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Preface

In the middle decades of the twentieth century, George Kubler and Fernando
Chueca Goitia introduced the study of eighteenth-century Spanish architec-
ture and culture to a broad academic audience, bringing to light Spain’s
masters of building and the countless churches, plazas, and palaces that
defined the major cities and towns of the Iberian Peninsula. A quarter of a
century later, Carlos Sambricio, Thomas Ford Reese, and Delfin Rodriguez
Ruiz shed new light on the topic through their vigorous publication efforts,
further illuminating the richness of early modern Spanish architecture and
urban planning. Much work has followed, though a great deal remains to
be done as very little of this material is available in English. New points of
departure and varied interpretations need to be considered, and historians
need to reach beyond the confines of Spain, situating Spanish architecture
and culture in a broader context by examining its interaction with other
centers of Enlightenment culture.

These considerations form the basis of Architectural Temperance, in
which I have attempted to approach pivotal moments in the architecture
and culture of early eighteenth-century Spain through an examination of
the latter’s engagement with Rome. The inquiry focuses primarily on archi-
tects and their work, though painters, sculptors, patrons, and diplomats are
also considered. As it is not, however, a history of Spanish architecture dur-
ing this period, no attempt has been made to provide a thorough account
of the cities, buildings, and landscapes of the Iberian Peninsula, or a com-
plete survey of Spanish monuments in Italy. The emphasis is on Madrid and
Rome, though occasionally other centers such as Florence and Seville are
considered. Naples is mentioned briefly as well, as it had significant artistic
relations with Papal Rome. (Readers wishing to explore further are invited
to consult the Bibliography, which lists many works in addition to those
cited in the text.) Nevertheless, a complete study of Neapolitan relations
with Rome in the eighteenth century is a book by itself; a work presently
under consideration by another scholar of the same surname, Dr. Jill Deupi.
The reigns of Philip V (1700-46) and Ferdinand VI (1746-59) are given
attention over those of Charles III (1759-88) and Charles IV (1788-1808),
as the latter two monarchs have received significantly greater study already.
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Moreover, as one of the principal aims of engaging with Rome was the
establishment of an academy of art in Madrid (along the lines of Rome’s
Accademia di San Luca), the relations of the first half of the century shed
far more light on Spain’s cultural intentions than do the study of academic
projects in the latter half of the century, when the Real Academia de Bellas
Artes de San Fernando (officially opened in 1752) and exchanges with
Rome were more established. It is also during this time that the church of
Santissima Trinita degli Spagnoli was designed and built in Rome (c. 1730-
50), providing Iberian architects and artists with a rare opportunity to work
first hand on a major monument in the city. The completion of the church
and convent represents what is perhaps the most important Spanish contri-
bution to the face of Rome.

More than anything, this book aims to provide the missing link between
the rich body of extant work on Spanish Rome before 1700, and parallel
studies of Bourbon Naples and Spain in the latter half of the eighteenth
century. The years 1700-1759 set the framework for an examination of the
architectural diplomacy between Spain and Rome at a time when Europe
was in turmoil over the Spanish Succession, and the papacy was ambigu-
ously neutral in its allegiances to the Bourbon and Hapsburg causes. To that
end, Architectural Temperance explores why a nation such as Spain would
temper her own building traditions with the larger, global trends of Roman
art — both ancient and modern — rather than cultivate her own national and
regional architectural traditions.

The present text represents the culmination of a long and arduous journey.
Along the way there were a number of important individuals and institu-
tions that enabled the process to take shape. First, I would like to thank
Fran Ford, Jennifer Schmidt, Alex Hollingsworth and Sadé Lee of the
Taylor & Francis Group for making the publication of this work so
smooth and easy. Their faith and support in my project was extraordinarily
humbling. My copy editor, Gary Birch also deserves mention for clarifying
a number of points throughout, and making the work that much more
readable. T would also like to thank the faculty and staff of the School of
Architecture and Design at the New York Institute of Technology (NYIT),
and the Department of Visual and Performing Arts (VPA) at Fairfield Uni-
versity for making my time at both institutions so enjoyable and rewarding.
In particular, Judith DiMaio (Dean at NYIT) and Dr. Marice Rose (Chair
of VPA at Fairfield) deserve special mention for their generous support and
encouragement.

