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1  New Millennial Colonialism

Capitalism in the 21st Century

The dawning of the 21st century gave us postindustrial globalized capitalism in the United States; global burning and climate chaos; renewed migration on the part of indigenous peoples living south of the U.S.-Mexico borderlands and the violent attack against these migrants and their cultures; amplified criminalization of youth of color (internally colonized people in the United States), the War on Drugs, and mass incarceration; and the increased reliance on and ubiquity of communications and surveillance technology.

This period also gave rise to social movements responding to and overcoming oppressive forces of capitalism, colonialism, and racism. These include deep and social ecology; transnational indigenous autonomy and nationalist movements; food and environmental justice; anti-racism; Occupy; anti-globalization; GLBTQ rights; and variants of anarchism and Marxism. Each of these movements seeks freedoms from seemingly ever-more oppressive and repressive conditions of late capitalism and the hegemonic culture attending it. Participants in these and all social movements share unique subcultures and identities which are requisite for a successful social movement (Pulido 1994). Identities develop as a consequence of oppression and as a means of struggle. Social movement actors work hard to develop and maintain a unified resistant identity. Successful movements develop a worldview that resonates well with a mass public. They distribute their values, ethics, ways of thinking and other aspects of their worldview through cultural channels including art, journalism, and music.

Hip hop was birthed and nurtured at the dawning of the new millennium (McFarland 2008, 2013; Peláez Rodríguez 2016). Perhaps, it was the love child of late capitalism and the resistance to it. Or maybe it developed in order to chronicle the tensions resulting from the clash of capitalist colonialism against the global working class and the indigenous. What is certain is that it has united many across racial and geographic lines. Whether it contributes to oppressive, colonial forces or to the resistance to and transcendence of capitalism, colonialism and other systems of domination is still understudied. Ball’s (2011) study of the corporate rap industry and the possibilities for emancipatory journalism through hip hop technologies remains the most useful contribution to answering the question of where hip hop can be positioned in the new millennial struggles for freedom. Following his use of a decolonial perspective, I examine how Chican@ street hop and Xican@ hip hop express an anti-authoritarian, anti-colonial, alterNative worldview through attention to place and identity. Many Chican@ emcees employee an anti-colonial and anti-capitalist aesthetics. Their discussions of identity in Chican@ hip hop reflect a continuation of maíz narratives and the pinto poet tradition. As Villa (2000) has argued, space/land is a central aspect of discussions of identity in Chican@ literature and culture. I argue that careful attention to identity through hip hop narratives of place reveals important insight about Chican@ experience, Xican@ (indigenous-identified) political activity, and the state of our nation in the new millennium. Moreover, Xican@ hip hop narratives of identity have potential for emancipatory political projects that are anti-authoritarian, anti-colonial, alterNative and pro-life or, as the Zapatistas would say, “Against Neoliberalism and For Humanity.” Their rhetorical resistance against colonialism, capitalism, and authoritarianism of all stripes can inspire others to act. Yet, if they limit themselves to a ‘decolonial aesthetics’ and do not engage with communities in struggle on the ground their analyses and impact will suffer.

In the following I examine a set of Chican@ hip hop texts for evidence of anti-authoritarian, anti-colonial, alterNative politics. Through a synthesis of anti-colonial indigenous thought, anarchism, and transnational decolonial feminism I propose a framework by which to assess the degree to which Chican@ hip hop texts can serve an emancipatory agenda. To begin, the rest of this chapter presents the current colonial capitalist crises facing Chican@s. I focus on contemporary capitalist tactics of the War on Drugs and the ongoing criminalization of people of Mexican descent, the role of the mass media and public education in normalizing the racist capitalist status quo, and gendered colonial practices that undermine all people of Mexican descent by attacking women, la jotería and gays, lesbians, bisexuals, transgenders, queers, and two-spirited (GLBTQ2) and pitting women and GLBTQ2 people against cishet men (men whose gender-identity matches their assigned birth sex and who are attracted to women).

