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Bodies in Conflict

Twentieth-century war is a unique cultural phenomenon and the last two decades have seen significant advances in our ability to conceptualize and understand the past and the character of modern technological warfare. At the forefront of these developments has been the re-appraisal of the human body in conflict, from the ethics of digging up First World War bodies for television programmes to the contentious political issues surrounding the reburial of Spanish Civil War victims, the relationships between the war body and material culture (e.g. clothing, and prostheses), ethnicity and identity in body treatment, and the role of the ‘body as bomb’ in Iraq, Afghanistan and beyond.

Focused on material culture, Bodies in Conflict revitalizes investigations into the physical and symbolic worlds of modern conflict and that have defined us as subjects through memory, imagination, culture and technology. The chapters in this book present an interdisciplinary approach which draws upon, but does not privilege archaeology, anthropology, military and cultural history, art history, cultural geography, and museum and heritage studies. The complexity of modern conflict demands a coherent, integrated, and sensitized hybrid approach which calls on different disciplines where they overlap in a shared common terrain - that of the materiality of conflict and its aftermath in relation to the human body. Bodies in Conflict brings together the diverse interests and expertise of a host of disciplines to create a new intellectual engagement with our corporeal nature in times of conflict.

Paul Cornish is a Senior Curator at the Imperial War Museum. He is currently working on the creation of a new permanent First World War gallery, to open in 2014. He has co-organized five IWM-based international conferences on the material culture of conflict with Nicholas J. Saunders and has co-edited the volume Contested Objects published by Routledge in 2009.

Nicholas J. Saunders is Senior Lecturer at Bristol University, Honorary Reader in Material Culture at University College London, and co-director of two long-term First World War archaeological-anthropological projects: the ‘Great Arab Revolt Archaeological Project’ (Jordan), and the ‘Isonzo Valley Conflict Landscapes Project’ (Slovenia/Italy). Between 1998 and 2004, he was British Academy Senior Research Fellow at University College London, making the first anthropological study of the material culture of the First World War. Since 1999 he has published many academic articles and books on the archaeology and anthropology of modern conflict.
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Foreword

Dan Todman

At the end of 1941, the Chaplain at RAF Duxford faced a thorny problem of social etiquette. He had previously arranged for the two famous variety entertainers, Flanagan and Allen, to come to entertain his charges on the base, but this moraleboosting endeavour proved unexpectedly complicated:

I gave them lunch in the Ladies Room; a very difficult meal indeed, for Hewlett was killed yesterday, and his mother arrived at the same time as Flanagan and Allen and wanted to see the body. Very difficult because really there is no body; and the coffin is filled mainly with sand. Kept having to leave lunch in order to keep in touch with the next of kin and the sick bay and to head them off from seeing the coffin. By much phoning and cooperation from the doctor, the coffin was screwed down quickly; as soon as this was done, I took them over to the chapel and told them kindly that the coffin had been screwed down, and I was sure they wouldn’t want it opened. Then back to lunch. Felt I must excuse this apparent rudeness to Flanagan and Allen, and so explained; wished I hadn’t, though I didn’t go into detail; for they became very upset indeed; however, we managed to restore them in time for the show.

(Mayfield, n.d. p. 65)1


Reading Mayfield’s recollection of the event is multiply unsettling. The confrontation with the grizzly reality of bodily disintegration contaminates the myth – born out of Biggles by Top Gun – of aerial combat as somehow cleaner than that on the ground. The story offers a partial insight into the mechanics of grief: the determination to see the body and the well-meant connivance of the official handlers of bereavement. Then there is Flanagan and Allen’s reaction, which might be our own, all the more disturbed because they are made to think, however briefly, about something they might already at some level have known. Who in the Britain of1941 could be unaware of the maiming damage done by modern war? But Mayfield’s tale also bears out the central place of the body as a way of understanding conflict. The consequences for the combatant bear out the nature of the fighting in which he fell, and the body’s fate indicates the importance not only of physical but also imagined remains to the ways in which conflict is mourned, memorialized and imagined.

