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Introduction

Since the Stavelot Bible became generally known to the scholarly world at the end of the nineteenth century, its illuminations have been recognized as occupying an important place in the incipient stage of the Romanesque style in the Meuse valley. The two volumes of the Bible contain no less than ninety-seven illuminated initials, almost half of them containing figures. Among these, the extraordinary 'I', with its numerous separate scenes in medallions and panels, is clearly outstanding. One illumination that is not an initial is the famous full-page composition of Christ in Majesty. These two works demand special scrutiny. But other groups of initials offer their own interest.

A comprehensive study of a work as complex as the Stavelot Bible is not lightly undertaken. Yet some of the problems often posed in the analysis of illuminated manuscripts of the Romanesque period do not arise here. There is no difficulty in ascertaining the date and provenience of the work, for two carefully composed colophons, one at the end of each volume, state that the Bible's text, illuminations and binding were completed at Stavelot Abbey in the year 1097, after four years' labor. The colophons name two monks, Goderannus and Ernesto, as responsible for this achievement. While modern stylistic analysis has demonstrated that one must assume more than two illuminators, there is little doubt about the general correctness of the information given in the colophons. Goderannus also was responsible for the first volume of a Bible produced at Lobbes in 1084 and now at Tournai. As will be shown below, this book served as a source for the Stayelot initials for such miniatures as the two works have in common; when there is a departure from this prototype, it is usually for some identifiable reason.

Dating and provenience have been established, and to some extent assignment of hands and the identification of sources as well. Accordingly, I have attempted to concentrate my main efforts in a sphere that has scarcely been touched in previous scholarly work on the Stavelot Bible, the sphere of meaning. Using theological, exegetical and other literary sources, I have sought to clarify the makeup of individual scenes and to account for their grouping. This seems appropriate to the special character of the intellectual climate of the monasteries of the period. In the eleventh century the Mouse valley was the seat of the so-called "Lotharingian Schools." With pardonable exaggeration, Liège, the region's chief city, boasted the sobriquet of the Athens of the North. In so far as possible, therefore, I have attempted to retrace the probable course of thinking followed by the monks in working out the structure of the most important initials. In so doing, I have tried to bear in mind that, for this era especially, learning was essentially sacred learning, and hence to concentrate on the theological and exegetical works most commonly read at the time. This task has been greatly facilitated by the catalogue of the abbey library, drawn up in 1105, which is preserved on a flyleaf of the Stavelot Bible itself. Apart from theological and exegetical works, however, my research has led me into other spheres of medieval life and learning that would at first glance seem remote from the scriptures. I have had to acquire some grasp of such topics as viticulture, calendars, and social psychology. The intrusion of these seemingly extraneous matters into the illustrations for the sacred scripture follows from the accepted opinion that the Bible was truly the summit of all knowledge, both divine and terrestrial.

Briefly stated, there appear to be three main conditioning factors affecting this appearance of this remarkable work at its particular time and place. First, there is an awareness of a new significance of the Biblical narrative itself in relation to contemporary events that were felt to be of great moment. This way of looking at the Bible was initially stimulated not only by the passions unleashed by the Investiture Conflict, in which texts using Biblical proofs were widely adopted for polemical purposes, bat also by the movements of ideas and of popular feeling that were to be gathered together in the Crusading movement launched by Urban II'S speech at Clermont in 1095. Then, there was a considerable improvement in the standard of scholarship. At this time, much of the impetus for scholarly work centered in the Lotharingian schools, as has been suggested above. Finally, and this factor may seem most immediately relevant to the production of the Stavelot Bible illuminations, the quality and range of artistic endeavor apparently took giant strides in this region in the second half of the eleventh century. Too much of this work is lost for us to trace the evolution in detail, yet the Stavelot Bible clearly exemplifies this extraordinary advance.

