competing and/or complimentary values that course through the squares of Savannah. On March 20, 1728, the general stood in front of the House of Commons in Westminster, England and read a document entitled A Report from the Committee appointed to Enquire into the State of the Goals of this Kingdom (Baine 1994: 48). In it he offered sordid details of the abuse and corruption that then filled the prisons of England, whose victims included not only criminals and vagrants but also otherwise law-abiding subjects whose tenure in irons, sunk with rapists and murderers into dark and disease-ridden cells, was their reward for having fallen into debt.

Among the stories illuminated by Oglethorpe was that of his good friend Robert Castell. Castell was an architect and a scholar of some note – he had translated the work of Vitruvius into English and written a volume entitled Villas of the Ancients Illustrated, published the very year he was incarcerated in the notorious Fleet Prison for his debts (Baine 1994: 49, 362). It was there that he was consigned to perish by the warden Thomas Bambridge, who deliberately exposed the architect to smallpox for failing to provide a steady stream of so-called 'presents' (Oglethorpe 1729: 63-4). Oglethorpe was furious upon hearing this news, and took it upon himself not only to lead an official Parliamentary committee to inquire into the plight of debtors in the United Kingdom, but also to prosecute the most grievous perpetrators of these hitherto invisible abuses, and to demand systemic reform. Bambridge became infamous throughout London for his cruelties after the publication of the committee's reports, and was so shamed by Oglethorpe's dogged pursuit that he eventually cut his own throat (Beckett 1948: 222). But deep and meaningful reform was harder to come by – the House of Commons was too familiar with too many financiers – so James Oglethorpe, long a man of action, conspired with a group of well-heeled, like-minded reformers and philanthropists to establish a new colony abroad that would act as a haven for English debtors, as well as for persecuted Protestants from Continental Europe. He and the other Georgia Trustees hoped that this haven would in time become a shining example to an England that seemed unwilling to change, declaring that it would be 'an Asylum of the Unfortunate', and of 'more advantage to Britain than the Conquest of a Kingdom' (Spalding 1984: 65).

But Britain was in the conquest business, not the asylum business. Oglethorpe and his allies would need to integrate their new haven with the strategic interests of an expanding empire if they hoped to gain official sanction and support for the project. They needed a site that could harbour Utopia while still serving the interests of King and Country. Sub-tropical North America, it seemed, offered just such a place: in the vast lands between British Carolina and Spanish Florida there existed no European settlement of any note. It was disputed territory, and as such was perpetually subject not only to the ravages of war between two rival Old World powers, but was also a bubbling cauldron of turmoil among the regional Native American nations whose allegiances to each other and to their mutually resentful white neighbours were constantly shifting and moving in response to strategic needs as well as to personal affections and antagonisms (Corry 1936). For years, strategic thinkers in Britain and its colonies had been calling for a new settlement in these lands. As far as the royal government was concerned, a permanent outpost below Carolina would consolidate their claims to the area. For the Carolinians, a friendly neighbour installed south of Charleston would act as a buffer between themselves and their Floridian enemies – a first line of defence not only against the Spanish Men-of-War but also against Spain's Indian allies, as well as Spanish efforts to incite slave rebellion on Carolina plantations (Oglethorpe 1740: 253, Coleman 1994: 4).

And thus it was that the founding of the colony of Georgia, named after the King who offered it his support, was set in motion: it was to be both a haven of charity and a fortress of war. As the project acquired its complex, potentially conflicting purposes, James Oglethorpe seemed increasingly perfect as its leader. Before becoming a reformer, he had long been a soldier and a somewhat notorious scrapper, having served as a volunteer in the war between Austria and the Ottoman Empire under the command of Prince Eugene of Savoy, and having fought Spaniards in Sicily. After returning to England, he had found himself in some trouble after a 'warm answer' from an associate during an after-church stroll resulted in a bloody swordfight (Oglethorpe 1722: 5-6). But his willingness to act was not limited to violent impulse. He was also a voracious reader and an astute intellectual thinker. By the time he and his associates had drawn up their plans for the new colony, he had become an expert on American and European colonial history and theory and a published writer on the subject, promoting and defending his unique ambitions all over the kingdom in search of investment (Spalding 1984: 65). His desire was to leverage the wisdom of his predecessors in the fields of colonial settlement and social reform in order to establish an ideal society of equality and prosperity that would lend itself to the best natures of people whose spirits would otherwise be crushed by misfortune and tyranny (Oglethorpe 1732a: 6).

Today it may seem counter-intuitive to imagine a deliberately non-profit colony, but this is exactly what Oglethorpe (along with the Georgia Trustees) worked to establish, forswearing any personal economic benefit and even ownership of Georgian property (Coleman: 10).
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