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Alban Berg: A Research and Information Guide, Third Edition is an annotated bibliography highlighting both the nature of primary sources related to the composer and the scope and significance of the secondary sources that deal with Berg, his compositions, and his influence as a composer. It is a reliable, complete, and useful resource, and a starting point for anyone—performer, teacher, student, or scholar—wanting to learn about Berg’s life, works, and cultural milieu. The third edition has 162 additional citations since the publication of the second edition, many arising after the expiration of copyright of Berg’s musical and archival works in 2005.

Many important new, primary sources of information have appeared, most notably the letter exchanges with his wife, recently published in a three-volume critical edition (in German), as well as letter exchanges with Alma Mahler and Erich Kleiber. There has also been a notable increase in the availability of commercial video recordings of Berg’s operas, Wozzeck and Lulu.
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Preface

This book contains a bibliographic survey of research into and other resources concerning the life and works of Alban Berg (1885–1935). Like other contributions to the Routledge Music Bibliography Series, it is primarily a selective, annotated bibliography of writings about a major composer intended to summarize research that has already been done and to provide a practical guide to future studies of both general and specialized types.

Organization and Contents

The book begins with a chapter concerning trends in and resources for research. The next two chapters are devoted to a list of all of Berg’s published compositions and writings. The body of the book is then encountered in Chapters 4 through 9, which contain annotated citations of writings about Berg and his music and video recordings of performances of his works. The indexes will guide the user to authors and subjects encountered in the foregoing chapters.

Each item in the bibliography is provided with complete publication data in a standard, concise form. For periodical articles, an issue number is given only if needed to locate the item. When found, it follows the volume number, with the two separated by a slash. Inclusive page numbers follow a colon. In order to eliminate redundancy, reprints, and translations of an item are added as annotations to the citation of the earliest version. Books are provided with ten-digit International Standard Book Numbers and Library of Congress call numbers.

Short abstracts that indicate the subject of an item and some of its special features are added to virtually all citations. A few citations lack abstracts—an indication that they have not been seen by the author of this guide. Whenever possible in such cases, an abstract from Répertoire International de Littérature Musicale (RILM Abstracts of Music Literature) is substituted.

Principles of Selection

The roughly 1,500 items cited in this study represent only part of the published writing on Berg, although the principal objective of this survey has been to make it a full and complete study of the most important research. The following principles of selectivity have been followed in order to best achieve this objective and to provide focus and ease of use. In general, items of the following types have been excluded:


	 1 unpublished materials (including unpublished dissertations);

	 2 reviews, except for a selection of book reviews and a few reviews of early performances (which are included);

	 3 theses and academic papers, except for published PhD dissertations (which are included);

	 4 very brief articles;

	 5 articles in daily newspapers;

	 6 articles in popular or general-readership magazines;

	 7 articles from program booklets or theater or concert periodicals, except for a few important items (which are included);

	 8 material from textbooks;

	 9 record liner notes;

	10 lexicographic notices, except for the most often used;

	11 most sources written in Asian languages;

	12 discussions in books or articles that do not primarily concern Berg (e.g., books on the Second Viennese School, or 12-tone composition);

	13 online publications that do not also exist in print form;

	14 items published after 2016.



The exclusion of most reviews of performances and recordings of Berg’s music has been necessary in order to make the size of this volume manageable. These items rarely contain original material concerning the music itself. A selection of reviews concerning early performances of Berg’s works, including the 1925 premiere of Wozzeck and the 1937 premiere of Lulu, and reviews that report on research have been retained.

Articles and other short writings in Asian languages have been largely omitted mainly for practical considerations, since these sources will be difficult to locate and read by most users of this guide. With very few exceptions, their content duplicates material also found in English and German sources. Important and original books and articles written in Eastern European languages have increasingly appeared during the last 15 years, and these are included. Some have uniquely important content, as, for example, the study written in Russian by Julia Veksler (no. 1476). There has been no systematic attempt to include items published after 2016. Users of this guide wishing to update its contents should consult indexes such as RILM beginning with coverage from 2017.

Changes in the Present Edition

The overall organization and objectives of the new edition of this book remain the same as in the two earlier editions (1996 and 2009). The number of sources cited—using the same principles of selection as before—has increased by 12 percent over the 2009 edition, and the online availability of sources has been more thoroughly presented. A survey of resources in archival collections is added to Chapter 1. Because of the considerable expansion in the number of citations, the numbering of items from the previous edition has been abandoned and new consecutive numbers assigned.


Abbreviations





	ABS

	Alban Berg Studien




	AGS

	Theodor W. Adorno, Gesammelte Schriften




	BMW

	Beiträge zur Musikwissenschaft




	BSN

	International Alban Berg Society Newsletter




	HJM

	Hamburger Jahrbuch fur Musikwissenschaft




	JAMS

	Journal of the American Musicological Society
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	Journal of the Arnold Schoenberg Institute
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	Music Analysis
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	Proceedings/Journal of the Royal Musical Association




	SMZ
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Alban Berg

The Making of a Classic Composer

ALBAN BERG IS NOW RECOGNIZED as a classic figure in the history of music. His entire oeuvre is performed repeatedly around the world, recorded regularly, studied in more than 1,500 books and articles, and enjoyed and pondered by the serious musical public everywhere. His music has been influential to, indeed indispensable to, other major composers. Operas including Bernd Alois Zimmermann’s Die Soldaten and Wolfgang Rihm’s Jakob Lenz could probably not have been written without Wozzeck, the brilliant virtuosity of Pierre Boulez’s Éclat would be hard to imagine without the Chamber Concerto, the pathos-laden music of George Rochberg without the Orchestra Pieces, the quotation collages of Luciano Berio and Mauricio Kagel without the Violin Concerto, or the provocative eclecticism of Alfred Schnittke without Lulu and Der Wein.

But Berg’s vast importance—so obvious in the present day—only became generally known long after the composer’s death in 1935. Before the 1960s and 1970s, he was widely regarded as a minor figure who left relatively few works, which were either imitations of Schoenberg or confused by allegiances to both the romantic and modern periods. His teacher, Arnold Schoenberg, although sensitive to Berg’s talent, was long unaware of his student’s true importance. Following World War II, as works by Schoenberg and Webern became models for the emerging European and American avant-garde, relatively few observers rated Berg’s oeuvre at the same high level as others in the Second Viennese School, finding it more of a romantic atavism than a model for the future.

But gradually Berg’s true position in the future of music forced its way out. His ultimate recognition came almost solely from the inherent greatness of the works themselves—their power, exerted independently of fashions and personalities, to grasp and hold the musical imagination. A vivid reflection of this change in perception is contained in the specialized literature that is the main subject of this volume. Writing in 1920, the pianist Eduard Erdmann—one of the first interpreters of Berg’s Piano Sonata—could only compare the work to Schoenberg’s. Erdmann found its style derived from Schoenberg’s Chamber Symphony although lacking in Schoenberg’s “sweep of imagination.” In 1951, Hans Keller dismissed Wozzeck as an inferior copy of works by Schoenberg. Pierre Boulez in 1948 found in the Lyric Suite “the most vulgar veristic bombast of Italian opera.” By the 1980s, however, such evaluations had become unthinkable among reputable music critics. More typical of the present day is George Perle’s 1982 assessment of Lulu as “one of the supreme masterpieces of its genre in the entire repertory.”

Trends in Research

Until the late 1950s, published research on Alban Berg was generally limited to studies by the composer’s friends and students, including Theodor Adorno (1903–69), Willi Reich (1898–1980), and Erwin Stein (1885–1958). The first important book on Berg was Reich’s Alban Berg (no. 1342) of 1937. Berg had asked Reich to be his official biographer, and he gave his former student many documents to further this project. Following Berg’s death, a sense of urgency entered into Reich’s work, and he collaborated on the 1937 volume with Theodor Adorno and Ernst Krenek, who wrote most of the analytic material. As in virtually all of Reich’s studies of composers, this book contained many of the composer’s own writings, allowing Berg, as it were, to speak for himself. Reich was also the author in the 1930s of the first detailed English-language analytic studies of Wozzeck and Lulu (nos. 342 and 592), both reviewed by Berg before publication. Reich immigrated permanently to Switzerland in 1938 and, following the war, wrote two additional documentary monographs on Berg (nos. 1340 and 1341). Ironically, he was not in the forefront of the new discoveries concerning Berg in the 1960s and 1970s, and, in fact, came under pointed criticism for mythologizing Berg in his pioneering studies.

