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Pëtr Il’ich Tchaikovsky

Pëtr Il’ich Tchaikovsky: A Research and Information Guide is an annotated bibliography of substantial, relevant published resources relating to the Russian composer. Generally regarded as one of the most remarkable composers of the second half of the nineteenth century, Tchaikovsky is unique in that he was the first outstanding Russian composer to receive a professional musical education, being one of the first students to graduate from the newly opened St. Petersburg Conservatory. Composer of six symphonies, concertos, orchestral works, eight major operas, three ballets, and many chamber, keyboard and vocal works, he also composed important sacred music, which is currently being reassessed by contemporary Russian musicologists who are able to examine materials previously restricted or inaccessible during the Soviet period. Like his colleagues in St. Petersburg, Tchaikovsky was deeply interested in Russian folk song, which plays an important part in his works. This volume evaluates the major studies written about the composer, incorporating new information that has appeared in literary publications, articles and reviews.

Gerald R. Seaman is a renowned authority on Russian music and familiar in the Routledge Music Bibliography Series as author of Nikolay Andreevich Rimsky-Korsakov: A Research and Information Guide, Second Edition.
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Preface

The purpose of the present volume is to make available to the interested reader a digest of the vast amount of material relating to Tchaikovsky’s life and works which has appeared in recent times. The information on Tchaikovsky, apart from that published in RILM, has been drawn from a variety of sources, including such works as the pre-revolutionary Russkaya muzykal’naya gazeta [Russian Music Gazette], the journal Sovetskaya muzyka [Soviet Music] and its successor Muzykal’naya akademiya [Music Academy], in addition to the wealth of factual detail found in international periodicals. Every entry has been carefully selected in order to reveal the many facets of Tchaikovsky’s work and personality, each entry, wherever possible, being provided with a short commentary. With regard to translation of Russian names, with a few exceptions, the system of transliteration as employed by the British Library has been adhered to. Wherever possible, the Russian spelling of composers’, performers’ and writers’ names has been used, this being followed by the name more commonly encountered in English enclosed in square brackets. In the case of Tchaikovsky’s name, however, I have adopted the spelling traditionally employed in most English language books which discuss the composer. Prior to the Russian Revolution, Imperial Russia adhered to the Old Style (Julian) calendar, which, in the nineteenth century, was 12 days behind that of the New Style (Gregorian) calendar and 13 days behind in the twentieth century. These differences are indicated by the use of square brackets. Cross references are provided throughout the book. Wherever information has been available, the International Standard Book Number (ISBN) has been included, this now being standard practice in recent Russian publications. Materials employed in this volume have been collated from many sources worldwide, including the United Kingdom, USA, the Russian Federation, Finland, Germany, Spain, Italy, China, Japan and New Zealand.
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Introduction

The writing of this book has proved a far more challenging task than that of its predecessor, Nikolay Andreevich Rimsky-Korsakov: A Research and Information Guide, Second Edition, Routledge/Taylor & Francis Group, New York and London, 2014, largely due to the completely different personalities and lifestyles of the two composers born only four years apart. Whereas Rimsky-Korsakov, apart from his early years as a Midshipman in the Imperial Russian Navy, journeyed outside Russia on only a few occasions, Tchaikovsky was a frequent traveller throughout Europe, making several visits to England and one to the United States. Rimsky-Korsakov’s domestic life was stable, he being a happily married heterosexual man with seven children. Tchaikovsky’s life, however, was full of stress, anxiety and insecurity, exacerbated by questions regarding his sexual identity. His marriage proved a disaster. As a composer, Rimsky-Korsakov made alternative versions of his works on relatively few occasions, whereas a number of Tchaikovsky’s works were destroyed by the composer or rewritten, in one instance as many as three times. As will be revealed in the course of this study, the nature of Tchaikovsky’s personal life was such that it had widespread political implications, which in some ways are still ongoing.

In dealing with Tchaikovsky’s huge legacy, a major problem has been the question of bibliography, the life and work of Tchaikovsky having been the subject of study on an international scale. Whereas only a few researchers have specialized in Rimsky-Korsakov, in Russia substantial critical examination of the life and works of Tchaikovsky has been undertaken by many scholars, outstanding in the pre-revolutionary period being the work of Nikolay Findeyzen, editor of the music periodical Russkaya Muzykal’naya Gazeta [Russian Music Gazette], which ran from 1894 to 1918, and that of the musicologist Boris Asaf’ev (1884–1949). In recent times, likewise of importance has been the work of Svetlana Petukhova, Aleksandr Poznansky and Polina Vaydman, to mention only a few. During the Soviet period extensive works on Tchaikovsky bibliography were published by a range of distinguished musicologists. However, all these bibliographies have now been subsumed within Petukhova’s Bibliografiya zhizni i tvorchestva P. I. Chaykovskogo. Ukazatel’ literatury, vyshedshey na russkom yazyke za 140 let 1866–2006 [Bibliography of the Life and Creativity of P. I. Tchaikovsky. Index of Literature, Appearing in the Russian Language for 140 Years 1866–2006]. However, Petukhova’s work, which includes some 15,000 entries, contains only those books and articles published in Russia and the former Soviet Union and does not list books and articles published in other countries.

Apart from the work of Petukhova, of major significance with regard to research on Tchaikovsky are two comparatively recent publications, one emanating from the United States, the other from Russia. The first of these is the monumental 2-volume compendium The Tchaikovsky Handbook: A Guide to the Man and His Music by Aleksandr Poznansky and Brett Langston (Bloomington: Indiana, 2002) [TchH], amounting to a total of 1,468 pages, in which virtually every aspect of the composer’s work has been subjected to minute examination. It also includes a catalog of all known photographs of the composer, at all stages of his life. Poznansky, who has spent a lifetime in the study of Tchaikovsky, left Russia in 1977 and is resident in the United States, where he is a Librarian at Yale University. At the time of writing (2018), he continues to make materials on Tchaikovsky available on his website.

Also of major significance is the equally voluminous Tematiko-bibliografichesky ukazatel’ sochineniy P. I. Chaykovskogo [Thematic and Bibliographical Catalog of Tchaikovsky’s Works] by P. E. Vaydman, L. Z. Korabel’nikova and V. V. Rubtsova, Moscow: P. Jurgenson/Muzyka, 2003 [ČW]. The Second Edition, published in 2006, contains 1,107 pages and covers much of the same ground as The Tchaikovsky Handbook. However, there is no listing of the composer’s letters. Nor is there a comparable exhaustive examination of the vast wealth of bibliographical material. Closely allied with Vaydman’s Catalog is the Systematisches Verzeichnis der Werke Petr Il’ic Cajkovskijs zusammengestellt von Thomas Kohlhase [Systematic Catalog of the Works of Pëtr Il’ich Tchaikovsky [ČWV], compiled by Thomas Kohlhase], published Mainz: Schott, 2016. Apart from founding the Tschaikowsky-Gesellschaft [Tchaikovsky Society] in Tübingen, Kohlhase has produced an excellent series of volumes as part of the Čajkovskij-Studien, published in Mainz, and which is still on-going. In France, mention must be made of the work of André Lischke (b. 1952), while in the United Kingdom important are the Tchaikovsky tetralogy by David Brown, the writings of Edward Garden, John Warrack, Anthony Holden, Henry Zajaczkowski and others. Substantial work has been produced by scholars in the USA, these including Leslie Kearney and Alexandar Mihailovic, Roland Wiley and Richard Taruskin. That Tchaikovsky is regarded as a figure of international significance is attested to by the fact that books and articles have been written about him in a host of countries, including Australia, Brazil, Canada, China, Croatia, Estonia, Finland, France, Ireland, Italy, Japan, Lithuania, Mexico, Serbia, South Africa, Spain, Uruguay and others, a major source of information regarding this being the invaluable Répertoire International de Littérature Musicale [RILM].

Of great importance is the question regarding Tchaikovsky’s autographs. Tchaikovsky was singularly unconcerned regarding the fate of his compositions when completed and performed, sometimes wishing to donate them as gifts or even, in some cases, actually destroying them. Much credit must be paid to Pëtr Yurgenson [Jurgenson], therefore, who was truly Tchaikovsky’s tutelary deity, being not only the composer’s publisher but also a counsellor and faithful friend, who went to immense pains in order to assemble all Tchaikovsky’s compositions in a single place. This ideal, however, was never realised, several institutions refusing to relinquish the composer’s manuscripts and, even when the management of the Tchaikovsky House-Museum was taken over by the government in 1921, a number of materials continued to be held in different locations. In consequence of this, the composer’s autographs are today mainly preserved by five different bodies: the Tchaikovsky House-Museum in Klin [GADK], the M. I. Glinka State Museum of Music Culture in Moscow [MGGK], the Russian National Library in St. Petersburg [RNB], The Library of the Mariinsky Theater in St. Petersburg [TSNB], and the Music Library of the St. Petersburg State Conservatory [SPGK].

Whereas, during Tchaikovsky’s lifetime, articles regarding his work were published by critics such as Ivanov, Kashkin, Karatygin, Cui, Larosh, Stasov and others, it was only after his death in 1893 that Modest Tchaikovsky (the composer’s younger brother, who had created the Tchaikovsky Memorial Museum in Klin in 1895), produced his Zhizn’ Pëtra Il’icha Chaykovskogo: Po dokumentam, khranivshimsya v arhkive imeni pokoynago kompozitora v Klinu: v 3-kh tomakh (Geny v iskusstve) [The Life of Pëtr Il’ich Tchaikovsky: Based on Documents Preserved in the Archive in the Name of the Deceased Composer in Klin: in 3 Volumes (Genius in Art)], Second edition: Moscow: Yurgenson, 1901–03, which included a chronological listing of Tchaikovsky’s works.

A valuable guide to Tchaikovsky’s manuscripts was included in the chapter “Bibliograficheskie i arkhivnye spravki o sochineniyakh P. I. Chaykovskogo i ego muzykal’ny arkhiv” [Bibliographical and Archival Information about Tchaikovsky’s Compositions and his Music Archive], which was published in Boris Asaf’ev’s Proshloe russkoy muzyki [The Past of Russian Music], describing the autographs of the composer’s major works, copies and arrangements. The Diaries of Tchaikovsky were published by his brother Ippolit in 1921, subsequently being translated into English by Walter Lakond. Although some passages were omitted, nevertheless they contained intimate personal details which Modest had not included in his not always reliable biography.

Following the acquisition of the Klin Museum by the State, Tchaikovsky’s correspondence with Nadezhda von Meck, comprising more than 1,200 letters, was published in 1934–36, followed by the first part of Tchaikovsky’s correspondence with Yurgenson in 1938. As part of the ceremonies to mark Tchaikovsky’s centenary, it was planned to publish his letters to his relatives in two volumes, but although, in 1934, Tchaikovsky’s sexual leanings had been acknowledged, the state censors subsequently took drastic action to ensure that any materials indicating his homosexuality should be expunged. In consequence, the first volume of the Pis’ma k rodnym [Letters to His Relatives], published in 1940, was withdrawn immediately after publication, although a few volumes survived in private hands. The centenary year, however, saw the appearance of an important work by V. Yakovlev, Dni i gody P. I. Chaykovskogo. Letopis’ zhizni i tvorchestva [Tchaikovsky’s Days and Years. Chronicle of Life and Creativity], Moscow-Leningrad, 1940, this providing a day-to-day account of the composer’s work, together with an extensive bibliography by N. Shemanin, which has served as a starting point for subsequent researchers.

The problems surrounding Tchaikovsky’s epistolary activity are legion. Tchaikovsky was an indefatigable letter writer, indeed his total output is in excess of 5,600 letters, of which a large number were included in the Polnoe sobranie sochineniy: Literaturnye proizvedeniya i perepiska [Complete Collection of Compositions: Literary Works and Correspondence] published in Moscow, 1953–81 [PSSL]. However, as Poznansky and Langston have noted (Tchaikovsky Handbook, Vol. 1: 389), no less than 248 of the letters published in the Complete Collection were edited and censored. Even before 1917, when Tchaikovsky’s letters were published, in which task the composer’s brother Modest played a major part, the letters were drastically edited, any passages which might diminish Tchaikovsky’s reputation or provide insight into his sexual proclivities either being omitted or, in the case of the original autographs, blacked out. Much work has since been undertaken in recent years to restore the cuts in the letters in question and to decipher passages which were partially obliterated. This has been facilitated by the fact that archives in Russia, previously closed to scholars, have largely become more accessible.

Material considered ideologically unsuitable was also excised from the Complete Edition of Tchaikovsky’s musical works, published under the title: P. I. Chaykovsky. Polnoe sobranie sochineniy [P. I. Tchaikovsky. Complete Collection of Compositions], Vols. 1–62, Moscow and Leningrad, 1940–71 [PSSM], in which, for political reasons, the music of the former Tsarist National Anthem was omitted. Tchaikovsky’s sacred music was not included in the original Complete Works, but instead was issued as Vol. 63, published in Moscow in 1990. The Complete Edition was also criticised by Russian scholars on account of its poor editing and the fact that several works were excluded, such as the full scores of Vakula the Smith, The Nutcracker Suite, the piano version of the Mazurka from the play Dmitry the Pretender and Vasily Shuysky, the composer’s vocal score of the music for Hamlet, the 1889 version of the Piano Concerto No. 1, and the Anastasie-Valse. During the 1970s the Complete Works were reprinted in the USA by Edwin F. Kalmus, the Soviet editorial prefaces being omitted.

