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Paul Hiffernan, Dramatic Genius

Paul Hiffernan, Dramatic Genius: In Five Books (London: Printed for the Author,
1770). British Library, shelfmark 1346.1.3.

Paul Hiffernan (1719-77) was born in Dublin and educated as a physician at
the University of Montpellier, but his atctempt at practising medicine was short-
lived, and he turned to writing. In the late 1730s and 1740s, he published a series
of political pamphlets and poems (none particularly successful) and in the early
1750s, he started writing for theatre. His comedy, The Self-Enamourd, or, The
Ladies Doctor (1750) was produced in Dublin; his farces, 7he Maiden Whim, or,
The Critical Moment (1756) and The New Hippocrates (1761) each played once
at Drury Lane. While in Dublin, Hiffernan also brought forth a short-lived the-
atre periodical, the Zickler (c. 1748); after his move to London, he published the
Tuner (roughly five issues, from 1754 to 1755), which contains a number of sug-
gestive critical arguments, in which he ‘put himself imaginatively into the scenes
which he [was] discussing ... to describe important characters’ and pondered ‘the
problem before the actor who would interpret these characters.! Gray considers
the Tuner Hiffernan’s ‘best contribution to theatrical criticism, though it cannot
be said to have done much either to enliven or to dignify the profession’?

Dramatic Genius (1770) reflects Hiffernan’s long-standing interest in anat-
omy (hence his discussion of the ‘cures for strengthening a weak voice’), his
occasional stints at teaching acting and elocution (hence his self-serving descrip-
tion of a ‘duly qualified’ acting coach and his assertion that such a ‘truly valuable
advisor’ is hard to find), as well as his tumultuous relationship with prominent
theatrical figures, such as Samuel Foote and David Garrick. Hiffernan dedi-
cated the treatise to Garrick, but this dedication was preceded by a long quarrel.
According to Betty Rizzo, in 1764, Hiffernan

published Zhe Earl of Warwick, ‘a very indifferent translation of Monsieur de la
Harpe’s play’ (Genest, 4: pp. 457-8) The play was never produced, but when Thomas
Francklin’s translation of the same play had a triumphant run at Drury Lane in 1766,
Hiffernan responded with violence, issuing a new edition (1767) of his play in which
he criticized the taste of the managers. Hiffernan went on to attack Garrick in ‘A

—1-
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Letter from the Rope-Dancing Monkey in the Hay-Market to the Acting Monkey of
Drury Lane’ Garrick capitulated, produced The National Prejudice for Hiffernan on
6 April 1768 (one performance), and helped him achieve a splendid subscription for
his Dramatic Genius ... (1770), which apotheosized Garrick.?

With the exception of these personal touches, Dramatic Genius is entirely deriv-
ative; its discussions of the classical stage, of training for aspiring actors, and of
tragedy as conducive to the greatest pleasure in the observer can be traced to

Hill's Essay on the Art of Acting (1753).

Notes:

1. C.H Gray, Theatrical Criticism in London to 1795 (New York: Columbia Uni-
versity Press, 1931), p. 126.

2. Ibid, p. 128.

3.  B.Rizzo, ‘Hiffernan, Paul, ODNB
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THE THIRD BOOK

EXBIBITS A

PHILOSOPHICAL ANALYSIS

OF THE

PRE-REQUISITES

TO SUCCEED IN

THE ART OoF ACTING,

WHEREIN WILL BE SHEWN

Many effential Articles omitted by thofe who

have written upon that SusjECT.
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DRAMATIC GENIUS,

B O O K IIIL

HE ait of acting is a topic of almofl univerfal converfation,
yet how very few among playhoufe frequenters, or even
thofe who encumber the ftage, know any thing of the matter?

To excel in this profeflion is indeed a very arduous undertaking ;
and but little lefs on many occafions, than to be a living and moving
epitome of thofe arts that rank foremoft among the polite.

In the performer’s countenance is to glow all the impaffioned colour-
ing for painters to copy after ; while from his or her affe@ing attitudes,
the fculptors may derive new models for the improvement of their-
art. A pleafing fway of the limbs, and eafy deportment of the body
are to notify their having been tutored by the graces. Mufick muft alfo-
appear to have taken a peculiar care in harmonizing thofe accents that
are to give new charms and force to all the beauties and energy of
poctic diction.

This is what hath been done (therefore not to be held as an im-
poffibility in nature) by the Grecian actor Saryrus, who refeued De-
maofthenes from defpair, and to whom the world is obliged for that

great:
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reat orator, through virtue of his precepts and example. Nor have
lefs wonders been performed by the Coryphzus of the Roman ftage,

Roftius, whofe acquaintance was courted, and even inftrution folicited
by a icero, the great luminary of Latin eloguence.

