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You Got Older was first produced by Page 73 Productions (Liz Jones and Asher Richelli, Executive Directors; Michael Walkup, Producing Director), at here Arts Center in New York City, with an opening night on October 29, 2014.

The play was originally developed in the Soho Rep. Writer/ Director Lab (Sarah Benson, Artistic Director; Cynthia Flowers, Executive Director).
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You Got Older was revived at New York’s Cherry Lane Theatre on February 12, 2026, directed by Anne Kauffman. It featured Scenic Design by Arnulfo Maldonado, Costume Design by Ásta Bennie Hostetter, Lighting Design by Isabella Byrd, and Sound Design and Composition by Daniel Kluger, and Casting by Taylor Williams. The stage manager was Aura Michelle and it was produced by Cherry Lane Theatre and Matt Ross. The cast was:




	Mae
	Alia Shawkat


	Dad
	Peter Friedman


	Cowboy
	Spenser Granese


	Mac
	Caleb Joshua Eberhardt


	Matthew
	Misha Brooks


	Hannah
	Nadine Malouf


	Jenny
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Characters




	mae
	Daughter of Dad, 32


	dad
	Father of Mae, in his 60s


	cowboy
	You don’t know if he’s gonna fuck you or kill you


	mac
	A dude from Mae’s hometown


	hannah
	Big sister


	matthew
	Middle brother


	jenny
	Little sister





Place

A small agricultural town in eastern Washington State. We should be able to feel the mountains.

Also, Minneapolis (the Big City).

Notes (circa 2016)

This play was written and finished in the middle of a personal crisis – before anything was resolved. And so, for me, it remains a kind of play without perspective. The characters are so far inside of something that they don’t know how to explain what’s happening to them. The result is a lot of avoidance. Avoidance through sex, avoidance through celebration, avoidance through logistics and banality and worrying about other things . . . Emotions spring up in strange places. Thoughts are half-processed, and there’s a desire to talk about something “meaningful” more than there is a knowledge of what to say.

Being intimate with our families is a terrifying thing. And it’s particularly terrifying to be intimate with our parents. There are so many dark and perverse parts of us that we have to keep hidden even as we desire to be close. And besides, there’s no real way across the chasm anyway. We’re all doomed to our private lives and our private suffering. Do you know what I mean?

With this in mind, the play (for me) is as much about the things shared as it is about all the things left unsaid. And my perhaps optimistic belief that there’s profound comfort to be found just in living privately together. Life and desire can persist even if all we can muster up is the courage and time to sit together with something unspeakable between us.

On Notation . . .

Punctuation is not grammatical. It is capricious, emotional and, most importantly, rhythmic. To borrow from playwright Kristen Kosmas: “Play it like music.”

A slash ( / ) indicates an interruption in speech.

An asterisk ( * ) indicates an interruption in speech in the op-posite column.

On Songs . . .

Dad’s theme song is ‘Firewood’ by Regina Spektor. The wedding song at the very end of the play is ‘Timber’ by Pitbull (feat. Ke$ha). Both of those moments were born out of those specific songs, and so I think they’re perfect.

‘Why Was She Born So Beautiful’ is an English rugby song.

You can find it online.
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A vegetable garden. Little mounds of dirt. And vegetables propped up with sticks. It’s late summer. Everything feels very far away from us. Or very – uncomfortably – close.

mae and dad stand over the vegetables. dad has a scar that goes across his neck from one ear to the other ear. It looks like someone tried to cut his head off.

dad

So these are our peppers

mae

They’re green

dad

Yup

mae

I thought they were going to be red

dad

No. They’re green peppers

mae

Are they spicy?

dad

No they’re sweet. Try one

mae tries a pepper.

mae

What are you going to do with them?

dad

Oh I don’t know. Salads. I haven’t really thought about it

mae

That’s exciting that you’re growing vegetables

dad

Yes

mae

What other things are you going to grow?

dad

Just peppers for now. And these leafy green things. I don’t know what they are.

mae

Mustard Greens?

dad

No

mae

Collards?

dad

No. It’s more unusual than that

mae

Swiss Chard?

dad

It starts with an “A”

mae thinks.

mae

I don’t know any greens that start with the letter “A”

dad

I’m pretty sure it starts with the letter “A.” Like Amethyst.

mae

I don’t know it.

dad

I take about six leaves with me sometimes when I pack a lunch and I just eat them raw.

mae and dad stand in the yard.

mae

Is that a fire pit?

dad

Yes.

mae

Where did it come from?

dad

I made it.

mae

Why did you make a fire pit?