Following the demise of the former Soviet Union, a new edition of his works entitled Pëtr Il’ich Čajkovskij. Akademicheskoe polnoe sobranie sochineniy [Pëtr Il’ich Tchaikovsky. Academic Complete Collection of Compositions], Chelyabinsk, 2015, is currently in progress [ČPSS]. At the same time, another quite independent edition of the complete works entitled Pëtr Il’ich Chaykovsky. Novoe polnoe sobranie sochineniy [Pëtr Il’ich Tchaikovsky. New Complete Collection of Works] is under way, this being published jointly by Moscow and Mainz [NČE]. Commencing in 1993, five volumes have so far appeared. It should be noted, however, that the researches conducted by Tchaikovsky specialists in such libraries as the Gosudarstvenny Dom-Muzey Chaykovskogo [Tchaikovsky State House-Museum] in Klin, have not only revealed new materials such as the composer’s early literary efforts, but have also necessitated changes to many of the established dates of composition and performance, in consequence of which some information contained in standard dictionaries is no longer correct. However, even in such works as those of Poznansky and Vaydman, there are discrepancies in dates.

Attention must also be paid to two aspects of Tchaikovsky’s life which have generated considerable interest over the last few decades, namely his homosexuality and the circumstances surrounding his death. Both during Tchaikovsky’s lifetime and throughout the Soviet era, with a few notable exceptions, no mention was made of his homosexuality, it only being since the late 1990s that this aspect of the composer’s life has been more openly discussed in the Russian press. Homosexuality was subsequently decriminalized in Russia in 1993. However, a law stigmatizing gay people was later passed in 2013. The extent to which Tchaikovsky’s musical creativity was influenced by his sexual proclivities has provoked much discussion as has also been the controversial question of the composer’s death, whether from cholera or suicide, a question on which opinion is still divided. As may be seen in the pages below, both these questions have stimulated intense discussion on a worldwide basis.

The question of selecting items from the huge body of materials pertaining to Tchaikovsky has not been an easy task, primarily due to limitations of words and length, in the course of which, inevitably, many articles have had to be omitted. Nevertheless, examination of the materials included is sufficient to enable anyone inquiring into the complex world of Tchaikovsky to gain a comprehensive picture not only of Tchaikovsky and his work, but also the remarkable breadth of research into the composer in recent times. The present volume, therefore, commences with a genealogy and chronology of the composer, following which the work falls into four major sections. Of these, the first examines Tchaikovsky’s musical compositions, including details as to the time and place of composition and publication, location of principal autograph materials and the number of the work as it appears in the Soviet Polnoe sobranie sochineny [Complete List of Compositions]. Each musical composition also includes reference to the numbering employed by Poznansky and Langston in The Tchaikovsky Handbook, together with that employed in Vaydman’s Catalog, since the wealth of information contained in the Handbook and the Catalog far exceeds that which was possible to include in the present volume. Part 2 of the present work is devoted to the composer’s literary works and correspondence, though inevitably this, too, has been subject to severe limitations. The entries likewise direct the reader towards the extensive articles contained in the two volumes mentioned above. Details of Tchaikovsky’s journalistic activities and childhood literary works, together with his diaries and notebooks, are also provided. Part 3 takes the form of a bibliography of literature pertaining to the musical works, while Part 4 is a general bibliography covering the many aspects of Tchaikovsky’s work and personality, aesthetic credo, his relationship with other composers and his patroness Nadezhda von Meck, contemporary criticism and many other issues. The work is concluded with a comprehensive index.

Finally, a few words must be added regarding the method employed in the formatting of the 2,052 entries. The past few decades have witnessed the appearance of large collections of articles containing valuable material on Tchaikovsky’s life and work. However, while many titles of collected articles published before 2003 have appeared in translation in the Poznansky-Langston Handbook, nevertheless, not all have been translated. In the present work, therefore, the Russian titles of all articles included in the collected editions have been provided with an English translation, so that their content may be made accessible to all unfamiliar with the Russian language. Furthermore, since important articles included in large collections might otherwise pass unnoticed, each article has been given a separate entry and inserted in the relevant genre, accompanied, where appropriate, by a brief synopsis. In this way, it is hoped that the wealth of information contained in the collected articles may become more readily accessible to all those concerned with Tchaikovsky studies.

It should also be noted that Tchaikovsky’s music has been considerably exploited by the commercial world. In 1940, the American trumpeter Larry Clinton gave a jazz treatment to excerpts from Tchaikovsky’s The Nutcracker, while, in 1960, Duke Ellington and his orchestra recorded their own interpretations of the Nutcracker Suite, Ellington even adding an Entr’acte of his own. Rock groups have freely utilized Tchaikovsky’s melodies, his music has been used for therapeutic purposes, his life portrayed in many films, and his ballets subjected to different, often controversial, reinterpretations. His name is immortalized in the 4-yearly International Tchaikovsky Competition in Moscow, the Tchaikovsky Hall and the Moscow Conservatory. Tchaikovsky State House-Museums exist in Klin, Alapaevsk and Votkinsk, and many other institutions throughout Russia are named in his honor. Indeed no other Russian musician has been so widely recognised and acclaimed. The Tchaikovsky ballets are to be found in the repertoire of every major ballet company throughout the world, notable being the increasing interest in his work evident in Asian countries such as China, Japan and Korea.

It might well be thought that study of the work of a single composer over a period of three years would tax the patience of even the most dedicated researcher, but in the present instance, this has proved far from the case. Rather, the reading of countless articles by international scholars has helped to highlight the many facets of Tchaikovsky’s personality, the contradictions, the self-doubts, his kindness, his remarkable melodic gifts, his rôle as the virtual creator of modern ballet. Of importance, too, is his music for the Russian Orthodox Church, his Liturgy of St. John Chrysostom and All-Night Vigil being the first significant sacred compositions to be composed in Russia since those of Bortnyansky and the progenitor of many subsequent liturgical works. It is no coincidence that his two best known operas, Evgeny Onegin and The Queen of Spades, are both based on works by another Russian genius, Aleksandr Pushkin, whose literary perfection found a sympathetic chord in Tchaikovsky’s own psyche. It was not without reason that Leonid Sabaneev chose to describe him as “the mightiest and most typical representative of the Russian musical creative power.”

Gerald Seaman, M.A., DPhil (Oxon)
Oxford 2019




Institutions Named After P. I. Tchaikovsky


Concert Halls and Orchestras

Bol’shoy simfonichesky orkestr Moskvy imeni P. I. Chaykovskogo. [Moscow Grand Symphony Orchestra.]

Kontsertny zal im. P. I. Chaykovskogo moskovskoy filarmonii. [Concert Hall of the Moscow Philharmonic.]

Permsky akademichesky operny i baletny teatr im. P. I. Chaykovskogo. [Perm Academic Opera and Ballet Theater.]



Educational Institutions

Almatinsky muzykal’ny kolledzh im. P. I. Chaykovskogo. [Almaty College of Music, Almaty, Kazakhstan.]

Moskovskaya gosudarstvennaya konservatoriya im. P. I. Chaykovskogo. [Moscow State Conservatory.]

Muzykal’no-desyatiletnyaya shkola-internat im. P. I. Chaykovskogo. [Music and Ten-year Boarding School, Yerevan, Armenia.]

Muzykal’naya shkola im. P. I. Chaykovskogo. [Music School, Ekaterinburg.]

Permsky muzykal’ny kolledzh im. P. I. Chaykovskogo. [Perm Music College.]

Natsional’na muzichna akademiya Ukraini imeni Petra Chaykovskogo. [National Music Academy of Ukraine (Kiev Conservatory).]

Taganrogskaya muzykal’naya shkola im. P. I. Chaykovskogo. [Taganrog Music School, Southwestern Russia.]

Chaykovsky institut muzyki. [Tchaikovsky Institute of Music, Chelyabinsk.]

Ulan-Ude muzykal’ny kolledzh im. P. I. Chaykovskogo. [Ulan-Ude Music College, Eastern Siberia.]

Votkinskoe muzykal’no-dramaticheskoe obshchestvo im. P. I. Chaykovskogo. [Votkinsk Music-Dramatic Society.]

Many children’s music schools are also named after P. I. Tchaikovsky.



International Festivals

Mezhdunarodny konkurs imeni Chaykovskogo. [International Tchaikovsky Competition, held every four years in Moscow.]

Chaykovsky muzykal’ny festival’. [Tchaikovsky Music Festival, held annually in Tchaikovsky’s home town, Votkinsk.]



Museums

Dom Chaykovskogo, Gorokhovaya ulitsa, 13, Sankt-Peterburg. [Tchaikovsky House, Gorokhovaya ulitsa, 13, St. Petersburg.]

Dom Chaykovskogo, Taganrog. [Tchaikovsky House, Taganrog, Southwestern Russia.]

Gosudarstvenny dom-muzey im P. I. Chaykovskogo, Votkinsk. [Tchaikovsky State House-Museum, Votkinsk, Udmurtiya Republic.]

Gosudarstvenny dom-muzey im. P. I. Chaykovskogo, Alapaevsk. [Tchaikovsky State House-Museum, Alapaevsk, Sverdlovsk Region.]

Gosudarstvenny dom-muzey im. P. I. Chaykovskogo, Kamenka. [Tchaikovsky State House-Museum, Kamenka.]

Gosudarstvenny dom-muzey im. P. I. Chaykovskogo, Klin. [Tchaikovsky State House-Museum, Klin, Moscow Region.]



Places Named in Honor of Tchaikovsky

Chaykovsky, a city in the Perm Region.

Numerous streets in Russian cities, including the towns of Biysk, Lipetsk, Odessa, Sochi and Ulan-Ude, Tbilisi in Georgia and Yerevan in Armenia.

Tchaikovsky Street, St. Petersburg, formerly Sergievskaya Street, where the composer studied at the Law School from 1852–59.



Miscellaneous

Postage stamps with Tchaikovsky’s image were issued in Russia in 1940, 1958, 1990 and 2015.

A Jubilee copper-nickel coin was issued by the State Bank of the USSR in 1993.

A crater on the planet Mercury was named after Tchaikovsky in 1976.





Tschaikowsky-Gesellschaft [Tchaikovsky Society]

The Tschaikowsky-Gesellschaft [Tchaikovsky Society] was founded on 25 October 1993 in the German university town of Tübingen. The Society was established as part of the International Tchaikovsky Festival, which was held on 23–27 October 1993 in Tübingen, being organized by the Collegium Musicum and Institute of Musicology of the University, together with the University Library and the Tübingen City Cultural and Museum Society, under the aegis of Professor Dr Thomas Kohlhase. The Festival included an international musicological symposium devoted to different aspects of Tchaikovsky studies with 23 participants from Russia, the United Kingdom, the United States and Germany, the papers subsequently being published in 1995 as the first volume of the Čajkovskij-Studien [Tchaikovsky Studies] series. An important element in the Festival was a special ceremony in which the joint Russian-German editorial board and representatives of the Russian music publisher Muzyka, Moscow, and Schott, Mainz, Germany, displayed the first published volume of the New Complete Edition of Tchaikovsky’s works, this being the orchestral score of Tchaikovsky’s Symphony No. 6 (the Pathétique). Further volumes of the composer’s works have followed since that time.

The Society maintains close links with research centers in Russia, including the Tchaikovsky State House-Museum in Klin, the Moscow and St. Petersburg Conservatories, libraries, museums and archives, and with international organizations such as the Tchaikovsky Research website, founded in February 2006. The Tchaikovsky Society also issues two publications, the Čajkovskij-Studien [Tchaikovsky Studies] series, edited by Thomas Kohlhase, which has been published at irregular intervals since 1995 by Schott Music International in Mainz, and the Society’s annual Mitteilungen [Notices], issued every spring since 1994. Mention must also be made of two “Sonderhefte” [special issues] of the Mitteilungen, the first of which, published in 2001, contained guidelines on the New Complete Edition of Tchaikovsky’s works, in Russian and German versions. The second Sonderheft included a selection of examples of Tchaikovsky’s original manuscripts arranged chronologically, thus enabling researchers to obtain an impression of the composer’s handwriting.




Editions of Tchaikovsky’s Works

There are currently three editions of Tchaikovsky’s Complete Works, two still in progress.


	1.   P. Chaykovsky. Polnoe sobranie sochineniy. [P. Tchaikovsky. Complete Collection of Compositions.] Vols. 1–62. Moscow and Leningrad: 1940–71. Vol. 63: Sacred Music. Moscow: 1990. [PSSM]

	2.   Pëtr Il’ich Čajkovskij. Akademicheskoe polnoe sobranie sochineniy. [Pëtr Il’ich Tchaikovsky. Academic Complete Collection of Compositions.] Chelyabinsk: 2015. [ČPSS]



This is planned as a series divided into 18 categories, of which seven volumes have appeared as follows:

Series I: Stage Works
Operas, ballets, music for dramatic performances:

Vol. 3: Edited by Aleksandra Maksimova (2016). 217 pp. ISBN: 978-59628-0208-4.
Undina. Reconstruction of surviving fragments. Full score and vocal score.