As the foregoing remarks suggest, an exhaustive study of the illumination of the Stavelot Bible would be a vast undertaking. This cannot be attempted here. Rather, the following pages concentrate on an analysis of certain key miniatures and groups of miniatures. This procedure should serve to clarify the overall scheme of illumination and permit a comparison with earlier achievements in the history of Bible illumination. As a preliminary setting for this attempt two introductory chapters discuss, first, the historical background of the abbey of Stavelot and the manuscript itself, and then the exegetical and illustrative tradition shaping earlier illuminated Bibles. A third chapter examines the question of the assignment of the hands, providing at the same time a kind of survey of the contents. This clears the way for discussions of areas of particular importance. While not all the miniatures are fully discussed in these chapters, it is hoped that at least the figural ones receive a due amount of attention in accordance with the purpose of the dissertation which is to grasp the rationale underlying the overall articulation of the illustrative program.

Since the work presented in the following pages has been done at various times and places, it would be difficult to acknowledge all the manifold help I have received. Special thanks, however, must go to Professor Walter Cahn, Miss Adelhold Heimann, Mr. Neil Stratford, Professor Otto Pächt and Professor Francis Wormald, as well as to the authorities of the Fulbright Commission, the Bibliothèque Royale in Brussels, the British Museum, the New York Public Library and the Bodleian Library in Oxford. I am grateful to Professor John Ferguson for his assistance on paleographical and historical matters, and for many other favors large and small. I owe a special debt to Professor Harry Bober. The approach followed in the present work could only have been arrived at through his example as embodied in lectures, conversations and published writings. In my view Professor Bober's contribution represents not simply an orientation or direction of research, but a systematic method which seeks to penetrate to the basis that underlies the generation of medieval works of art. Professor Bober's Schematic Method views the art works in part as instruments of interpretation paralleling the abundant hermeneutic and exegetical literature of the middle ages. My conviction that this method is indeed the most appropriate avenue to approach the problems posed by the illuminations of the Stavelot Bible is reflected in the organization of the dissertation, for Chapter II, dealing with the exegetical background, forms the indispensable prolegomenon to the rest. While it is obvious that he cannot be blamed for the obscurities and inadequacies of this work, I would hope that it can repay, in some measure, my obligation.


Chapter I
The Historical Background of Stavelot and its Great Bible

The little town of Stavelot lies nestled among the green rolling hills of eastern Belgium not far from the German border. Nowadays the traveler finds little to remind him of the days when Stavelot was the flourishing capital of a small ecclesiastical principality, for the buildings of the medieval abbey have almost entirely disappeared. The surviving treasures of the abbey, the objects of precious metalwork and the carefully executed codices are dispersed among many libraries and museums of the world.1 The tanning industry which brought a measure of worldly prosperity to the town's burgers is no longer pursued. Indeed, Stavelot seens best known to the modern world as a consequence of a several months' stay in 1899 by the nineteen-year old poet Guillaume Apollinaire, who wrote most of L'Enchanteur pourrissant here.2 His sojourn is recalled today by the little Musée Guillaume Appollinaire, which is lodged in the Hôtel de Ville, and by commemorative congresses held in the summers. In the middle ages, however, the abbey of Stavelot, together with its nearby satellite Malmédy, played an important role in oultural and artistic life. We must now turn to tho historical ciroumstances that shaped its growth in the centuries of declining antiquity and the early middle ages.

One of the most striking facts about the history of Belgium is that this area, now so highly urbanized, was practically devoid' of cities in antiquity. Tongeren (Tongres), the capital of the Civitas Tungrorum created by Augustus' reorganization of Gaul, was in fast the only Roman city within the boundaries of present-day Belgium.1 This lack of urban development contrasts strongly with the flourishing cities lying immediately to the east! Trier, Cologne, and Xanten. But in the Belgian area the great majority of the people lived on the countryside, working large fundi centering upon villas. The population was unevenly distributed, for great tracts of dense forests and sandy waste were virtually uninhabited.2 The deserted areas included the vast Forêt Charbonnière in southern and western Belgium, with its eastern continuation the Forest of Ardennes, and much of the present Flemish-speaking area.1 The people of Roman Belgium were largely concentrated along the Meuse end its tributaries, in the areas of Hesbaye, Condros, Famenne end Entre-Sambre-et-Meuse. A secondary center focused around Arlon in Belgian Luxembourg. The Forest of Ardennes, which is of particular concern to us in this study, had hardly been opened to the plow.