The growth in Berg’s reputation as a composer in the 1950s and 1960s was accompanied by the appearance of important new sources of information. A general study in 1957 by Hans Redlich (no. 1330) was the first major work to come from outside of Berg’s circle of personal acquaintances. Redlich’s book contained a new and detailed analysis of the music that dispensed with Reich’s documentary approach, although Redlich’s work was not spared an ample measure of criticism from Stein, Reich, Adorno, and others who had known the composer personally. The appearance in 1965 of a volume of letters from Berg to his wife (no. 88) greatly added to an understanding of the man, although Berg’s widow was widely criticized for omitting an explanatory commentary on the letters, for suppressing passages in some letters, and for denying scholars access to the original documents. Theodor Adorno’s 1968 book on Berg (no. 981) was also a disappointment to many, as it was largely a compilation of earlier published writings and did not reveal Adorno’s intimate personal knowledge of the composer nor contain new insights about the music. A more forthright and valuable recollection of Berg by Adorno is found in his “Im Gedächtnis an Alban Berg” (no. 990), which was published posthumously in 1984.

The rivalries that simmered among Berg’s early scholars and supporters boiled up in 1967 with the founding of the International Alban Berg Society. Although the organization was headed by a celebrated group of composers—Igor Stravinsky being the titular president—the main players were George Perle and Hans Redlich, who came from outside of Berg’s circle and had no sympathy for Helene Berg’s restrictions on Lulu or her refusal to allow a close study of Berg’s early songs. The new organization was looked upon with skepticism, sometimes outright hostility, by Berg’s old acquaintances, those who were loyal to his widow. In a letter of 6 March 1967, Reich warned Helene: “One should be very cautious about this Society because the big names—Stravinsky, Krenek, Milhaud, et al.—are only a facade behind which lurk Redlich, George Perle, and other ‘Lulu-Completers.’ ” The American scholar and composer George Perle was, in fact, relentless in his demand to have Lulu performed in its entirety, but his campaign proved futile so long as Helene Berg was alive.

Perle was also at the forefront of a new branch in Berg research beginning in the 1960s. It was characterized by the systematic analysis of Berg’s music and focused especially on pitch structures in the composer’s atonal and 12-tone works. A stimulus for this direction had been provided in the 1940s and 1950s by Milton Babbitt, who studied the resources of 12-tone music by applying ideas from mathematics, especially from set theory. Allen Forte and David Lewin, among other American and English scholars, took Babbitt’s methods in differing directions, but Perle was the first to address works by Berg in detail, with the others turning more to Schoenberg, Webern, and Stravinsky for examples. Perle’s Serial Composition and Atonality (no. 1296) paid considerable attention to Berg’s 12-tone method, especially as it applied to Lulu.

In the 1970s and 1980s, competing systems of analysis appeared. Perle’s study of Berg’s music ultimately led him to depart from Babbitt’s ideas and to create a new general theory of pitch structure in atonal music based on symmetrical collections of tones as generated by interval cycles. His theory, which has been very influential on later analytic studies of Berg, took its departure from Berg’s own theoretical speculations (see Perle, no. 1291 and 1294). Set theory, another approach to understanding pitch organization in atonal music, also grew in importance in the literature, and it has been used especially by American and British writers, including Allen Forte, Janet Schmalfeldt, and Craig Ayrey. European scholars in the 1970s and 1980s generally kept their distance from these lines of thought, developing instead more traditional or eclectic approaches to analysis that explored the mixture of tonal and nontonal elements in Berg’s music and looked for meaning by uncovering latent programs. Constantin Floros’s “semantic analysis” of Berg’s music (no. 1093) is an example of the latter approach.

A new era in Berg studies began around 1980. It was ushered in as Berg’s manuscripts at the Austrian National Library became better known and more thoroughly studied than heretofore. Access to Berg’s legacy unleashed a torrent of manuscript studies and editions based on materials from the composer’s legacy. Dissertations by Ulrich Krämer (no. 1220), Susanne Rode-Breymann (no. 601), Thomas Ertelt (no. 478), Wolfgang Gratzer (no. 1129), Patricia Hall (nos. 193, 499), and Werner Grünzweig (no. 1134) among others used documentary materials from the Berg Collection that created a new level of understanding of the composer’s life, cultural milieu, and working methods.

The passing of Berg’s widow in 1976 allowed scholars to address openly sensitive details about his relationship with Hanna Fuchs-Robettin and its impact upon his music. George Perle’s 1976 discovery of Berg’s annotated score of the Lyric Suite began a new chapter in the search for secret programs in Berg’s music. New assessments of Berg’s life and works continued to appear, as in Mosco Carner’s biography (no. 1048) and the detailed analytic studies by Douglas Jarman (no. 1191) and Dave Headlam (no. 1157).

In the 1980s, Universal Edition began to publish Berg’s student compositions, composed before his Piano Sonata, Op. 1 (something that Berg’s widow would not allow). These editions paved the way for the appearance in the 1990s of the first installments of the Berg critical edition, or Alban Berg Sämtliche Werke.

Online access to the full texts and images of primary documents has greatly facilitated the study of Berg’s life and music in the last 20 years. Items cited in this book that are available online have a notation to that effect. These include scores available through the International Music Score Library Project (IMSLP, imslp.org), and Alexander Street/ProQuest; journal articles through JSTOR (jstor.org), ProQuest Central (proquest.com), and publisher websites; newspaper articles through ANNO (anno.onb.ac.at) and ProQuest; dissertations through ProQuest’s Dissertations and Theses; and musical manuscripts through links provided by the archive where items are housed.

IN THE 20 YEARS SINCE THE FIRST EDITION of this volume, the number of scholarly books, dissertations, and articles on Berg has increased by half, far outstripping the number published in any comparable period in the past. Although lacking the high profile that surrounded information about the composer that emerged in the late 1970s, the new publications on Berg in these years have proved to be no less important. Especially notable is the appearance of editions of the complete letter exchanges with Schoenberg (no. 89), Theodor Adorno (no. 96), Alma Mahler (no. 98), Erich Kleiber (no. 97), Soma Morgenstern (no. 1264), Hanna Fuchs-Robettin (no. 91), and, most important, his wife (no. 95). Soma Morgenstern’s memoir of the composer during his later years (no. 1264) has provided a uniquely fresh and, in many details, controversial perspective on Berg’s personality and artistic circle. In three volumes of the Quellenkataloge zur Musikgeschichte (nos. 1212, 1214, 1215) Herwig Knaus has transcribed hundreds of Berg’s letter drafts ultimately sent during all stages of his life to a variety of correspondents. Editions of Berg’s complete writings by Bryan R. Simms (no. 87) and Anna Maria Morazzoni (no. 83) have shed light on Berg’s expertise as an author. A great increase in original research published in French, Italian, Russian, and Czech is also characteristic of recent times.

Archival Collections

The principal location for Berg’s papers—including correspondence, musical manuscripts, and notes—is the Music Collection of the Austrian National Library (www.onb.ac.at/bibliothek/sammlungen/musik). Access to the contents of the Berg Collection is facilitated by an excellent online catalog found at www.onb.ac.at/kataloge. The records in the catalog often go to the item level and give detailed information, sometimes including excerpts from letters and links to many digitized manuscripts.

Searching this catalog has idiosyncrasies that may be unfamiliar to North American researchers. For example, the search engine does not ignore certain marks of punctuation. Searching the term berg may not make a hit in a record containing the string of characters berg, or berg/ because of the presence of punctuation. By adding the wildcard symbol berg*, a hit will be made in such records.