Series III: Concertos and Concert Pieces

Vol. 1: Edited by Polina Vaidman and Ada Aynbinder (2015). cliii, 219 pp. ISBN: 978-5-9628-0202-2.

Piano Concerto No. 1. Full score (1875 version).

Vol. 2: Edited by Polina Vaidman and Ada Aynbinder (2015). cliii, 145 pp. ISBN: 978-5-9628-0203-9.

Piano Concerto No. 1. Arrangement for 2 pianos (1875 version).

Vol. 3: Edited by Polina Vaidman and Ada Aynbinder (2015). cliii, 219 pp. ISBN: 978-5-9628-0204-6.

Piano Concerto No. 1. Full score (1879 version).

Vol. 4: Edited by Polina Vaidman and Ada Aynbinder (2015). cliii, 145 pp. ISBN: 978-5-9628-0205-3.

Piano Concerto No. 1. Arrangement for 2 pianos (1879 version).

Series IV: Cantatas and Choruses
On secular texts:

Vol. 1: Edited by Tamara Skvirskaya (2016).

Ode to Joy. Full score.

Series V: Sacred Works

Vol. 1: Edited by Archbishop Hilarion Alfeyev (2015). 217 pp. ISBN: 978-5-9628-0206-0.

Liturgy of Saint John Chrysostom. Choral score (with piano rehearsal part).


	3.   Pëtr Il’ich Chaykovsky. Novoe polnoe sobranie sochineniy. [ Pëtr Il’ich Tchaikovsky. New Complete Collection of Works.] Moscow: Muzyka, Mainz: Schott, 1993. [NČE]



Since 1993, five volumes of the New Complete Edition have been published as follows:

Vol. 39a: Edited by Polina Vaidman (1999).

Symphony No. 6, Op. 74 [ČW 27]. Facsimile of sketches with commentary.

Vol. 39b: Edited by Thomas Kohlhase, with the assistance of Polina Vaidman (1993).

Symphony No. 6, Op. 74 [ČW 27]. Full score.

Vol. 39a: Edited by Thomas Kohlhase, with the assistance of Polina Vaidman (2003).

Symphony No. 6, Op. 74 [ČW 27]. Critical report.

Vol. 69a: Edited by Lyudmila Korabel’nikova and Polina Vaidman (2008).

The Seasons, Op. 37 bis [ČW 124–35]. Score.

Twelve Pieces of Moderate Difficulty, Op. 40 [ČW 136–47]. Score.

The Volunteer Fleet, March in C major [ČW 149]. Score.

Vol. 69b: Edited by Thomas Kohlhase (2001).

Grand Sonata, Op. 37 [ČW 148]: Score.

Children’s Album, Op. 39 [ČW 150–73]. Score.


Facsimile Editions


	“Scene of the Domovoy” (melodrama) from A. N. Ostrovsky’s play Voevoda. In V. V. Yakovlev, ed. Chaykovsky na moskovskoy stsene: pervye postanovki v gody ego zhizni. [Tchaikovsky on the Moscow Stage: First Performances during his Life.] Moscow-Leningrad: Iskusstvo, 1940: 489–500.

	Sixth Symphony, Pathétique, 1893. Manuscript sketches. Foreword by Yu. Shaporin. Moscow: Giprotis, 1962. 62 pp.

	P. I. Chaykovsky: Shestaya simfoniya: Pateticheskaya: Partitura. Faksimile. [P. I. Tchaikovsky: Sixth Symphony: Pathétique. Score. Facsimile.] G. A. Pribegina, ed. Moscow: Muzyka, 1970. xvii, 139 pp. English trans.: Kseniya Danko.

	The Seasons, for piano. Facsimile of autograph score. Notes by E. M. Orlova; English trans.: K. Danko; German trans.: V. Yerochin. Moscow: Muzyka, 1978. 44 pp.

	Album pour enfants [Album for the Young]. Facsimile of original edition. Published: P. Yurgenson (1878). Moscow: Muzyka, 1992. 39 pp. Reprinted: Mainz: Moscow: Schott, 1997. 22 pp.

	“Children’s Album,” for piano: Facsimile. Commentary by O. Zakharova. Moscow: Vienna: Minex 1993. 22 pp. Commentaries also in English and German.

	P. Tschaikowsky: Zwőlf Stűcke fűr Klavier, Op. 40. [P. Tchaikovsky: Twelve Piano Pieces, Op. 40.] Facsimile ed. of autograph score. L. Korabel’nikova and P. Zaydman, eds. Munich: Henle, 1993. xiii, 64 pp.







Transliteration of Russian Names

Balanchivadze, Georgy Melitonovich [Balanchine, George].

Chaykovsky, Pëtr Il’ich [Tchaikovsky, Pëtr Il’ich].

Dyagilev, Sergey Pavlovich [Diaghilev, Serge; Diaghileff, Serge].

Dyubyuk, Aleksandr Ivanovich [Dubuque, Alexandre].

Konyus, Yuly Eduardovich [Conus, Julius].

Kyui, Tsesar’ Antonovich [Cui. César].

Larosh, German Avgustovich [Laroche, Hermann].

Myasin, Leonid Fëdorovich [Massine, Léonid].

Rakhmaninov, Sergey Vasil’evich [Rachmaninov, Sergei].

Shalyapin, Fëdor Ivanovich [Chaliapin, Fyodor].

Skryabin, Aleksandr Nikolaevich [Scriabin, Alexander].

Vil’boa, Konstantin Petrovich [Villebois, Constantine].

Yurgenson, Boris Petrovich [Jurgenson, Boris].

Yurgenson, Pëtr Ivanovich [Jurgenson, Peter].




Acronyms


Russian State Institutions



	GADK
	Gosudarstvenny arkhiv doma-muzeya P. I. Chaykovskogo, Klin. [State Archive of the P. I. Tchaikovsky House-Museum, Klin.]


	MGK
	Moskovskaya gosudarstvennaya konservatoriya imeni P. I. Chaykovskogo. [Moscow State Conservatory named after P. I. Tchaikovsky.]


	MMKG
	Muzey muzykal’noy kul’tury imeni M. I. Glinki, Moskva. [Museum of Musical Culture named after M. I. Glinka, Moscow.] Also known as: Vserossiyskoe muzeynoe ob’edinenie muzykal’noy kul’tury imeni M. I. Glinki. [All-Russian Museum Association of Musical Culture named after M. I. Glinka.] Formerly: Gosudarstvenny tsentral’ny muzey muzykal’noy kul’tury imeni M. I. Glinki, Moskva. [State Central Museum of Musical Culture named after M. I. Glinka, Moscow.]


	RGB
	Rossiyskaya gosudarstvennaya biblioteka, Moskva. [Russian State Library, Moscow.] Formerly: Gosudarstvennaya biblioteka SSSR imeni V. I. Lenina, Moskva. [State Library of the USSR named after V. I. Lenin, Moscow.]


	RMS
	Russkoe muzykal’noe obshchestvo. [Russian Music Society.]


	SPGK
	Sanktpeterburgskaya gosudarstvennaya Konservatoriya imeni N. A. Rimskogo-Korsakova. [St. Petersburg State Conservatory named after N. A. Rimsky-Korsakov.] Formerly: Leningradskaya gosudarstvennaya Konservatoriya imeni N. A. Rimskogo-Korsakova [LGK]. [Leningrad State Conservatory named after N. A. Rimsky-Korsakov.]


	TSNB
	Tsentral’naya notnaya biblioteka gosudarstvennogo akademicheskogo Mariinskogo teatra. [Central Music Library of the State Academic Mariinsky Theater.]







Standard Acronyms



	BL
	British Library.


	ČPSS
	Pëtr Il’ich Čajkovskij [Tchaikovsky]. Akadamicheskoe polnoe sobranie sochineniy. [Academic Complete Collection of Compositions.] Chelyabinsk: 2015.


	EIT
	Ezhegodnik Imperatorskikh Teatrov. [Yearbook of the Imperial Theaters.]


	JAMS
	Journal of the American Musicological Society.


	MA
	Muzykal’naya akademiya. [Musical Academy.]


	ML
	Music and Letters.


	MQ
	Musical Quarterly.


	MT
	Musical Times.


	MZ
	Muzykal’naya zhizn’. [Musical Life.]


	NČE
	Chaykovsky [Tchaikovsky], P. I. Novoe polnoe sobranie sochineniy. [New Complete Collection of Works.] Moscow: Musyka, Mainz: Schott, 1993.


	PSSL
	Chaykovsky [Tchaikovsky], P. I. Polnoe sobranie sochineniy: Literaturnye proizvedeniya i perepiska. [Complete Collection of Compositions: Literary Works and Correspondence.] Vols. 2–3, 5–17 (1959–81).


	PSSM
	Chaykovsky [Tchaikovsky], P. I. Polnoe sobranie sochineniy: Muzykal’nye proizvedeniya. [Complete Collection of Compositions: Musical Works.] Vols. 1–63 (1940–90).


	RILM
	Répertoire International de Littérature Musicale.


	RMG
	Russkaya muzykal’naya Gazeta. [Russian Music Gazette.]


	SM
	Sovetskaya muzyka. [Soviet Music.]


	TchH
	Poznansky, A. and Langston, B., comps. and eds. The Tchaikovsky Handbook: A Guide to the Man and His Music. Bloomington: Indiana, 2002.







Additional Acronyms



	CII
	Bonfel’d, M. Sh., comp. and ed. P. I. Chaykovsky i izobrazitel’noe iskusstvo. [P. I. Tchaikovsky and the Fine Arts.] Izhevsk: Udmurtiya, 1991.


	CIM
	Frolov, S. V., comp. P. I. Chaykovsky: issledovaniya i materialy: sbornik studencheskikh rabot. [P. I. Tchaikovsky: Studies and Materials: A Collection of Student Works.] St. Petersburg: Kanon, 1997.


	CKDR
	Rozanova, Yu. A., comp., with foreword. Chaykovsky: K 150-letiyu so dnya rozhdeniya: Voprosy istorii, teorii i ispolnitel’stva. [Tchaikovsky: On the 150th Anniversary of his Birth: Questions of History, Theory and Performance.] A. I. Kandinsky, ed. Moscow: Moscow State Conservatory, 1990.


	CKDS
	Sorokina, E. G., Rozanova, Yu. A., Kandinsky, A. I. and Skvortsova, I. A., comps. and eds. P. I. Chaykovsky: K 100-letiyu so dnya smerti (1893–1993). [P. I. Tchaikovsky: On the 100th Anniversary of the Day of his Death (1893–1993).] Moscow: Moscow State Conservatory, 1995.


	CNDM
	Skvirskaya, T. Z., chief editor, et al. Chaykovsky. Novye dokumenty i materialy. Sbornik statey. Peterburgsky muzykal’ny arkhiv. [Tchaikovsky. New Documents and Materials. Collection of Articles. Petersburg Music Archive.] Vypusk [Issue] IV. St. Petersburg State Conservatory, Scientific Music Library, Department of Manuscripts. St. Petersburg: Kompozitor, 2003.


	CRL
	Anshakov, B. Ya., Vaydman, P. E. and Rittikh, M. E., comps. P. I. Chaykovsky i russkaya literatura. [P. I. Tchaikovsky and Russian Literature.] Izhevsk: Udmurtiya, 1980.


	CVIS
	Rittikh, M. E., comp. and ed. P. I. Chaykovsky: Voprosy istorii i stilya. [P. I. Tchaikovsky: Questions of History and Style.] Moscow: Gos. muzykal’no-pedagogichesky institut im. Gnesynykh, 1989.


	CVIT
	Rozanova, Yu. A., comp: Chaykovsky: Voprosy istorii i teorii: Vtoroy sbornik statey. [Tchaikovsky: Questions of History and Theory: Second Collection of Articles.] A. I. Kandinsky, ed. Moscow: Moscow State Conservatory, 1991.


	ČW
	Vaydman, P. E., Korabel’nikova, L. Z. and Rubtsova, V. V. Tematiko-bibliografichesky ukazatel’ sochineniy P. I. Chaykovskogo. [Thematic and Bibliographical Catalogue of the Works of P. I. Tchaikovsky.] Moscow: P. Jurgenson/Muzyka, 2003. Second edition: Moscow: 2006.


	CZN-I
	Vaydman, P. E. and Belonovich, G. I., comps. P. I. Chaykovsky. Zabytoe i novoe. Novye materialy i dokumenty. [P. I. Tchaikovsky. The Forgotten and the New. New Materials and Documentation.] Moscow: Ministry of Culture of the Moscow Region and the Tchaikovsky State House-Museum, 1995.


