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Preface

This book is the result of having taught woodwind methods courses at Towson University in Baltimore for the past thirty-five years. The book was developed as a workbook for the hundreds of students who passed through my classes and who went on to teach instrumental music in Maryland and other Mid-Atlantic states. I dedicate this book to those students.

Over the years I discovered the value of having quickly accessed solutions to specific performance problems that arise in class. This was brought home to me early in my teaching career when a former member of the class was interviewed about his student teaching experience. He related how his supervisory teacher informed him that his first assignment was to rehearse a B♭ major scale with the woodwind section of a junior high band. In order to prepare for this assignment, the student teacher described how he spent many hours reviewing relevant pedagogy by looking up information in his woodwind textbook for each of the five woodwind instruments located in five separate prose-written chapters.

As a result of this discussion, I started reorganizing my course workbooks by integrating pedagogical materials for all five woodwind instruments under specific teaching topics rather than dividing the materials into separate sections for each instrument. For example, the aforementioned student teacher could simply have accessed a list of teaching points such as “Hand and Finger Position,” “Articulation,” and “Intonation” for information on all five woodwind instruments, rather than looking up each of these three topics in five separate chapters. To further assist future student teachers, I began to use outline/checklist formats in order to provide more efficient access to information that could be applied directly to the teaching tasks at hand—see Chapters 1 and 2. I also included procedures for teaching specific scales to an entire woodwind section—seepages 136–185.

The Hands-on Overview (see Chapters 3, 4, and 5) was initially developed for a two-week refresher course offered during the summer months for instrumental teachers who were seeking a review of the techniques and fingerings on all five woodwinds. Instruments and reeds were made available so that students could work through these assigned materials on each of the five instruments. Since time was so limited, I tried to develop a more comparative and systematic approach to teaching fingerings and techniques so that the members of the class could more easily compare and make pedagogical connections between the five instruments. For this teaching task I developed fingering charts for all five woodwind instruments based on six circles representing the three middle fingers of each hand—see page xiii. Using these six-note patterns as points of departure, I discovered that one could introduce fingerings within specific categories such as octave/register mechanisms, break crossings, registers, throat tones, thumb keys, pinky key clusters, forefinger clusters, and twig keys. I also discovered that it was more helpful for these teachers to have an overview of the techniques and fingerings for all five instruments on the same page rather than dividing the pedagogy into five separate sections for each instrument. It should be noted that these exercises are not ensembles, but are to be performed and practiced individually.

Another challenge I encountered with undergraduate students was how to avoid teaching procedures which isolated students in the class into their individual parts. In their workbooks I wanted students to have a visual as well as aural reference to problems and accomplishments of classmates performing on other instruments. After much experimentation, I decided on an opposite-page format used in the Technique/Tunes: Twenty-five Class Lessons that allowed students to experience an ensemble director’s overview of the pedagogical approaches to all five woodwind instruments simultaneously. Relevant pedagogical notes and fingerings are inserted directly into the scores and students are encouraged to add their own notes and comments during class performances and instruction— seepage 137. These Class Lessons are linked directly to specific Student/Teacher Duets—seepages 187–214.

Perhaps the most important outcome and challenge of a woodwind pedagogy class is the student’s development of solid tonal and expressive concepts on each of the five woodwind instruments. This can be especially difficult when students have diverse musical and academic backgrounds, (i.e. percussion, string, and brass majors sitting next to woodwind majors as well as freshmen sitting next to seniors who are planning to fulfill student teaching requirements the following semester).

Although live performances, demonstrations, and suggested lists of recordings are helpful in developing a student’s aural concept of articulation, tone quality, and so on, I have concluded nothing works as effectively in this regard as the actual playing of an assigned duet with one’s teacher or an advanced player. For this reason I decided to revive a set of time-proven (nineteenth century) pedagogical Student/Teacher Duets—seepages 187–214. The goal here is to provide a live and immediate aural reference to which a student can strive within an ensemble setting with the woodwind teacher, advanced players in the class, and/or with woodwind majors in and out of class. The availability of verbal exchange as well as tonal exchange between teacher and student makes for the perfect teaching combination. This was true over a hundred years ago when these duets were written and is still true today.

Note: Over the years, I have come to recommend certain brands, vendors, and Web sites to my students. While I cannot guarantee service nor do I endorse any specific brand or vendor, some readers may find this information useful. Therefore, I decided to include this information.

H. Gene Griswold
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Introduction

The primary goal of this workbook is for students, as future teachers, to analyze and apply the woodwind pedagogy required for performing/teaching music at the beginning, intermediate, and advanced levels.

This book is a workbook to be used on the music stand in the practice room, methods class, or on the teaching job. Rather than separating information about each of the five woodwind instruments into five prose-written chapters, an opposite-page format allows the user to experience an ensemble director’s overview of pedagogical approaches for all five woodwinds simultaneously.

A comparative approach to the five woodwind instruments is emphasized throughout. In the sections Fundamentals and Teaching Guides and Checklists, aspects of teaching/playing the woodwinds have been integrated into readily accessed outlines and checklists.

	The Hands-on Overviews—Parts I, II, and III, serve as a systematic introduction to the basic fingerings and techniques of the five woodwind instruments—seepages 55–106. The exercises in the Overviews are intended to be performed by individual students as warm-ups and, at the same time, offer the class a comparative (as well as pedagogical) study of the fingering systems and acoustical behavior of all five woodwind instruments.