England can boaft a theatrical ornament not inferior to either, but
perhaps equal to both the Roman and Grecian; becaufe whatever
Satyrus might have done by fpeaking example in the point of oratorial
execution for Demofibenes ; not lefs hath been done for young afpirers
to oratorial fame among us, in fpeaking the jubilee ode to Shakefpear’s
commemorative praife. And whatever might have been Rofcius's-
merit as an aftor, I cannot be accufed of adulation to think ours not
enly equal, but—nay I will venture the word without referve, {uperior
to him, when we confider the manifold charafters in which the latter
thines by his own features, by his own natural tones, not artfully
{ftrained utterance! Befides how limited, mafked, and forced in thefe
articles muft the former have been ?

But let Mr. Garrick, our cotemporary Rofesus and Satyrus in one, be
left for the prefent to enjoy the publick’s repeated admiration and ap-
plaufe, while I profecute the analyfis propofed for young people to try
themf{clves by, before they become declared candidates.for mounting
the theatre,

Although it hath been given but to a few, a very few indeed, to
attain fuch heights of excellence as the three above mentioned'; there
zre, notwithftanding, feveral ranks of reprefentative merit,. in which.
eiteem, and a certain degree of fame may be acquired.

Let me be allowed to give an anfwer here to a queftion frequently
ftarted—¢¢ What is the reafon that among young petitioners for. the
« ftage, they for the moft part defire to appear ratber in tragic than in
« comic charatters? " It can.be derived from the doQrine adyanced in

the
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the preceding book. As they had felt more pléafure ini being made to
aweep dt'a tragedy, than to laugh dt a comedy ; fo, confequently it would
prove more flattering to their pride, to excite the fame éffect in a crowd
of fpé&tators.

There is another arficle not unfeafonable for animadverfion here,
becaufe we offen Hiear it previoufly boafted as an affurance of fisccefs in
the behalf of young candidates—*¢ Such an orie is a very good fcholar.
Hé has had an univerfity education.” But though that makes not
agniniff; it does but little for him ; becaufe there are more effential
pre-requifites, tWithout which that can be of nio avail.

Fof as 4 dramatic poet may be a monfter of uglinefs, yet give proofs
of an admirable genius; fo the performer being much more of the
infirumental than of the compofing department, in general, ought to
have a well-formied perfon, and. a well-toned voice, fince, the ar of
aéting confifts entirely in being feen and beard with plegfure.

Althongh learhing cannot huirt, but rather aflift; yet no more is to
be infifted on as neceffary than a tolerable thare of inftru&ion at fome
of our reputable fchools, or by private ftudy under a judicious guide.
An undeniable proof in fupport of thiis affertion are the many cele-
brated aélrefles in this and all other countries, and ages, wherein dra-
matic exhibitions have flourithed.

The ufual method of a perfon applying to a critical friend, or fome
other deemed competent judge of theatrical matters, is to fet off by
declaiming a wrongly chofen fpeech or fcene, becaufe one in which
fome celebrated performer fhines; and ought therefore to be avoided :

fince too frequently in fuch attempts, there is more of the ape than of
genuine talents to be difcovered.

L 1If
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If writers find it a very rare thing to hit upon a duly qualified
critic to revife and give them a candid opinion of their works; it is not
lefs fo to light upon an intelligent and tafteful guide to dire& young
candidates for adventuring on the ftage: yet may daily be feen one or
other impudent pretender, of whofe utterance can be afferted, that
there is nothing ecither pleafing, eafy, or flowing to be heard; it being
buckramed with an offenfive ftiffnefs, Nl lene, nil placidum riget efus.
cratic : and on whofe ungraceful countenance is engraved a legible pro~
hibition from any interfering exemplary inftruction in the fcenic art;,
becaufe all copying of their tones, looks, &c. can be produétive of
nothing better than fo many theatrical folecifms. Let all fuch horrours.
be avcided.—But when a truly valuable advifer is luckily found, he
will treat the perfons applying to him with politenefs, will never call
vpon them immediately for a fpecimen, confcious that their {pirits.
fe!dom fail, on fuch occafions, of being thrown into an hurry and.

confufion at the alarm of fo fudden an examination before the tri--
bunal of judgment.

He will not, till after a few vifits and encouraging: converfations,
thereby to remove the fir(t impreflions of fear, propofe any trial; but
curing the {zid vifits and converfation, without feeming fo to do; this
obliging direGor will obferve the intended pupil's fhape, manner . of
moving, features of the face, and tones of the voice, &c. In all
which, if there occur no remarkable exception; he will then proceed;
according to what he has perceived his powers to be adapted for, to
make choice of a part for him firft to read, and after to ftudy. for
fpeaking, in order to fet him right in both. He will gradually favous
the ftudent from time to time, not unmercifully cram him at once, or

in a few meetings, with inftrutions proportioned to his. faculties- un-
fulding themfelves.

The analytical method concerning the pre-requifites for The art of -
e&iing row comes under confideration.