I would also like to thank the staff at the many libraries and archives that
welcomed me and facilitated my research over the past several years. The
list is far too great to include here, but in particular the American Academy
in Rome, the Archivio Storico dell’Accademia Nazionale di San Luca, the



Preface xv

Archivo di Stato di Roma, the Real Academia de Bellas Artes de San Fer-
nando in Madrid, the Metropolitan Museum of Art in New York City, and
the DiMenna Nyselius Library at Fairfield University deserve special men-
tion. I would like to thank Father Felipe Trigueros Buena of Santissima
Trinita dei Domenicani Spagnoli in Rome for his generous assistance in
documenting the interiors of the church and in researching its archives. T am
deeply grateful to him and the entire community at Santissima Trinita for
welcoming me to their wonderful church and monastery.

I am extremely grateful to several architects and writers on architecture
that have assisted me over the past several years. In particular, Thomas Ford
Reese first pointed me towards Spanish activities in Rome, and Delfin Rod-
riguez Ruiz introduced me to the fascinating figure of José de Hermosilla.
Joseph Rykwert, Thomas Dandelet, John Varriano, and Carlos Sambricio
provided me with helpful insights on Rome, Spain, and early modern
Europe that I would have otherwise missed. A number of personal friends
deserve mention too. Dr. Pablo Vazquez Gestal and Dr. Richard John of the
University of Miami both read the manuscript and provided invaluable
commentary. Without their critical insight and sincere generosity, this pro-
ject would have never fulfilled my initial ambitions. The architect Pier Carlo
Bontempi of Parma deserves mention as well, for without him I would have
never understood the remarkable role that his city played in the culture and
politics of early eighteenth-century Spain and Italy.

My greatest debt undoubtedly goes out to my wife Jill, who has been
with me throughout every phase of this book, visiting nearly every monu-
ment included in the text. Despite her own remarkably busy schedule as the
Founding Director and Chief Curator of the Bellarmine Museum of Art at
Fairfield University, Jill has been continuously supportive and active in my
project. Not only did she read the manuscript and provide necessary com-
mentary, she helped clarify several arguments. Her faithful assurance and
encouragement throughout the process has not only made my work that
much more enjoyable and fulfilling, but has also made me realize how truly
precious life is. This book is as much hers as it is mine.

Newtown CT, 2014
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Introduction — Architectural
temperance

Broadly speaking, it seems to me that the customs of the Spaniards are more
suited to the Italians than those of the French, because the calm dignity char-
acteristic of the Spaniards seems to me more appropriate to us than the ready
vivacity we see in almost everything the French people do.

(Baldassare Castiglione, The Book of the Courtier)*

The cultural relations between Spain and Rome in the early eighteenth cen-
tury are a study of delicate diplomacy and artistic nuance. At the beginning
of the century, Spain was a nation in search of reform, and the new Bourbon
monarch, Philip V (r. 1700-46) made it his goal to reaffirm the strength and
grandeur that Spaniards once enjoyed in the sixteenth and early seventeenth
centuries as one of the most powerful nations in Europe and colonizers of
the Americas. Philip’s policies of widespread political and cultural regenera-
tion were continued under his successors Ferdinand VI (r. 1746-59),
Charles III (r. 1759-88), and Charles IV (r. 1788-1808). Under Bourbon
rule, the literature and visual arts of Spain witnessed fundamental changes
that were unprecedented in her history. Though the Bourbon succession
primarily occurred on the Iberian Peninsula, relations between the Spanish
crown and the Hapsburg court that it succeeded were played out largely by
foreign diplomats in Rome, with the papacy maintaining an unpredictable
role. Engaging directly with Roman artistic — and more specifically
architectural — culture was also one of the principal ways that Spain
achieved its re-emergence in European politics and culture, as Rome
remained the paradigm for all of Europe.

The general perception was that Spain was far removed from the main-
stream currents of Italian and European art. The common view or “myth”
of Spanish culture at the turn of the century was one of decline, insularity,
and crudeness (Kamen 2004: 40-56; Moran Turina 2002: 23-40). But, at
the start of the eighteenth century, can it truly be said that Spanish art and
architecture were in desperate need of radical reform? Was the problem a
matter of sincerity, perception, or simply adjustment? However one inter-
prets the question, in terms of what really happened, artistic relations
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between Spain and Rome in the early eighteenth century proved to be
extremely beneficial to both. Spain was forced to engage directly with Papal
Rome in order to reclaim its possessions lost during the War of Spanish
Succession, and to remain one of the leading Catholic powers in Europe. Yet
at the same time Spain needed to embrace the dominant strains of European
Enlightenment thought in order to restore a sense of creative energy at
home. Rome on the other hand received some of the most cogent examples
of Spanish artistic patronage in its history, changing the face of the city with
a distinctly Ibero-American character.