Yet it must not be thought that Roman Belgium was entirely deprived of contact with the outside world. The region was served by a good system of roads, the most notable being the Brunehaut highway running from Baval to Cologne. Rivers and other watercourses were also important, however, and their role was to increase it late Roman times.2 Metal workers had already begun to exploit deposits of iron and zinc.3 In a small way these beginnings of industry laid the foundations for the development that was to assure the prosperity of the region in the middle ages.

The barbarian invasions of the Roman empire greatly undermined the rudiments of economic development. Still, considerable vestiges of this activity survived becauae the smiths and other craftsmen were mainly itinerant rather than dependent on urban civilization, especially in the west. In the east the laetes. the Germanic auxiliaries settled on the land, may hare blunted the force of the barbarian onslaught. During the fourth century the Franks gradually infiltrated the low-lying area of Toxandria, while the more populous parts of present-day Belgium were temporarily secured by a number of forts. Yet the more ambitious and warlike of the Frankish tribes preferred to push on to the richer areas of Champagne and the valley of the Seine. Until about 508 Frankish authority was divided among several kinglets; then the Franks were united and set on their viotorlous eareer by Clovis, who died in 511.1

The Germanic invasions and settlements were important in the formation of the present linguistic frontier. For seventy years controversy has raged over this matter and the debate since World War II has given rise to the pessimistic conclusion that the question will never he satisfactorily resolved.2 It Is permissible to believe, however, that a tendency to import present–day conflicts into the distant past has exaggerated the importance of the problem for the middle ages. In the earlier middle ages the linguistic boundary was nowhere near as firm as it is now: important romance–speaking enolaves survived north of the line and nuclei of Germanic colonists flourished south of it. Moreover, the modern association of nationality with language had little force in the middle ages. Long before the breakup of the Roman empire the Germanic tribes had adopted essential elements of Greco-Roman culture and many of their soldiers had served faithfully in the imperial armies. In the middle ages the memory of the unity of the Roman empire and the living reality of the church served to give the various parts of western Europe a profound sense of community.1 Differences and feeling of special status were more likely to be felt on the local level; what say be termed the parish–pump attitude flourished abundantly in the middle ages. Language differences were felt more as a practical hindrance than as a source of deeper divisions.2 In any case Latin provided all groups with a common medium for ecelesiastical and administrative use.

Christianity had penetrated, into the Belgian area in the fourth and fifth centuries (if not earlier) and the outlines of an episcopal system had been established based directly on the Roman civitates.1 But with the barbarian infiltration and settlement this organization fell into abeyance, though the disruption was evidently less thoroughgoing in the east than in the west. Thus, much of the area had to undergo a second Christionization, a task carried out by a series of powerful figures who began their missionary activity shortly after the baptism of Clovis (on a Christmas day between 496 and 506). This phase of conversion and organization lasted until the early eighth century. It is significant that the work was cenducted not by Insular missionaries as in Germany and the Netherlands, but chiefly by churchmen from the long–settled areas in southern Gaul. But whereas in southern Gaul the church could count on a real continuity of urban life--most of the important monasteries lay in the vicinity of the cities--in Belgium almost everything had to be built up from scratch, as it were. Monasteries, in particular, led a successful campaign to open up virgin lands. As the Belgian historian André Joris remarks, "between 625 and 730 we see a real flourishing of monastioism in our regions."2 In this period of conversion were laid the foundations for that peculiar dominance of secular life by church institutions that was to characterize the Principality of Liège.