In
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In the firft place we-are to examine if the candidate flands upright
and gracefully, if the forehead have a pleafing opennefs, if the brows
be placed equal, well turned, formed alike, and move congenially ; if
the eyes be endowed with vivacity and exprefilon; if the nofe be in
juft diretion, and’ proportioned to the face; if the mouth be no way
mifhapen or diftorted, nor too narrow, nor too wide; if the chin be nci-
ther too projectile nor too depreft. '

"The countenance being fo far examined, the next obje& of enquiry
is, to fee how its features are expreflive of the paffions, and of their
tranfitions from one to another ; which defirable effet is often incurably
prevented by a layer of fat between the exteriour teguments and the
mulcles of the face; whence the more pathetic fo unfortunate an acor
attempts to be, the more laughable he becomes, from an apparent
diffention between animated or mournful eyes, and a vacant phifiognomy.

What proves equally 2 blemith is, when the fibres of thefe mufcles,
though not covered by any intervening impediment, end fhort and
abruptly, without a proper fweep tending to the line of beauty ; be-
caufe being fo formed they produce a ridiculous appearance in efforts
to exprefs afflition and excite pity, nay often provoke 2 contrary effe,
and the more {o, the more pains are taken, inafmuch as the face looks

like a piece of fcratch-work, and that the eyes arc in a manper thruft
forward with an ideot glare.

The exteriously conflituent parts of the head being unexceptionable,
or rather free from giving any offence to, or difappointing the fpecta-
tors eye (abfolute perfection is by no means infiled on in each article)
the next furvey of our analytic enquiry is to fee if the head be put
on well, which implies the neck’s being duly proportioned, elegantly
rounded, and rather fong than flort, becaufe the latter is not a friend
to the graceful,

L2 The ]
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The fymetrical qualification of the breaft, as well as of the upper
and lower extremities, the one containing the thoulders, arms, and
hands; the other the thighs, legs, and feet, with the body, is next

to be enqguired into; which, to complete 2 pleafing flage figure, ought
to be neither fat nor lean.

Let us now proceed to an examination of the two principal articles
on which the fuccefs of a2 theatrical performer chiefly depends, the
vsice and the geflure: beginning with the former.

The firft requifite of the voice is to be articulate, clear, and audible
through the full extent of the audience, without any painful effort in
the fpeaker, becaufe that would occafion 2 kindred effe& in the hearer.

To be heard fimply is not the thing, but with pleafure is the defirable
point.

Defe@s in this firft poftulatum are caufed by a faulty formation,
either of the mouth, the tongue, the throat, the breaft, the lungs;
therefore all who labour under a confirmed and invincible lifping,
ftuttering, drawling hefitation, fmothering precipitancy, unintelligible

thickening, difagreeable creaking of the voice, &c. muft renounce the
ftudy of theatric elocution,

However, in 2 well formed organization, a clear, although weak
voice at firft, may by frequent pradtice, and dint of continued applica-
tion, if accompanied with a fober and chafte courfe of life, be made:
in time not only to pervade, but to convey itfelf not unpleafingly to
the remoteft part of an andience ; fo the fpeaker fail not in the article
of breathing, whofe imperfeion, to a certain degree, is to be remedied
by a due care, and fudious perfeverance in the means preferibed.

One of the beft cures for ftrengthening a weak voice, and lengthen-
ing the breath, is every morning to frequently read and rehearfe aloud in
private,.
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private, which moreover is a very falutaty cuftom, as it greatly con-

tributes to expand the lungs, and caufe by degrees a fréer circulation
of the blood..

Let the ambitious patient begin this vocal regimen with fhort
fpeeches,. or moderate paragraphs of an eafy utterance; then pro-
ceed to. others longer, and confifting of more difficult words: thofe
words which are felt by him to be the moft impra@icable he muft
conquer by degrees, fyllable after fyllable, then by. joining a quarter,
next 2 half, and finally let them all be pronounced in the aggregate,
which will: be the triumph of his induftry.

In a like manner the refifting: obftinacy of particular letters is to be

fubdued, and forced to a due obedience by the dint of indefatigable
application,

There are two faults of abfurd affé@ation in opening thie- mouth;

the one too much, as if to bawl out every word ; the other too little,
as if to whifper them only.

With judgment in thefe articles a. middling; clear, piercing voice
may be rendered more diftin&t to an audience than a louder, 4 fuller,
and rounder ;. which indeed depends on an acquired and matterly
fkillfulnefs- in the mechanifin and cunning of articulation, as well as in
a knack of jockeying the breath.

Let a moft: ungraceful cuftom of hawking, cougliing; fpitting and
forcibly breathing be avoided as a peflilent nuifance would, becaufe
where fuch. an offenfive’ neife' and.difcharge are habitnally prevalent,
thence no elegance of pronunciation can' be expeéted. .

‘When 2 tongue is too large for the mouth; there being no chirurgi-
cal operation inftituted as yet for. paring down fuch an excrefcential
error

11
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error to a proper fize, it is to be looked- upon .as an abfolute ‘difqualifi-
cation for becoming an attor.

“There yet remains another article of analytic enquiry about the head,
and that a very effential one, which is ke faculty of bearing.