The library is very accommodating with requests for scans of most nonfragile and public domain documents, which, for a fee, will be sent to the researcher by disc or e-mail attachment. In the “links” area of a catalog record, click on “Reproduktionsanfrage,” fill out the form, and submit it online.

Many of the items in Berg’s legacy, including his extensive library of books and scores, remain in his residence in Hietzing, which is now the home of the Alban Berg Foundation and the Alban Berg Sämtliche Werke. There is no published catalog that describes the archival items there, and access is by invitation only. Inquiries can be addressed to the Alban Berg Stiftung, Trauttmansdorffgasse 27, A-1130, Vienna.

Many of Berg’s manuscripts, letters, and primary sources are found in other libraries and archives worldwide. See, especially, the holdings of the Wienbibliothek im Rathaus (www.wienbibliothek.at), the archive of the Gesellschaft der Musikfreunde (Vienna), Morgan Library & Museum in New York, Library of Congress, and the Bayerische Staatsbibliothek. A good discovery tool for Berg items in libraries and archives in North America (and a few in Europe) is ArchiveGrid (https://beta.worldcat.org/archivegrid/).

Sound Recordings

Unlike composers such as Schoenberg or Stravinsky, Berg did not leave behind recordings that document his own interpretations of his works. Fortunately, there exist several recordings by other early interpreters. One such is of the Lyric Suite, which was the first of Berg’s compositions to be issued in a commercial recording. This was made by the Galimir Quartet at the French Polydor studio in 1935 and issued in 1936. The ensemble—consisting of the Viennese violinist Felix Galimir and his three sisters—had rehearsed the work with Berg, so their recording has documentary significance. It was reissued and digitally remastered as Continuum SBT1004 or Rockport RR5007. Regrettably, there is no recording of the Lyric Suite with the Wiener Streichquartett, led by Rudolf Kolisch, which gave its premier performance in Vienna in January 1927. After arriving in America, Kolisch created a new ensemble, the Pro Arte Quartet, which recorded the Lyric Suite in 1950 (Dial 5). A controversial dimension for the understanding of the Lyric Suite has been provided by several recent recordings in which a soprano voice is added to the finale to sing words by Charles Baudelaire that were in Berg’s mind as he composed the piece, although not part of his final version. The vocal melody has been reconstructed by George Perle and can be heard in the 2003 recording by the Kronos Quartet with Dawn Upshaw (Nonesuch 796962).

The earliest recording of Berg’s Violin Concerto (Continuum SBT1004, digitally remastered) was taken from a BBC radio broadcast on 1 May 1936, conducted by Anton Webern with soloist Louis Krasner (for whom the Concerto was written). The work had been first heard in Barcelona only weeks before, conducted then by Hermann Scherchen after Webern, distressed over Berg’s untimely death, had been forced to step aside. The BBC recording is of considerable documentary value since there are still questions about the accuracy of passages in the score that was published by Universal Edition in 1936, shortly after Berg’s death. Webern’s difficult relations with the English players on this occasion have been documented by Krasner and Seibert (no. 853), Chadwick (no. 1054), and Foreman (no. 833). The Violin Concerto remains Berg’s most often recorded composition, with outstanding interpretations available from most of the prominent concert violinists of the last 50 years. Listeners will still find much to admire in two of the earliest of these interpretations: the 1940 recording by the Cleveland Orchestra under Artur Rodzinski, again with Krasner as soloist, and a live recording made in 1945 by the NBC Symphony conducted by Dimitri Mitropoulos with Joseph Szigeti as soloist (Bruno Walter Society WSA701A, reissued in 1981 on Fonit-Cetra DOC3).

No other recordings of Berg’s music were issued prior to the end of World War II. During the 1950s, with the dawn of the LP, virtually his entire oeuvre was quickly made available on sound recordings. The first full recording of Wozzeck appeared in 1951 (Columbia SL118), performed by the New York Philharmonic Orchestra, Dimitri Mitropoulos, conductor, with Mack Harrell as Wozzeck and Eileen Farrell as Marie. Their commendable interpretation has been reissued on CD (Sony MH2K 62759). No known recording was made of the original staging of Wozzeck in Berlin in 1925 under Erich Kleiber, but Kleiber made several later recordings of excerpts from the opera, beginning with a live recording of the Wozzeck Fragments with the Cologne Rundfunk Orchestra and Annelies Kupper, soprano (Fonit-Cetra DEC3, issued in 1981). Mitropoulos’s recording of the complete Wozzeck was the only one available until 1965, when Deutsche Grammophon brought out an all-star alternative: Karl Böhm conducting the Deutsche Oper Berlin, with Dietrich Fischer-Dieskau as Wozzeck, Evelyn Lear as Marie, and the great Fritz Wunderlich as Andres (LPM18991). Deutsche Grammophon followed up on this highly successful venture with a 1968 recording of the two-act Lulu (SLPM139273–5), again with Böhm, Lear (Lulu), and Fischer-Dieskau (Dr. Schön). The two recordings, digitally remastered, were reissued in 1997 (DG 435705–2).

The last of Berg’s major works to appear on a commercial sound recording was the Altenberg Songs, Op. 4, which Columbia first issued in a 1960 LP (ML5426/MS6103) featuring the soprano Bethany Beardslee and conductor Robert Craft. The work itself was scarcely known before this time. Two of its songs were to have been performed in Vienna’s Musikverein at a concert on 31 March 1913 of modern music, conducted by Schoenberg. But during Berg’s pieces, the audience protested, the remainder of the concert was canceled, and the hall was cleared by the police. Later, Berg had to endure Schoenberg’s criticism of these diminutive songs, all of which apparently led him to withhold them from publication. Even after Berg’s death, performances and recordings were obstructed by the limited availability of the music. In 1953, Universal Edition published a piano score and offered performing materials by rental, but the full score was printed only in 1966. Since then, many recordings of the work have appeared: fans of Jessye Norman will enjoy her 1995 recording with Pierre Boulez conducting the London Symphony Orchestra (Sony SK66826), and the interpretation of Alessandra Marc (Teldec 3984–22904–2) with the Staatskapelle Dresden, Giuseppe Sinopoli, conductor, is also recommended.

Recordings of the opera Lulu were long restrained because of the unavailability of the work’s third act. Before 1979, Lulu was performed only as a two-act torso, normally with the last two movements of the Lulu Symphony—music drawn from Act 3 of the opera—played by the orchestra at the end. The work was heard in this way from its first recording, a live performance made at the Vienna Opera in 1949, conducted by Herbert Hafner with Ilona Steingruber (Lulu) and Otto Wiener (Dr. Schön) (issued in 1952 as Columbia SL121). Other outstanding early recordings of the two-act version include Böhm’s 1968 DGG recording, mentioned earlier, and Christoph von Dohnanyi’s interpretation with the Vienna Philharmonic, issued by London Records in 1978 and digitally remastered in 1991 (London 430 415–2).

In 1979, listeners could finally hear Lulu as a complete work, with its first recording made by the Paris Opéra Orchestra under Pierre Boulez, with Teresa Stratas as Lulu and Franz Mazura as Dr. Schön/Jack. The two-act version of Lulu is still alive and has been recorded as recently as 2002 by the Zurich Opera, conducted by Franz Welser-Möst (DVD only).

Beginning in the 1980s, with the support of the Alban Berg Foundation, editions of Berg’s earliest compositions, those predating the Piano Sonata, Op. 1, were published and began to appear on commercial recordings. A 1985 EMI recording made by Dietrich Fischer-Dieskau and Aribert Reimann (CDM7635702) contains 19 lushly romantic songs drawn from Berg’s Jugendlieder (Berg, no. 2). Probably the most substantial of these early works, Berg’s Twelve Variations on an Original Theme for piano, has yet to be recorded commercially. The Alban Berg Collection, an eight-disc set issued by Deutsche Grammophon in 2003 (474–657–2), contains all of Berg’s major compositions, including Wozzeck and Lulu.