	CZN-II
	Vaydman, P. E. and Belonovich, G. I., comps. P. I. Chaykovsky: Zabytoe i novoe. Issledovaniya. Materialy i dokumenty k biografii. Vospominaniya sovremennikov. Iz fotoarkhiva. [P. I. Tchaikovsky: The Forgotten and the New. Research. Biographical Materials and Documentation. Recollections of Contemporaries. From the Photo Archive.] Vypusk [Issue] II. Moscow: Ministry of Culture of the Moscow Region and the P. I. Tchaikovsky State House-Museum, 2003.


	CZN-III
	Vaydman, P. E. and Aynbinder, A. G., comps. and eds. P. I. Chaykovsky: Zabytoe i novoe. Issledovaniya. Materialy k biografii. Vospominaniya sovremennikov. [P. I. Tchaikovsky: The Forgotten and the New. Research. Biographical Materials. Recollections of Contemporaries.] Vypusk [Issue] III. G. I. Belonovich, project manager. Moscow: Ministry of Culture of the Moscow Region and the P. I. Tchaikovsky State House-Museum, 2015.


	GCN-I
	Guseynova, Zivar Makhmudovna. P. I. Chaykovsky: Nasledie. Sbornik nauchnykh statey. [P. I. Tchaikovsky: Legacy. Collection of Scientific Articles.] Vypusk [Issue] I. St. Petersburg: St. Petersburg Conservatory, 2000.


	GCN-II
	Guseynova, Zivar Makhmudovna. P. I. Chaykovsky: Nasledie. Sbornik nauchnykh statey. [P. I. Tchaikovsky: Legacy. Collection of Scientific Articles.] Vypusk [Issue] II. St. Petersburg: St. Petersburg Conservatory, 2000.


	ICST
	Kohlhase, Thomas, ed. Internationales Čajkovskij Symposium, Tűbingen 1993: Bericht. Čajkovskij-Studien. Band 1. Mainz [u. a.]: Schott, 1995.


	KTW
	Kearney, Leslie, ed. Tchaikovsky and His World. Princeton, NJ: Princeton University Press, 1998.


	MCVI
	Merkulov, A. M. “Muzyka P. I. Chaykovskogo: Voprosy interpretatsii.” [The Music of Tchaikovsky: Problems of Interpretation.] Moscow: Moscow State Conservatory, 1991.


	PRM
	Asaf’ev, B. V. [pseud. Glebov, Igor’] and Yakovlev, V. V., eds. Proshloe russkoy muzyki, materialy i issledovaniya. [The Past of Russian Music, Materials and Research.] Vol. 1: P. I. Chaykovsky. [P. I. Tchaikovsky.] Petrograd: Ogni, 1920.


	RRM
	Campbell, S. Russians on Russian Music, 1830–1880: An Anthology. Cambridge: New York: Cambridge University Press, 1994.


	TCCS
	Mihailovic, A., ed. Tchaikovsky and his Contemporaries: A Centennial Symposium. Contributions to the Study of Music and Dance. Westport, CT, and London: 1999.


	TTOE
	Poznansky, A., comp. and ed., with Introduction. Tchaikovsky Through Others’ Eyes. Trans. from the Russian: R. C. Burr and R. Bird. Bloomington: Indiana University Press, 1999.


	TZTC
	Anshakov, B. Ya., Belonovich, G. I. and Bonfel’d, M. Sh. Teatr v zhizni i tvorchestve P. I. Chaykovskogo. [The Theater in the Life and Work of P. I. Tchaikovsky.] N. N. Sin’kovskaya, ed., with introduction. Izhevsk: Udmurtiya, 1985.


	VMC
	Anonymous. “Venok na mogilu P. I. Chaykovskogo.” [A Wreath on the Grave of P. I. Tchaikovsky.] Solntse Rossii 44 (1913): 2–23.









Abbreviations



	accomp.	accompaniment

	arr.	arranged, arrangement

	cols.	columns

	comp(s).	compiled, compiler(s)

	cond.	conductor, conducted

	corr.	corrected

	ed(s).	edited, editor(s)

	enl.	enlarged

	et al.	and others

	fs.	full score

	izd.	izdatel’stvo (publishing house)

	movt(s).	movement(s)

	MS(S)	manscript(s)

	n.d.	no date

	piano	pianoforte

	pseud.	pseudonym

	rev.	revised

	stud. ex.	student exercise

	suppl.	supplement, supplemented

	trans.	translated

	vol(s).	volume(s)

	vs.	vocal score







Tchaikovsky: Genealogy


[image: Figure xxix]


Much research has been conducted recently into Tchaikovsky’s forbears, helping to clarify the question of the composer’s genealogy. On the composer’s paternal side, the original name of the family was Chayka [Sea-Gull], this subsequently being changed to Chaykovsky. Tchaikovsky’s father, Il’ya Petrovich, married three times, his first wife, Mariya Karlovna bearing a daughter, Zinaida, the composer’s half-sister. Il’ya’s second wife, Aleksandra Andreevna, bore him six children, of whom Anatoly and Modest were twins. All Tchaikovsky’s brothers and sisters married with the exception of Modest. Tchaikovsky’s nephew, Vladimir [“Bob”], the son of his sister Aleksandra and Lev Vasil’evich Davydov, played a special part in the composer’s life.




Tchaikovsky: Chronology



	1840
	25 April [7 May]: Pëtr Il’ich Tchaikovsky born in Votkinsk, a small town in the Vyatka Province (present day Udmurtiya), son of Il’ya Petrovich Tchaikovsky, an inspector of mines, and Aleksandra Andreevna Tchaikovskaya (née Assier). Elder brother Nikolay Il’ich (born 9 [21] May 1838), paternal half-sister Zinaida Il’inichna (born 1829).


	1841
	28 December [9 January 1842]: birth of sister Aleksandra Il’inichna.


	1843
	10 [22] April: birth of brother Ippolit Il’ich.


	1844
	Heard works of Mozart, Rossini, Bellini, Donizetti played on an orchestrion in his parents’ home, fascinated by excerpts from Don Giovanni. August: together with his sister Aleksandra composed the song “Our Mama in Petersburg.” November: Fanny Dürbach appointed governess of the family.


	1845
	November–December: began piano lessons with Mariya Pal’chikova.


	1846
	Made good progress as a young pianist.


	1847
	Started to write poetry at school.


	1848
	September: departure of governess Fanny Dürbach; family moved to Moscow. November: family moved to St. Petersburg, where Tchaikovsky entered a boarding school; took piano lessons with Filippov.


	1849
	May: family moved to Alapaevsk, his father having been appointed manager of the Alapaevsk and Nizhnekamsky works.


	1850
	1 [13] May: birth of twin brothers, Anatoly [“Tolya”] and Modest [“Modya”]. July: Tchaikovsky left with his mother for St. Petersburg. August: attended a performance of Glinka’s A Life for the Tsar, being much impressed. September: entered St. Petersburg School of Jurisprudence. October: attended a performance of Adam’s ballet Giselle, danced by Carlotta Grisi.


	1852
	May: family moved to St. Petersburg, the father having been appointed director of the Technological Institute. Autumn: Tchaikovsky sang in a trio in the School of Jurisprudence choir, performing the Liturgy.


	1853
	Became friendly with Aleksey Apukhtin, a fellow school pupil.


	1854
	January: marriage of his half-sister Zinaida to Evgeny Ol’khovsky. 13 [25] June: death of his mother from cholera. Autumn: composed Anastasie-valse, his first composition to be written down; first efforts at composing an opera, based on a humorous fantasy Giperbola [Hyperbole] by the poet V. I. Ol’khovsky; began singing lessons with G. Ya. Lomakin.


	1855
	Started piano lessons with Rudolf Kündinger and figured bass with A. V. Kündinger.


	1856
	Formed a close friendship with schoolmate Sergey Kireev; met Italian singer and teacher Luigi Piccioli, who recognized his musical gifts.


	1857
	Influenced by Piccioli, developed a passion for the operas of Rossini, Bellini, Donizetti and Mozart’s Don Giovanni; composed the romance “Moy geny, moy angel, moy drug” [My Genius, My Angel, My Friend] to words by A. A. Fet.


	1858
	Autumn: at the suggestion of Lomakin, attempted to conduct the school choir.


	1859
	13 [25] May: graduated from the School of Jurisprudence. June: took up a post with the Ministry of Justice as a first-class clerk.


	1860
	Frequently attended St. Petersburg concerts, operatic and theatrical performances. 6 [18] November: marriage of his sister Aleksandra to Lev Davydov, who moved to the Davydov family estate at Kamenka, Ukraine.


	1861
	Spring: took part in various homosexual activities, but fearful of scandal. July–August: travelled abroad, visiting Berlin, Hamburg, Antwerp, Brussels, Ostend, London and Paris, acting as an interpreter for the engineer V. V. Pisarev. Autumn: entered the music classes of the Russian Music Society [RMS], taking theory lessons with Nikolay Zaremba.


	1862
	8 [20] September: Birth of his eldest niece Tat’yana [“Tanya”] to his sister Aleksandra; having failed to obtain a post at the Ministry of Justice, entered the newly-opened St. Petersburg Conservatory, founded on the basis of the RMS classes; studied harmony and counterpoint with Zaremba. October: Met G. A. Larosh; the song Mezza notte his first composition to be published.


	1863
	March–April: appeared in a concert as pianist-accompanist; attended the six Wagner concerts given in St. Petersburg. 11 [23] April: left Government service in order to devote himself to music, becoming a full-time student at the St. Petersburg Conservatory. 16 [28] May: much impressed by the performance of Serov’s opera Yudif [Judith]. Summer: spent time with Aleksey Apukhtin at Pavlodar. Autumn: continued to study music theory under Zaremba, commencing composition lessons with Anton Rubinstein; forced to give private lessons in piano and music theory due to financial difficulties. 3 December: much impressed by the Overture to Glinka’s opera Ruslan and Lyudmila, given at a concert of the RMS.


	1864
	June–August: spent the summer vacation with friend Aleksey Golitsyn at Trostinets, Ukraine; composed the Overture Groza [The Storm], based on the drama by A. N. Ostrovsky. Autumn: met the composer and critic A. N. Serov in St. Petersburg.


	1865
	His father married for the third time, to Elizaveta Lipport. Summer: enjoyed a holiday at Kamenka with his twin brothers and sister, Aleksandra Davydova; began work on the Overture in C minor. July–September: translated Gevaert’s Traité général d’instrumentation from the French. 30 August [11 September]: première of Kharakternye tantsy [Character Dances], Pavlovsk, cond. Johann Strauss (first public performance of Tchaikovsky’s works). 30 October [11 November]: première of the String Quartet in B-flat major, students’ concert, St. Petersburg Conservatory. 27 November [9 December]: first appearance as a conductor, performing Overture in F major for small orchestra at the Mikhaylovsky Palace. 29 December [10 January 1866]: première of the graduate exercise cantata K radosti [To Joy], words by Schiller, St. Petersburg Conservatory, cond. Anton Rubinstein; Tchaikovsky awarded a Grand Silver Medal.







	1866
	January: moved to Moscow, teaching music theory classes at the Moscow Branch of the RMS; start of friendship with Nikolay Rubinstein. February: revised the Overture in F major. 4 [16] March: performance of the Overture in F major (second version for full orchestra), Moscow, cond. N. Rubinstein. May–July: spent the summer in Peterhof working on the First Symphony. July–August: suffered nervous exhaustion caused by overwork while composing the First Symphony. September: triumphal opening of the new Moscow Conservatory, director Nikolay Rubinstein; piano arrangement of the Overture to Ruslan and Lyudmila performed by Tchaikovsky. November: met V. F. Odoevsky; beginning of a life-long friendship with N. D. Kashkin and publisher P. I. Yurgenson. November–December: worked on the Festival Overture on the Danish National Anthem. 10 [22] December: performance of the Scherzo from the First Symphony, cond. N. Rubinstein.


	1867
	29 January [10 February]: première of the Festival Overture on the Danish National Anthem, Moscow. 8 [20] March: worked on the first opera The Voevoda with librettist Ostrovsky. June–August: visited Finland; spent summer with the Davydovs at Hapsal [Haapsalu], Estonia; three piano pieces, Souvenir de Hapsal, dedicated to his admirer Vera Davydova. July: informed Modest and Anatoly of his homosexual leanings. December: met the composer Hector Berlioz in Moscow, who conducted two concerts; delivered a speech in French at a dinner in honor of Berlioz.


	1868
	January: met the composer Mily Balakirev in Moscow. 3 [15] February: première of Symphony No. 1, Moscow, cond. N. Rubinstein. 19 February [2 March]: conducted a benefit concert for victims of famine. March: published his first music criticism, “Regarding the Occasion of Mr. Rimsky-Korsakov’s ‘Serbian Fantasy’,” in the newspaper Sovremennaya letopis’ [Contemporary Chronicle]. April: met members of the Moguchaya Kuchka [Mighty Handful], Balakirev, Borodin and Cui, together with Dargomyzhsky and V. V. Stasov, while visiting St. Petersburg. 29 July [10 August]: completed work on The Voevoda; visited Berlin and Paris with his friend Vladimir Shilovsky. September: start of a romantic friendship with the opera singer Désirée Artôt. December: completed work on the symphonic poem Fatum; the Scherzo à la russe and Impromptu in E-flat minor published as his Op. 1 by P. Yurgenson.