The nodal role of the body as a trans-disciplinary means of analysis and understanding is the primary lesson of this book. Although the use of the body as a means to discuss the culture and consequences of conflict is not in itself new, Bodies in Conflict shows the particularly rich intersection between history, anthropology and archaeology when it comes to understanding the mental and physical nature of combat, the politicization of corporeality and inhumation and the ways in which human touch – real and fictional – both have meaning for subsequent remembrance and offer information to later researchers.

One way to read this book is as a journey through the experience of the body in conflict. Mark Burchell and Khaled Al-Berry’s chapters are rooted in the physical experience of young men preparing themselves for battle. Burchell’s analysis of the transformative effect of training and drill on the bodies of British Royal Marine Commandos in the present day emphasizes the development of enhanced and distinct physical processes as part of the making of a self-consciously elite warrior. Al-Berry’s account of the inner world of a young Muslim man preparing himself for holy war highlights the degree to which the ‘conflict’ involved can be internal. Al-Berry’s chapter suggests a key shift between the jihadi being required to win the battle against his own bodily desires before he is allowed to take a leading role in the external struggle, and the development of self-sacrifice as an accelerated route to physical and spiritual cleanliness.

Moving on from preparation to the experience of conflict itself, Paul Cornish, Alfredo González-Ruibal and James Taylor examine in different ways the interaction between the body and acts of violence. Cornish’s chapter, on attempts to control the use particular small arms projectiles, demonstrates the power of an approach that reads an expertly informed knowledge of the bodily consequences of conflict into the history of politics, propaganda and international law. As Cornish shows, interrogating who it was – and is – legally permissible and morally acceptable to shoot with what tells us a lot about the ways in which combat and combatants are understood by states, societies and cultures. Like Cornish, González-Ruibal looks at the body as target. In this case, however, it is the fate of the body and the artefacts associated with it, in a period of intra-national strife, the Spanish Civil War, which are examined as political acts. González-Ruibal indicates the ways in which corporeal assault was used to punish and control, and highlights that the disappearance of victims’ bodies – the knowledge of violence but deliberate deprivation of a focus for grief – could be as significant a demonstration of power as the public display of a violated corpse.

James Taylor similarly examines the exercise of power by perpetrators over their victims, but through the clothing that covered the bodies of prisoners of Nazi concentration camps. As Taylor explains, the majority of those killed in the Nazi genocides never wore these garments, since they were given only to those who were taken to the camps and survived the initial selection process. Nonetheless, they have become iconic. Both González-Ruibal and Taylor discuss the afterlife of the artefacts produced by acts of violence. The former notes the risk that the rediscovery of Spanish gravesites as part of a process of reconciliation risks obscuring the underground ways in which bereaved relatives found to re-establish contact with their loved ones without a body – significantly through highly personal objects which had been in close physical association, most notably watches. Taylor highlights the scale of contemporary efforts to produce fake concentration camp uniforms – a product of private collecting as much as public memorializing of the Holocaust. Both these chapters therefore link to Helen Evans’s analysis of the role played by the display of victims’ shoes preserved in the US Holocaust Museum. They have power because of their physical association with the bodies of the suffering. Indeed, that association is so powerful that it actually conditions visitors’ experience – the damage to the shoes, and the smell that emanates from them, are connected by spectators to the appalling fate of those who wore them, rather than to the consequences of post-war attempts at preservation.

Following on from these explorations of the things done to bodies in conflict, we can read Ana Carden-Coyne and Jeffrey Reznick’s chapters as analyses, from different perspectives, of the consequences for the bodies themselves. Both are concerned with the First World War. Carden-Coyne takes the vector of control of the physical expression of pain, and its associations with manliness, to reclaim patients’ own narratives of wounding and treatment in British hospitals. Her chapter brings out the ways in which the verbalization of physical experience was crucial – both socially and individually – to the construction of meaning and the reaffirmation of gender identity. Reznick examines the material culture of rehabilitation for wounded servicemen as a means to explore the construction of meaning. As he emphasizes, the products made by disabled servicemen in the course of rehabilitative programmes are deeply informative about the aims of such activities: not only were soldiers being remade into workers, but their manufactures were themselves supposed to embody a reintegration into society.