The diocese of Liège formed part of the area of Letharingia, the "middle kingdom" created for Lothair II (died 865). The diocese included the fertile areas along the courses of the Meuse and the Sambre--Famenne, Condroz, and Hesbaye--the northern half of the Forest of Ardennes, and the sandy area ef the Campine along the lower Meuse. The basis for the secular might of the principality was laid by Bishop Notker (972-1008), who subdued the rebellious barony of the region with the assistance of the emperors Otto I and II.1 After the departure of Godfrey ef Bouillon, Duke of Lower Lorraine, in the first Crusade, the bishops were left in unchallenged control of a secular principality that survived until the French revolution. In the high middle ages Liège's bishops were noted for their particular fidelity to the empire. At the end of the eleventh century, when his son and all his other followers had deserted him, Emperor Henry IV took refuge behind the walls of Liège, where he died in 1106. These arrangements were mirrored in the smaller principality of Stavelot-Malmédy, which enjoyed a considerable autonomy, largely by virtue of prudently harmonizing it policies with those of the powerful bishops of Liège. Here too, a strong tradition of loyalty to the emperor's person continued.

The monastery of Stavelet was founded by St. Remaclus about 650.1 St. Remaclus seems to have been born in Aquitaine at the very end of tha sixth or tha beginning of the seventh century. Although the name Remaclus (originally written Rimagilus) is Germanic, he was born of parents who themselves bore Roman names; this fact illustrates the futility of attempting to deduce Germanic or Romance origins for persons in the period from the evidence of personal names alone.2 After training in the abbey of Luxeuil with its Insular tradition, Remaclus was called in 632 to take charge of the abbey of Solignao in southwestern France, which was reputed to have some 150 monks--an important charge. About 645 Ramaclus received a charter from the Merovingian king Sigebert III, authorizing him to found a new monastery at a spot called Cugnon on a bend of the Semois River between Chiny and Bouillon.3 For some reason the site proved unsuitable and it was soon abandoned in favor of a new site in tha middle of the Forest of Ardennes. In this desert and unhospitable region Remaclus founded the twin monasteries of Stavelot and Malmédy. According to a new charter, the monasteries were to receive in perpetuity an area of twelve leagues in diameter, though this part of the text is not altogether clear.1 In any event, the circumscription of the monastic lands was soon made more definite with boundaries that were less advantageous to the abbey. In the decade after the foundation, however, the monks were given two ports on the Loire, from which they were to derive the income of tolls, and several other places, including a vineyard on the Rhine, which was an important source of wine for purposes of the sacrament and of hospitality.2 Despite the occasional appearance of separatist tendencies at Malmédy, the supremacy of the seat at Stavelot was established from the very first, so that Malmédy may be safely neglected in a general survey of the development of the twin monasteries. Stavelot was dedicated to SS. Peter, Paul, John the Baptist, and Martin. It seems that the rule of St. Columban, either in its pure form or diluted by borrowing from the Benedictine rule, was in force in the early days of the monastery.3

The exact date of Remaclus' death is uncertain and the further history of the monastery for the next century is obscure. It is known, however, that in the disorders caused by Merovingian dynastic squabbles, St. Lambert, Bishop of Liège, found it expedient to reside at Stavelot from 674 to 681.

The Carolingian rulers were less well-disposed to Stevelot than their Merovingian predecessors had been, and in the mid-ninth century a period of occultation (marked by the subjection of the monastery to lay abbots) set in. This was in accord with the widespread oustom of the proprietary church (Eigenkirchenrecht). Nonetheless, Christian of Stavelot, an exegete who commented on Matthew's gospel, taught and wrote there in the second half of the ninth century: his work will be discussed in the following chapter. About 880, however, the Normans established a raiding station at Essloo on the lower Meuse. After ravaging Liège, Saint-Trond, and Cologne, they turned to Bonn and Aachen. Just before the arrival of the invaders, the treasury of Aaohen's royal chapel was removed to Stavelot. In vain, however, for the Normans sacked Stavelot in December 881. The monks were able to save the remains of St. Remaclus, but little else.