Collectors of sound recordings will benefit from the many existing discographies of music by Berg. The Berg installment in the Jerome F. Weber’s Discography Series (no. 1499) is highly recommended. This contains a complete and informative listing of all commercial recordings of Berg’s music that appeared before 1975 (updated in some copies to 1978). Weber studiously avoids judgments on the quality of these recordings, but detailed opinions and assessments can be found in the surveys by David Hamilton (no. 1146), Sandro Wilhelm (no. 429 concerning Wozzeck recordings up to 1987), Harry Vogt (no. 1485), and Dietmar Holland (no. 1173).


2

Music by Berg

This chapter contains citations of Berg’s published musical works, divided into original compositions and arrangements. These are placed in an approximate chronological order by date of completion. Arrangements are cited only if they were prepared or overseen by the composer himself. The enumeration of publications is selective, including first editions, major revisions, and other important printings. Titles not given by Berg are placed in brackets. The dates assigned to the early works are all approximate, and even Berg himself often gave dates for his works that were approximations at best.

Original Compositions





	1.

	[Kompositionen aus der Studienzeit/Compositions from the period of study]. 2 volumes. Edited by Ulrich Krämer. In Alban Berg Sämtliche Werke. Vienna: Universal Edition 18172a and 18172b, 1998–2007. Composed c. 1900–1908. (Includes extended critical reports.)


Volume 1: Instrumental Music and Choruses, c. 1900–1907

Volume 2: Instrumental Music c. 1907–1908



The two volumes contain instrumental pieces that Berg composed before his studies with Schoenberg began in 1904 and pieces composed during the counterpoint and composition phases of this instruction. These include the Twelve Variations on an Original Theme in C major for piano (1908), the fragmentary Piano Sonatas I–V, and the Fugue with Two Themes for string quintet with piano accompaniment in the manner of a continuo realization (1907). This music is studied in Krämer (no. 1220).




	2.

	[Jugendlieder … /Songs of youth …]. 3 volumes. Edited by Christopher Hailey. Vienna: Universal Edition 18143, 18144, 36611, 1985–2015. Composed c. 1901–1908. Internet resource (Alexander Street, volumes 1–2 only).

VOLUME 1 (C. 1901–1904):

Abschied (Monsterberg- Muenckenau)
Am Abend (Geibel)
Es wandelt, was wir schauen (Eichendorff)
Ferne Lieder (Rückert)
Geliebte Schöne (Heine)
Grabschrift (Jakobowski)
Grenzen der Menschheit (Goethe)
Herbstgefühl (Fleischer)
Ich liebe dich! Grabbe)
Ich will die Fluren meiden (Rückert)
Im Morgengrauen (Stieler)
Liebe (Rilke)
Lied des Schiffermädels (Bierbaum)
Schattenleben (Greif)
Schlummerlose Nächte (Greif)
Sehnsucht I (Hohenberg)
Sehnsucht II (Heine)
Sehnsucht III (Hohenberg)
Spielleute (Ibsen)
Sternefall (Wilhelm)
Vielgeliebte schöne Frau (Heine)
Vorüber! (Wisbacher)
Wo der Goldregen steht (Lorenz)

VOLUME 2 (C. 1904–1908):

Am Strande (Scherer)
Augenblicke (Hamerling)
Das stille Königreich (Busse)
Die Näherin (Rilke)
Die Sorglichen (Falke)
Er klagt, daß der Frühling (Holz)
Erster Verlust (Goethe)
Eure Weisheit (Fischer)
Flötenspielerin (Altenberg)
Fraue, du Süße (Finckh)
Hoffnung (Altenberg)
Leukon (Gleim)
Mignon (Goethe)
Regen (Schlaf)
So regnet es (Flaischlen)
Spaziergang (Mombert)
Süss sind mir (Knodt)
Tiefe Sehnsucht (Liliencron)
Traum (Semler)
Traurigkeit (Altenberg)
Über den Bergen (Busse)
Verlassen (folk text)
Winter (Schlaf)

VOLUME 3 (C. 1901–1908):

Aus “Pfingsten, ein Gedichtreigen” (Evers)
Ballade des äusseren Lebens (Hofmannsthal)
Der milde Herbst von Anno 45 (Mell)
Die Soldatenbraut (Mörike)
Die Verwaisten (authenticity uncertain) (Volker)
Fromm (Falke)
Furcht (Büsse-Palma)
Heiliger Himmel (Evers)
Holephann (Wallpach)
Ich und du (Busse)
Im Walde (duet) (Björnson)
Klagegesang von der edlen Frauen des Asan-Aga (melodrama) (Goethe)
Läuterung (fragment, Hohenberg)
Leben (Evers)
Liebeslied (Towska)
Mahomets Gesang (fragment) (Goethe)
Märchen (authenticity doubtful) (Lehmann)
Nachtgesang (Bierbaum)
Reiselied (Hofmannsthal)
Scheidelied (Baumbach)
Spuk (Hebbel)
Trinklied (Aus dem Notizbüchlein der Liebe) (Henckell)
Über meinen Nächten (Eichhorn-Fischer, pseud. “Dolorosa”)
Über Nacht und Tag (1st version) (Roquette)
Über Nacht und Tag (2nd version)
Unter der Linde (Vogelweide)
Viel Träume (duet, Hamerling)
Vom Ende (Madeleine)
Wandert, ihr Wolken (Avenarius)
Wär ich ein Tröpflein Tau (Burns)
Was zucken die braunen Geigen (Grazie)
Wenn Gespenster auferstehn (Dörmann)




	3.

	[Frühe Klaviermusik: Ausgewählte Stücke/Early piano music: selected pieces]. 2 volumes. Edited by Rudolf Stephan. Vienna: Universal Edition 18145 and 18146, 1985–90. Composed before c. 1908. Internet resource (Alexander Street). All of the music here is also found in Berg Kompositionen aus der Studienzeit (Berg, no. 1).




	4.

	Zwei Lieder: Schließe mir die Augen beide, 1900–1925/Two songs: “Close both my eyes” (Theodor Storm) for voice and piano. Two settings, composed 1907 (or earlier) and 1925. Publications: Die Musik 22 (1930): 347–54. Revised edition, edited by Hans F. Redlich, English text by Eric Smith, Vienna: Universal Edition 12241, 1955 (Internet resource, IMSLP). New edition 1960 (Internet resource, Alexander Street).




	5.

	Sieben frühe Lieder für eine Singstimme und Klavier (1907)/Seven early songs for voice and piano (1907). Composed c. 1905–1908. First complete performance Vienna 1928. Publications: Vienna and Leipzig: Universal Edition 8853, 1928 (Internet resource, IMSLP). Edition by Michael Kube, Wiesbaden: Breitkopf & Härtel 8838, 2014.

1 Nacht (Hauptmann)

2 Schilflied (Lenau)

3 Die Nachtigall (Storm)

4 Traumgekrönt (Rilke)

5 Im Zimmer (Schlaf)

6 Liebesode (Hartleben)

7 Sommertage (Hohenberg)




	5a.

	Sieben frühe Lieder (1907). Arranged in 1928 for voice and orchestra. First performance Vienna 1928. Publications: Vienna: Universal Edition 12479, 1928 (Internet resource, IMSLP). Edition by Rudolf Stephan, in Alban Berg Sämtliche Werke, Vienna: Universal Edition 18156 and Philharmonia Partituren 542 (miniature score), 1997. Edition by Michael Kube, Wiesbaden: Breitkopf & Härtel 5534, 2014.




	6.

	An Leukon/To Leukon. Song for voice and piano (Johann Gleim, “Rosen pflücke, Rosen blühn”). Composed c. 1908. Publications: Reich 1963 (no. 1341): 102–3; Reich 1965 (no. 1341): 110–11; Berg Jugendlieder (no. 2), volume 2: 48–49.




	7.