	1869
	January: heard that Désirée Artôt had married Mariano Padilla-y-Ramos. January–July: worked on the opera Undina. 30 January [11 February]: première of The Voevoda, Bol’shoy Theater, Moscow. 15 [27] February: première of the symphonic poem Fatum [Fate], Moscow, cond. N. Rubinstein. June: brother Ippolit married Sofya Nikonova. Summer: holiday in Kamenka; returned to Moscow, meeting Balakirev, who suggested the idea of composing the fantasy overture Romeo and Juliet. August: submitted the score of the opera Undina to the Directorate of Imperial Theaters, St. Petersburg; began an intimate relationship with Eduard Zak, a conservatory student.


	1870
	February: commenced composition of the opera The Oprichnik. 4 [16] March: première of the fantasy overture Romeo and Juliet in Moscow, cond. N. Rubinstein, reception disappointing. 16 [28] March: excerpts from Undina given in Moscow. May: the score of Undina rejected by the Imperial Theaters. June: went to Paris to visit ill pupil and friend Vladimir Shilovsky; visited Soden and Mannheim to attend the Beethoven centenary. July: travelled to Switzerland on account of the Franco-Prussian War. August: stayed at Interlaken, then Munich and Vienna; Romeo and Juliet revised on the advice of Balakirev.


	1871
	16 [28] March: concert of Tchaikovsky’s works, including String Quartet No. 1, the trio Nature and Love, piano pieces and songs, Hall of the Nobility, Moscow, concert attended by Turgenev. June: visit to Kamenka. November: began to contribute regular articles to the newspaper Sovremennaya letopis’ [Contemporary Chronicle] as a music critic. 2 [14] December: birth of nephew Vladimir Davydov [“Bob”] to sister Aleksandra. December: visited Nice with Shilovsky.


	1872
	5 [17] February: première of the revised fantasy overture Romeo and Juliet in St. Petersburg, more successful. 20 March [1 April]: completed work on The Oprichnik. 31 May [12 June]: première of the Cantata written to mark the 200th Anniversary of Peter the Great on the occasion of the opening of the Polytechnic Exhibition in Moscow, cond. K. Yu. Davydov. June–August: summer holiday at Kamenka, Nizy and Usovo, working on the Second Symphony. September: worked as regular music critic for the newspaper Russkie vedomosti [Russian Gazette]; brother Nikolay married Ol’ga Deniseva.


	1873
	26 January [7 February]: première of Symphony No. 2, Moscow, cond. N. Rubinstein. 11 [23] May: première of Snegurochka [The Snow Maiden], to words by Ostrovsky, Maly Theater, Moscow. June–August: visited Nizy and Kamenka, then Germany, Switzerland and France. August–September: worked on the symphonic fantasy The Tempest, suggested by V. V. Stasov. 2 [14] November: distressed by the suicide of Eduard Zak. 7 [19] December: première of The Tempest, Moscow, cond. N. Rubinstein.


	1874
	10 [22] March: première of String Quartet No. 2, Moscow. April: went to Italy, visiting Venice, Rome, Naples and Florence. 12 [24] April: première of the opera The Oprichnik, Mariinsky Theater, St. Petersburg. November: began work on the First Piano Concerto. 22 November [4 December]: performance of the Overture to the opera Kuznets Vakula [Vakula the Smith] in Moscow, cond. N. Rubinstein. 24 December [5 January 1875]: played the First Piano Concerto to Nikolay Rubinstein, who gave it a hostile reception.


	1875
	June–August: composed the Third Symphony at Usovo, Verbovka and Nizy. August: began work on the ballet Swan Lake. 12 [24] April: première of the opera The Oprichnik, Bol’shoy Theater, Moscow. 13 [25] October: première of Piano Concerto No. 1, Boston, USA, soloist Hans von Bülow. November: met Camille Saint-Saëns in Moscow. 1 [13] November: Russian première of Piano Concerto No. 1, St. Petersburg, soloist Gustav Kross, cond. E. Nápravník. 7 [19] November: première of Symphony No. 3, Moscow, cond. N. Rubinstein. December: travelled to France with his brother Modest and Modest’s deaf-mute pupil Nikolay Konradi.


	1876
	1 [13] January: String Quartet No. 1 performed in Boston. January: much impressed by Bizet’s Carmen heard in Paris. 16 [28] January: première of Sérénade mélancolique, Moscow. February: resigned from his post as music critic at Sovremennaya letopis’. 11 [23] March: Piano Concerto No. 1 given in London, soloist E. Dannreuter. 18 [30] March: première of String Quartet No. 3, Moscow. April: finished composition of Swan Lake. 24 April [6 May]: composed the Chorus for the Jubilee of O. A. Petrov in St. Petersburg. July: travelled to Vichy. August: visit to Bayreuth to attend the Wagner Ring cycle. 12 [24] August: endeavoured to meet Wagner, who was too busy to see him. 13 August: met Liszt. September: learnt that his brother Modest was homosexual; Tchaikovsky decided to marry; received a commission to write Marche Slave [Slavonic March] to aid victims of the Serbian-Turkish War. October–November: composed the fantasia Francesca da Rimini. 5 [17] November: première of Marche Slave, Moscow. 24 November [6 December]: première of the opera Kuznets Vakula [Vakula the Smith], Mariinsky Theater, St. Petersburg. 30 November [12 December]: Romeo and Juliet given in Vienna, cond. Hans Richter; met Tolstoy in Moscow; start of correspondence with Nadezhda von Meck; composed Variations on a Rococo Theme for cello and orchestra.


	1877
	January: intimate friendship with the violinist Iosif Kotek. 13 [25] February: conducted Marche Slave at the Bol’shoy Theater, Moscow. 20 February [4 March]: première of the ballet Swan Lake, Bol’shoy Theater, Moscow. 25 February [9 March]: première of Francesca da Rimini, Moscow, cond. N. Rubinstein. March–May: worked on the Fourth Symphony. 26 March [7 April]: Antonina Milyukova sent her first letter to Tchaikovsky. May: started work on the opera Evgeny Onegin. 20 May [1 June]: first meeting with Antonina. 23 May [4 June]: proposed marriage to Antonina. 6 [18] July: married Antonina at St. George’s Church, Moscow. 7–13 [19–25] July: honeymoon spent in St. Petersburg. 14 [26] July: Tchaikovsky and Antonina returned to their new apartment in Moscow. 27 July [8 August]: as a result of his aversion towards his wife, Tchaikovsky left for Kamenka alone. 12 [24] September: Tchaikovsky returned briefly to his wife in Moscow. 24 September [6 October]: the end of the marriage. October: travelled to Switzerland with brother Anatoly, living in Clarens. October: start of substantial financial support from Nadezhda von Meck. 18 [30] December: première of Variations on a Rococo Theme, Moscow, soloist Wilhelm Fitzenhagen.


	1878
	January: visited San Remo, completing the Fourth Symphony and Evgeny Onegin. 10 [22] February: première of Symphony No. 4, Moscow, cond. N. Rubinstein. March: wrote the Violin Concerto in D major while in Clarens with Iosif Kotek. May: returned to Russia, spent time at Kamenka, then went to Brailov, Nadezhda von Meck’s country estate; wrote Souvenir d’un lieu cher and Liturgy of Saint John Chrysostom. August: worked on the First Orchestral Suite. 28 August [9 September]: Piano Concerto No. 1 performed in a Russian concert at the Salle Trocadéro, Paris Exhibition, soloist N. Rubinstein. September: returned to Moscow Conservatory to continue teaching. 2 [14] September: Francesca da Rimini, performed in Berlin, cond. B. Bildze. 8 [20] September: Sérénade mélancolique, and Valse-Scherzo, given at the third Russian concert in Salle Trocadéro, soloist S. K. Bartsevich, cond. N. Rubinstein. November: resigned from Moscow Conservatory. 8 [20] December: premières of the Sérénade mélancolique and Valse-Scherzo given in Paris, soloist Stanisław Barcewicz. 9 [21] December 1879: Francesca da Rimini given in New York.


	1879
	27 January [8 February]: Symphony No. 3 given in New York. 25 February [9 March]: Symphonic fantasy The Storm given in Paris. March: returned to Moscow. 17 [29] March: première of Evgeny Onegin, given in the Maly Theater, Moscow, with students from the Moscow Conservatory, cond. N. Rubinstein. June: première of the Liturgy of St. John Chrysostom, Kiev. June–August: spent the summer at Kamenka and Brailov, completing the opera The Maid of Orleans. June: Piano Concerto No. 1 and Variations on a Rococo Themegiven at a music festival in Wiesbaden. 21 October [2 November]: première of the Grand Sonata, for piano, given in Moscow, soloist N. Rubinstein. November: travelled to France and Italy. 8 [20] December: première of Orchestral Suite No. 1, Moscow, cond. N. Rubinstein. December: in Rome; revised the Second Symphony.


	1880
	January–February: in Rome; wrote the Italian Caprice. 9 [21] January: death of his father Il’ya Petrovich. 13 [25] January: Symphony No. 4 given in Paris, cond. Édouard Colonne. March: returned to Russia. 25 March [6 April]: concert of Tchaikovsky’s works given in St. Petersburg, cond. Nápravník. Autumn: Tchaikovsky distressed when servant Aleksey Sofronov conscripted into the army. September–October: wrote Serenade for String Orchestra, and Festival Overture The Year 1812. 6 [18] December: attended première of the Italian Caprice in Moscow, cond. N. Rubinstein. 18 [30] December: première of the Liturgy of St. John Chrysostom, cond. Sazarov.


	1881
	11 [23] January: première of the opera Evgeny Onegin, Bol’shoy Theater, Moscow. 31 January [12 February]: première of the revised Second Symphony in St. Petersburg. 13 [25] February: première of the opera The Maid of Orleans, Mariinsky Theater, St. Petersburg. 14 [26] February: offered the directorship of Moscow Conservatory, but declined; left for Vienna, Florence, Rome and Naples. 11 [23] March: in Nice; learnt of Nikolay Rubinstein’s death. 13 [25] March: attended Nikolay Rubinstein’s funeral service in Paris. June: worked on the opera Mazepa. June–October: worked on the preparation of the Complete Collection of the Sacred Musical Compositions of Dmitry Bortnyansky. 18 [30] October: première of the Serenade for String Orchestra. 31 October [12 November]: première of Piano Concerto No. 2, New York, soloist Madeline Schiller. 4 December: première of the Violin Concerto in D major, Vienna, soloist Adol’f Brodsky. 25 November [6 December]: visit to a concert in honor of Liszt’s 70th Birthday in Rome; worked on the Piano Trio, written in memory of Nikolay Rubinstein.


	1882
	16 [28] January: Serenade for String Orchestra, given in Moscow, cond. M. Erdmansdörfer. 21 May [2 June]: première of the Piano Concerto No. 2, Moscow, soloist Sergey Taneev. 8 [20] July: concert of Tchaikovsky’s works given at the All-Russia Industrial and Art Exhibition, Moscow, cond. I. K. Al’tani. 28 July [9 August]: première of the opera The Maid of Orleans in Prague. 8 [20] August: première of the Festival Overture The Year 1812, given at the All-Russia Industrial and Art Exhibition, Moscow. 18 [30] October: première of the Piano Trio, Moscow, soloists Sergey Taneev, Jan Hřimalý and Wilhelm Fitzenhagen.


	1883
	January: visited Paris. 19 February [3 March]: première of the revised Symphony No. 1, Moscow. March: commissioned to write the Festival Coronation March and cantata Moscow for the coronation of Tsar Alexander III. 25 April [7 May]: Evgeny Onegin given in St. Petersburg, using members of the Circle of Music and Drama. 23 May [4 June]: the Festival Coronation March and cantata Moscow given in the Granovitaya palata [Palace of the Facets] by the chorus and orchestra of the Bol’shoy Theater, cond. Nápravník. June–December: visited Moscow, Podushkino and Kamenka, writing the Second Orchestral Suite. 22 October [3 November]: the Overture 1812 given in Moscow, cond. Erdmansdörfer. 31 December [12 January 1884]: Tchaikovsky’s niece Anna Davydova married Nadezhda von Meck’s son Nikolay.


	1884
	3 [15] February: première of the opera Mazepa, Bol’shoy Theater, Moscow. 4 [16] February: première of Suite No. 2, given in Moscow, cond. Erdmansdörfer. 6 [18] February: première of Mazepa, Mariinsky Theater, St. Petersburg. 7 [19] March: called to St. Petersburg for an audience with Alexander III, who bestowed on him the Order of Saint Vladimir. April–September: visited Kamenka, Grankino and Skabeevo, writing the Third Orchestral Suite and Concert Fantasia for piano and orchestra. 19 [31] October: première of the opera Evgeny Onegin, Mariinsky Theater, St. Petersburg. 30 October [11 November]: received the program for the symphony Manfred. November: visited his dying friend Iosif Kotek in Switzerland; Tchaikovsky awarded the Glinka Prize for the fantasy overture Romeo and Juliet. 16 [28] December: première of the Elegy in Honor of I. V. Samarin, Moscow.