The art of building is of course a difficult discipline within which to exam-
ine such complex cultural relations, as cities, monuments, and landscapes
take time to be conceived and built. The long, slow process of building is a
collective effort that challenges any regional perspective or individual from
emerging as a single dominant force at any given moment. This is certainly
true of eighteenth-century Spain, where French, Italian, and Spanish architec-
tural traditions vied with one another for preeminence. Buildings do not
travel particularly well either, except in descriptions and images, and there-
fore the transmission of architectural thought is always one of adaptation and
reinterpretation. As ideas travel across nations or continents, they gain
momentum and shed unnecessary weight. Like a sirocco that covers the sky
with a thick orange glow, architectural ideas can be both exhilarating and
unsettling. Architectural thought in eighteenth-century Spain was especially
complex as ideas were not only imported from Italy and France, but also
adapted to Spanish building types, constructional practices, and decorative
traditions. Finally, architecture is an art whose forms are shaped by those who
build them and in turn whose influence is extended to those who use them.
There is a kind of reciprocity in architectural thought and practice that is
analogous to an individual’s capacity to grow and mature in character and
conduct. In this sense one can say that buildings, like people, have tempera-
ments, and the architectural relations between Spain and Rome in the eighteenth
century certainly mirrored such relations.

Architecture can also be a very effective political tool, its imagery and
content serving as powerful symbols of ambition and intent. The Bourbons
had been aware of this since at least the 1660s when Louis XIV failed in his
efforts to build the great staircase (scalinata) at the foot of the French
church of the Trinita dei Monti overlooking Bernini’s famous barcaccia
fountain in the Piazza di Spagna. A great equestrian statue of the French
monarch by Bernini would have culminated the iconography of the space
by providing a visible contrast to the barcaccia and its associated imagery
with the papacy of Urban VIII Barberini (1623-44).> But Bernini’s eques-
trian statue of Louis would have resulted in a conspicuously French version
of the Campidoglio that Alexander VII Chigi (1655-67), under whose
papacy the monument would have been erected, simply could not tolerate.
Philip V must have known that these kinds of architectural interventions in
Rome resonated profoundly, even if they never materialized. To that end, a
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significant number of built structures and ephemeral monuments would
serve the new Spanish monarch in his claims of legitimacy, and Rome pro-
vided the perfect arena for such displays of architectural diplomacy.

Yet relations between Spain and Rome were more than political, as the
two had been intimately related since antiquity. In fact it could be said that
Spain was a creation of Rome, and hence it comes as no surprise that Spain
and the Spanish world witnessed a particularly resonant version of Roman
architecture and space in the early modern period under the Hapsburg
dynasty. Rome too was also influenced by the presence and patronage of
Spaniards in the Eternal City. Throughout the sixteenth and seventeenth
centuries, the Spanish nation built several churches, convents, and hospices
throughout Rome and Italy, and patronized many churches where Spanish
interests were particularly evident, bringing Spaniards into ever closer con-
tact with the Papal States. As noted by Thomas Dandelet (2001: 34-35):

[a]s an important part of the Roman Empire and the birthplace of two
of Rome’s greatest emperors, Trajan and Hadrian, Spain was dotted
with visible reminders of its ancient relationship with the city in the
form of aqueducts, amphitheaters, and various other ruins. This past,
combined with the experience of empire under Charles [Charles T of
Spain and Charles V of Germany], was a potent inspiration for play-
wrights, political theorists, historians and poets, who made Rome the
subject of their work and a major point of comparison and contrast
with Spain. Over time, they created a distinctly Spanish myth of Rome
that was shaped by, and reflected, the deepening political and social
relations between Spain and Rome.

But how would Spanish relations with Rome fare in the early eighteenth
century under the Bourbon kings? Would a new monarchy signal a major
shift in politico-cultural relations? Would a French-born ruler align the nation
with dramatically new ideals and transform it overnight into a different
political entity? Would the architecture of eighteenth-century Spain abandon
its traditions of Roman influence and character for a new French version of
contemporary fashion and taste? These questions and many others related to
the cultural relations between Spain and Rome peaked at the start of the
eighteenth century, when Philippe, Duc d’Anjou (1683-1746), the first
Bourbon king of the dynasty that still rules Spain today, succeeded the
Hapsburg Charles IT in a heavily disputed final testament.



1 Spain and Rome in the early
eighteenth century

Si vidde in questa mattina terminato il teatro per la serenata in honore del
nome di Filippo V, re di Spagna ... Occupava questo teatro con la larghezza
Iimbocco della piazza de’ Mignanelli, avanti alla quale era situato. Sorgeva nel
mezzo del prospetto sopra il primo ripiano una base, sopra la quale era altra
simile con cartella di finto lapis lazuli e vi si leggeva la seguente iscrizzione:
“FILIPPO V HISPANORUM REGI”.

