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“Brims with energy, excitement, and opportunity”

– The Guardian, 2023

VAULT Creative Arts is a multi-award-winning, internationally

renowned arts company, and the previous producers of VAULT

Festival – London’s largest festival of performing arts. We build

meaningful, low-risk opportunities for the UK’s best emerging talent

to grow, develop, and make ground-breaking work. We do this by

creating exciting, extraordinary cultural events in unexpected

locations. We breathe new life into these spaces, filling them with

creativity, and inspiring audiences to fill their lives with creativity too.

[image: ]
The Glitch is a vibrant bar/café and unique creative space in the heart

of Waterloo, created by VAULT Creative Arts. Re-launching in early

2025, the venue has developed a reputation as an intimate, exciting

venue for curious audiences to see a range of brilliant comedy,

music, cabaret, and special one-off events. The venue combines

excellent creative output with exciting social experiences, meaning

The Glitch is more than just a performance venue. It’s a place to be.

The VCA Playwriting Award is a new initiative launched by VAULT

Creative Arts. Annually, the company offers an open call for writers

to submit scripts for consideration. The winning writer is awarded

with a prize fee, and a four-week production of their script at The

Glitch. This is just one of many things VCA does to support

and develop early career artists.

Before I’m Dead is the winner of the VCA Playwriting Award 2026.
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Creative Team


James Rushbrooke – Writer
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James Rushbrooke is a playwright originally from Gloucester, now based in London. He writes character-driven scripts that explore big, high-concept ideas through small, interpersonal stories. Drawing on his work as a teacher and mental health advocate, his plays often focus on the psychological, ethical and moral. He believes stories should be universal, so he doesn’t write for a specific audience or in a particular genre.

Shortly after moving to London in 2012, James became a writer on attachment with the Old Vic Community Company, where playwrights including Roy Williams, Morgan Lloyd Malcolm, and Kenny Emson hammered his storytelling technique into shape. This led directly to his debut play Tomcat, which won the 2015 Papatango Award and had a three-week run at Southwark Playhouse. Tomcat is currently being staged in Bucharest, where its themes of state-controlled genetics are striking a chord with new audiences.

You can find out more about him at jamesrushbrooke.co.uk


Oli Savage – Director
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Oli Savage is an award-winning stage director, and is currently the Artistic Director and CEO of VAULT Creative Arts. He was formerly the co-founder and Artistic Director of The Greenhouse Theatre, the UK’s first zero-waste theatre. His shows often involve myth, magic, storytelling and music.

Directing credits with VCA include:

in defence of adventurous mothers (2025) – The Glitch

The Lost Library of Leake Street (2024) – The Glitch

Directing credits with The Greenhouse Theatre include:

To the Ocean (2023) – The Greenhouse

Waste Age (2022) – The Design Museum

As You Like It (2021) – The Greenhouse

Swallows (2019) – The Greenhouse

The Voices we Hear (2019) – The Greenhouse

Other directing credits include:

Trump L’Oeil (2022) – Upstairs at The Gatehouse

A Midsummer Night’s Dream (2018) – International Tour


Ellie Shaw – Producer
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Eleanor is the Theatre Manager and in-house producer for VAULT Creative Arts. She currently specialises in producing work for basements, attics, and other unexpected locations. She’s particularly interested in work that discomfits as much as it delights.

Producing credits for VAULT Creative Arts include:

in defence of adventurous mothers (2025)

The Lost Library of Leake Street (2025)

Freelance producing credits include:

medium dead (2025) – Zoo Playground

in case you thought you had no addictions, here is a list (2023) – Bush Theatre




Cast


Myla Carmen – Zara
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Theatre Credits include:

Jamie Lloyd Company’s Evita (West End);

Jesus Christ Superstar (UK Tour);

The Lion, The Witch and The Wardrobe (West End);

The Queen of Hearts (Greenwich Theatre)

West End Spectacular (ExCel London)

TV and Film credits include:

The Crown, Season 6 (Netflix)

The Secret Santa Project (Sea High Productions Feature Film)

Commercials include:

Lego (2023)

BP Rewards (2023)


Pete Ashmore – Stuart
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Stage includes:

The Rivals, Uncle Vanya, The Circle (Orange Tree);

Romeo & Juliet (Bristol Old Vic);

Brief Encounter (SJT);

A Christmas Carol (Watermill);

Venice Preserved, The Provoked Wife (RSC);

The Lovely Bones (Birmingham Rep);

Macbeth (NT);

A Christmas Carol (Keswick);

Vernon God Little, Nothing (The Citz);

Arms and the Man (Watford Palace);

Private Lives (Mercury Theatre);

The Itinerant Music Hall (Lyric Hammersmith);

Mansfield Park (Theatre Royal Bury);

Tom’s Midnight Garden (Unicorn Theatre);

Cutlery Wars (Soho Theatre);

One Snowy Night (Chichester Minerva Theatre).

Television includes:

Suspect (Disney+), The Crown (Netflix), Silent Witness (BBC), Holby City (BBC) and The Bill (ITV)




Writer’s Note

Before I’m Dead was originally called The Last Laugh and was written directly for the VCA prize callout in late 2025/early 2026. I usually write naturalistic plays, shying away from abstract or stylised theatre out of a combination of laziness, habit and fear. So the challenge, creating a big story with just two actors, staged in the round with musical elements, really pushed me. To say I was out of my comfort zone is an understatement; at the time the first ten pages were submitted, my comfort zone was little more than a speck on the horizon.

Luckily, I share my life and home with a beautiful, talented, and extremely musical woman called Helen. She let me rifle through her back catalogue of songs to draw inspiration. This was only after I assured her the script was ‘far too dark to win’ and therefore it was perfectly safe to include one of her compositions. I was wrong. She is still furious with me.

The idea of a terminally ill teenager and an out-of-their-depth charity worker had been brewing for a while before I adapted it for the VCA award. I listened to Helen’s song ‘Missing The Moon’ on repeat for a few hours, and the writing simply happened. I’ve worked in child protection, classrooms, and therapy-adjacent jobs for nearly two decades, so both Zara and Stuart felt familiar people to me.

For that reason, there was no planning, no structure map, no planned ending. I rarely know what will happen to my characters when I begin writing, and Zara and Stuart were no exception. They pretty much wrote themselves; I simply took the minutes and tidied up the edit. I hope you fall in love with both of them and their short-lived journey together.

I have many people to thank; for this play, for past plays, and for those plays yet to be written.

Helen, my partner in crime and creativity. Without her support I’d have gone completely insane long ago. We’re fiercely independent people who are greater than the sum of our individual parts. This experiment in tolerance and continued happiness is thirteen years young and still going strong.

My Mum, for teaching me to love stories, and my Dad, for teaching me how to tell them. Being parented by a voracious reader and a raconteur was never going to end in a sensible career.

Questors Theatre in Ealing, which reminded me in a post-Covid world that there’s nothing more joyful than being with like-minded creatives making imaginary worlds.
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