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About the Young Vic

The Young Vic Theatre has been one of London’s leading theatres for more than fifty years. It was founded in 1970 as a space for world-premiere productions as well as unexpected takes on classic plays that speak to our present.

Recent ground-breaking revivals include Simon Stone’s Yerma starring Billie Piper, and Marianne Elliott and Miranda Cromwell’s Death of A Salesman starring Wendell Pierce and Sharon D. Clarke. New critically acclaimed works first presented by the Young Vic include the multi-award-winning world premieres of Matthew Lopez’s The Inheritance and James Graham’s Best of Enemies.

Under the leadership of Artistic Director Kwame Kwei-Armah and Executive Director Lucy Davies, the Young Vic stands out in the city’s cultural landscape for balancing daring commercial drive, artistic flair and success with genuine grassroots social impact.

For twenty-five years, we’ve put our local communities in Lambeth and Southwark at the heart of our theatre through our creative engagement program, Taking Part. Taking Part is the embodiment of the Young Vic spirit: that the arts are indispensable to a full life and that everyone should have the opportunity to participate. We work with young people, adults and schools, and engage with over 15,000 people a year, providing free tickets to all our shows and free creative and artistic opportunities to our participants.

The Young Vic Creators Program is the only scheme of its kind for multi- and anti-disciplinary artists. We offer artists and producers unique pathways to develop their craft through opportunities that range from skills-based workshops to trainee and assistant director roles and a two-year residency through the Genesis Fellow/Associate Director position. The Genesis Network provides an online community to over 2,000 artists and producers.
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Executive Director: Lucy Davies
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Beneatha’s Place


Asagai . . . I will call you Monday Alaiyo . . .

Beneatha . . . Wait . . . .You didn’t tell us what Alaiyo means? . . .

AsagaiWell let me see . . . I just do not know how to explain it . . . the sense of a thing can be so different when it changes languages.

Beneatha You’re evading.

Asagai No – really it is difficult . . . (thinking) it means. One for whom bread – food is not enough – is that alright?

Beneatha (understanding, softly) Thank you.

A Raisin in the Sun – Act 1 Scene 2

Beneatha Mama, Asagai – asked me to marry him today and go to Africa –

Mama He did? You ain’t old enough to marry nobody . . . .

Beneatha Go to Africa Mama – be a doctor in Africa . . .

A Raisin in the Sun – Act 3

Note: We meet Beneatha, with variations of her name, at three different ages throughout the play.

Alaiya-Beneatha Asagai Funmilayo (1959), aged 24

Professor Beneatha Asagai-Younger (1971), aged 36

Dean Beneatha Asagai-Younger. A fantastically young-looking 70

(Above played by the same actor.)


Characters (in order of appearance)

PROLOGUE / 1971

Dr Beneatha Asagai-Younger, African American, 36, Junior Social Anthropologist, lecturer in African History

Professor Shirley Jones, African American, thirties, Junior Faculty

ACT I / 1959

Mr Nelson, Caucasian American, mid-thirties, missionary

Mrs Nelson, Caucasian American, late-twenties, wife of Mr Nelson, and also a missionary

Alaiya-Beneatha Asagai Funmilayo, African American, 24 years old, newly-wed

Joseph Asagai Funmilayo, Nigerian, 30 years old, university professor and political spokesman for Independence movement, Alaiyo-Beneatha’s husband

Aunty Fola, Nigerian, sixties, Yoruba market woman

Daniel Barnes, Caucasian American, mid-thirties, telecommunications executive.

ACT II / Now

Wale Oguns, Nigerian-American, 30, Junior Faculty, School of Ethnic Studies

Dean Beneatha Asagai-Younger, African American, 70 years young, Dean of the College of Social Sciences at a top-flight state university in the US

Professor Mark Bond, Caucasian American, mid-thirties, Professor of English and African American Studies and P.C.C. Committee member

Professor Gary Jacobs, Caucasian, British, mid-forties, Professor of Economics and P.C.C. Committee member

Dr Harriet Banks, Caucasian American, mid-thirties, Professor of Social Sciences and P.C.C. Committee member


Prologue

1971

We are at a campus of the University of California. Dr Shirley Jones, thirties, black, is sat on stage with three empty seats next to her. Prof. Beneatha Younger, 36, fully afro’d and dashiki’d is at the microphone.

Beneatha (pointing to the empty chair) . . . The Dean and President can storm out all they wants, it won’t change the fact that the Program Curricula and Council Panel, of this major white university, has a chance to create something so different, so educationally new, that the results would be felt right across this United States of America, right across the world. (Students cheer.) An entire school devoted to the black experience and named in honour of Sojourner Truth? My God! (Another cheer.) A school, where people can learn about the systems that predate all of this?! A school where you have faculty, LIKE US (pointing to herself and Shirley, who looks a little nervous), ready to teach and share? Where you have the students of all shades thirsty for the knowledge!