	1885
	12 [24] January: première of Suite No. 3, St. Petersburg, cond. Von Bülow. 10 [22] February: Tchaikovsky appointed a director of the Moscow Branch of RMS. 14 [26] February: moved to the village of Maydanovo, near Klin. 22 February [6 March]: première of Concert Fantasia, for piano and orchestra, Moscow, soloist Sergey Taneev. February–March: revised Vakula the Smith as Cherevichki. April–September: at Maydanovo, composed the symphony Manfred, suggested by Balakirev. September: began work on the opera Charodeyka [The Enchantress]. 5 [17] December: première of the Jurisprudence March and Jurists’ Song at the 50th anniversary dinner of the Imperial School of Jurisprudence, St. Petersburg; Tchaikovsky not present.


	1886
	20 January [1 February]: a school opened in Maydanovo with Tchaikovsky’s financial assistance. 11 [23] March: première of the Symphony Manfred, Moscow, cond. Erdmansdörfer. 19 April [1 May]: attended the première of the revised Romeo and Juliet in Tiflis [Tbilisi], cond. Ippolitov-Ivanov. 29 April [10 May]: left Tiflis for Paris via the Mediterranean Sea. May–June: in Paris, met Delibes, Ambroise Thomas, Fauré, Bourgault-Ducoudray, Pauline Viardot-García and other French musicians. 19 June [1 July]: returned to Maydanovo. 22 November: the Symphony Manfred given in New York, cond. T. Thomas. November: Tchaikovsky awarded the Glinka Prize for the fantasia Francesca da Rimini.


	1887
	19 [31] January: conducted the première of the opera Cherevichki, Bol’shoy Theater, Moscow. February: concert of Tchaikovsky’s works in Paris together with French pianist and composer Louis-Joseph Diémer. 5 [17] March: conducted the Philharmonic Society concert in St. Petersburg. May: completed the opera The Enchantress. 22–28 May [2–9 June]: journeyed by boat down the River Volga from Nizhny-Novgorod to Baku. June: stayed with brother Anatoly, writing the Fourth Orchestral Suite based on music by Mozart. July–August: travelled to Aachen to visit ill friend Nikolay Kondrat’ev. 20 October [1 November]: première of the opera The Enchantress, Mariinsky Theater, St. Petersburg, cond. Tchaikovsky. 14 [26] November: première of the Fourth Orchestral Suite “Mozartiana,” cond. Tchaikovsky, Moscow. 12 [24] December: conducted the première of Orchestral Suite No. 4, St. Petersburg.


	1888
	5 [17] January: successful concert tour through Europe, visiting Leipzig, Hamburg, Berlin, Prague, Paris and London, playing his own works; met Brahms, Grieg, Richard Strauss and Ethel Smyth; granted a lifetime annuity of 3000 rubles by Alexander III. 20 January [1 February]: conducted at the Conventgarten in Hamburg. 19 [28] January: met Gustav Mahler. 23 January [4 February]: met Désirée Artôt again in Berlin. 7–9 [19–21] February: conducted two concerts in Prague, met Dvořák. February–March: conducted three concerts in Paris, meeting Gounod, Delibes and Pauline Viardot-García. 8 [20] March: conducted a concert at St. James’s Hall, London. March: returned to Russia. 24 April [6 May]: left Maydanovo, moving to the village of Frolovskoe, near Klin. May–October: worked on the Fifth Symphony and the fantasy overture Hamlet. October: received a commission from Ivan Vsevolozhsky to write the ballet Spyashchaya krasavitsa [The Sleeping Beauty]. 5 [17] November: conducted the première of Symphony No. 5, St. Petersburg. 12 [24] November: conducted the première of the fantasy overture Hamlet in St. Petersburg. November–December: conducted the Czech première of the opera Evgeny Onegin and Symphony No. 5 in Prague. 10 [22] December: conducted the première of Symphony No. 5 in Moscow. 10 [22] December: met Anton Chekhov in St. Petersburg.


	1889
	Second international concert tour, visiting Cologne, Frankfurt-am-Main, Dresden, Berlin, Geneva, Hamburg and London; met Brahms in Hamburg. April–May: travelled to Tiflis via the Mediterranean Sea to visit his brother Anatoly. 19 [31] May: returned to Frolovskoe. May: presided over examinations at the Moscow Conservatory; singled out Sergey Rakhmaninov, awarding him the highest mark of 5+. 18 [30] September: conducted the new production of Evgeny Onegin at the Bol’shoy Theater, Moscow. 14 [26] October: visited Chekhov, who dedicated to him his collection of stories Khmurye lyudi[Morose Folk]. 19–20 November [1–2 December]: conducted a concert of works by Anton Rubinstein to mark the 50th anniversary of his work as an artist in St. Petersburg. 25 November [7 December]: conducted a benefit concert in Moscow for artists’ widows and orphans; conducted the première of Pezzo Capriccioso, Moscow, soloist Anatoly Brandukov.







	1890
	3 [15] January: première of the ballet Spyashchaya krasavitsa [The Sleeping Beauty], Mariinsky Theater, St. Petersburg. January–March: stayed in Florence, beginning work on the opera Pikovaya dama [The Queen of Spades] (composed in 44 days, score completed on 8 [20] June). April: returned to Russia. June–July: composed the string sextet Souvenir de Florence. 22 September [4 October]: Nadezhda von Meck wrote her final letter to Tchaikovsky, curtailing financial support. September–October: started work on the symphonic ballad The Voevoda; visited Anatoly in Tiflis. 20 October [1 November]: conducted his own works at an RMS concert in Tiflis. November: a celebration held in St. Petersburg Conservatory to mark 25 years of his musical activity. 28 November [10 December]: première of Souvenir de Florence, St. Petersburg. 7 [19] December: première of The Queen of Spades, Mariinsky Theater, St. Petersburg.


	1891
	January: wrote the incidental music to Hamlet at the request of actor friend Lucien Guitry. February: participated as conductor in a concert to aid the schools of the St. Petersburg Women’s Patriotic Society. February: commenced composition of the ballet Shchelkunchik [The Nutcracker]. 9 [21] February: première of the incidental music to Hamlet, given in Moscow. 5 April: conducted a concert of his own works in Paris. 29 March [10 April]: death of sister Aleksandra. 5 [17] April: crossed the Atlantic on the steamship La Bretagne. 14 [26] April: arrived in New York, subsequently visiting Buffalo, Niagara Falls, Baltimore, Washington and Philadelphia. 23 April [5 May]: conducted the Festival Coronation March to mark the opening of Andrew Carnegie’s new Music Hall in New York. 9 [21] May: sailed to Hamburg on the Prince Bismarck. 28 May [9 June]: returned to Maydanovo. July–December: worked on the opera Iolanta. 4 [16] November: Moscow première of The Queen of Spades, Bol’shoy Theater, Moscow. 6 [18] November: conducted the première of the symphonic ballad The Voevoda, Moscow; attempted to destroy the score. 1 [13] December: conducted a concert in St. Petersburg for the benefit of the starving. 21 December [2 January 1892]: conducted concerts of his own works in Kiev.


	1892
	14 January: conducted a concert of his own works in Warsaw. 19 January: impressed by the Hamburg première of Evgeny Onegin, cond. Gustav Mahler. February–March: completed work on The Nutcracker, also arranging it as a Suite. 7 [19] March: conducted his own works in a concert of the St. Petersburg Branch of the RMS. April: conducted performances of Gounod’s opera Faust, Rubinstein’s opera Demon and Evgeny Onegin in I. P. Pryanishnikov’s Operatic Consortium, Moscow. 29 April [11 May]: moved to Klin, renting a house. May: started work on Symphony No. 6. June: visited Vichy with Vladimir Davydov. 30 September [12 October]: visited Prague for the première of The Queen of Spades. November: abandoned sketches for the Symphony in E-flat major. 24 November [6 December]: première of the sextet Souvenir de Florence with the St. Petersburg Chamber Music Society. December: Tchaikovsky elected a corresponding member of the Paris Académie des Beaux Arts. 6 [18] December: première of The Nutcracker ballet, Mariinsky Theater, St. Petersburg. 20 December [1 January 1893]: visited Fanny Dürbach in Montbéliard, Switzerland.


	1893
	2 [14] January: conducted a concert of his own works in Brussels. 12 [24] January: arrived in Odessa to conduct concerts of his works; portrait painted by Nikolay Kuznetsov. 21 January [2 February]: conducted a benefit concert in Odessa for needy students of the Rishel’evsky Lyceum. 25 January [6 February]: left Odessa for Kamenka and Kharkov. February: returned to Klin to continue work on Symphony No. 6. 14 [26] February: conducted a benefit concert in Moscow for artists’ widows and orphans. 11 [23] March: visited Kharkov to conduct his works. 18 [30] March: returned to Klin for further work on the Sixth Symphony. 20 May [1 June]: conducted Symphony No. 4 at a Royal Philharmonic Society concert in London. 31 May [12 June]: conducted Francesca da Rimini at Cambridge. 1 [13] June: awarded an Hon. DMus by Cambridge University, together with Boito, Saint-Saëns, Bruch and Grieg (who was unable to attend due to poor health). 18 [30] July: returned to Klin; started to redraft the Symphony in E-flat major as Piano Concerto No. 3. August: travelled to Hamburg to attend a performance of Iolanta. 9 [21] October: première of the vocal quartet Night given in Moscow. 10 [22] October: arrived in St. Petersburg, staying at the apartment of his brother Modest, 13 Malaya Morskaya Street. 16 [28] October: conducted the première of Symphony No. 6, St. Petersburg. 20 October [1 November]: dined at Leiner’s restaurant; fell seriously ill with stomach pains, the doctor diagnosing cholera. 22 October [3 November]: some improvement following treatment. 22–23 October [3–4 November]: illness gradually worsened. 25 October [6 November]: officially Tchaikovsky died from cholera (uraemia and oedema of the lungs) at approximately 3.00 a.m. 26–27 October [7–8 November]: requiem services and tributes held all over Russia. 28 October [9 November]: funeral held at Kazan Cathedral, St. Petersburg; buried in the Tikhvinsky Cemetery at the Aleksandr Nevsky Monastery.








1
Tchaikovsky’s Musical Works


Operas


	1    Voevoda. Opera v 3-kh deystviyakh, 4-kh kartinakh. Libretto A. N. Ostrovskogo i P. I. Chaykovskogo po p’ese Ostrovskogo “Voevoda. Stseny iz narodnoy zhizni XVII veka (Son na Volge)” [The Voevoda. Opera in 3 acts, 4 scenes. Libretto by A. N. Ostrovsky and P. I. Tchaikovsky after Ostrovsky’s Play “The Voevoda: Scenes from the Folk Life of the 17th Century (Dream on the Volga)”], Op. 3.

	Version 1: Date of composition: March 1867, Moscow – July 1868, Paris. Première: 30 January [11 February] 1869, Bol’shoy Theater, Moscow, for the benefit of the soprano Aleksandra Grigor’evna Men’shikova, cond: E. N. Merten. Published: Moscow: P. Yurgenson, 1869 (libretto only). Works: 1a, b, c.; 1 supplement (vs). Autograph: Lost. [TchH1; ČW1]

	Tchaikovsky destroyed the full score of the opera in the 1870s, some of the music being used in later works. During the period 1920–33, instrumental, choral and solo vocal parts were discovered by P. A. Lamm and S. S. Popov in the library of the Bol’shoy Theater, Popov and B. V. Asaf’ev endeavouring to restore the whole score.

	Version 2: This reconstruction was lost and a further attempt was made to produce a full score by P. A. Lamm and B. V. Asaf’ev, missing pages being composed by V. Ya. Shebalin and Yu. V. Kochurov, this being published in 1953. Première: 28 September 1949, Maly Opera Theater, Leningrad, cond. E. P. Grikurov, régisseur B. A. Pokrovsky.




	2    Undina. Opera v 3-kh deystviyakh. Libretto V. A. Solloguba po knige “Undina. Starinnaya povest’, rasskazannaya na nemetskom yazyke v proze baronom F. Lamott Fuke, na russkom v stikhakh V. A. Zhukovskim” [Undine. Opera in 3 acts. Libretto by V. A. Sollogub based on “Undine. An ancient story, told in German in prose by Baron F. La Motte Fouqué, in Russian in Verse by V. A. Zhukovsky”].

	Date of composition: January–July 1869. Première: 16 [28] March 1870, Bol’shoy Theater, Moscow (fragments). Published: Moscow: Works: 2 (1950), Undine’s aria (also arr. voice and piano); Act I Finale. Autograph: Lost. [TchH2; ČW2]

	The score was destroyed by Tchaikovsky in the mid–1870s. Only fragments survive.