In Chapter 2 I offer my anti-authoritarian, anti-colonial, alterNative framework. My perspective borrows from alterNative theorists Alicia Gaspar de Alba (1998) and Devon G. Peña (2014). I utilize the indigenist anarchist theorizing of Taiaike Alfred (2009, 2005) and other revolutionary anti-colonial indigenous scholarship. My theoretical perspective relies on the transnational feminist theories of Emma Perez (1999, 1990) and Rita Dhamon (2015) and anarchist feminism. They practice a third space feminism that pushes back against masculinist anti-colonial and revolutionary work while offering new perspectives on resistance to colonialism, anti-capitalism, and alterNative futures. The anarchism of Kropotkin, Malatesta, Flores Magón, and others adds a relentless and multifaceted critique of capitalism and the European-style nation-state. Moreover, queer indigenous studies and jotería studies offer keen insight into how colonialism and capitalism use sexuality and sexual difference as weapons to subjugate the colonized, racialized, and working classes; how subordinated groups and nations often succumb to the colonizer’s gender/sex/sexuality system; and how a two-spirited or jot@ analysis is central to anti-colonial projects.

The next two chapters apply my alterNative framework to the new millennial maíz narratives of Xican@ (Chican@ indigenous, Mexica) hip hop and the pinto poetry of Chican@ street hop. Chapter 3 examines place and identity in Xican@ hip hop and how Xican@ emcees develop an anti-colonial aesthetics employing a rhetorical reclamation of land/space and indigeneity that connect Xican@s of the 21st century urban United States with our indigenous elders and ancestors. That Xican@ emcees struggle for and promote indigenous ways of being, seeing, and understanding means that they would oppose colonialism, capitalism, and private property. I examine the degree to which they express and embody these struggles. Chapter 4 presents Chican@ street hop as a continuation of the pinto poet tradition in Chican@ culture. The “aggressive insubordination” or “menace” (Tinajero 2016) of Chicano street hop critiques capitalism and colonialism and reterritorializes urban space. They engage in an identity-shaping process that redefines people of Mexican descent and resituates them as revolutionary subjects. While often prescient in their analyses of colonialism and capitalism in the new millennium, the revolutionary possibility of both Xicano (male) hip hop and Chicano (male) street hop is limited since women’s voices are largely absent and the representations of women are limited to stereotypes. Moreover, sexuality other than hypermasculine conquest narratives rarely enter into rap narratives of men of Mexican descent and hostility towards members of the GLBTQ2 population is not uncommon. Patriarchal colonial capitalist hypermasculinity can have no place in an anti-colonial, alterNative society. Fortunately, Xicanas open a third space in hip hop. Throughout the two chapters I describe and analyze Xicana hip hop texts. I examine their challenge to Chicano hip hop, masculine anti-colonial analysis, and the reclamation of indigeneity.

I conclude the study with final thoughts on the emancipatory possibilities of Chican@ hip hop and how we might expand the Xican@ anti-colonial hip hop analysis. I present the strengths, weaknesses and promise of an anti-authoritarian, anti-colonial, alterNative Xican@ hip hop. I offer to the reader and the listener a way of thinking about the potential contributions of hip hop to revolutionary consciousness and praxis and where Xican@ hip hop falls short of a liberatory politics. In addition, I suggest further avenues of intellectual inquiry that can lead to an anti-authoritarian, alterNative future.

Colonialism, Capitalism, and the War on Drugs

Scholarly analyses of Chican@ culture commonly begin with the Spanish invasion of Mexico in 1519 and emphasize the period after U.S. conquest of Mexico’s northwestern territories in 1848. Xican@ (persons of Mexican descent in the United States who identify as indigenous)1 analyses start a few thousand years earlier. These anti-colonial, alterNative analyses challenge taken-for-granted assumptions about Mexican peoples in the United States as foreigners, illegals, and ‘mixed-raced’. Like the Chican@ cultural renaissance of the 1960s and 1970s Xican@ analyses situate Chican@ identity and culture within a much longer span of history and an indigenous civilizational milieu that spans Abya Yala (the Americas) (Peña 2005; Pilcher 1998; Rodriguez 2015).

