


ARCHITECTURE AND THE UNCONSCIOUS



 pageThis  intentionally left blank



Architecture and the Unconscious

Edited by

John Shannon Hendrix
University of Lincoln, UK
and

Lorens Eyan Holm
University of Dundee, UK



© John Shannon Hendrix and Lorens Eyan Holm 2016

John Shannon Hendrix and Lorens Eyan Holm have asserted their right under the 
Copyright, Designs and Patents Act, 1988, to be identified as the editors of this work.

British Library Cataloguing in Publication Data
A catalogue record for this book is available from the British Library.

Library of Congress Cataloging-in-Publication Data
Architecture and the unconscious / [edited] by John Shannon Hendrix and Lorens Eyan 
Holm.
       pages cm
  Includes bibliographical references and index.
  ISBN 978-1-4724-5647-2 (hbk) 
   1.   Architecture--Psychological  aspects.  
  

2.
  

Subconsciousness.
  I. Hendrix, John, editor. II. Holm, Lorens, editor. 

  NA2540.A6123 2016
  720--dc23

ISBN: 9781472456472 (hbk)

Product or corporate names may be trademarks or registered trademarks, and are used only 
for identification and explanation without intent to infringe. 

All rights reserved. No part of this book may be reprinted or reproduced or utilised in any
form or by any electronic, mechanical, or other means, now known or hereafter invented,
including photocopying and recording, or in any information storage or retrieval system,
without permission in writing from the publishers.

Notice..

First published  by Ashgate Publishing

 711 Third Avenue, New York, NY 10017, USA
2 Park Square, Milton Park, Abingdon, Oxon OX14 4RN 
Published 2016 by

Routledge is an imprint of the Taylor & Francis Group, an informa business

Copyright 

2016



Contents

List of Illustrations vii
About the Editors   xi
About the Contributors   xiii

Introduction   1
John Shannon Hendrix and Lorens Eyan Holm

PART I HISTORICAL PARADIGMS FOR ARCHITECTURE AND THE  
UNCONSCIOUS

1 The Unconscious and Space: Venice and the Work of Albrecht  
Dürer  27
Gordana Korolija Fontana-Giusti

2 Architecture and the Kantian Unconscious   45
John Shannon Hendrix

3 Gradations of Consciousness and Claude Bragdon’s ‘Space- 
Conquest’ 57
Christina Malathouni 

4 Composing Form, Constructing the Unconscious: Empiriocriticism 
and Nikolai Ladovskii’s ‘Psychoanalytical Method’ of Architecture 
at VKhUTEMAS  77
Alla G. Vronskaya

PART II THE UNCONSCIOUS AS A DISCOURSE FOR ARCHITECTURE  
OF THE CITY

5 Aldo Rossi and the Field of the Other   99
Lorens Eyan Holm



ARCHITECTURE AND THE UNCONSCIOUSvi

6 Seducing God(s): Renaissance Ideal Cities as Mirror-images  
of Western Subjectivity   119
Francesco Proto

7 Unconscious Places – Thomas Struth and the Architecture  
of the City  137
Hugh Campbell

8 X Marks the Spot that Will Have Been   151
Jane Rendell

PART III FANTASIES, DESIRES, DIAGNOSES

9 Psychoanalytic Diagnosis in Architecture and Urban Design   167
Timothy D. Martin

10 Architecture and the Unconscious: Fantasy, Construction,  
and the Dual Spatiality   181
Nikos Sideris

11 Shadows of Venice: Adrian Stokes, Aldo Rossi and ‘Interior  
Darkness’  201
Stephen Kite

PART IV CASE STUDY: MAISON DE VERRE

12 Projection: On Approaching the Maison de Verre   223
Andrew Ballantyne

13 Imaginative Enclave in the Maison de Verre   233
Kati Blom

14 Part-architecture: The Manifest and the Hidden in the Maison  
de Verre and the Large Glass (or Towards an Architectural  
Unconscious)   253
Emma Cheatle

Bibliography   273
Index 293



List of Illustrations

1 The Unconscious and Space: Venice 
and the Work of Albrecht Dürer

1.1 Nuremberg Chronicle, public domain.

1.2 Jacopo de’ Barbari, ‘View of Venice’, 
Minneapolis Institute of Arts.

1.3 Albrecht Dürer, ‘Nemesis’, Minneapolis 
Institute of Arts.

1.4 Albrecht Dürer, ‘Melencolia I’, 
Minneapolis Institute of Arts.

4 Composing Form, Constructing 
the Unconscious: Empiriocriticism and 
Nikolai Ladovskii’s ‘Psychoanalytical 
Method’ of Architecture at VKhUTEMAS