	Sonate für Klavier/Piano Sonata, Op. 1. Composed c. 1908–9. First performance Vienna 1911. Publications: Berlin: Verlag der Schlesinger’schen Buch- und Musikhandlung (Rob. und Wilh. Lienau) and Vienna: Carl Haslinger S.9539, n.d. (1910). Revised edition, Berlin: Lienau and Vienna: Haslinger, 1920. New revised edition, Berlin: Lienau and Vienna: Universal Edition 8812, 1925 (Internet resource, IMSLP). Edition by Klaus Lippe (Alban Berg Gesamtausgabe), Vienna: Universal Edition 33070, 2006. “Urtext” edition by Ullrich Scheideler, Munich: G. Henle Verlag 819, 2006.

1 Mäßig bewegt




	8.

	Vier Lieder für eine Singstimme mit Klavier/Four songs for voice and piano, Op. 2. Composed c. 1908–10. First performances Vienna and Dresden 1919. Publications: Berlin: Verlag der Schlesinger’schen Buch- und Musikhandlung (Rob. und Wilh. Lienau); Vienna: Carl Haslinger S.9540, n.d. (1910). Song no. 4 in Der blaue Reiter, 238–39, edited by Vasili Kandinsky and Franz Marc, Munich: Piper, 1912. Revised version, Vienna: Haslinger, 1920. New revised version, Vienna: Universal Edition S.9540 and 8812, 1928 (Internet resource, IMSLP).

1 Schlafen, schlafen, nichts als schlafen (Hebbel)

2 Schlafend trägt man mich (Mombert)

3 Nun ich der Riesen Stärksten (Mombert)

4 Warm die Lüfte (Mombert)




	9.

	Streichquartett/String Quartet, Op. 3. Composed 1908–10. First performance Vienna 1911. Publications (scores): Berlin: Verlag der Schlesinger’schen Buch- und Musikhandlung (Rob. Lienau); Vienna: Carl Haslinger A.B.2, 1920. Revised version, Vienna and New York: Universal Edition 7538 (miniature score 7537), 1925 (reprinted Mineola: Dover Publications, 2005, Internet resource, IMSLP). Parts: Berlin: Verlag der Schlesinger’sche Buch- und Musikhandlung (Rob. Lienau); Vienna: Carl Haslinger A.B.3, 1920. Version for piano four hands (arranged c. 1921): Vienna: Universal Edition 33841, 2008 (Internet resource, Alexander Street).

1 Langsam

2 Mäßige Viertel




	10.

	Fünf Orchesterlieder nach Ansichtskartentexten von Peter Altenberg/Five orchestral songs to picture postcard texts by Peter Altenberg, Op. 4. Composed 1912. First performance Vienna 1913 (songs no. 2 and 3), London BBC (?) 1953 (complete cycle). Publications (scores): Vienna: Universal Edition 14325–12124), ©1953, printed c. 1966, English text by A. Kitchin (Internet resource, IMSLP). Miniature score, 1966. Edition by Mark DeVoto in Alban Berg Sämtliche Werke, Vienna: Universal Edition 18156, 1997. Piano-vocal arrangements: song no. 5 in Menschen: Zeitschrift neuer Kunst 4/5–6 (1921): 87–92, reprinted in MQ 34 (1948): 487–511. Full cycle, edited by Hans E. Apostel, Vienna: Universal Edition 12126, 1953. Apostel’s edition revised, 2003 (Internet resource, Alexander Street).

1 Seele, wie bist du schöner

2 Sahst du nach dem Gewitterregen

3 Über die Grenzen des All

4 Nichts ist gekommen

5 Hier ist Friede




	10a.

	Hier ist Friede, Op. 4, no. 5: Eigenhändiges Arrangement des Orchesterliedes für Klavier, Harmonium, Violine und Violoncello/Here is peace, Op. 4, no. 5, autograph arrangement [1917] of the orchestral song for piano, harmonium, violin, and cello. Publication: (facsimile of the composer’s holograph score) Vienna: Universal Edition 19322, 1989.




	11.

	[Symphonie-Fragmente/Symphony fragments]. Edited by Rudolf Stephan as preliminary to the Alban Berg Sämtliche Werke. Vienna: Alban Berg Stiftung in der Universal Edition 18142, 1984. Composed 1911 and c. 1913.

Contains sketches, fragments, and a short score of an incomplete orchestral passacaglia (1911) and symphony (c. 1913?).




	12.

	Vier Stücke für Klarinette und Klavier/Four pieces for clarinet and piano, Op. 5. Composed 1913. First performance Vienna 1919. Publications: Berlin: Verlag der Schlesinger’schen Buch- und Musikhandlung (Robert Lienau); Vienna: Carl Haslinger (identifying no. 1), 1920. Piece No. 3 in Melos 2/2 (1921), supplement. New edition, Vienna and New York: Universal Edition 7485, 1924 (Internet resource, IMSLP). Edition by Ullrich Scheideler, Munich: Henle 820, 2006.

1 Mäßig

2 Sehr langsam

3 Sehr rasch

4 Langsam




	13.

	Drei Orchesterstücke/Three orchestra pieces, Op. 6. Composed 1914–15. First orchestral performance Berlin 1923 (movements 1–2), Oldenburg 1930 (complete work). Publications: facsimile of the composer’s manuscript, Vienna and New York: Universal Edition 7396, 1923. “New version 1929,” Vienna: Universal Edition 7396–12194, 1954 (Internet resource, IMSLP).

1 Präludium

2 Reigen

3 Marsch





	14.

	Georg Büchner’s Wozzeck: Oper in 3 Aufzügen (15 Szenen)/Georg Büchner’s Wozzeck: Opera in 3 Acts (15 scenes), Op. 7. Composed c. 1914–22. First performance Berlin 1925. Publications (scores): Vienna and Leipzig: Universal Edition 7379, 1926. Revision by Hans E. Apostel, English text by Eric Blackall and Vida Harford, Vienna: Universal Edition 7379–12100, 1955. Piano-vocal arrangements (by Fritz Heinrich Klein): no place: Eigentum des Komponisten (A.B.4), n.d. (1922). Internet resource (Internet Archive). Vienna and Leipzig: Universal Edition 7382, 1926. Revised edition with additional markings for the voice parts provided by the composer, Vienna and Leipzig: Universal Edition 7382, 1929. Revision by Hans E. Apostel, English text by Eric Blackall and Vida Harford, Vienna: Universal Edition 7382, 1955. Excerpt (“Wiegenlied der Marie”) in Die Musik 15 (April 1925).




	14a.

	Drei Bruchstücke für Gesang mit Orchester aus der Oper Wozzeck (nach Georg Büchners Drama… . Ausgabe für konzertmäßige Aufführungen/Three fragments for voice and orchestra from the opera Wozzeck (based on Georg Büchner’s Drama)… . Edition for concert performances. Arranged 1924. First performance Frankfurt 1924. Publications (score): Vienna and New York: Universal Edition 7660, 1924. Piano-vocal arrangement (by Fritz Heinrich Klein): Vienna and New York: Universal Edition 7662, 1924 (Internet resource, Alexander Street).

1 Aus dem I. Akt, 2.–3. Scene

2 Beginn des III. Aktes

3 Aus dem III. Akt, 4.–5. Scene





	15.

	Kammerkonzert für Klavier und Geige mit Begleitung von dreizehn Bläsern/ Chamber concerto for piano and violin accompanied by 13 wind instruments. Composed 1923–25. First performance Berlin 1927. Publications (scores): facsimile of the composer’s manuscript, Vienna and New York: Universal Edition 8393, 1925. New edition [by Hans E. Apostel], Vienna: Universal Edition 8393–12419, 1956. Edition by Douglas Jarman in Alban Berg Sämtliche Werke, Vienna: Universal Edition 18155a, 2006. Arrangement for two pianos and violin (by Fritz Heinrich Klein), Vienna and New York: Universal Edition 8439, 8439a, 1926. Revision of Klein’s arrangement by Douglas Jarman, Vienna: Universal Edition 33150, 2005 (Internet resource, Alexander Street).

1 Thema scherzoso con variazioni

2 Adagio

3 Rondo ritmico con introduzione




	15a.