Sarah Farman and Richard Smith’s contributions are similarly occupied with the consequences for bodies of wartime experiences, but their shifts more to the way in which combatants have imagined themselves and were imagined by and as others. Farman explores the ways in which Blackfeet veterans have adapted the traditions of their martial heritage to understand and represent their own participation in the Vietnam War. Smith examines the tension between British reliance on black servicemen’s physical efforts at the end of the First World War and the racialized fear of those same bodies. His chapter points out the role played by conceptions of racial physique in the crisis of empire that followed close on the heels of the war’s conclusion.

From the construction of the living, we might move on to the collection, representation and rediscovery of the dead. Dominiek Dendooven explores the singularity of the British decision not to repatriate the dead of the First World War. He details both attempts by bereaved relatives to exercise political pressure to allow the reclamation of the dead, and those few instances in which repatriation was carried out illegally. In her chapter, Michèle Barrett investigates the Imperial War Graves Commission’s efforts to recover and memorialize ‘native’ service personnel after the First World War. She demonstrates that, outside Europe, the notion that combatants from across the British Empire were to be treated equally in death was not applied. This difference was driven both by racialized understandings of human value, grief and mourning, and by colonial politics, and its late recognition as an issue for historical investigation might itself chart the politics of the imperial body in British culture, inside and outside the academy.

In the chapters written by Gabriel Moshenska, Stephanie Spars and Pedro Pype and Janiek De Gryse, we move from the immediate aftermath of war into the excavation of bodies from past conflicts. Moshenska explores in depth the question of what happened to the physical remains of crashed flyers from the Second World War. The example with which this foreword began was far from unusual. The scant body parts left by explosion, fire and high-speed impact with the earth meant not only that airmen’s coffins had often to be brought up to expected weight, but also created a shadowland of shared mythology around such funereal practices. Moshenska carries the story into the present by explaining the problems such physical fragmentation pose for contemporary archaeologists. Effectively, almost any crash site in which death occurred will also be, in some ways, a grave.

As Spars, Pype and De Gryse set out, conflict interments are themselves rich sites of evidence. Spars lays out a careful taxonomy and method by which the graves from modern conflicts can be classified. The fate of the dead – not only how they died but how their bodies were disposed of – stands here as a means of structuring how we think about war. Returning to the First World War, Pype and De Gryse make use of specific examples to reinforce the same point: because of the insights it gives into the nature of combat, culture and society, the archaeology of wartime death can provide much broader understanding to which academics across other disciplines should pay heed.

This collection of essays from different perspectives therefore offers not only a wealth of new knowledge but should encourage fresh ways of seeing. It might also encourage us to consider new lines of research. Burchell and Al-Berry’s exploration of physical elites must stimulate us to explore the experience of the bodily incompetent or inadequate: those judged unfit for military service, those who struggled to adapt to military training or did not make ‘good’ soldiers, and those for whom the primary motivation in combat was to preserve their bodies, rather than to sacrifice them. The physicality of the good soldier Švejk (Hašek 1993) deserves much more attention than it has received from studies of modern conflict. Similarly, we might be encouraged to look beyond the sense world of the skilled light infantryman or the asymmetric religious warrior to consider the physical implications of the high-technology modern warfare. How profound was the bodily transformation of the gunner who moved from shifting steel components into a production line to passing shells into howitzers? How did male and female ground crew position their bodies within the machinery of strategic bombing? What is the sensory experience of the drone pilot? The archaeology of survival – the means of casualty evacuation and treatment – are equally deserving of exploration as the bodies of the dead.

The physical consequences of the prolonged aftermath of war also call out for more investigation. These might include the material culture not just of immediate rehabilitation, but of lifetimes spent living with the effects of wounds, including the re-emergence of physical fragments which have intruded into the body over time; the long-term effects of military service on the bodies of veterans and those who care for them, and the understanding of corporeality and physical presence within war graves sites, accepted and contested. How is the presence of the dead conceptualized and experienced by generations long separated from the conflict?

As these questions suggest, Bodies in Conflict is a significant and highly stimulating collection that will have an important legacy in encouraging future studies.