For without (according to the received expreflion) @ good ear, the
fineft toned voice in the world muft by ever erring in a difagreeable
2nd haraffing monotony, fink its pofleflor, although endowed with
every advantage of figure and complexion, to the low denomination
of a bad acor.

Yet even this blemith might in part be removed, or at leaft foftened
by following advice that cannot be fo intelligibly delivered in writing,
as by converfation, and through 2 method not altogether diffimilar
from that of teaching dumb people to fpeak, who are fo in confe-

quence of a co-eval deafnefs, but not of their voices organization being
vitiared.

So far is fufficient for our readers to conceive what are the effential
pre-requifites for an actor’s correct utterance. Let us now eonfider him
in another material point of view, and form an ocular analyfis of thofe
relative to his gefture. Since, as already hinted, to be beard, and feen
with pleafure, is the abridgment of his profeffion. The tafteful fpec-
tators ears and eyes are in an unifon with his tones and gefture; they
are inftin@ively hurt by the leaft failiog of either.

As by fpeaking we can convey our fenfe to the blind; even fo by
gefture we can to deaf natives, and to foreigners who underftand not
our language, efpecially on the ftage. But for the effeCtuating of it
£} further and with applaufe, let the following direGtions be obferved.

The
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Tlie entire body is to bear firmly on the floor, and not to (hift its

place, or change its attitude every moment, which would incur the
charge of an unballafted reftlefsnefs.

There muft be 2 meaning of neceflity, or of grace, for every di-
verfified. diretion of the head, It thould never be kept too ftiffly
ere& (when not in charafter) which denotes an air of infolence;
nor let to fupinely incline towards the breaft, nor awkwardly lean
towards-either fhoulder, which would exhibit a languid remifsnefs:

The head of a performer, even when- not fpeaking, is neither to-be
immoveable, like that of a ftatue, nor veering about to every blaft
like a weather cock 3 no, it is to enjoy an eafy uprightnefs between mo-
tion and reft without particularly marking either. .

The countenance- i$ alivays to be turned towards the fpeaker, and
from the eyes through an efcaping look no confcioufnefs is to be ga-
thered-of any fpeQtators. being prefent, even in foliloquies, which are
but thinking aloud; or in fide fpeaking. ‘They muft ever accompany,
with a focial direGtion the movement of the hands,. when averfion is
not exprefled, and every movement of the hands is to have its-appro-
priated meaning and indication, ‘not applicable to any other.

Wherefore it follows that thie direction of the eyes muft always il-
laftrate the fenfe of the words. When heaven, the ftars, fun, moon,
8c. of elevated fituation-are mentioned, or addreffed- to, they are to
be turned upwards: but when earth, hell, &c. downwards;—— Yet
how often on our ftage, to the thame of fuch ignorant offenders, do
we fee this very obvious rule finned againft, as well as a pointing their
hands from, when fpeaking of themfelves. .

In fwearing by any Deity’s fhrine, whgn in the temple that contains
it; or appealing to the ftatue of fome revered perfonage in a public or
other

13
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other place, the eyes niuft be diretted thither; the. hand; or hands
tending that way.

The daty of the eye-brows is to be neither too fluggithly quiefcent,
nor too wantonly alive; but'to obferve aifree,. eafy, afid well-timed
obfequionfnefs to the fentimental éxpreffion of the eyes, which may
peetically be.called the foul of the conntenance.

Upon their judicious combination, well-managed direGion, and co-
impaffioned energy depends the chiefeft claim to excellence in the ars
of afling, as RiccoBoxr, in his poem upon that fubject; has difplayed
in 2 mafterly manner, and well worthy of a ferious attention from every
afpiring performer.

Wherefore to his Italian text, that fuch do&rine may not appear an
affe@ted infinuation of mine, I fhall annex a faithful tranflation, to fet
forth that author’s sule in the firongeft and the cleareft light; - whofe
evidence is to be the more relied on in this cafe, as he was both a good
svriter, and an actor not unknown to fame.

Oh! fe agli occhi di tutte le perfone
Foffe appicato un filo, e fi portafle
Al punto ove lo fguardo fi difpone?
Ai quai de’ membri credi fi attaccafle,
La gomena formata? folo al vifo
Ne altrove penfar gia che terminafle.
A tutti quanti gli auditori fifo
Guarda pegli occhi, e ogn’un di lor vedrai
Pender da tuoi, quafi d’ amor conquifo.
Trema di quegly fguardi: fe ol fui
Afpetta ogn'un di piangere al tuo pianto ;
O come i tuoi farli fereni, et gai.

Or
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Or di, che non importa tanto, o quanto,
D' aver cura al tuo volto, fe a lui dei
Interamente la vergogna, O il vanto.