Students cheer.

Beneatha So here’s what I’m gonna do! As of now, I am gonna stand behind what student union leader brother Brownlee suggested that if they do NOT build a school for black studies, I am gonna sit in right here beside you and occupy this building till the authorities know what time it is! (Huge wild cheer.) We will not be moved, we are gonna sit! Sit! Sit!

It grows into stomping.

Students Sit! Sit! Sit!

President (off) All students are to leave the auditorium immediately. I repeat, you are to vacate the auditorium immediately.

The Students start to boo. Tension is rising.

Students Boooooo!

Shirley Beneatha, this is maybe fine for students but we’re staff. We should go.

Beneatha (over the top of them) You’re tenured, Shirley; me, I ain’t got nothing to lose.

President (off) This is your final warning.

After a few beats we hear the sounds of sirens approaching. We hear the sound of the auditorium doors opening and the riot police entering. The screams of the students tell us what’s happening. Beneatha shouts over them.

Beneatha Don’t be afraid. This is the primal scream of a dying regime. I have sworn to the ancestors that we are gonna set up this school of black studies and show the world that this is a new day. We’ll educate the black mind so it can never be manipulated again . . .

The amplifier is shut off. Beneatha is shouting but cannot be heard. After a few beats . . . the sounds of tear gas being fired. Lights.


Act I

Lagos, Nigeria. 1959. Modern house in the hills. Nigerian highlife music plays gently in the background until. Lights come up on Peter and Joan Nelson, both white mid-thirties, standing in the living room of an empty but modern looking house.

It has the air of a home recently vacated by one family and is amid another family moving in. Peter is listening to his portable transistor radio. The radio presenter in his characteristic cool and chipped delivery is mid report.

Radio . . . Good afternoon. It’s thirteen-hundred hours, Friday tenth of June 1959. The Governor General of the British colony of Nigeria announced today that he has placed the region under an immediate state of emergency. Under the directive, the eastern city of Yola to the borders with Maiduguri will be placed under the direct authority of the central government. The Governor General stated that the impending independence talks scheduled to begin in a fortnight may regrettably be postponed in the light of the violence. A spokesman for the DKP . . .

Peter I hate that we look like the ones that are . . . running.

Joan This heat is intolerable! I just have to put the fan on!

Peter hears a vehicle pulling up.

Peter It’s not our house anymore, Joan . . . It’s them, they’re here.

Joan Help me with this.

Peter (moves towards her) Are you sure this is the right thing to do?

Joan It’s more than the right thing, Peter, it’s the Christian thing.

Enter Alaiyo-Beneatha, 24, in native dress including the head wrap.

Joan Ka a bo si lle re titun (Welcome to your new home).

Beneatha Ahhhhhhhhhhhhhhhh! (And then out the door.) Asagai, there’s white people in our house!

Joseph Asagai, 30, Nigerian, runs into the house. The Nelsons are still holding the calabash in the air and holding a fixed grin.

Asagai . . . Alaiyo, are you alright?

Joan Ka a bo si lle re titun.

Asagai relaxes and smiles. He approaches Joan, takes the calabash and slightly prostrates.

Asagai O’se (Thank you). You shouldn’t have. This is too considerate of you.

Joan It was nothing.

Beneatha What’s happening here?

Asagai Thank you, Mrs? . . .

Joan Mr and Mrs Peter Nelson.

Peter (in Yoruba) Bawo ni? (How are you?)

Asagai Fine, thank you. Joseph Asagai Funmilayo and my wife, Alaiyo Beneatha.

Beneatha (still suspicious) Hi!

Peter I hope you didn’t mind us being here but . . .

Asagai . . . Not at all.

Joan walks straight up to Beneatha and begins to talk as if they are old friends, attempting to comfort her.

Joan I would have baked you an apple pie and left it on the stove. But we know how important custom and rituals are to you people.

Beneatha (in shock but hardly comes out) You peop? . . .

Joan (she didn’t hear her – excited) I was so excited when I heard that natives were moving into our house . . . Puts a rest to that radical nonsense ‘the evil white invaders own the best properties’.

Peter (coughs) Darling . . .

Joan This must be a such a special day for your family, your tribe! We do love the Yorubas, don’t we, Peter?

Peter (attempting to halt her dissing Asagai) Darling, you may have forgotten, Doctor Asagai is quite a big man around here.

Asa
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