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After great pain, a formal feeling comes–
The Nerves sit ceremonious, like Tombs–
The stiff Heart questions was it He, that bore,
And Yesterday, or Centuries before?
The Feet, mechanical, go round–
Of Ground, or Air, or Ought–
A wooden way
Regardless grown,
A Quartz contentment, like a stone–

This is the Hour of Lead–
Remembered, if outlived,
As Freezing persons, recollect the Snow–
First–Chill–then Stupor–then the letting go–

Emily Dickinson, Poem 341 (1862)

This is the first publication to examine lead as material and cultural signifier in 
modern and contemporary art. The book aims to add a new layer to studies of 
material history by focusing specifically on lead, whose complexity has often 
gone unnoticed. Our idea for this project was sparked by recent exhibitions and 
the growing field of inquiry into the roles and meanings of materials in art.1 Our 
volume builds on the concept that artworks convey information and acquire 
significance not only through the images that they represent but also through 
their physical presence. At a time of increasing dematerialization of the everyday 
experience due to technological innovation, the lens of materiality has become 
central to the art-historical debate since the early 2000s.

Introduction

To Be Continued …
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