« If from the eyes of every fpeCtator a thread were to be drawa to

that point, whither all their converging vifion tends, on what purt of

the body think you this optic chain would terminate? On the face
alone. Now turn your eyes attentively on theirs, and you will ob-
ferve them to be fo fixed upon yours, as to thence expet a lead-
ing example whether they fhall be overcaft with forrow, or bright-
ened into joy. Wherefore it is 2 matter of no fmall importance to
give your countenance a due direcion, fiting to the fcene; finve

from a carefulnefs of fo doing you are to hope applaufe, or feac
cenfure from a negle®.”

According to this very fenfible do€rine, how improper in our thea-
tric ladies is all fereening of the eyes and countenance behind a fan, in
order to take 2 {ly peep around the boxes, to defcry if any friends or
admirers be there; and learn from their approving looks, if the dear
creatures be enraptured with one’s ating that night.

Another fifter-fault to this, which we may often perceive, is, an actrefles
looking into her bofom, and feeling there as for a role-bud that hurts
her; although (he be fpeaking at the fame time. This is paying no
great attention to the other performers ; and as for the audience, the
rays of her voice, pleafed with a new direQion, and charmed with the
place, forget to reach their ears, being loft in fo lovely an abforpticn !

If pronunciation fuffer through the fauity organization, adventitious
mutilation, or other incurred difgrace of the nola, that is a difqaalifica~

tion ; as are all deforming difafters of the face, fuch as wens, large
vgly moles, frightful fcars, fcrophulous tumours, &e.

M O sr

15



16 Acting Theory and the English Stage, Volume 3

[ 82 ]

Qur apalytical attention here regards only the pre-requifites for that
foecies of ading which is to reprefent the polithed elegance, or elevated.
dignity of human nature; becaufe every departing widely from it ei-
ther to the ftupidly vacant, glaringly abfurd, deformed, or grotefque,
recds but very little, or indeed no inftructions : fecing that the enators.
fit for fuch parts come ready mifhapen, or unfinithed from the hands of
nature, in the inattentive hours of her carelefsnefs and negligence : fince
by a peculiarity in their make, an oafifhly inane, or ridiculoufly marked
face, with a fingular tone of voice, they are the beft adapted for thea-
trical productions which traffick in the deformity and turpitude of -man-
kind.  All fuch acors’ claim to their peculiar fhare of the publick’s no--
tice, arifeth, however paradoxical it may feem, from their imperfection.

A twifting and fcrewing of the mouth is to be avoided as a prattice
very unpleaiing; nor, is lefs {o, a frequent licking, fucking and biting
of the lips.

To fhrug up the thoulders often may do well in taking off a French
outré character; but is elfe-where culpable. Thofe attors who in
fpeaking are apt to raife one {houlder higher than another may be cured
of this fault, by having a perfon near them in their private training to
prick with a pin or needle the tranfgreffive infurgent.

Perfons inclined to floop ought to make ufe of a collar with fmall
fi.:zes on the fore part.

To throw the head back, and thruft the belly forward in fpeaking,
is grotefque, unartful, indecent. An air of the laft is betrayed by a
conftant flicking of the left hand in a.not very. moral neighbourhood,
beiides giving now and then 2 jerk or a pull-up to it, to enforce an
vnchalte image.—For were the atreffes to deprive themfelves alfo of
ihe ule of a hind, by faftening it in the left pocket, what a pretty
eflieat?

A. proper:
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A proper and free command of the fhoulders, arms, and hands, is to
be acquired by an application to the art of fencing, as that of the thighs,
legs, and feet is to be attained by the precepts of dancing. Through an
unpardonable negle& of thefe auxiliaries, I have feen fome, mifcalled
players, who are capable of no other attion with their hands, but that
of catching flies, or imitating palfied fingers, or fhort convulfive dart-
ings of the hand, as in St Vitus’s dance.

Others I have feen fo infirm about the ankles, as, like tender-hoofed
horfes, not to be able to prefs with their feet fignificantly upon the
ftage ; wherefore upon fuch weakly grounded, and tottering foundations
no fuperftruture of dignity or grace can be ereCed.

Among the ancients, young tyros were a long time preparing, nay
ferved a kind of apprenticefhip ere they adventured to exhibit themfelves.
Quite the reverfe is pradtifed among us, and hence fo few fucceed ; but
by crude and precipitate effays become objeéts of the publick’s laughter,

The firft reformer of aé#ing into an arf was the Grecian tragic poet
ZEfchylus, as we are told by Horace in a verfe that has not been rightly
underftood by the crowd of tranflators and commentators ;

< Bt docuit magnumque lequs, nitique Cothurno :

which, fubfequent to the preceeding text for fome lines, fignifies,
and can fignify nothing elfe, but that Afehylus

From [cenes oblcure to fame his aQors led,
Teaching with pow’r to fpeak, with dignity to tread !