4.1 Left: Nikolai Aleksandrovich Ladovskii, 
Example of a Composed Structure, 1921, 
ink, ink wash and pencil on cardboard, 38 × 
27.5 cm – State Museum of Contemporary 
Art – Costakis collection, Thessaloniki.  
Right: Nikolai Aleksandrovich Ladovskii, 
Example of a Constructive Structure, 1921, 
ink, ink wash and pencil on cardboard, 38 × 
27.3 cm – State Museum of Contemporary 
Art – Costakis collection, Thessaloniki.

4.2 Illustration from Ernst Mach, Beiträge 
Zur Analyse Der Empfindungen (Jena: 
G. Fischer, 1886), p. 14, public domain.

4.3 Above: Nikolai Ladovskii, Geometrical 
analysis of Petrov’s project. Reproduced in 
Izvestia ASNOVA (1926, No. 1), p. 4,  
public domain. Right: V.A. Petrov, 
‘Parallelepiped’. Abstract assignment on 
the exposure of form (VKhUTEMAS, 1920). 
Reproduced in Izvestia ASNOVA (1926, No. 
1), p. 5.

4.4 Mikhail Korzhev, ‘Grain elevator’. 
Industrial assignment on the exposure and 
expression of form (VKhUTEMAS, 1922). 
Reproduced in S.O. Khan-Magomedov, 
Ratsionalizm (Ratsio-arkhitektura) 
‘Formalizm’ (Moskva: Arkhitektura-S, 2007), 
p. 165, copyright owner unknown.

5 Aldo Rossi and the Field of the Other

5.1 Aldo Rossi, ‘Project for a municipal 
piazza’ (1975). © Eredi Aldo Rossi / Courtesy: 
Fondazione Aldo Rossi, Milano + FFMAAM 
| Collezione Francesco Moschini e Gabriel 
Vaduva A.A.M. Architettura Arte Moderna. 
In which the architecture of the city is 
constituted of recurring elements, or the 
lexicon of the city of the dead.

5.2 Freud’s ‘schematic diagram’ of 
linguistic elements or signifiers, in their 
‘external associations’. © Bloomsbury 
Publishing. The lesson of this diagram is 
that symbolic objects are fluid even if words 



ARCHITECTURE AND THE UNCONSCIOUSviii

and buildings are not. Words vanish with 
their utterance, and buildings are fixed, but 
the significance of words and buildings 
to the subject are enduring and mutable. 
Imagine that this diagram is a plan of Rome 
or a section of Plug-in City.

5.3 Aldo Rossi, ‘Il Teatrino Scientifico 
with the hand of a saint (1978)’. © Eredi 
Aldo Rossi / Courtesy: Fondazione Aldo 
Rossi, Milano + FFMAAM | Collezione 
Francesco Moschini e Gabriel Vaduva 
A.A.M. Architettura Arte Moderna. An 
inventory of architectural elements 
overshadowed by the hand of the Other; 
instead of Adam Smith’s invisible hand 
driving the economy, or Halbwachs’s 
subject of economic memory.

5.4 The origin of architecture, in 
the Cesariano edition of Vitruvius, On 
Architecture (1521). Public domain. Or, the 
birth of the multitude, in which architecture 
and language, called together by fire, 
constitute the field of the Other. The 
multitude is born in the collective processes 
of construction and speech, and will remain 
a multitude so long as construction and 
speech do not terminate in objects of 
conscious self-reflection.

6 Seducing God(s): Renaissance Ideal 
Cities as Mirror-images of Western 
Subjectivity

6.1 Leonardo da Vinci (c. 1500), The Virgin 
and Child with St Anne and St John the 
Baptist (‘The Burlington House Cartoon’).  
© The National Gallery, London.

6.2 Lorens Eyan Holm, visual pattern of 
the perverse as gazing at the perspective 
window. Courtesy of Lorens Eyan Holm.