	Adagio. II. Satz aus dem Kammerkonzert vom Komponisten bearbeitet für Violine, Klarinette in B, und Klavier/Adagio. Second movement from the Chamber Concerto, arranged by the composer for violin, B-flat clarinet, and piano. Arranged 1935. First performance Vienna 1935. Publication (score and parts): Vienna: Universal Edition 12242, 1956 (Internet resource, Alexander Street and IMSLP).




	16.

	Lyrische Suite für Streichquartett/Lyric Suite for string quartet. Composed 1925–26. First performance Vienna 1927. Publications: Vienna and Leipzig: Wiener Philharmoniker Verlag in der Universal Edition U.E. 8780 (score), 8781a-d (parts), Philharmonia 173 (miniature score), 1927 (Internet resource, IMSLP). Edition by George Perle, Vienna: Universal Edition W. Ph.V 562 (miniature score), 2005 (this edition includes a texted version of the Largo desolato movement).

1 Allegretto gioviale

2 Andante amoroso

3 Allegro misterioso/Trio estatico

4 Adagio appassionato

5 Presto delirando/Tenebroso

6 Largo desolato




	16a.

	Drei Stücke aus der Lyrischen Suite/Three pieces from the Lyric Suite arranged for string orchestra. Arranged 1928. First performance Berlin 1929. Publication: (score) Vienna and Leipzig: Universal Edition 31317-ES 41), 1928 (Internet resource, Alexander Street and IMSLP).

1 Andante amoroso

2 Allegro misterioso/Trio estatico

3 Adagio appassionato




	16b.

	[Lyric Suite: The Secret Vocal Part/Lyrische Suite: Die geheime Gesangsstimme]. Edited by George Perle. Vienna: Universal Edition 70017, 1999.

This edition contains Perle’s construction of a soprano part for the sixth movement of the Lyric Suite, using as text a German translation of Baudelaire’s “De profundis clamavi.” The edition also contains most of the front matter and all of the sixth movement of Berg’s annotated miniature score given to Hanna Fuchs-Robettin. Perle explains the reasoning behind this version of the movement in Perle (no. 770).




	17.

	Le Vin. Der Wein. Air de concert avec orchestre. Konzertarie mit Orchester/Wine: Concert Aria with orchestra. Composed 1929. First performance Königsberg 1930. Publications (score): Vienna and Leipzig: Universal Edition 14286, 1966. Edition by Klaus Schweizer, in Alban Berg Sämtliche Werke, Vienna: Universal Edition 18156, 1997 (Internet resource, Alexander Street). Piano-vocal arrangement (by Erwin Stein): Vienna and Leipzig: Universal Edition 9957, 1930 (Internet resource, IMSLP).

[Introduction]

Die Seele des Weines

Der Wein der Liebenden

Der Wein des Einsamen




	18.

	Kanon “In deines Lebens fünfzig Jahren”/Canon “In your fifty years.” Four-part canon in honor of the performance of Schoenberg’s opera Von heute auf morgen and the fiftieth anniversary of the Frankfurt Opera. Composed 1930. First performance Frankfurt 1930. Publications: Program book for the first performance (“50 Jahre Opernhaus”), Frankfurt, 1930. Facsimile of the composer’s autograph manuscript, Vienna: Universal Edition 18895, 1987; Reich 1963 (no. 1341): 108; Reich 1965 (no. 1341): 116; Berg Glaube (no. 85): 312; Berg Écrits 1985 (no. 84, with French translation), 197; Berg Suite lirica (no. 83, with Italian translation), 361–63.

Berg’s canon is based on the row of Schoenberg’s Von heute auf morgen. Berg’s text reads, “In your fifty years you have witnessed much joy and care. ‘Twas not in vain, for things with value are always so, from one day to the next.”




	19.

	Violinkonzert/Violin Concerto. Composed 1935. First performance Barcelona 1936 (after a Vienna preliminary). Publications (score): Vienna, London: Universal Edition 12195, Philharmonia no. 426, 1936 (Internet resource, IMSLP). Edition by Douglas Jarman in Alban Berg Sämtliche Werke, Vienna: Universal Edition 18115b, W. Ph.V. 537, 1996. Facsimile edition of Berg’s holograph score, with commentary by Douglas Jarman: Laaber: Laaber-Verlag 01456, 2011. Arrangement for violin and piano (by Rita Kurzmann, revised by Alban Berg): Vienna: Universal Edition 10903–10903a, 1938. (Internet resource: IMSLP). Revised by Douglas Jarman “following the text of the collected-works edition,” Vienna: Universal Edition 10903, 1996.

1 Andante—Allegretto

2 Allegro—Adagio




	20.

	Lulu. Oper in drei Akten nach Frank Wedekinds Tragödien “Erdgeist” und “Büchse der Pandora”/Lulu. Opera in three acts based on Frank Wedekind’s tragedies Earth Spirit and Pandora’s Box. Composed 1927–35 (incomplete). First performance Zurich 1937 (Acts 1–2), Paris 1979 (opera in three acts completed by Friedrich Cerha). Publications (scores): Acts 1–2, edited by Hans E. Apostel, Vienna: Universal Edition 13640a-12864, 1964, revised by Friedrich Cerha, 1985. Act 3, revised and completed by Friedrich Cerha, Vienna: Universal Edition 13640b-12864, 1978, “corrected edition” 1995. Piano-vocal arrangement by Erwin Stein: Acts 1–2, Vienna: Universal Edition 10745, 1936, revised by Friedrich Cerha, 1978. Act 3, revised and completed by Friedrich Cerha, Vienna: Universal Edition 10745b, 1978, updated 1985, “corrected edition” 2000. Condensed score (Particell) of Act 3 (holograph facsimile) in Alban Berg Sämtliche Werke, division 1, volume 2 (supplement). Vienna: Universal Edition 18152c (144p.), 2013. (See the separate volume of commentary to this edition, Ertelt no. 479.)





	20a.

	Symphonische Stücke aus der Oper Lulu. Nach den Tragödien “Erdgeist” und “Büchse der Pandora” von Frank Wedekind/Symphonic pieces from the opera Lulu. Based on the tragedies Earth Spirit and Pandora’s Box by Frank Wedekind. Arranged 1934. First performance Berlin 1934. Publication (score): Vienna: Universal Edition 10228, 1935 (Internet resource, IMSLP).

1 Rondo

2 Ostinato

3 Lied der Lulu

4 Variationen

5 Adagio




	20b.

	Lied der Lulu/Lulu’s Song (from Act 2, scene 1 of the opera). Publications (score): facsimile edition from the composer’s autograph manuscript presented to Anton Webern, edited by Franz Patzer for the Wiener Stadt- und Landesbibliothek, Vienna: Universal Edition, 1985. Piano-vocal arrangement (by Erwin Stein): Vienna: Universal Edition 10229, 1935 (Internet resource: Alexander Street and IMSLP).









Arrangements





	21.

	Franz Schreker. Der ferne Klang. Piano-vocal score arranged by Alban Berg (with possible contributions by Josef von Wöss). Arranged 1910–11. Publication: Vienna: Universal Edition 3096, 1911; reissued 1992.




	22.

	Gurrelieder von Jens Peter Jacobsen (Deutsch von Robert Franz Arnold) für Soli, Chor und Orchester von Arnold Schönberg. Klavierauszug von Alban Berg/Songs from Gurre by Jens Peter Jacobsen (German by Robert Franz Arnold) for solo voices, chorus, and orchestra by Arnold Schoenberg. Piano-vocal score by Alban Berg. Arranged 1912. Publications: Vienna and Leipzig: Universal Edition 3696, 1912; also separate editions of four songs—Waldemar’s “So tanzen die Engel,” Tove’s “Nun sag ich,” Waldemar’s “Du wunderliche Tove,” and the Song of the Wood Dove—Vienna and Leipzig: Universal Edition 5330–5333, 1914. Edition by Ulrich Krämer, Universal Edition 33203, 2007.




	23.

	Gustav Mahler, Achte Symphonie. Bearbeitung für Klavier zu 4 Händen/Eighth Symphony. Arrangement for piano four hands. Arranged 1912. Publication: Vienna and Leipzig: Universal Edition 3390, 1912.