Tue END ofF Tue THIRD BOOK,

M2 THE
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[John Potter], The Theatrical Review; or New
Companion to the Play-House

[John Potter], The Theatrical Review; or, New Companion to the Play-House: Con-
taining A Critical and Historical Account of every Tragedy, Comedy, Opera, Farce, etc.
exhibited at the Theatres during the last Season; With Remarks on the Actors who per-
formed the principal Characters. The Whole Interspersed with occasional Reflections on
Dramatic Poetry in general; the Characters of the best English Dramatic Authors; and
Observations on the Conduct of the Managers. Calculated for the Entertainment and
Instruction of every Lover of Theatrical Amusements. By a Society of Gentlemen, Inde-
pendent of Managerial Influence, 2 vols (London: Printed for S. Crowder, 1772), vol.
L, pp. i-v, 15-20, 32-4, 65-7, 142—4, 133-7; vol. 2, 1-3, 7-11, 33-4, 86-7, 90-1,
100-1. British Library, shelfmark PP.5111.

‘A Society of Gentlemen’ was a pseudonym of John Potter (c. 1734-after 1813),
musician, writer, and later, medical doctor.! He edited newspapers (Devonshire
Inspector, 1756) and wrote poetry (1754), treatises on music (Observations on
the Present State of Music and Musicians, with General Rules for Studying Music,
1762), novels (History and Adventure of Arthur O’Bradley, 1769; Olivia, or the
Nymph of the Valley, 1813), and medical treatises (Treatise on Pulmonary Inflam-
mation, n.d.). He also wrote music for Drury Lane (1763-5) and Vauxhall
Gardens (1764-77) and contributed essays on theatre to the Public Ledger, in
which, in 1766, he published his attack on Garrick, “The Rosciad, or a Theatri-
cal Register’ The Theatrical Review reprinted materials from the Public Ledger
(September 1771-June 1772), and the title’s emphasis on its ‘independence of
managerial influence” might be a reference to the earlier quarrel with Garrick. T.
C. Gray sees Potter’s reviews as ‘full of conventional critical terms of the century,
but his writing can still be lively even as he holds forth on such traditional top-
ics as the natural qualifications of a ‘theatrical genius’? Thus in discussing the
appearance and performance of Robert Nugent Owenton, who played Tamer-
lane in Covent Garden Theatre’s 1771 production of Nicholas Rowe’s 1702 play,
Potter describes ‘this stalking Hibernian on the Stage’ in the following terms:
‘His features are contracted and peevish, his deportment falsely consequential,
and his action so mechanically extravagant, as to put us in mind of a pasteboard

-19-
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figure, whose arms and legs are moved with wires: Add to this that his voice is ...
so constantly unharmonious, as to render his recitation laborious to himself, and
disagreeable to an Audience. Nature seems to have denied him all those essential
qualifications which constitute a theatrical Genius’?

Notes:

1. Arnott, J. F, and John W. Robinson, English Theatrical Literature 1559—1900:
A Bibliography. Incorporating Robert W Lowe’s A Bibliographical Account of Eng-
lish Theatrical Literature (London: The Society for Theatre Research, 1970), p.
361.

2. Gray, pp. 195-6.

3. DPotter, The Theatrical Review, vol. 1, pp. 161-2.
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Neither a borrower, nor a lender be
For loan oft lofts both itfelf and friend,
And borrowirg dulls the cdge of hufbandry.
This above ail; to thine own ‘elt be true,
And it muft follow, as the night the day,
"Thou can’ft not then be falie to any man,™

The Part of Ophelia was performed by
Mrs. Mattocks, being the fr/? time of her
appearing in this Charader, and we hope
it will not be the /a2,

T'o which was added,
THOMAS and SALLY.

THIS little Entertainment was written
by Mr.Bickerfiaff ; the Plot is extremely fim-
ple, and the Condué& of the Piece has little
to recommend it, except in the inftance of
Sally’s integrity to Thomas, who, though in
an humble fituation iu life, rejetts every
tempting folicitation from the Sguire, not-
withftanding his importance and fuperii rity 3
a circummftance, that affords a very ufeful.
lefion to the Fair Sex. It was excellently
fet to Mufic by Dr. A4r»e, and not only met
with great fuccefs on its firlt appearance, bus:
has frequently been performed every beafon
fince, with great applaufe.

CRZOTRDLOPLOTORIOPITOO

Drury.-Laxe THEATRE, Septemlber 26,
C Y M BEULTINE:
A Tragedy, by Shakefpear.
THIS pleafing Dramatic Romance (for