	3    Oprichnik. Opera v 4-kh deystviyakh, 5-kh kartinakh. Libretto P. I. Chaykovskogo po odnoim. tragedii I. I. Lazhechnikova [The Oprichnik. Opera in 4 acts, 5 scenes. Libretto by P. I. Tchaikovsky, based on the eponymous tragedy of I. I. Lazhechnikov], Op. 4.

	Dedication: “À Son Altesse Impériale le Grand-Duc Constantin.” Date of composition: February 1870–April 1872. Première: 12 [24] April 1874, Mariinsky Theater, St. Petersburg, for the benefit of E. F. Nápravník, cond. E. F. Nápravník. Published: St. Petersburg: V. Bessel’, 1874 (vs); 1896 (fs); Libretto 1873. Works: 3a, b; 34 (vs). Autograph: TSNB. [TchH3; ČW3]. Vocal score of Prince Vyazemsky’s aria (Act II No. 9a) first published in SM 6 (1986): 83–86.



	4    Kuznets Vakula. Opera v 3-kh deystviyakh, 8-kh kartinakh. Libretto Ya. P. Polonskogo po povesti “Noch’ pered Rozhdestvom” N. V. Gogolya [Vakula the Smith. Opera in 3 acts, 8 scenes. Libretto by Ya. P. Polonsky based on N. V. Gogol’s Story “Christmas Eve”], Op. 14.

	Version 1: Dedication: “To the memory of Grand Duchess Elena Pavlovna (1806–73).” Date of composition: June–August 1874. Première: 22 November [4 December] 1876, Mariinsky Theater, St. Petersburg, cond. Nikolay Rubinstein, rôle of Svetleyshy sung by Fëdor Stravinsky. Published: Moscow: P. Yurgenson, 1876 (vs) under the title: Kuznets Vakula ili Noch’ pered Rozhdestvom [Vakula the Smith or Christmas Eve]; Libretto: St. Petersburg: V. S. Balashev, 1876. Works: 35 (vs). Autograph: GADK. [TchH4; ČW4]

	Version 2: Following the death of Grand Duchess Elena Pavlovna in 1873, the directorate of the RMS invited different composers to write an opera in her memory, with a libretto by Yakov Polonsky, based on Gogol’s story Christmas Eve. Tchaikovsky’s opera was awarded first prize. In 1885, however, the opera was completely revised, the title being changed to Cherevichki [The Little Shoes], opera in 4 acts, 8 scenes. Date of composition: 1885. Première: 31 January 1887, Bol’shoy Theater, Moscow [see No. 8].



	5    Evgeny Onegin. Liricheskie stseny v 3-kh deystviyakh, 7-kh kartinakh. Libretto P. Chaykovskogo pri uchastii K. S. Shilovskogo po odnoim. romanu v stikhakh A. S. Pushkina, s sokhraneniem mnogikh stikhov podlinnika [Eugene Onegin. Lyrical Scenes in 3 acts, 7 scenes. Libretto by P. Tchaikovsky with the participation of K. S. Shilovsky based on the eponymous novel in verse by A. S. Pushkin, preserving many verses of the original], Op. 24.

	Subject suggested to Tchaikovsky by the singer Elizaveta Lavrovskaya. Date of composition: May 1877–February 1878. Première: 17 [29] March 1879, Maly Theater, Moscow, with the participation of Conservatory students, cond. Nikolay Rubinstein, régisseur I. V. Samarin, stage designer K. F. Val’ts. Published: Moscow: P. Yurgenson, 1878 (vs); 1880 (fs). Works: 4; 36 (vs). Autograph: MMKG. [TchH5; ČW5]



	6    Orleanskaya deva. Opera P. I. Chaykovskogo v 4-kh deystviyakh, 6-kh kartinakh. Libretto P. I. Chaykovskogo po odnoim. tragedii F. Shillera (V perevode V. A. Zhukovskogo) s ispol’z. motivov dramy “Zhana d’Arka” Zh. Barb’e i libretto opery “Orleanskaya deva” M. A. Merme [The Maid of Orleans. Opera by P. I. Tchaikovsky in 4 acts, 6 scenes. Libretto by P. I. Tchaikovsky based on the eponymous tragedy of F. von Schiller (in a translation by V. A. Zhukovsky) using motives from the drama “Jeanne d’Arc” by J. Barbier and the libretto of the opera “The Maid of Orleans” (“Jeanne d’Arc”) by M. A. Mermet].

	Dedication: “À Mr. Edouard Nápravník.” Date of composition: December 1878–August 1879. Rev. 1882. Première: 13 [25] February 1881, Mariinsky Theater, St. Petersburg, for the benefit of E. F. Nápravník, cond. E. F. Nápravník. Published: Moscow: P. Yurgenson, 1881 (vs); Moscow: 1899 (fs). Works: 5a, b; 37 (vs). Autograph: MMKG. [TchH6; ČW6]



	7    Mazepa. Opera P. I. Chaykovskogo v 3-kh deystviyakh, 6-kh kartinakh. Libretto V. P. Burenina po poeme“Poltava” A. S. Pushkina, pererabotannoe P. I. Chaykovskim [Mazepa. Opera by P. I. Tchaikovsky in 3 acts, 6 scenes. Libretto by V. P. Burenin based on the poem “Poltava” by A. S. Pushkin, reworked by P. I. Tchaikovsky].

	Libretto by Viktor Petrovich Burenin [pseud.: Count A. Zhasminov]. Words for Mazepa’s arioso, Act II [No. 10a], by Vasily Kandaurov. Date of composition: June 1881–April 1883. Première: 3 [15] February 1884, Bol’shoy Theater, Moscow, cond. I. K. Al’tani. Published: Moscow: P. Yurgenson, 1883 (vs); 1899 (fs). Works: 6a, b; 38 (vs). Autograph: MMKG. [TchH7; ČW7]



	8    Cherevichki. Komiko-fantasticheskaya opera P. I. Chaykovskogo v 4-kh deystviyakh, 8-kh kartinakh. Libretto Ya. P. Polenskogo po povesti “Noch’ pered Rozhdestvom” N. V. Gogolya, s podavleniyami P. I. Chaykovskogo [The Little Shoes. Comic fantastic opera by P. I. Tchaikovsky in 4 acts, 8 scenes. Libretto by Ya. P. Polonsky based on the story “Christmas Eve” by N. V. Gogol’, with additions by P. I. Tchaikovsky].

	Version 2 of the opera Kuznets Vakula [see No. 4, Version 2]. Words for Vakula’s song, Act III [No. 17], written by Nikolay Chaev. Date of composition: December 1884–March 1885. Première: 19 [31] January 1887, Bol’shoy Theater, Moscow, cond. P. I. Tchaikovsky, stage designer K. F. Val’ts. Published Moscow: P. Yurgenson, 1883 (vs); 1899 (fs). Works: 7a, b; 39 (vs). Autograph: MMKG. [TchH8; ČW8]



	9    Charodeyka. [Nizhegorodskoe predanie]. Opera P. I. Chaykovskogo v 4-kh deystviyakh. Libretto I. V. Shpazhinskogo po ego odnoim. tragedii [The Enchantress. (A Nizhny Novgorod Legend). Opera by P. I. Tchaikovsky in 4 acts. Libretto by I. V. Shpazhinsky based on his eponymous tragedy].

	Version 1: Date of composition: September 1885–May 1887; rev. July–September 1887. Première: 20 October [1 November] 1887, Mariinsky Theater, St. Petersburg, cond. P. I. Tchaikovsky, stage designer M. I. Bocharov. Published: Moscow: P. Yurgenson, 1887 (vs); 1901 (fs). Works: 8a, b; 40a, b (vs). Autograph: MMKG. [TchH9; ČW9]

	Version 2: Another edition of the opera with a new text by S. N. Gorodetsky, edited by A. M. Pokrovsky and L. V. Baratov, was produced at the Kirov Opera and Ballet Theater, Leningrad, on 22 March 1941, cond. L. V. Baratov.



	10    Pikovaya dama. Opera P. I. Chaykovskogo v 3-kh deystviyakh, 7-kh kartinakh. Libretto M. I. Chaykovskogo pri uchastii P. I. Chaykovskogo po odnoim. povesti A. S. Pushkina, s ispol’z. stikhov K. N. Batyushkov, G. R. Derzhavin, V. A. Zhukovsky, P. M. Karabanov i K. F. Ryleev [The Queen of Spades. Opera by P. I. Tchaikovsky in 3 acts, 7 scenes. Libretto by M. I. Tchaikovsky with the assistance of P. I. Tchaikovsky based on the eponymous story by A. S. Pushkin, with supplementary verses by K. N. Batyushkov, G. R. Derzhavin, V. A. Zhukovsky, P. M. Karabanov and K. F. Ryleev], Op. 68.

	Version 1: Date of composition: January–June 1890. Rev. July–August 1890, November 1890. Première: 7 [19] December 1890, Mariinsky Theater, St. Petersburg, cond. E. F. Nápravník. Published: Moscow: P. Yurgenson, 1890 (vs); 1891 (fs). Works: 9a, b, c; 41 (vs). Autograph: TSNB. [TchH10; ČW10]

	Version 2: Reworking of the opera in 4 acts, 14 episodes, with a scenario and text by V. E. Meyerkhol’d and V. I. Stenich. Première: 25 January 1935, Maly Theater, Leningrad, cond. S. A. Samosud.



	11    Iolanta. Liricheskaya opera P. I. Chaykovskogo v odnom deystvii. Libretto M. I. Chaykovskogo po p’ese “Doch’ Korolya Rene” G. Gertsa v peredelke V. R. Zotova [Iolanta. Lyrical opera by P. I. Tchaikovsky in one act. Libretto by M. I. Tchaikovsky based on the play “Kong René’s Datter” (King René’s Daughter) by H. Hertz in an arrangement by V. R. Zotov], Op. 69.

	Date of composition: July–December 1891. Première: 6 [18] December 1892, Mariinsky Theater, St. Petersburg, cond. E. F. Nápravník. Published: Moscow: P. Yurgenson, 1892 (vs); 1892 (fs). Works: 10; 42 (vs). Autograph: MMKG. [TchH11; ČW11]







Ballets


	12    Lebedinoe ozero (Le Lac des Cygnes). Bol’shoy balet v 4-kh deystviyakh [Swan Lake. Grand Ballet in 4 acts], Op. 20.

	Libretto by Vladimir Petrovich Begichëv and Vasily Fëdorovich Gel’tser. Date of composition: August 1875–April 1876. Première: 20 February [4 March] 1877, Bol’shoy Theater, Moscow, choreographer Julius Reisinger, cond. Stepan Ryabov. St. Petersburg Première: 27 January [8 February] 1895, Mariinsky Theater, choreographers Marius Petipa and Lev Ivanov, cond. Riccardo Drigo. Published: Moscow: P. Yurgenson 1895 (fs); 1877 (piano reduction). Works: 11a, b; 56 (piano reduction). Autograph: MMKG. [TchH12; ČW12]



	13    Spyashchaya krasavitsa. Balet v 3-kh deystviyakh s prologom [The Sleeping Beauty. Ballet in 3 acts with a prologue], Op. 66.

	Libretto by Marius Petipa and Ivan Vsevolozhsky, Director of the Imperial Theaters, based on Charles Perrault’s fairy tale La belle au bois dormant. Dedicated to Ivan Vsevolozhsky. Date of composition: October 1888–August 1889. Rev. October–December 1889. Première: 3 [15] January 1890, Mariinsky Theater, St. Petersburg, cond. Riccardo Drigo, choreographer Marius Petipa, artists Carlotta Brianza (Aurore), Pavel Gerdt (Desiré), Enrico Cecchetti (Carabosse) and Marie Petipa (Lilac Fairy). Moscow Première: 17 [29] January 1899, Bol’shoy Theater, cond. Andrey Arends, choreographer Aleksandr Gorsky. Published: Hamburg: D. Rahter, 1890 (fs); Moscow: P. Yurgenson 1889 (piano reduction). Works: 12a, b, c, d; 57 (piano reduction). Autograph: TSNB. [TchH13; ČW13]



	14    Shchelkunchik. Balet-feeriya v 2-kh deystviyakh, 3-kh kartinakh [The Nutcracker. Fairy Ballet in 2 acts, 3 scenes], Op. 71.

	Libretto by Ivan Vsevolozhsky and Marius Petipa, based on Alexandre Dumas Père’s version of the stories by E. T. A. Hoffmann, Nussknacker und Mausekönig [The Nutcracker and the Mouse King]. Date of composition: February 1891–92. Première: 6 [18] December 1892, Mariinsky Theater, St. Petersburg, cond. Ricardo Drigo. Published: 1892 (piano reduction and fs published separately). Works: 13a, b; 54 (simplified piano reduction). Autograph: MMKG. [TchH14; ČW14]







Incidental Music


	15    Boris Godunov.

	Music for the Fountain Scene in Pushkin’s tragedy. Libretto by Pushkin. Date of composition: 1863–65 [?]. Lost. [TchH15; ČW423]



	16    Dmitry Samozvanets i Vasily Shuisky [Dmitry the Pretender and Vasily Shuisky].

	Music for A. N. Ostrovsky’s dramatic chronicle Dmitry Samozvanets i Vasily Shuisky (1866–67?). Of the musical numbers, the Introduction is based on the theme and first variation from Tchaikovsky’s student work Theme with Variations for piano [see No. 77]. The Mazurka was later reworked as the Mazurka de salon from the Three Pieces for Piano, Op. 9 [see No. 87]. Date of composition: by 30 January [11 February] 1867. Première: 30 January [11 February] 1867, Maly Theater, Moscow. Works: 14. Autograph: GADK. [TchH16; ČW17]



	17    Putanitsa [The Tangle].

	Recitative and music to a couplet for a vaudeville Putanitsa by Pavel Fëdorov. Libretto by P. Fëdorov. Date of composition: by December 1867. Première: 3 [15] December 1867. Lost. [TchH17; ČW424]



	18    Le barbier de Seville. Couplets “vous l’ordonnez” for Almaviva [The Barber of Seville. Couplets “as you command” for Almaviva].