Note

	Interestingly, no Hewlett can be found for this date in the records of the Commonwealth War Graves Commission, which suggests that Mayfield may have changed names in typing up his diary for posterity.
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Introduction
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DOI: 10.4324/9781315851846-1

The extreme violence which accompanies the activity of combat is, first and foremost, of a bodily nature. It is fundamentally on bodies and in bodies that it makes its mark.

(Audoin-Rouzeau 1995: 239)


This book was inspired by, and includes papers from, the conference: Bodies in Conflict: Corporeality, Materiality, and Transformation in 20th Century War, held at the Imperial War Museum in September 2006. This was the third in an occasional series of interdisciplinary conferences on the Material Culture of Conflict Materialities and Cultural Memory of 20th Century Conflict, and the first to extend its remit to all post-1900 conflicts, rather than being limited to the First World War.

To a great extent, the collection of papers here ventures into the territory which Stéphane Audoin-Rouzeau and Annette Becker (2002: 37) identified as ‘The things left unsaid in history books’. For a start, it deals directly with the dreadful effects of modern weaponry on the human body and the resulting wounds or dead bodies. It also deals with mass murder and with attempts to treat bodies in a way which robs them of their human individuality or to erase any memory of it.

As the quotation leading this introduction implies, we cannot understand warfare and people’s reactions to it without knowing something of its horrors. Although some things are so terrible that no one studying them can do so with detachment, we cannot afford to turn our gaze from them, or simply dismiss them all as iterations of what Niall Ferguson has mischievously termed ‘warnography’ (BBC 2012). While it cannot be denied that some war literature merits such a description, unflinching examination of the obscenities heaped upon the human body by war is quite clearly capable of being more than mere voyeurism – after all, we do not refer to Goya’s ‘Disasters of War’ prints as ‘warnography’.

An artistic response to bodies in conflict of a more recent vintage than Goya’s provided the backdrop for the 2006 conference. This was a projection of a work by Austrian artist Albin Egger-Lienz (see cover). Painted in 1916, it depicts soldiers advancing in the crouched pose which has been identified as typical of men facing enemy fire (Keegan 1996: 248). Interestingly, this phenomenon is more or less contemporary with the historical era covered in this book. Earlier soldiers were prevented from adopting such attitudes by the constraints of contemporary technology and military discipline (Audoin-Rouzeau 1995). Nowadays enhanced and pro-active versions of such bodily comportment can be inculcated by training (Burchell, this volume).

In Egger-Lienz’s painting, the men’s posture is made to look almost simian. Individual faces are obscured by caps or helmets. Their hands are knotted around rifles which have been reversed for use as clubs. Hand-to-hand combat is imminent. The image was chosen because it seemed to sum up the theme of the conference and, indeed, this book: the centrality of the human body to warfare, and the ways in which the engagement of humans with bodies – their own and others – is inextricably entwined with their engagement with conflict, its consequences and its memory.

In war, bodies are put at hazard. They receive wounds, they suffer pain. In modern societies this suffering – however terrible – might be circumscribed by social expectations (Carden-Coyne, this volume). Furthermore, societies which consider themselves ‘civilized’ have increasingly intervened in response to the bodily damage wrought by combat – either by striving to rehabilitate the victims (Reznick, this volume) or (frequently with less sincerity and usually with less success) to moderate the types of injury likely to be inflicted (Cornish, this volume). In a chilling inversion of these attempts to preserve the body of the fighting man, there are those who aspire to deny their own corporeality by ridding themselves of their own bodies in acts of violence intended to consummate their religious aspirations. Al-Berry’s chapter offers us a privileged and enlightening insight into what motivates such behaviour.

The weapon-bodies of fundamentalist ‘martyrs’ are not the the first bodies to be regarded as a potential danger by Western societies (Smith, this volume). A differing ethnicity was once enough to imbue a man’s body with an aura of threat. The unthinking and institutionalized racism which predicated such concerns is also evident in the casual way in which black bodies could be relegated to an inferior level of memorialization; one which failed to meet what was publically proclaimed to be a universal standard (Barrett, this volume).