Anti-colonial, alterNative analyses pose a challenge not only to liberal academic historiography but also to progressive critiques that similarly view Chican@ marginalization, exploitation, and disenfranchisement as a result of a highly stratified U.S. social system. Whereas class-based Marxist analyses emphasize capitalism as the culprit and many others argue that racism causes Chican@ suffering, alterNative perspectives locate the roots of current injustice with colonialism. Contrary to much academic writing, we are not in a post-colonial era. Indigenous peoples including Chican@s continue to be dispossessed of their cultures, territories, and lives through an intricate web of local, national and international law, police and military violence, racist media campaigns, and poverty. Importantly, the current neo-liberal economic regime relies on free trade agreements/practices and the War on Drugs to accumulate indigenous/Mexican/Chican@ territory and control working-class and indigenous Chican@s/Mexican@s.

Colonial dispossession of land in Abya Yala caused and continues to cause the proletarianization of indigenous/Chican@ people. With Chican@/indigenous people displaced from their land and their thousands-years-old collective place-based culture, colonial authorities enforce social control. Racial terror, law enforcement, segregation, and other mechanisms have forced Chican@s into working-class barrios besieged by the problems that result from impoverishment including violence, unemployment, disease, drugs, crime, and psychological challenges. Without land Chican@s must survive as workers in fields and factories replete with low pay, instability, and workplace hazards. Following Villa (2000, 4) I refer to this ‘complex of dominating social processes’ and outcomes experienced by many Chican@s as ‘barrioization’—the predominant form that colonialism takes for people of Mexican descent in the United States. Throughout the 20th century most Chican@s found themselves attempting to live a dignified life under oppressive conditions. Importantly, Chican@s have utilized expressive culture and place-making strategies as means of dignified struggle (Villa 2000; Peña 2005). Chican@s develop a barriology using song, dance, art, literature, and horticulture to remember place and culture and to reterritorialize space and redefine identity (Alvarez 2008; Peña 2005; Villa 2000; Zibechi 2012).

While Chican@s attempt to live lives of dignity and to prosper in the United States, the forces of capital and the State continuously reorganize and rely on new tactics to control this racialized proletarianized indigenous people. The 1970s and 1980s brought two important new yet familiar tactics: neo-liberal economic strategies and the War on Drugs. The capitalist economic and social system reached a new phase at the end of the 20th century. As a result of challenges by the oppressed and marginalized throughout the world in the 1960s, ruling elites restructured global economics through neo-liberal globalization. Corporate bosses reshaped international law to allow easier access to foreign markets and labor. As manufacturing became internationalized the United States deindustrialized. Well-paid manufacturing work that allowed many people of color to escape absolute poverty after World War II crossed our national borders and became superexploitive in underdeveloped colonial nations. In Mexico multinational corporations gobbled land and resources, leaving Mexican workers without opportunities to thrive or even survive. This new economic order and policies, especially the North American Free Trade Agreement/Tratado de Libre Comercio, led directly to the mass exodus of millions of Mexicans to the United States. Under the neo-liberal economy Chican@s saw their livelihoods attacked and their communities left in ruins as factories that helped stabilize neighborhoods closed down, leaving empty streets and the underground economy. The era of economic restructuring beginning in the 1980s shifted the tax burden to working people, replaced workers with machines, undermined union power, and shifted government spending priorities from human capital to war. The effects of this urban devastation resulted in many Chican@s participating in the informal economy while some engaged in the illicit or criminal economy that further destabilizes communities.

Nixon and the ruling elites created the “War on Drugs” as a means to contain working-class people of color and to roll back the gains of the Civil Rights Movement and working-class revolution of the 1960s and 1970s. This ‘war’ structures many of the experiences of urban Chican@ working-class youth. The conclusions that Michelle Alexander draws regarding the heavy toll that the “War on Drugs” has had on Black men and Black communities can be applied to understanding many Chican@ communities.
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