He shrugs.

dad

I was feeling industrious

mae

Do you have fires?

dad

I’ve had one fire. To test it out

mae

How did it work?

dad

It worked good

mae

Can we have a fire?

dad

We can if you want. We just have to get some firewood

mae picks up a stick in the yard.

mae

What about this?

He feels the stick.

dad

I think it’s too wet to burn.

We’ve been having a lot of wet days, recently. I think tomorrow is supposed to be wet, too.

mae

Is it?

dad

That’s what I heard

dad looks at the sky. mae looks at dad’s scar.

dad

Do you still need to go to the pharmacy?

mae

Yeah, if you don’t mind

dad

What do you need? Maybe we have it

mae

No I checked. You don’t have it

dad

Are you sure? There’s a whole stockpile of things down in the laundry room

mae

I need a toothbrush

dad

We have toothbrushes

mae

I like a certain kind of toothbrush

dad

We have all kinds of toothbrushes. Your mother was like a squirrel. I’m still finding things she ferretted away

mae

I like soft bristles

dad

We have soft bristles

mae

Yeah everyone has soft bristles. I don’t know who buys hard bristles. Or medium bristles

dad

I sometimes buy medium bristles

mae

Dad! Don’t do that! You should always buy soft bristles.

They’re better for your gums

dad

We have bad gums in our family

mae

I know

dad

Receding gums

mae

I know. My dentist told me

dad

I’m sorry about that

mae

It’s okay

dad

And gingivitis

mae

I know

dad

I think in general we have very acidic mouths

mae

I think so too

(Little pause.)

dad

So soft bristles

mae

Uh-huh. And also my dentist recommended that I get a child-sized toothbrush

dad

Really

mae

Because I have a small mouth

dad

That’s a clever idea

mae

He said that a child-sized toothbrush would fit better in my mouth and it would be easier for me to clean all the crevices of my teeth, especially in the back of my mouth

dad

I bet that’s true

mae

I don’t know. That’s what he told me.

dad

So we’ll buy you a toothbrush

mae

Also I need to pick up a prescription

dad

A prescription?

mae

Yeah, they called it in from Minneapolis

dad

That was nice of them

mae

Yeah but it was supposed to be there this morning and I called them and they didn’t have it in yet

dad

How come they didn’t have it?

mae

I don’t know. I thought it was a normal thing but I guess it wasn’t

dad

What kind of drug is it?

mae

It’s not a drug. It’s an ointment. It’s a prescription ointment

dad

Did they have to overnight it?

mae

I guess

dad

That’s what they do. They overnight it. Whenever they don’t have it in stock they just overnight it from Seattle.

mae

And what if Seattle doesn’t have it?

dad

I think Seattle always has it

mae

Yeah well I hope Seattle has it. I’m supposed to get a text message telling me it’s ready to be picked up

dad

You get a text message from the pharmacy?

mae

Yeah they text me

dad

The pharmacist texts you?

mae

Not personally. It’s an automated thing.

dad

Do you have to pay for that?

mae

I get free texts

dad

That’s good

mae

Well, not free texts. But I don’t pay per text

dad

Well, that’s still pretty cool

mae

Except they haven’t texted me yet. So I don’t know whether to go or whether we should wait for the text

dad

Maybe you should call them to see if they got it –

mae

Ugh. I don’t want to call them –

dad

So you don’t go all the way down there, if they don’t have it yet

mae

Why wouldn’t they have it in?

dad

I don’t know

mae

That would really suck

dad

Is it urgent?

mae

I mean, it’s urgent. But it’s not that urgent.

dad

If it’s urgent, I can drive you to Seattle

mae

It’s not urgent. I just wish they would text me

dad

Why don’t you call them?

mae and dad stand in the yard. They look at the peppers.

They look at the fire pit. They look at the sky.

dad

I put you in Hannah’s room. I hope that’s okay

mae

Oh.

dad

It felt strange to have you sleeping in the basement with only two of us in the house

mae

I
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