Although the identity of the arranger is not given in the publication of 1912, a letter from Berg to Schoenberg (30 December 1911) suggests that Berg arranged part of the work, improving upon an arrangement made by Albert Neufeld. See Filler, no. 1090.




	24.

	Entrückung (Stefan George). IV. Satz aus dem II. Streichquartett Op. 10 von Arnold Schönberg. Für eine Sopranstimme und Klavier. Klavierauszug von Alban Berg/Rapture (Stefan George). Fourth movement from the Second String Quartet, Op. 10, by Arnold Schoenberg. For soprano and piano. Piano-vocal score by Alban Berg. Arranged c. 1912–20. Publication: Vienna and Leipzig: Universal Edition 6863, 1921 (Internet resource: IMSLP).




	25.

	Litanei (Stefan George). III. Satz aus dem II. Streichquartett op. 10 von Arnold Schönberg. Für eine Sopranstimme und Klavier. Klavierauszug von Alban Berg/Litany (Stefan George). Third movement from the Second String Quartet, Op. 10, by Arnold Schoenberg. For soprano and piano. Piano-vocal score by Alban Berg. Arranged c. 1912–20. Publications: Vienna and Leipzig: Universal Edition 6862, 1921 (reprint, Boca Raton: Master Music Publications, 1997).




	26.

	Johann Strauss. Wein, Weib und Gesang: Walzer/Wine, woman, and song: Waltz, Op. 333. Arranged for small ensemble by Alban Berg. Arranged 1921. First performance Vienna 1921. Publication (score): Vienna: Universal Edition 17103, 1977.
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Berg’s Writings

This chapter contains citations of Berg’s published writings, divided into three sections: Essays—Interviews—Fictional Works, Editions of Berg’s Writings, and Major Collections of Correspondence. Items in the first section are arranged in approximate chronological order by date of completion. Titles are drawn from first editions; if an item lacks a title in the earliest edition, a bracketed title is supplied. Works of doubtful authenticity are enclosed in parentheses. This list does not include poems or poetic drafts that Berg occasionally entered into correspondence that has now been published.

The second and third sections (Editions of Berg’s Writings, Major Collections of Correspondence) are arranged by editors’ names.

Essays, Interviews, Fictional Works





	27.

	“Hanna.” Excerpted in Litschauer (no. 1241). In German. English translation: “Hanna” (complete) in Simms (no. 87): 377–48.

A lengthy, melodramatic poem written by Berg c. 1903. Its manuscript was given to Hermann Watznauer and later passed on to Herbert Strutz, a poet and composition student of Berg. Franz secretly loves the younger Hanna and has kindly taken in both her and her widowed mother. The mother wishes to marry him, and, in despair, he plans to kill himself instead. Finally, he confesses his love to Hanna; they embrace but are discovered by the vengeful mother, who burns the house down, killing all within.




	28.

	[Aphorisms from “Von der Selbsterkenntnis.”] In Floros 1992 (no. 1093): 359–60. In German. English translation: “Unpublished Aphorisms of the Young Berg.” In Floros 2014 (no. 1093): 331–32.

Nine aphorisms, some dated 1903, that Berg entered in his early notebooks titled “Von der Selbsterkenntnis” (Austrian National Library, F21.Berg.100). The notebooks were used primarily to record passages by other writers, although in the index, Berg labels these aphorisms “my own products.” Several are taken from his letters to Hermann Watznauer.




	29.

	[Bergwerk]. In QMG 35 (no. 1214): 251–60, and Naudé (no. 1270): 322–51. In German. English translation: “A Mining Drama.” In Simms (no. 87): 348–68.

Text of an incomplete, untitled drama set in a mining town, written by Berg c. 1904–07. Berg completed the first act and drafted a plan for four additional acts. The play is a veristic tragedy concerning a mine director who has an affair with the wife of his secretary, whose son is killed in a mining accident. Ibsen’s Ghosts was Berg’s model.




	(30.

	“Arnold Schönbergs Fis-Moll-Quartett: Eine technische Analyse.”) Erdgeist 4/7 (1909): 225–34. Reprinted in JASI 16 (1993): 295–304. In German. English translation: “Arnold Schoenberg’s F-Sharp Minor Quartet: A Technical Analysis,” translated by Mark DeVoto, JASI 16 (1993): 305–21.

The analysis, which deals with thematic and formal aspects of Schoenberg’s String Quartet No. 2, was published in advance of a performance of the work in Vienna on 25 February 1909. The article is a collaborative work (“from the composer’s circle”) that Berg probably edited but did not write.




	31.

	[Index to Harmonielehre by Arnold Schoenberg]. Vienna: Universal Edition, 1911. Internet resource (first edition HathiTrust; third edition, 1922, Google Books). In German.




	(32.

	“Aufruf!”) In Reich 1963 (no. 1341): 34. Reprinted in R. Hilmar 1978 (no. 1163): 100–101; Berg Glaube (no. 85). Facsimile in Arnold Schoenberg 1874–1951: Lebensgeschichte in Begegnungen, 86. Edited by Nuria Nono-Schoenberg. Klagenfurt and Vienna: Ritter, 1998. In German. English translation: “An Appeal for Schoenberg.” In Simms (no. 87): 377; untitled in Reich 1965 (no. 1341): 35. French translation: “Appel!” In Écrits 1985 (no. 84): 189–90. Italian translation: “Appello per Schönberg.” In Berg Suite lirica (no. 83): 303.

A flier containing a brief appeal for financial support for Schoenberg, who is described as destitute with no means of support. In September 1911, printed copies were sent to prominent figures in the arts, and those returned were to be used for fundraising from wealthy patrons. Karl Linke wrote the appeal based on Berg’s ideas.




	33.

	“Der Lehrer.” In Arnold Schönberg. Munich: Piper, 1912. Reprinted Munich and Zurich: Piper; Wels: Welsermühl, 1980. Berg’s article reprinted in Reich 1937 (no. 1342): 137; Reich 1959 (no. 1340): 15–16; Reich 1963 (no. 1341): 35–36; Berg Glaube (no. 85): 35–36. In German. English translations: “The Teacher.” In Simms (no. 87): 305; “To the Teacher.” In Reich 1965 (no. 1341): 36–37; “The Teacher.” In Writings of German Composers, 231–31. Edited by Jost Hermand and James D. Steakley, translated by Michael Gilbert. New York: Continuum, 1984. French translation: “Le maître.” In Écrits 1957 (no. 84): 26–27. In Écrits 1985 (no. 84): 21–23. Italian translations: “Al maestro—1912.” In Mancini (no. 1245): 73–74; “Il Maestro.” In Berg Suite lirica (no. 83): 305–6.

Brief, fulsome tribute to Schoenberg as teacher. “Genius is always didactic. Its speech is instructive, its deeds are models, its works are revelations,” Berg writes. Berg told Willi Reich (letter of 26 January 1934) that he found the article unsuitable to be reprinted.




	34.

	“Zu Mahlers Neunter Symphonie.” 23: Eine Wiener Musikzeitschrift 26–27 (1936): 12; reprinted in Berg Glaube (no. 85): 308. A somewhat different reading (untitled) is given in Berg Briefe (no. 88): 238–39. In German. English translations: “On Mahler’s Ninth Symphony.” In Simms (no. 87): 377–78; “On Mahler’s Ninth Symphony.” In Writings of German Composers, 233–34. Edited by Jost Hermand and James D. Steakley, translated by Michael Gilbert. New York: Continuum, 1984; untitled in Berg Letters (no. 88): 147–48. Italian translation: “Sulla Sinfonia n. 9 di Gustav Mahler.” In Berg Suite lirica (no. 83): 269–70.

A short note written in 1912 in which Berg praises the first movement of Mahler’s Ninth Symphony as the composer’s greatest work, filled with love for the earth and yearning for peace prior to death. The note is often said to be taken from a letter by Berg to his wife, but it was more likely taken from a letter to Webern (now lost) with the passage on the Ninth Symphony copied for Helene Berg to read.




	35.