(Diario di Roma, April 30, 1701)*

Bourbon Spain and the War of Succession

On October 2, 1700, the young Hapsburg king Charles II, terminally ill and
heirless, declared that the throne of Spain should pass to the French duke of
Anjou, Philip, grandson of Louis XIV, whose wife Maria Teresa was the eld-
est daughter of the Spanish Hapsburg Philip IV (r. 1621-65), who preceded
Charles (Kamen 2001). Charles had been torn between two candidates, the
Austrian Emperor Leopold I’s younger son, the Archduke Charles, and Louis
XIV’s grandson, Philip, so he turned to the Neapolitan pope Innocent XII
Pignatelli for advice on his succession (Martin Marcos 2007). After consult-
ing privately with various cardinals, the Pope conveyed his endorsement of
the French candidate to the recently appointed Spanish ambassador in
Rome, Don Juan Francisco Pacheco de Mendoza y Toledo, Duke of Uceda.
Charles though was not alone in facing his mortality, as Innocent XII fell ill
on August 1, 1700, and died before the month of September was over. His
death threw the Vatican into an unexpected conclave of tremendous political
importance, as the balance of power in Europe hung on two turbulent suc-
cessions. Though the terms of Louis XIV’s marriage to Maria Teresa had
precluded any claims to the Spanish throne by either monarch, or indeed her
descendants, the final will of Charles II made any such renunciations seem
irrelevant. And so on November 1, 1700, the last of the Spanish Hapsburg
kings died and the succession of the French duke of Anjou as Philip V began,
much to the concern of western Europeans who feared that a union between
France and Spain would thrust the Continent into turmoil, with England, the
United Provinces and Austria ready to pounce. The new Pope, Clement XI
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Albani, from Urbino, had no political allegiance to Spain, France, or Austria,
and therefore remained ambiguously neutral.

Quite naturally, France assumed that the political and cultural organiza-
tion of Spain would be modeled upon that of her own court. Louis’ often
quoted advice to his grandson reveals his determination to diffuse French
influence not only in Spain but also throughout Europe: “[ble a good
Spaniard; that is now your first duty; but remember you were born a
Frenchman to uphold the union of the two nations. That is the means to
make them happy and preserve the peace of Europe” (Saint-Simon 1899:
212). Such counsel was not entirely rooted in the King’s self-interest. France
had secured a dominant position in Europe by the close of the seventeenth
century, and she was the principal vehicle from which Enlightenment cul-
ture spread across the Pyrenees and into the Iberian Peninsula. Yet, was
Bourbon Spain really any different from Hapsburg Spain? As John Lynch
has noted (1989: 1):

[t]he new dynasty did not suddenly transform the lives of the Spaniards,
improve the quality of their government, or increase the power of their
country. The year 1700 was not a parting of ways, a transition from
weak to strong monarchy, from old to new empire, from depressed to
buoyant economy. The decades before and after 1700 were a continua-
tion of the unbroken course of Spanish history, merging into a middle
ground of proximate solutions to permanent problems.

Certainly the Bourbons enhanced the welfare of Spain, introducing wide-
spread political reforms and social programs that transformed the country
from an imperial dynasty into a nation-state more in line with other
European countries, but this was a slow process that required a clear sense
of monarchical imagery and a careful balance between tradition and mod-
ernization (Herr 1958; Vazquez Gestal 2013).

From a cultural perspective, Spain was not a tabula rasa upon which the
new Bourbon monarchs could simply paint their artistic visions. For nearly
two centuries, the Hapsburgs had sustained a remarkably creative momen-
tum, a “Golden Age,” contributing immeasurably to European and American
civilization (Elliott 1977; Kamen 2005). These were the Hapsburgs of the
Escorial, Madrid’s Plaza Mayor, El Greco, Veldzquez, and Zurbaran, as well
as the colonizers of the New World and all of the art and architecture that
came with building a global empire. There is little disagreement about the
remarkable success of Spain 1469-1700 under the Catholic monarchs and
Hapsburg kings, and despite the so-called economic decline that occurred
largely under Charles I, Spanish imports (particularly precious metals from
America), population, and culture remained surprisingly robust at the end
of the seventeenth century (Kamen 2004: 40-56).

At first, Philip’s introduction of French taste in matters of food, fashion,
and furnishings was shocking to a society that valued its traditions (Kamen