Egger-Lienz’s painting is entitled Den Namenlosen – ‘those who have lost their names’. This makes plain the artist’s feelings about the industrialized slaughter of twentieth-century warfare, but anyone reading the chapters in this volume will know that this is only half the story. In many instances, considerable pains have been taken to give a name and identity to the bodies of the dead, and to ensure that their interment was carried out in the ‘correct’ fashion. These efforts might result in a clash between state and private initiatives (Dendooven, this volume). They might even go to the length of suggesting the presence of a body which was absent in whole or in part (Moshenska, this volume).

This striving to observe ritual, and to rescue individuality from the mechanical and anonymous death meted out by modern conflict, stands in sharp contrast to the extraordinary lengths to which others have gone to deny the dead an identity – either personal or collective – and to subvert, reject or even parody the accepted norms of burial and memorialization (Spars; González-Ruibal, both this volume).

The impact of conflicts on bodies is also evident in the clothing which is worn by them. In contrast to the uniformed anonymity of Egger-Lienz’s nameless soldiers,1 this might take the form of a personalized objectification of combat experience (Farman, this volume). Conversely, in the same way that bodies might receive a hostile burial that deprives them of their identity, the bodies of the living might be deliberately clothed to the same end. This might be with the intention of fostering a military group identity but, more sinisterly, it can equally be a form of oppression and control; as in the case of a concentration camp uniform (Taylor, this volume). It is a bitter paradox that, although the latter has become a symbol of the Holocaust, few of the victims actually wore such items – though the valuegiving relationship between clothing and the Holocaust dead has itself given rise to a thriving industry in fakes, demonstrating how material culture is endlessly reconfigured in its personal and commercial meanings and significances. Holocaust victims’ existence is more properly represented by the personal items they left behind, either preserved in museums (Evans, this volume) or buried by their killers and perhaps still awaiting rediscovery by archaeologists.

Indeed, archaeology can provide a key to a deeper understanding of the body in conflict (Pype and De Gryse, this volume), especially as the hecatomb of the twentieth century has left us with such a horridly rich field for investigation (see Moshenska 2013 and Saunders 2010 for overviews). Understanding the conceptualization, experience and commemoration of the maimed and dead of recent wars lies at the heart of what has come to be called Modern Conflict Archaeology (Saunders 2012) – an approach which investigates the varied social lives and cultural biographies of war-related material culture (from small objects to human bodies and whole landscapes), during and after conflict, and across the world during the twentieth and twenty-first centuries. This approach inevitably foregrounds the bodies and body parts found during archaeological excavations. As Callow (2012: 29) observes, ‘The significance of the human body as a unique kind of conflict materiality cannot be understated … the body is central to human experiences of warfare … [and] body parts can become a political tool, personal memento, or identifier of social status.’

The relationship between human body, landscape and material culture in modern conflict has only attracted multidisciplinary attention in recent years, though has been invisible in plain view in historical records for much longer. For example, in France, in 1939, a government directive concerning the treatment of the war dead stipulated that when a body could not be identified a detailed description should be made – of its immediate location, the objects found on and around it, and its clothing and nearby weapons (Capdevila and Voldman 2006: 59). Formulated and enacted within an official military context, the elements of this directive nevertheless tacitly acknowledged what would be the future conceptualization of the complex relationship between body, place, material culture and identity.

In different ways, the advent of archaeological investigations in modern conflict (notably, but not exclusively concerning the First and Second World Wars) has led to the conflict body taking on new and sometimes unexpected dimensions. These include investigations of the consequences of genocide and ethnic cleansing (e.g. Rwanda, Semujanga 2003; Bosnia, Vulliamy 2013), reburials as commemorative acts (e.g. Shaw et al. 2013; Hanson 2007), and regarding the body as a distinct kind of war-related material culture (e.g. Reznick 2004; Saunders 2003: 14–17). The popularity of television programmes which show the digging of First World War sites has to some degree fetishized war bodies, and while this has sometimes led to rigorous scientific identification of soldiers previously listed as ‘missing’ (e.g. Brown 2009; PAP 2010), it has arguably generated more problematic and sensationalized examples of such programmes, to the degree that in the popular imagination First World War archaeology can often be seen (erroneously) as little more than the search for dead bodies (see Price 2007). The First World War dead have been transformed to become, in some instances, the focus of media-inspired (and funded) excavations, to the detriment of a more balanced and rigorously multidisciplinary approach. The bodies of the dead, like any material culture, have long and unpredictable afterlives.