7 Unconscious Places – Thomas Struth 
and the Architecture of the City

7.1 Thomas Struth, Sommerstrasse, 
Düsseldorf, 1980.

7.2 Thomas Struth, West Broadway, New 
York, Tribeca, 1978.

7.3 Thomas Struth, West 44th Street 
(Mummenschanz), New York, Theater D,  
1978.

7.4 Thomas Struth, Dallas Parking Lot, 
Dallas, 2001.

7.5 Thomas Struth, Shinju-ku (die 
Hochhäuser), Tokyo, 1986.

7.6 Thomas Struth, The Shimada Family, 
Yamaguchi, Japan, 1986.

8 X Marks the Spot that Will Have Been

8.1 Mark Wallinger, Labyrinth, 2013 
(Kennington Station). Commissioned by Art 
on the Underground / LUL, 2013. The work 
© the artist, courtesy of Hauser & Wirth. 
Photograph © Thierry Bal.

9 Psychoanalytic Diagnosis in 
Architecture and Urban Design

9.1 The Bingham Copper Mine, Utah. 
Public domain.

9.2 Bernard Tschumi, Parc de la Villette, 
1982–98. Photo by Tim Martin.

9.3 Robert Smithson, Partially Buried 
Woodshed, Kent State University, Ohio, 
1970. © Estate of Robert Smithson / DACS, 
London / VAGA, New York, 2015.

10 Architecture and the Unconscious: 
Fantasy, Construction, and the Dual 
Spatiality

10.1 Man’s Encounter with History. 
Courtesy of Nikos Sideris.

10.2 Architecture = The Architect’s Fantasy  
(Re)Formulated (Elevated) in the Language 
of Construction. Courtesy of Nikos Sideris.

10.3 The Architect and the Other. 
Courtesy of Nikos Sideris.

10.4 Casa Batlló. © Casa Batlló S.L.U.

10.5 Casa Batlló. © Casa Batlló S.L.U.



 IMAGINATIVE ENCLAVE IN THE MAISON DE VERRE ix

11 Shadows of Venice: Adrian Stokes, 
Aldo Rossi and ‘Interior Darkness’

11.1 A house, seventeenth century, from 
Adrian Stokes, Venice (1945), Plate 17. © 
Estate of Adrian Stokes.

11.2 Gallaratese housing, north Milan, 
1969–70. Photo by Stephen Kite.

11.3 Detail of clock tower, St Mark’s Piazza, 
Venice, from Adrian Stokes, Venice (1945), 
Plate 9. © Estate of Adrian Stokes.

11.4 Stoa, New Cemetery of San Cataldo, 
Modena, 1971–8. Photo by Stephen Kite.

13 Imaginative Enclave in the Maison 
de Verre

13.1 The reception hall. In Kenneth 
Frampton, ‘Maison de Verre’, Arena, The 
Architectural Association Journal, 81(901) 
(1966), p. 262. The Architectural Association, 
Éditions du Salon des Arts Ménagers. 
À hauteur de la reproduction: Les Arts 
Décoratifs, Paris / Musée des Arts Décoratifs. 
Dans la rubrique crédit photographique: 
photo distr. Les Arts Décoratifs, Paris.

13.2 Fujiko Nakaya, Veil (2014), in Philip 
Johnson’s Glass House (1949). Courtesy of 
Richard Barnes 2013.

13.3 Enclave in fog of Philip Johnson Glass 
House. Courtesy of Kati Blom 2015.

13.4 Liddy Scheffknecht, CROP, 2013. 
Lambda print, 100 × 130 cm, Inattentional 
Blindness, 10 January–22 February 2014, 
Galeri Zilberman, Beyoğlu/Istanbul, Turkey.

13.5 Oddly located columns which do not 
coincide with anything in the hall. Courtesy 
of Kati Blom 2015.

13.6 The living room: no signs of the 
columns identified in the plans. One 
particular column disappeared (the one 
on the right, close to the bookshelves). 
In Kenneth Frampton, ‘Maison de Verre’, 
Arena, The Architectural Association Journal, 
81(901) (1966), p. 261. Courtesy of Michael 
Carapetian 1966.

13.7 Cross-section. In Kenneth Frampton, 
‘Maison de Verre’, Arena, The Architectural 
Association Journal, 81(901) (1966), p. 258. 
Kenneth Frampton 1966.