The slow recovery of the abbey from these troubles was assisted by a visit from Abbot Odilo (died 954) from Gorze near Metz: Odilo put an end to the regime of commendatory abbots.1 Apart from the reform movement stemming from Gorze, other fruitful work was done by Gerard of Brogne, whose inflaunce was felt at Saint-Ghislain, Saint-André-les-Bruges, Hessines, Afflighem, and Gembloux. Yet the improvements effected at this time did not prove permanent, and the real prosperity of the abbey begins only with Abbot Poppo (978-1048), a disoiple of Richard of Saint-Vanne, who may almost be regarded as the second founder of the abbey.1

Since Poppo's vigorous activity was responsible for establishing a pattern of relationships that persisted for decades after his death, it is worth while examining his career in some detail. Poppo was born of noble parents at Deinze in West Flanders; not long after his father died in combat in the Hesbaye. Given his social origins, it was natural for him to be trained as a knight. This profession, however, did not prevent the emergence of a strong religious bent; in the company of another nobleman named Thierry he made two pilgrimages, one to Rome and the other to Jerusalem, returning with relies. After these trips, Poppo took to separating himself from his companions, and his meditations on these retreats appear to have culminated in some kind of visionary experience. As a result of this sign of divine favor, he decided to enter the monastery of Saint-Thierry, near Reims, where he was instructed by Eilbert, Gerard of Gambral's brother. Here he studied philosophy and theology, gaining some knowledge of the classies as well. While in the monastery of Saint-Thierry, he began to acquire some repute for sanctity. He made friends with Abbot Richard of Saint-Vanne, who had been charged in 1008 with reforming the monastery of that name, to which Poppo him-self decided to repair. But soon, with the approval of Marquis Baldwin IV, he was sent to take charge of the abbey of Saint-Vaast at Arras. Having secured armed help fron the marquis to expell certain squatters, he at length succeeded in reforming the abbey according to the pattern established by his mentor Richard of Saint-Vanne.

In 1020 Emperor Henry II asked Poppo to take charge of the abbey of Stavelot-Malmédy. The squabbles dividing the monks of the two seats of the joint monastery posed a difficult problem. And monastic discipline in general was at a low ebb. The new abbot reestablished austerity, Making the monks rise at dawn. Fasts were frequent, baths forbidden. In an important step, the abbot arranged to have servile tasks taken over by the conversl so that the monks could devote themselves mainly to intellectual work. Then too Poppo insisted on the duties of hospitality: no-one must be turned away from the abbey's doors. At the same time, he undertook a campaign against pagan customs surviving in the countryside.

Poppo's efforts were so successful that Emperor Conrad II sought to draft him for duty as Bishop of Strasbourg, an important see, but the abbot declined. However, he did agree to extend his influence to other monasteries within the empire. With the concurrence of his sovereign, Poppo sent his nephew to deputize for him in the reorganization of St. Maximin at Trier, while he despatched his pupil Humbert to nearby Echternach (1030-31). He sent his favorite disciple Everholm to direct the monastery of Hautmont on the Sambre. Under Conradnd (after 1039) Henry III, Poppo enjoyed considerable prestige as an imperial counselor. He was asked to undertake negotiations in the matter of Henry's marriage with Agnes of Poitiers. After he died at Marociennes on January 25, 1048, his body was removed to Starvlot, where he was to be revered as a saint.

The sphere of Poppo'a direct influence had been extraordinary, reaching west--to Saint--Ghislain, Marchiennes, Arras--and east--to Metz, Wissembourg, Trier, Echternach, and St. Gall. The pattern of relationships built up under Poppo's rule is particularly interesting in view of the combination of styles found in the Stavelot Bible, which divide their allegiances between the predominately north-French-Flemish area and western Germany (the Trier-Echternach complex). In the midst of his other activities Poppo had found time to build a new abbey church at Stavelot, which was consecrated in 1040 in the presence of Emperor Henry II. Poppo's church stood largely intact until 1801, when the French authorities pulled it down. Of the monastery buildings, only the sober sixteenthcentury tower and the later cloister wings now survive.1

As has been mentioned, relations with the empire were particularly close from the tenth to the twelfth centuries.2 In the Investiture Confliot, which reached an acute stage in the Meuse region with the sehism of 1092, Stavelot supported Bishop Otbert and the imperial party against the reformers of Saint-Laurent and Saint-Hubert.3 Later, in the twelfth century. Abbot Wibald of Stavelot (ruled 1130-58) became imperial chancellor. In these prosperous days, Stavelot had 45 monks and Malmédy 27.

