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Series Editors’ Preface

There has been an enormous growth over the past three decades of research
into the psychology of music. SEMPRE (the Society for Education, Music and
Psychology Research) is the only international society that embraces an interest
in the psychology of music, research and education. SEMPRE was founded in
1972 and has published the journals Psychology of Music since 1973 and Research
Studies in Music Education since 2008, both now in partnership with SAGE (see
www.sempre.org.uk). Nevertheless, there is an ongoing need to promote the latest
research to the widest possible audience if it is to have a distinctive impact on policy
and practice. In collaboration with Ashgate since 2007, the ‘SEMPRE Studies in
The Psychology of Music’ has been designed to address this need. The theme for
the series is the psychology of music, broadly defined. Topics include (amongst
others): musical development at different ages; musical cognition and context;
culture, mind and music; micro to macro perspectives on the impact of music on
the individual (such as from neurological studies through to social psychology); the
development of advanced performance skills; musical behaviour and development
in the context of special educational needs; and affective perspectives on musical
learning. The series seeks to present the implications of research findings for a
wide readership, including user-groups (music teachers, policy makers, parents),
as well as the international academic and research communities. The distinguishing
feature of the series is its broad focus that draws on basic and applied research
from across the globe under the umbrella of SEMPRE’s distinctive mission, which
is to promote and ensure coherent and symbiotic links between education, music
and psychology research.
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