it cannot be confidered in any other

light) is ene proof, amongft many, of the
amazing
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amazing fertility of Shake/pear’s unbounded
fancy ; for though the Plot, as far as it re-
lates to Poffbumus and Imogen, is taken from
Boccace’s Decameron, and the reft from the
ancient traditions of the Bririfp Hiftory,
there is little hiftorical befides the names.
Dr  Fohbnfton obferves of this Play, that
¢ it has many juft Sentiments, fome natural
Dialogues, and fome pleafing Scenes, but
they are obtained at the expence of much
incongruity. To remark (continues -he)
the folly of the Fition, the abfurdity of the
Condutt, the confufion of the names and
manners of different Times, and the im-
poflibility of the Events in any fyftem of
Life, were to wafte Criticifm upon unre-
fiting imbecility, upon faults too evident
for deteftion, and too grofs for aggrava-
tion.” Whoever places himfelf in the
Critics chair, muft fubfcribe to thefe fenti-
ments ; but then, it fhould be confidered of
whom we are fpeaking : Of Shakefpear, the
firft Dramatic Author in the World ; who,
fcorning to be bound by any Laws, gave a
loofe to the workings of the moft extenfive
imagination that ever poflfefled the mind of
Man. The irregularities in this Piece are nu-
merous, we confefs ; yet, notwithftanding all
thefe, it contains an infinity of Beauties, both
with refpedt to Language, Charaéer, Paffion,
andincident;and thefeverity of Criticifm muft
abate of its rigour, by contemplating on thofe
wonderful ftrokes of Genius with which it
abounds; fo that while the Judgment is
difpleafed with the improbability of the

Plot, and inconfiftency of the Dramatic
Action,
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Aé&ion, the Mind muft receive the higheft
fatisfadtion from the pleafing excurfions of
Fancy: and though it is impoflible we can
be inattentive to the obvious defeéts of the
Piece, the pleafure we receive from it, on
the whole, naturally inclines us to behold
them with an eye of favour.

This Piece was revived fome years fince
with great Alterations, confiiting chiefly of
a removal of the moft glaring Abfurdities,
with refpe& to Time and Place, an omiflion
of fome Characters and Scenes not neceffary
to the general Defign, and which, only in-
creafed the number of its Perplexities, and
retarded the progrefs of ‘the main Defign,
As it now ftands. its Merit is fufficiently
known, and the fatisfa&ion it has conftantly
given in the Reprefeantation, has always
been expreft with the higheft applaufe.

The learned and ingenious Mr. William
Collins, of Chicheffer, wrote a very elegant
Song for the Obfequies of Fidele, in the room
of the old one, and we believe 1t was in-
troduced on the revival of the Piece, but is
now omitted. We do not think the Ma-
nagers blameable in this, as the performance
of it muft rather retard the Action, for
which reafon, part of the old one is repeat-
ed by Guiderius and Arwiragus with more
propriety.

With refpeét to the Reprefentation of this
Piece, we are forry to obferve, that the
Parts of Pofthumus. and Fackimo, {uffer
ﬁ/rleatly by the lofs of thofe excellent Aétors,

r. Powell, and Mr. Holland. We do not
mean to depreciate the Merit of Mr. Red-

difb,
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di/, and Mr. Palmer, by this remark ; it 1is
to be prefumed every Performer does his
beft, and confequently deferves chrmmenda-
tion : Comparifons are odious, when inju-
rious to the reputation or intereft -of any
onc Individual whatever, and, to praife the
Dead at the expence of the Living, is nei-
ther juft, nor geuerous. Mr, Reddifb rants
a little tco muci in fome of the paflionate
Speeches, which is Injurious to his veice,
as well as unneceflry to that propriety he
means to {fupport by it. To ¢ rear a pas~
Sfon totatters, Lo wery rags, to Jplit the ears of
the groundlings,”® (to ufe the language of
Shakefpear, in Hamler's remarks to the
Players) is a pra&ice avoided by every ju-
dicious A&or, who has taken the pains to
inform his underftanding in the arts of his
Frofeflion, and acquire a perfect knowledge
of the Parts he plays. All unneceflary force
s unnatural, and tho’ it may ftrike the ears
of the ill judging, a repetition of it will
fuon lofeits influence even with them, while
every inftance of it will be fure to meet with
the difapprobation of the more judicinus.
Mr. Palmer, In Fachimo, ha-, with great
judgment, correfted one error which his
predeceffor Mr. Holland repeatedly com-
mitted in this part ; and which was abfo.
lutely inconfiftent with that attention to pro-
priety {o ncceflary to be preferved inviolable
in every Dramatic Aftion: we mean the
appearance of reality. Mr. Helland never
lowered his voice, or however, not {fuf-
ficiently, in the Chamber Scence, A&t z.

Imogen 1s fuppofed to be afleep, and while
Fachime
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Fachimo' notes the particulars of the room,
&c. too much caution and flillnefs cannot be
ufed, which Mr. Palmer very judicioufly
obferves.

Mils Yeunge’s excellent performance in
the part of Zmogen, naturally leads us to con-
gratulate the Managers on her return from
Irelind.  In the prefent dearth of good Ac-
trefles, efpecially in the Tragic Walk, the
is a very valuable acquilition to the Briti/b
Theatre. Ier voice is inimitgably fuited to
the Stage, her deportment eafy and natural,
ani her fenuibility forcible and affedting.
We rate this A&rels very high in our efleem,
becaufe her merit is confpicuous, and fhe
has repeatedly difcovered evident tokens of
laboured attention, to the duties of her pro-
feffion.