During the First World War, nearly 9 million men were killed in action, 6 million civilians died as a result of conflict, and 20 million men suffered injuries (Kramer 2008: 251). It is not surprising therefore that such a hitherto unimaginable scale of death, maiming and destruction would reconfigure the way human bodies were regarded, represented, used, and abused, during life and afterwards. And it was not just the war’s unprecedented magnitude which prompted this reconfiguration. The First World War also witnessed what has been described as ‘the radicalization of warfare’ (ibid.: 31–68). It was the first war in which men were forced to expose their bodies to the new and deadly range of weaponry spawned by the second industrial revolution. It also hatched new technological horrors of its own, like chemical warfare. The First World War both spurned pre-war efforts to moderate the effects of war and prefigured later wars in visiting the evils of war upon non-combatants. Massacre of civilians – either as a method of ‘pacification’ or with genocidal intent – aerial bombing of civilian targets, the use of starvation as a weapon, forced labour, deportations; all were established or re-established as means of waging war between 1914 and 1918. The bodies of civilians were becoming as vulnerable as those of servicemen to the ravages of war.

The vast numbers of battlefield casualties gave rise to the now universally recognized term ‘the missing’, which has such an enduring, powerful and sometimes politicized emotional pull (see Dyer 1995). As Capdevila and Voldman (2006: 90) note concerning the dead, ‘Perverse practices carried out on enemy dead are in large measure a function of the way in which they are viewed: demonised, dehumanised, bestialised and even feminised in societies where masculinity is claimed as universal.’ This revaluing (arguably devaluing) and reimagining of the body did not end in 1918, but has continued until the present, through all subsequent conflicts, and has increasingly affected civilians as well as service personnel, as the attack on the World Trade Center on 9/11 and innumerable suicide bombings attest.

The significance of ‘conflict bodies’ takes many forms, according to the societies, cultures, religions and technologies involved in a particular war. In Vietnam, the soldier’s body ‘became an instrumentality of warfare in a manner unlike those of previous conflicts … the materiality of the body would be the most salient expression of the American military adventure in Southeast Asia’ (Hawley 2005: 14). The American defeat in Vietnam went beyond the battlefield to include the failure ‘to produce a valorization of warring male bodies as well as a failure to unify the national body [politic] with coherent and unambiguous support for warring violence’ (Shapiro, quoted in ibid.: 14–15). On a different level, the post-war search for American servicemen’s bodies became entangled with traditional beliefs when local spirit mediums – those who ‘see ghosts’ – worked with American MIA missions to locate the missing war dead: ghosts and humans becoming partners in social action (Kwon 2008: 52–3).

The effects of the First World War on reconfiguring sensibilities concerning the human body were sometimes more subtle and arguably unexpected. Apart from the now well-published cases of First World War shell-shock (e.g. Myers 2012; Shephard 2002), and the unmaking and remaking of masculinity (Bourke 1996), there was the experience of 45 per cent of women in German-occupied northern France, who suffered ‘amenorrhea, the absence of menstruation, which was virtually unknown outside the occupied territories’ (Kramer 2008: 254). At the other extreme, women’s bodies could be resexualized by the war, and where, for example, increasing promiscuity led to a 35 per cent increase in illegitimate births in London between 1913 and 1917, and a 28.6 per cent rise in Paris (ibid.: 249–51; and see Woollacott 1994a). And this is without addressing the effect and consequences of rape as a weapon of war – a phenomenon not restricted to modern conflicts, but certainly exacerbated by them (e.g. Roberts 2013; Schuessler 2013).