	Arnold Schönberg: Gurrelieder. Führer. Leipzig, Vienna: Universal Edition 3695, 1913. Foreword reprinted in Reich 1959 (no. 1340): 24–25; Berg Glaube (no. 85): 37–142. Internet resource (Google Book, HathiTrust). Critical edition in Alban Berg Sämtliche Werke, series 3, part 1: 1–81. Edited by Rudolf Stephan and Regina Busch. Vienna: Universal Edition, 1994. Reviewed by Mathias Hansen, ÖMZ 51/6–7 (1996): 36. In German. English translations: “Arnold Schoenberg: Gurrelieder. Guide,” translated by Mark DeVoto, JASI 16 (1993): 24–233; reprinted with revisions and reference to the critical edition in Simms (no. 87): 11–105. Italian translation: “Gurrelieder di Arnold Schönberg: Guida.” In Berg Suite lirica (no. 83): 97–148.




	35a.

	Arnold Schönberg: Gurrelieder. Führer (kleine Ausgabe). Leipzig, Vienna: Universal Edition 5275, 1914. Internet resource (HathiTrust, Internet Archive Open Library). Critical edition in Alban Berg Sämtliche Werke, series 3, part 1: 1–81. Edited by Rudolf Stephan and Regina Busch. Vienna: Universal Edition, 1994. In German.

Berg wrote his Guide to Gurrelieder to coincide with the premier performance of the work in Vienna in 1913. He describes his objectives in the foreword: “I have tried to speak with cool objectivity about the different things in the music as they appear: in one place about harmonic structure (as in the discussion of the Prelude), in other places about the construction of motives, themes, melodies, and transitions; about the form and synthesis of large musical structures, about contrapuntal combinations, choral writing, voice leading, and finally about the nature of the instrumentation.” At the urging of the publisher, Berg in 1914 reluctantly prepared a “kleine Ausgabe” (short edition) of his Gurrelieder Guide, in which the original is reduced to a formulaic table of themes.




	36.

	[Miscellaneous writings for the k. k. Kriegsministerium, 1916–18].

During his wartime military service, Berg was assigned to the Austrian War Ministry as secretary. In a letter to his wife of 12 June 1917, he tells of a recently published 30-page ordinance that he had written—“a substitute for creative work,” he said. It is unlikely that Berg was the author, strictly speaking, of this or of any other military documents.




	37.

	“Nacht (Nokturn).” In “Faksimile von ‘Nacht (Nokturn)’ mit Erläuterungen.” In ABS 6 (no. 1045): 124–85. In German. English translations: “Night (Nocturne),” edited and translated by Christopher Hailey, in Hailey (no. 1141): 109–32; “Night (Nocturne): Preliminary Plan, Notes for the Monodrama.” In Simms (no. 87): 368–70.

“Nacht (Nokturn)” is an incomplete and fragmentary text for a musical stage work that Berg drafted c. 1916–17. Berg called it a “monodrama” and, judging from remarks in his correspondence, intended it as the text for an operatic work along the lines of Schoenberg’s Erwartung or Die glückliche Hand. The text has similarities to plays by August Strindberg, especially Jacob Wrestles, and Berg’s plan involved such innovative techniques as the use of silent film clips. See Busch (no. 1042).




	38.

	Arnold Schönberg: Kammersymphonie, Op. 9: Thematische Analyse. Vienna, Leipzig: Universal Edition 6140, n.d. (1918). Internet resource (HathiTrust). Reprinted in Berg Glaube (no. 85): 143–60. Critical edition in Alban Berg Sämtliche Werke, part 3, volume 1: 119–31 (Vienna: Universal Edition, 1994). In German. English translations: “Arnold Schoenberg: Chamber Symphony, Op. 9. Thematic Analysis,” translated by Mark DeVoto, JASI 16 (1993): 236–68; reprinted with revisions and reference to the critical edition in Simms (no. 87): 106–19. French translation: “La Symphonie de chambre d’Arnold Schœnberg,” translated by Gisela Tillier, Écrits 1985 (no. 84): 149–67. Italian translation: “Kammersymphonie op. 9 di Arnold Schönberg: Analisi tematica.” In Berg Suite lirica (no. 83): 149–70.

Berg wrote this thematic guide to coincide with open rehearsals of Schoenberg’s Chamber Symphony at Vienna’s Musikverein in June 1918. Berg focuses on the large-scale form of Schoenberg’s work and the disposition of thematic materials within it.




	39.

	[Verein für musikalische Privataufführungen in Wien: prospectuses and miscellaneous publications].




	39a.

	“Prospekt des Vereins für musikalische Privataufführungen,” no place: no publisher, no date (February 1919). Reprinted in abbreviated form in Reich 1937 (no. 1342): 138–41; Rufer 1956 (no. 1375): 207; Reich 1963 (no. 1341): 44–46; Berg Glaube (no. 85): 173–76. In German. English translations: “Two Prospectuses for the Society for Private Musical Performances.” In Simms (no. 87): 378–83 (complete); “Society for Private Musical Performances in Vienna.” In Reich 1965 (no. 1341): 46–49 (excerpt); Smith (no. 1424): 245–48 (excerpt); Nicolas Slonimsky, Music Since 1900, 1024–27 (excerpt), fifth edition (New York: Schirmer Books, 1994). French translation: “La Société Viennoise d’Exécutions Musicales Privées.” In Écrits 1957 (no. 84): 33–37; Écrits 1985 (no. 84): 40–45. Italian translation: “Prospetto del ‘Verein,’ febbraio 1919.” In Berg Suite lirica (no. 83): 306–10.




	39b.

	“Prospekt des Vereins für musikalische Privataufführungen, September 1919,” no place: no publisher. Reprinted in Hilmar 1978 (no. 1163): 184–86; MK 36 (1984): 2–7; Berg Glaube (no. 85): 177–81. In German. English translation: “Two Prospectuses for the Society for Private Musical Performances.” In Simms (no. 87): 383–86 (complete). French translation: “La Société Viennoise d’Exécutions Musicales Privées,” translated by Gisela Tillier, Écrits 1985 (no. 84): 45–50 (excerpt). Italian translation: “Prospetto del ‘Verein,’ settembre 1919.” In Berg Suite lirica (no. 83): 311–16 (excerpt).

Berg was the author of these two anonymous prospectuses concerning the Society for Private Musical Performances as well as Mitteilungen to members of the Society during its first two seasons (1918–20). The prospectus of February 1919 contains a statement of the aims of the Society—to present modern music in well-prepared performances that can be frequently repeated and heard without applause or review. The prospectus of September 1919 is more detailed in its exposition of principles, adding that the Society is allied to no particular style of modern music and being more specific about rules of membership. There is also a report on the preceding season of the Society, listing the composers and performers who were heard. The 1919 prospectuses were also revised and updated in November 1920 and November 1921. See Judith Meibach, “The Society for Private Musical Performances: Antecedents and Foundation,” JASI 8 (1984): 159–76.




	40.

	Pelleas und Melisande (Nach dem Drama von Maurice Maeterlinck). Symphonische Dichtung für Orchester von Arnold Schönberg, Op. 5. Kurze thematische Analyse. Vienna, Leipzig: Universal Edition 6368, n.d. (1920). Internet resource (HathiTrust; Internet Archive Open Library). Reprinted in Berg Glaube (no. 85): 161–72. Critical edition in Alban Berg Sämtliche Werke, series 3, part 1: 83–96. Edited by Rudolf Stephan and Regina Busch. Vienna: Universal Edition, 1994. In German. English translations: “Pelleas and Melisande (After the Play by Maurice Maeterlinck). Symphonic Poem for Orchestra by Arnold Schoenberg, Op. 5. Brief Thematic Analysis,” translated by Mark DeVoto, JASI 16 (1993): 270–92, reprinted with revisions and reference to the critical edition in Simms (no. 87): 142–55; “Pelleas and Melisande …,” translated by Derrick Puffett (no. 1322): 250–64. French translation: “Arnold Schœnberg: Pelléas et Mélisande,”
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