This short survey of the abbey of Stavelot's history has served to bring out some of the formative influences that determined the background of its great Bible. Now it is necessary to pay some attention to the abbey of Lobbes, Goderannns' original home. The abbey is located in what was originally a dense forest where the Lobbes rivulet joins the Sambre. The origins of this abbey go back to three missionaries of the Merovingian period: Landelin (died late seventh century), Hydulphus (died 707), and Ursmer (died 713).1 Of these, Ursmer was the most important, and his sanctified remains were to form one of the principal sources of the abbey's subsequent fame. The later history of Lobbes follows much the same pattern as that of Stavelot-Malmédy: early flowering, lay abbots (ninth century), Norman and Hungarian attacks, reform under the influence of Richard of Saint-Vanne. Beginning with abbot Folouin, however, the author of the Gesta abbatum lobbiensum (961-62), Lobbes was distinguished for the quality of its intellectual life. The theological school there produced such men as Burchard of Worms, Wazo of Liège, Olbert of Gembloux, and Thierry of Saint-Hubert. Paradoxically, the tradition of learning established at Lobbes contributed to the ferment of reform that lay behind the Gregorian movement--to which the monks of Lobbes were resolutely opposed. In fact, there is no better evidence of this hostility than Goderannus' colophon in the Lobbes Bible now in Tournai dated "in the year 1084, while Emperor Henry is besieging Rome, where the rebel Hildebrand [Gregory VII] has been shut up for three years."2

While the attitude of the monks of Stavelot-Malmédy and Lobbes to the Investiture Conflict is clearly important to the understanding of the Stavelot Bible illuminations, it it well to regard this as part of a much larger context. A contemporary student of the intellectual life of the period, J. B. Rubssell, holds that the inception of the great groundswell of reform must be dated back as far as the eighth century.1 Indeed, as Gerhart Ladner has pointed out, the reformers of all periods could rely upon patterns evolved in Early Christian times.2 The slogan ecclesia semper reformanda has always been topical, it seems.

Nonetheless, it remains true that the reform reached, its scute phase during the pontifîcate of Gregory VII (1073-85), who is justly regarded as one of the greatest of the popes. Gregory's decrees against lay investiture, simony and clerical marriage implied a larger program of regenerating western Christendom under papal leadership. After his death Gregory's policies were tenaciously continued by his successors and their efforts were crowned by partial victory in the Concordat of Worms (1122).1

The Gregorian struggle was paralleled at various levels by other reform movements. Institutionally, as we have seen, reform tendencies set in during the early tenth century 17, with the new regimes spreading from Cluny, Gorze, Brogne and other centers.2 The seoond, Gregorian phase of the reform primarily concerned the relation between the secular power on the one hand, and the papacy and the episcopacy on the other. Nonetheless, many individual monks and monasteries were drawn into the controversy as propagandists for one side or the other.

Apart from these official movements directed towards rectifying the social order by recasting existing institutions,3 various other aspects of ferment must be mentioned. In response to a widely felt need for more domestic tranquility than the secular powers could guarantee, churchmen fostered the custom of the Peace of God, beginning first in France where it seemed most needed. In 1077 Bishop Henry of Liège instituted the Peace for his diocese, setting up the judicium pacis attached to his episcopal court.1 In the long run this institution was to do much for the Liège episcopacy and to compensate in part for the loss of prestige ensuing from the schism of 1092. Another method of securing domestic harmony was the extended procession of relics. In 1060, for example, the monks of Lobbes took the remains of St. Ursmer on a journey to Lille, Cassel, Bergues, Bruges, Ghent and Brussels.2 This saintly cortege did much to resolve old disputes and incidentally filled the coffers of the abbey, permitting the new church to be completed.