After this, we muft beg leave to point out
a fmall error in her playing the part of Imo-
gea 3 and which was too obvious to efcape
notice.—— When Fachimo arrives from Italy
at ¢he Britifp Court, he 1s introduced to her
by Pifaniv, who fays to [lmogen, on his ap-
proach, ¢ Madam, a noble Geuntleman of
Rome comes from my Lord with Letters.”’
And Fuchimo, on his firit entrance informs
her, that ¢ the worthy Leonatusis in {afety.”
Thefe circumftances ought to awaken the
highef joy and tranfport in Jmogen, inftead
of which, we were forry to obferve, the drop-
ped a {folemn curtfey, and without one
joyous feature faid, with the utmoft languor,
*¢ Thanks, good Sir, &c.”—And even after
fhe had read the Letter he brought from

Pofthumus, and fhe addrefles herfelf to him
again,
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again, her indifference was ftill the fame.
As this was evidently want of attention, it
is remarked with a view to prevent a repe-
tition of the fame impropriety, and not from
a difpofition prompt to cenfure.

T'o which was added,
The MAYOR of GARRATT.

THIS is a very indifferent Performance,
and greatly inferior to many of Mr. Fosze’s
Pieces. T'he Incidents are trifling, and pro-
duced without regularity, and the Satire is
diretted to very improper Objeéls, and fuch
as are beneath the importance of ridicule.
Wefton is 1inimitable in the Part of Ferry
Sneak ; nor do we think Zowe without merit
in Major Sturgeon. The Song, of Fobuny
Pringle, is contemptible to the utmoft ex-
treme ; and we hope, never to hear the fir/#
Theatre in Europe difgraced with it again.

COPOOQROOIODRROIR O OOOD

CovENnT-GARDEN THEATRE, Sept. 27.

The STRATAGE M:
A Comedy, by Farqubar.

THIS well known Comedy was brought
on the Stage in the year 1710, and
met with great fuccefs ; fince which time it
has frequently been repeated every Seafon
with general applaufe.
The Plot is judicioufly contrived, and the
Author has been very happy in the choice
of his Subje&. It contains a variety of In-

eidents, which render the Reprefentation
pleafing
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fhe will amply recompence the Public for
the favourable reception, and general ap-
plaufe fhe experienced on this occafion.

CEOPSOORROOBRIICIBOOCSD

CovENT-GARDEN THEATRE, Ofcler 2.
O R O ONOX O:
A Tragedy, by Southerne.

THTS well-known Tragedy, was brought

on the Stage, in the year 1696, and is
the moft perfe&t, as well as the moft pathe-
tic of all Southerne’s dramatic Pieces. The
tragic Part is truly interefling and affe@ling,
and fufficiently atones for the low trifling
ribaldry of the comic Part. The Language
of the former is truly poetical, and the Sen-
timents fuch as do honour to the dignity of
buman Natare.- In the year 1759, the in-
genious Dr. Hawhkfworth, brought out an
Alteration of this Play, at Drusy-Lane
T heatre, in which the comic Part is entirely
expunged, greatly to his honour, and the
ccredit of the Stage ; and though the addi.
‘tional extent he has there given to the Cha-
raters of Aboan and Hotman, does not fuf-
ficiently fill up the hiatus which the omif-
fion of the Comic Part has occafioned, the
attempt to clear this excellent Piece from
the filthinefs which empoifoned the Merit
of the othir Paits, was fo truly laudable,
that we mufl excufe that apparent defi-
ciency in the Piece, which was almoft un-
avoidable, from the confiderable fhare the
: Comedy
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Comedy had in the length of it. The Scene
is laid in one of the Englifh Colonies in
America, and the Plot profeflfedly borrowed
from a Moral of Mrs. Bebi’s, of the fame
name. We are forry to find that the Mana-
gers of this Theatre, have not thought fit to
adopt this Alteration, in preference to the
Original, If by the continuing to perform
the Oroonoko of Southerne, it is intended to
avoid that deficiency we have been {peaking
of, we cannot help obferving that Regularity
is purchafed at the expence of Decency and
good Manners.

We with the Reprefentation of this Play
here, would give us an opportunity to fay
any thing in tavour ofit.

We do not think Mr. Sgwigny’s powers,
{fo well fuited to Oroonoko, as {ome other
Charaflers he has played. His manner of
{peaking, is fometimes expreflive and plea-
fing, butin otherinftances, deficient in that
ftrength of power neceflary to command a
large Audience : nor do we think his Per-
fon happily adapted to this Charatter: How-
ever he is much {uperior in Oroonoko, to Mifs
Aliller in Imoinda. 'The Managers muft fure-
Iv have a partial fondnefs for this young
Alrels, to {port with theatrical propriety,
and their own credit, by giving this capital
and exalted Charaéer to her ; in which we
are afraid, fhe will lofe that reputation fhe
has acquired in others more aptly fuited to
her Abilities,

Mr. Benfley gives evident demonflration of
an endeavour to pleafe in the Part of Aboas,
and therefore, we arec unwilling to enter too

Cs clofely