Conscription, mobilization and demobilization are processes which have not by and large been subject to a sustained anthropological analysis, yet they too affect the human body via training, clothing, hierarchical social organization and enforcing subjection to, or freedom from, conflict situations which can damage or destroy the body (see Burchell, this volume). For many young women during the First World War, their bodies were remade by the move from service below stairs to the munitions factory, where many were killed in explosions, but many more suffered the effects of chemical poisoning – the most obvious manifestation of which was yellowing of the skin and turning their hair orange (Woollacot 1994b: 12) – in effect a remaking of their public body impossible to conceal. Worse still, the poisoning was sometimes so severe that it accounted for the lives of 61 women (Gilbert 1994: 345).

Commemoration, too, changed perceptions and valuations of the bodies of the dead, whether present – as in the innumerable war cemeteries of the twentieth century, or absent – as in memorials to ‘the missing’, empty tombs or cenotaphs, and those to ‘the unknown soldier’, where one anonymous body stands for countless others. In some cases, the remains of the dead are physically and figuratively moved and recycled, as in Mussolini’s remobilization of the First World War Italian dead when, particularly along the Isonzo/Soca front,2 large numbers were cleared from their (often individually named) wartime graves (Tognasso [1922] 1960: plate opposite page 42) and reinterred in large (anonymized) ossuaries such as Redipuglia, whose design, scale and ideological message served the ends of inter-war Italian Fascism. Instead of repatriating the named dead relatively easily to their families, Italian soldiers’ bodies were kept ‘on duty’ in the old war zone, and thus remained a physical presence in the former Italia Irredenta. Here, interment in an ossuary guaranteed that individual remains could no longer be identified for future repatriation to kin, and thus they could never be fully demobilized. In contrast, the ossuaries in France were filled with the remains of the truly unknown dead – between 1926 and 1935 the bodies of 122,000 French and German soldiers were found on the battlefields – and at places like Douamont and Lorette, they provided a focus for grieving families who otherwise would have had none (Capdevila and Voldman 2006: 53).

The power of the dead gathered together in official war cemeteries is demonstrated by the fact that it is at such locations that the first genuine moves towards peace and reconciliation often begin – that is, the mass of dead bodies and their treatment possesses agency which facilitates the rejuvenation of post-conflict relationships. Only in 1929, after three generations had passed, did the US federal government formally accord the Confederate dead from the American Civil War the same treatment as Union soldiers (Capdevila and Voldman 2006: 84). And only in 1966 did the French government grant legal status to German graves from the First and Second World Wars (ibid.: 83). These bodies served as a tool and physical expression of the political rapprochement between France and Germany in the new European political landscape of the time. More recently, the restoration of Second World War cemeteries by Germany, Russia and Romania in Moldova saw the bodies of the war dead serving as a way of overcoming the political and ideological divides of the past (Popa 2013). These human remains, like all ‘conflict bodies’, became powerful symbols not in and of themselves, but because of their ambiguity and multivocality (Verderey, quoted in ibid.: 79).

Any human body in any conflict (and its aftermath) is an arena where a multitude of physical, psychological, cultural, spiritual and emotional issues are played out, often in unpredictable ways, and with kaleidoscopic complexity. Modern wars, with their overwhelming technological intensity and their momentum towards an increasing civilianization of deliberate or collateral targets, have profound effects on the bodies and minds of those involved, at the time, and subsequently.3 The global nature of the twentieth century’s two world wars, and the geopolitical dimensions of many other equally bitter if smaller-scale conflicts, demand a rigorous, theoretically informed, and multidisciplinary response if their seemingly infinite trajectories and consequences are to be understood. During the last century, and today, violence against the human body has reached a level unimaginable before the First World War; Bodies in Conflict aims to conceptualize, describe and analyze many of the issues which are raised by a focus on the body as the nexus of modern conflict.


Notes

	Paradoxically, the Austro-Hungarian Army was, in reality, addicted to the individualization of its uniforms by the use of unofficial cap insignia (Ortner).

	This was the most active part of the Italian Front, where Italy confronted the AustroHungarian Empire. Today, two-thirds of the river valley is in Slovenia, where it is called the Soca, and one-third in Italy, where it is known as the Isonzo.

	For other recent developments concerning technological aspects of the ‘conflict body’, see Armitage (2003), and Gray (2003).
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