Another factor making for increased stability was the communal movement and the rise of the towns.3 Here the first landmak is the charter (1066) the burghers of Huy obtained from Bishop Theoduin of Liège, which permitted them to set up their own autonomous organ of justice and government.1

These constructive movements are part of a larger tendency to reduce anarchy and extend the role of law. Yet in this period the diocese of Liège was effected by other trends of a decidedly disruptive nature--most notably the development of heresy there in the first half of the eleventh century.2 Some-what before January 1025 a group of heretics, apparently of Italian origin, arrived in Liège, where they settled for a time and made a number of converts among the poor people. It seems that they rejected marriage. Infant baptism and the eucharist. Although these heretics were driven out without too much difficulty, the diocese of Liège, which occupied a key position in the "fertile triangle" of northern heresy between the Seine and Rhine, continued to be troubled by the problem. Perhaps the most serious outbreak in our period was the riot in nearby Cambrai in 1077, when the reformer Ramihrid was put to death by a crazed mob. On a more intellectual level, the Figuralist interpretation of the eucharist promoted by Berengar of Tours found considerable support in the region.3 In this setting there then appeared the divisions caused by the Investiture Conflict, which have been alluded to above. Thus the popular stirrings (about which we are imperfectly informed) combined with the official reform to create a highly charged atmosphere.

Against these tensions must be set some dark features of the demographic and economic background. In the Belgian and Lower Rhine areas there were serious outbreaks of plague in 1006, 1043-44, 1090 and 1095.1 Then there was the mysterious "burning sickness," a severe inflamation of the skin. This scourge struck with particular force in 1042 and 1076.2 Its recurrence was much dreaded by the peasants who called it "St. Anthony's fire" or the "holy fire." It is interesting to note the mounting accumulation of these demographic problems as we approach the end of the century, when the Stavelot Bible was produced. As a modern historian has remarked: "una suite ininterrompue de calamités s'abat sur l'Occident: innondations, pluies, sécheresses qui détruisent les moissons ou les empêchent de pousser, disette, mortalité, une recrudescence effrayante du mal des ardents, et vers la fin de cette période une des plus brutales invasions de la peste qu'ait connues le Moyen Age."3

Thus in the period stretching from the date of the Tournal Bible, 1084, to the completion of the Stavelot Bible, 1097, a powerful tension was building up between the forward-looking hopes of creating a new society, more just and better regulated, and the scourges of nature with their counterparts and reflections in human discord. This tension found its outlet in the first Crusade preached, as is well known, by Pope Urban II at Clermont on November 27, 1095. The external factors conditioning the Crusade had been in the making for some time. The demolition of the Holy Sepulcher decreed by Al-Hakim in 1009 and the subsequent interference with the flow of pilgrims to Jerusalem created a rising tide of resentment. In this atmosphere a demand for a holy war, a Christian jihad, began to be voiced in the West. This tendency was reinforced by a revival of millenarian speculation, particularly as connected with the sibylline prophecies.1 In view of what has been said about the various agitations in the diocese of Liège it is not surprising that it proved to be one of the best recruiting grounds for the crusading bands, especially those grouped around the energetic Godfrey of Bouillon, Duke of Lower Lorraine. Significantly, the first Crusade is explicitly mentioned in the colophon at the end of the second volume of the Stavelot Bible.2

The foregoing account has served to bring out something of the variety of historical circumstances lying behind the creation of the Stavelot Bible. It is now necessary to turn, to a more resent period, in order to review the course of research on the manuscript itself.

The Stavelot Bible enters the history of modern scholarship in 1724 with the publication of the second volume of the Voyage littéraire de deur religieur bénédiotins de la congrégation de Saint Maur. The Benedictines Edmond Martène and Ursin Durand had seen the manuscript at Stavelot in the course of their travels collecting materials for the new edition of Gallia Christiana. As they remark, "On y voit entr'autres une très belle bible en deux grands volumes, écrite en quatre ans par Goderan et Erneston, religieux du monastère."1 They quote part of the colophon at the end of the first volume and some verses of Wolfhelm of Brauweiler from fol. 3r of the second volume of the Bible. The 1105 Josephus manuscript (now Brussels, Bibliothèque Boyale, Ms. II 1179) is praised as being "pas moins beau que la bible."2 After describing various other curiosities, including an inscription recording the existence at one time of a scriptorium or chamber for writing manuscripts, the two Benediotines conclude with a list of the abbots of Stavelot.1