	Since pedagogical analysis of scores is an important task for future teachers, the Technique/Tunes: Twenty-five Class Lessons feature a hands-on approach for twenty-five tunes commonly found in band method books—seepages 133–186. Each tune and its pedagogical analysis is presented in score form so that users are offered a visual reference to pedagogical problems (and solutions) being experienced by other members of the class.

	The Student/Teacher Duets are linked directly to the Technique/Tunes: Twenty-five Class Lessons, enabling students to actually participate in live performances with the teacher or with advanced players in and out of class. The duets are in score form so that any number of students can participate at one time—seepages 187–214. The duets offer opportunities for the more advanced students to “practice teach” beginning students in and out of class. It should be noted, however, that many of the “teacher” parts are technically within reach of nonwoodwind majors.

	Alternate Fingerings are presented so they can be comparatively studied. The exercises utilizing alternate fingerings may be performed individually as well as in an ensemble setting. A woodwind quintet written at an advanced high school level is also offered for analysis.


The final section of this workbook is devoted to self-testing devices—seepages 239–314. These include exercises in preparing scores for rehearsals, study questions regarding the pedagogy for each instrument, and a list of relevant terminology. Also included are bibliographies of books, magazines, and Web sites as well as blank fingering charts for reviewing and testing of fingerings.


Abbreviations Used in This Book

ALTalternate fingering (all woodwinds)

BCbreak crossing (all woodwinds)

Fforked fingering (oboe)

FLKflick key (bassoon)

LHleft hand

MPmouthpiece

OKoctave key (saxophone)

PKpalm keys (saxophone)

RHright hand

RHDright hand down (clarinet)

RKregister key (clarinet)

SOKside octave key (oboe)

TKtwig key—(all woodwinds)

TOKthumb octave key (oboe)

TTTtouch-tone-teaching (all woodwinds, except flute)

WKwhisper key (bassoon)

1/2 H(half-hole fingering on oboe, bassoon, clarinet)


Fingering Diagrams Used in This Book

The circles in the fingering diagrams below represent the three middle fingers of each hand. The five woodwind instruments require the use of these six fingers to perform a six-note basic scale used as a basis for teaching all other fingerings. Seepages 60–61.
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1 Fundamentals
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Daily Care—General


	Use Cork Grease on All Tenon Joints (Clarinet and Oboe) as Needed. Use a light application of cork grease on oboe reed corks, saxophone necks, and bassoon bocals. Thoroughly rub grease into pores of cork and wipe off the excess grease. Wipe grease from fingers before handling the instrument.

	Do Not Use Lubricant on the Sliding Joints of the Flute and Saxophone. If these joints fit too tightly when being assembled, vigorously rub the contact points with a clean cotton cloth in order to remove tarnish/dirt buildup.

	Most Bassoon Tenons Are Wrapped with Thread rather than Cork. Therefore remove or add soft cotton thread or waxed dental floss for a snug (not tight) fit and rub with cooking paraffin (not cork grease).

	Store Double Reeds in Ventilated Cases and Single Reeds in Holders after Use. Do not soak reeds in the mouth (saliva deteriorates the cane). Keep small plastic containers or clear film containers filled with water in instrument cases for reed soaking. Before playing, avoid candy and soft drinks (these deteriorate the reeds). Fox double reed cases and Vandoren reed holders are reasonably priced, hold reeds securely, and allow air to circulate around the reeds.

	Check for Moisture under Pads. Remove water by blowing under the pad of the clogged tone hole and/or by sliding cigarette paper under the affected pad and pressing the key in order to blot the moisture.

	Silk Swabs Are Recommended, since They Are Lint Free.

	Use a Small Soft Paint Brush to Remove Dust under Keys. Be careful not to unhook springs.

	Prevent Grenadilla Wood (Oboes and Clarinets) from Cracking. Avoid rapid and extreme changes in humidity and temperature. Bassoons made of maple wood tolerate more expansion and contraction. Nonwood bassoons need more time to warm up; the keys may bind on a cold instrument due to contraction.



Assembly—General


	Damage to Student Instruments. Generally occurs during assembly/disassembly and transport, not while performing on the instruments. Gently shake case to see if parts fit snugly.

	Avoid Undue Force when Assembling. Keep tenon corks lubricated for ease in assembly (see above). Avoid excessive hand pressure on key clusters and key rods when assembling. Be extremely careful with connecting levers (bridge keys). Keep connecting levers raised until properly aligned and avoid forcing/bending keys during assembling.

	Disassemble All Instruments in Reverse Order. Memorize the configuration of the case so that each part fits properly back into the case.



Assembly—Flute


General


	Avoid force when assembling. To avoid hand pressure on keys when assembling, hands should hold the joints where there are no keys (see photos).

	If joints seem to be too tight when assembling, take a clean cotton cloth and rub the tarnish and residue from both the outside and inside of the joints. Do not use lubricant on sliding joints.

	There are no bridge keys or connecting levers on the flute.



Assembly* (two steps)
* For all instruments, disassemble in reverse order.
	
Place the foot joint on the middle section. To avoid pressure on the keys, grip middle section at upper end and the foot joint at lower end where there are no keys. Turn foot joint to accommodate length of right pinky—in general, key rod of foot should align with the middle of keys on the middle joint.
[image: ]

	
Place the head joint on the middle joint. Align so that the center of the embouchure hole is in line with the center of the keys. (Some flutists align the far side of the embouchure hole with the center of the keys.) Head joint alignment affects holding position and embouchure formation—see http://www.jennifercluff.com/lineup.htm.
[image: ]



Daily Care


	After playing, swab the bore using a dry cotton cloth threaded onto the cleaning rod and wrapped over the end of the rod.
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