	Libretto by P.-A. Caron de Beaumarchais, trans. M. P. Sadovsky. Date of composition: Not known. Première: 12 [24] February 1872. Published: Moscow: P. Yurgenson, 1872. Works: 14 (arr. for voice and 2 violins). Autograph: MMKG. [TchH18; ČW19]



	19    Snegurochka [The Snow Maiden]. Music for A. N. Ostrovsky’s Spring Legend, for solo voices, chorus and small orchestra, Op. 12.

	Libretto by A. N. Ostrovsky. Score makes extensive use of folk songs. Date of composition: March–April 1873. Première: 11 [23] May 1873, with actors from the Maly Theater, Moscow, cond. Ivan Shramek. Published: Moscow: P. Yurgenson, 1895 (fs); 1873 (vs). Works: 14; 33 (vs). Autograph: TSNB (incomplete). [TchH19; ČW15]



	20    La fée [The Fairy].

	Cradle Song and Waltz for Octave Feuillet’s comedy (1879?). Libretto by O. Feuillet. Date of composition: July [?] 1879. Première: 2 [?] [14] August 1879. Published: 1955. Autograph: Lost. [TchH20; ČW425]

	A reconstruction of the cradle song was published by A. N. Glumov in his book Muzyka v russkom dramaticheskom teatre [Music in the Russian Dramatic Theater]. Moscow, 1955: 258.



	21    Chernogoriya [Montenegro. At the moment of receiving the news that Russia had declared war on Turkey. Music for a “tableau vivant”].

	Date of composition: 27–30 January [8–11 February] 1880. Première: Unperformed. Autograph: Lost. [TchH21; ČW426]



	22    Muzyka dlya monologa Domovogo v p’sese A. N. Ostrovskogo Voevoda [Music for the Monologue of the Domovoy in A. N. Ostrovsky’s Play The Voevoda].

	Date of composition: 13–17 [25–29] January 1886. Première: 19 [31] January 1886, Maly Theater, Moscow. Works: 14. Autograph: RGALI. [TchH22; ČW20]

	Tchaikovsky’s first opera The Voevoda [see No. 1] is based on the same literary subject but has no musical connection with the melodrama. A domovoy in peasant folk lore is a house spirit.



	23    Muzyka k tragedii u Shekspira ‘Gamlet’ [Music for Shakespeare’s Tragedy, Hamlet], Incidental music for solo voice and small orchestra, Op. 67a.

	Libretto based on Shakespeare, trans. Alexandre Dumas and Paul Meurice. Date of composition: January 1891. Première: 9 [21] February 1891, Mikhaylovsky Theater, St. Petersburg, for the benefit of the French actor Lucien Guitry. Published: Moscow: P. Yurgenson, 1892 (fs). Works: 4. Autograph: Lost. [TchH23]







Works For Orchestra


	24    Pervaya Simfoniya (sol’ moll), “Zimnie grëzy” [Symphony No. 1 in G minor, “Winter Daydreams”], Op. 13.

	Dedication: “À Mr. Nicolas Rubinstein.” Of the four movements, Movt. I is entitled “Grëzy zimneyu dorogoy” [Daydreams on a Winter Journey], Movt. II “Ugryumy kray, tumanny kray” [A Gloomy Place, a Misty Place].

	Version 1: Date of composition: March–November 1866. Première: 3 [15] February 1868, Moscow, Eighth RMS Symphony Concert, cond. Nikolay Rubinstein. Published: 1875. Works: 15 (fragments only). Autograph: Lost. [TchH24; ČW21]

	Version 2: Date of composition: 1874. Première: 19 November [1 December] 1883, Moscow, Fifth RMS Symphony Concert, cond. Max Erdmannsdörfer. Published: Moscow: P. Yurgenson, 1875. Works: 15a. Autograph: Lost.



	25    Vtoraya Simfoniya (c moll), “Malorossiyskaya” [Symphony No. 2 in C minor, “Little Russian”], Op. 17.

	Dedication: “À la Société Imperial russe de musique à Moscou.” The introductory theme of the first movement is based on a variant of the Ukrainian folk song “Vniz po matushke po Volge” [Down by Mother Volga]. The theme of the Finale is the Ukrainian folk song “Zhuravel’ ” [The Crane].

	Version 1: Date of composition: June–November 1872. Première: 26 January [7 February] 1873, Seventh RMS Symphony Concert, cond. Nikolay Rubinstein. Works: 15b; 47 (arr. Piano duet). Autograph: Destroyed by Tchaikovsky. [TchH25; ČW22]

	Version 2: Date of composition: 18 [30] December 1879 – 4 [16] January 1880. Première: 31 January [12 February] 1881, St. Petersburg, Tenth RMS Symphony Concert, cond. Karl Zike. Published: St. Petersburg: V. Bessel’, 1881. Works: 15b; 47 (arr. piano duet). Autograph: Lost.



	26    Tret’ya Simfoniya (D dur), “Pol’skaya” [Symphony No. 3 in D major, The “Polish”], Op. 29.

	Dedication: “À Mr. Vladimir Stepanovich Shilovsky.” In the fourth movement [from bar 138] Tchaikovsky uses a motif from the Cantata for the Opening of the Polytechnic Exhibition. Date of composition: June–August 1875. Première: 7 [19] November 1875, Moscow. First RMS Symphony Concert, cond. Nikolay Rubinstein. Published: Moscow: P. Yurgenson, 1877. Works: 16a. Autograph: MMKG. [TchH26; ČW23]



	27    Chetvërtaya Simfoniya (f moll) [Symphony No. 4 in F minor], Op. 36.

	Dedication: “Moemu luchshemu drugu” [To my best Friend], i.e. Nadezhda von Meck. Date of composition: Winter 1876–77. Première: 10 [22] February 1878, Moscow, Tenth RMS Symphony Concert, cond. Nikolay Rubinstein. Published: Moscow: P. Yurgenson, 1880. Works: 16b. Autograph: MMKG. [TchH27; ČW24]

	The main theme of the Finale is a variant of the folk song “Vo pole berëzka stoyala” [In the Field a Birch Tree was Standing].



	28    Manfred, Simfoniya (h moll) [Manfred, Symphony in B minor], Symphony in four scenes after Byron, Op. 58.

	Dedication: “À Mr. Mili Balakireff.” Date of composition: April–September 1885. Première: 11 [23] March 1886, Moscow, Eleventh RMS Symphony Concert, cond. Max Erdmannsdörfer. Published: Moscow: P. Yurgenson, 1886. Works: 18; 48 (arr. for piano duet in collaboration with A. Hubert). Autograph: MMKG. [TchH28; ČW25]

	The plainchant Dies Irae is used in the coda of the last movement (bar 472).



	29    Pyataya Simfoniya (e moll) [Symphony No. 5 in E minor], Op. 64.

	Dedicated to Théodore Ave-Lallemont. Date of composition: May–August 1888. Première: 5 [17] November 1888, St. Petersburg, Philharmonic Society Concert, cond. Tchaikovsky. Published: Moscow: P. Yurgenson, 1888. Works: 17a. Autograph: MMKG. [TchH29; ČW26]



	30    Shestaya Simfoniya (b moll), “Pateticheskaya” [Symphony No. 6 in B minor, “Pathétique”], Op. 74.

	Dedication: “À Mr. Wladimir Davydoff.” Date of composition: February–August 1893. Première: 16 [28] October 1893, St. Petersburg, First RMS Symphony Concert, cond. Tchaikovsky. Published: Moscow: P. Yurgenson, 1894 (fs); 1893 (arr. piano duet). Works: 17b; 48 (arr. by Tchaikovsky for piano duet). Autograph: MMKG. [TchH30; ČW27; NCE 39b]



	31    Pervaya Syuita (D dur) [Suite No. 1 in D major], Op. 43.

	Dedication: “À xxx,” i.e. Nadezhda von Meck. Date of composition: August 1878–April 1879. Première: 8 [20] December 1879, Moscow, Sixth RMS Symphony Concert, cond. Nikolay Rubinstein. Published: Moscow: P. Yurgenson, 1879. Works: 19a; 49 (arr. piano duet). Autograph: MMKG. [TchH31; ČW28]



	32    Vtoraya Syuita (C dur) [Suite No. 2 in C major], Op. 53.

	Igra zvukov [Jeu de sons] [Play of sounds].

	Yumoristicheskoe skertso [Scherzo burlesque].

	Sny rebënka [Rêves d’enfant] [Dreams of a child].

	Dikaya plyaska (v stile Dargomyzhskogo) [Wild Dance (in the style of Dargomyzhsky)].






	Dedication: “À Madame Pauline Tschaikovsky” [wife of the composer’s brother, Anatoly]. Date of composition: June–October 1883; rev. early November 1883 [?]. Première: 4 [16] February 1884, Moscow, special RMS Symphony Concert, cond. Max Erdmannsdörfer. Published: Moscow: P. Yurgenson, 1884 (fs); 1884 (arr. piano duet). Works: 19b; 49 (arr. piano duet). Autograph: MMKG. [TchH32; ČW29]




	33    Tret’ya Syuita (G dur) [Suite No. 3 in G major], Op. 55.

	Dedication: “À Mr. Max Erdmannsdörfer.” Date of composition: April–July 1884; rev. late 1884. Première: 12 [24] January 1885, St. Petersburg, Fifth RMS Symphony Concert, cond. Hans von Bülow. Published: Moscow: P. Yurgenson, 1885 (fs); 1885 (arr. piano duet). Works: 20; 49 (arr. piano duet). Autograph: MMKG. [TchH33; ČW30]

	Use of the plainchant Dies Irae can be found in Movt. 4, Variation 4, middle section.



	34    Chetvërtaya Syuita, “Motsartiana” [Suite No. 4, “Mozartiana”], Op. 61.

	Gigue taken from Mozart’s Eine kleine Gigue, K. 574.

	Arr. from Mozart’s Minuet, K. 355/567b.

	Arr. from Liszt’s transcription of Mozart’s Ave verum, K. 618.

	Theme with variations, arr. from Mozart’s Variations on “Unser dummel Pöbel meint,” K. 455.






	Arrangements of 4 pieces in G major by Mozart. Date of composition: June–August 1887. Première: 14 [26] November 1887, Moscow, Second RMS Symphony Concert, cond. Tchaikovsky. Published: Moscow: P. Yurgenson, 1887. Works: 20. Autograph: MMKG. [TchH34; ČW31]




	35    Shchelkunchik [The Nutcracker], Suite from the ballet, Op. 71a.

	Miniatyurnaya uvertyura [Miniature Overture].

	Kharakteristichskie tantsy [Character Dances]:

	Marsh [March], [Act I, No. 2].

	Tanets fey Drazhe [Dance of the Sugar-Plum Fairy], [Act II, No. 14 (Var. 2)].

	Russky tanets (trepak) [Russian Dance (Trepak)], [Act II, No. 12d].

	Arabsky tanets [Arabian Dance], [Act II, No. 12b].

	Kitaysky tanets [Chinese Dance], [Act II, No. 12c].

	Tanets patushkov [Dance of the Reed-Flutes], [Act II, No. 12e].



	Val’s tsvetov [Waltz of the Flowers]. [Act II, No. 13].






	Date of composition: January–February 1892. Première: 7 [19] March 1892, St. Petersburg, Ninth RMS Symphony Concert, cond. Tchaikovsky. Published: Moscow: P. Jurgenson, 1892. Autograph: GADK. [TchH35; ČW32]




	36    Groza [The Storm], Overture to the drama by A. N. Ostrovsky, Op. 76.

	Date of composition: Summer 1864. Première: 24 February [8 March] 1896, St. Petersburg, Third Russian Symphony Concert, cond. Aleksandr Glazunov. Published: Leipzig: M. Belaieff, 1896. Works: 21. Autograph: GADK. [TchH36; ČW33]



	37    Kharakternye tantsy [Character Dances].

	Date of composition: by Spring 1865. Première: 30 August [11 September] 1865, Pavlovsk Park, cond. Johann Strauss II. Autograph: Lost. [TchH37; ČW428]

	The first public performance of music by Tchaikovsky.



	38    Uvertyura (c moll) [Overture in C minor].

	Date of composition: Summer 1865–January 1866.
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