In 1794 the monka fled with such of their treasures that were portable and the bulk of the manusripts before the advancing French armies. Two years later the abbey was secularized, and many of the buildings were pulled down soon after. After various vicissitudes, the heard of Stavelot manuscripts was sold at auction in Ghent in January and April 1847.2 At this time many of the manuscripts went to the famous Philipps Collection in England. Not so the great two-volume Bible, which became the property of M. David-Fischbach of Louvain. Here the work attracted the attention of the historian J.-J. Thonissen, who published a rather inaccurate transcription of the colophons and the library catalogue.3 Then, in 1869, the Stavelot Bible was acquired by the British Museum.4 This led eventually to the publication of plates of several miniatures in the facsimile volmes of the Palaeographical Society.1 At about the same time, however, Bradley, while correctly identifying the three works signed by Goderannus, erroneously places the Bible in the Royal Library at Bamberg.2

Interest in the artistic qualities of the illuminations was stimulated by the rising enthusiasm for the medieval art of the Mosan valley. Jean Helbig, for example, included it in his surveys of Mosan art published just after the turn of the century.3 In 1906 Arthur Haseloff evaluated the stylistic qualities of the illuminations in the context of a general discussion of western Romanesque Miniatures.4 The Russian scholar divides the miniatures into three groups, providing brief but shrewd stylistic comments. More disappointing are the remarks in J. A. Herbert's survey, which is largely based on manuscripts he had examined in the British Museum.5 He singles out for special praise the miniatures by the Pentateuch Master in the first volume.

Study of the Stavelot Bible languished for some years, until the appearance of a stimulating article by the Belgian art historian Marcel Laurent in 1931.1 This article points out the strongly Byzantine appearance of some miniatures of the second volume, including the great Majesty page. Laurent also suggests links with metalwork. These connections between the two chief Mosan arts were to be brilliantly delineaued in a series of articles by Karl Hermann Usener. In his contribution to the catalogue of the Marburg religious art exhibition the German scholar linked the two Jeremiah miniatures convincingly to contemporary metalwork, especially the work of Roger of Halmarshausen.2 The following year saw the appearance of a shortened version of his dissertation, which established a sequence of Mosan metalwork in the first half of the twelfth century that has retained its validity to this day.3 The year 1933 also saw the definitive publication of the 1105 catalogue of the abbey library by Jean Gessler.1 The catalogue is of great importance for the evaluation of the meaning of the miniatures of the Stavelot Bible since it shows the range of theological literature available to the monks.

In 1945 a new survey of Mosan Romanesque arts appeared from the pen of André Boutemy.2 With regard to the Stavelot Bible this work is remarkable for its cautious suggestion that the Majesty composition and certain other miniatures of presumably advanced character are later than 1097, the terminal date indicated by the colophons. Further research has not been able to confirm this suggestion, and it must be regarded as essentially unproven--especially in the light of the categorical statements of the colophons.

Undoubtedly the most substantial contribution to the understanding of the stylistic character of the miniatures its an article published by Professor Usener in 1953.3 Four distinct groups of miniatures are carefully analyzed and related to the decorations of the other manuscripts of the group. While Usener's assumption of Early Christian prototypes for some of the miniatures must be treated with reserve, there is no doubt that this study has confirmed the status of the work as the first great monument of Mosan Romanesque art. Several other stimulating comparisons were made implicitly through the confrontations of plates in Hanns Swarzenski's Monuments of Romanesque Art.1

A more controversial note was struck in 1958 with E. B. Garrison's attack on the account of Romanesque illumination presented by Carl Nordenfalk in the Skira volume Romanesque Painting (Geneva, 1958).2 Applying a rather rigid concept of stylistic evolution Garrison attacks the early dating of 1077 for the Pommersfelden Bible, and also the accepted date of the Stavelot Bible.

In I960 François Masai published new and reliable transcriptions of the colophons of the manuscripts of the Goderannus group.
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