13.8 Cross-section. ‘Maison de Verre’, 
Perspecta, 12 (1969), p. 91. Kenneth 
Frampton 1969.

13.9 ‘Forecourt night view of house, 
illuminated both internally and externally’. 
The blackness of the attic is another 
noticeable feature. ‘Maison de Verre’, 
Perspecta, 12 (1969), p. 93. Michael 
Carapetian 1969.

14 Part-architecture: The Manifest 
and the Hidden in the Maison de Verre 
and the Large Glass (or Towards an 
Architectural Unconscious)

14.1 Pierre Chareau, Maison de Verre, 
1928–32, ‘Nevada’ glass lens to front 
façade. Photo by Emma Cheatle, 2012. With 
permission of Robert Rubin.

14.2 Pierre Chareau, Maison de Verre, 
Paris, 1928–32. Photo by Emma Cheatle, 
2009. With permission of Robert Rubin.

14.3 Jacques Lacan’s first L-Schema. The 
subject (ES) S is proposed as an effect of 
the discourse of the unconscious between 
the big Other (A), the little other (a’) and 
the ego (a). The imaginary relation is the 
mirror line.

14.4 Part-architecture schema, 2012, 
Emma Cheatle.

14.5 Surgery, at the front of the Maison de 
Verre. Photo by Emma Cheatle, 2009. With 
permission of Robert Rubin.

14.6 Plan of the junction between Mme 
Dalsace’s boudoir and winter garden 
and Dr Dalsace’s office, on the first floor 
at the Maison de Verre. Drawn by Emma 
Cheatle, 2008. 

14.7 1928 plans of the Maison de Verre, 
re-annotated by Emma Cheatle, 2010.



 pageThis  intentionally left blank



About the Editors

John Shannon Hendrix is a Professor at the University of Lincoln, UK, and Roger 
Williams University, US. He has authored and edited several books on architecture, 
philosophy and psychoanalysis, including Unconscious Thought in Philosophy 
and Psychoanalysis; The Contradiction between Form and Function in Architecture; 
The Cultural Role of Architecture; Architecture as Cosmology; Architecture and 
Psychoanalysis; and Architectural Forms and Philosophical Structures.

Lorens Eyan Holm is Reader in Architecture and Director of the Geddes Institute 
for Urban Research at the University of Dundee. He has taught at the Architectural 
Association, the Bartlett, the Mackintosh, and Washington University in St. Louis. 
His teaching/research focusses on the thought threads that link architecture, 
philosophy and psychoanalysis, in so far they concern cities, space and machines. 
Publications include Brunelleschi, Lacan, Le Corbusier: Architecture, Space and the 
Construction of Subjectivity (Routledge 2010). His papers have appeared in The 
Journal of Architecture, Perspecta, Critical Quarterly, Architecture Theory Review, 
and Assemblage.



 pageThis  intentionally left blank



About the Contributors

Andrew Ballantyne is Professor of Architecture at Newcastle University, UK.  
He has a longstanding interest in philosophy and architectural history, and his 
engagement with psychoanalysis is most apparent in his books Deleuze and 
Guattari for Architects and Architecture Theory. His other books include Architecture: 
A Very Short Introduction; Key Buildings from Prehistory to the Present; What is 
Architecture?; Tudoresque; Architecture, Landscape and Liberty; Architectures: 
Modernism and After; Architecture as Experience; Rural and Urban: Architecture 
Between Two Cultures; and John Ruskin: A Critical Life. His work has been translated 
into many languages, including Chinese, Portuguese and Turkish.

Kati Blom studied architecture and philosophy in Helsinki, Finland. She has 
practised, taught and commented on contemporary architecture in Finland, Canada, 
Ireland, and the UK. She is currently a Lecturer at Newcastle University, UK. She is 
interested in the origins of spatial imagining in architectural experience, especially 
in unsettling, provocative, or sensuously excessive or deprived instances. She is the 
organiser of the Architecture’s Unconscious Network at Newcastle University.

Hugh Campbell is Professor of Architecture at UCD School of Architecture Dublin. 
He is co-editor of Architecture 1600–2000 and Volume 4 of Art and Architecture 
of Ireland (Yale, 2014). He curated, with Natalie Weadick, Ireland’s pavilion at 
the 2008 Venice Biennale, ‘The Lives of Spaces’. His current research focusses on 
the relationship between photography and spatial identity as manifested in 
architecture and cities.

Emma Cheatle is Post-doctoral Research Fellow at Newcastle University Humanities 
Research Institute (NUHRI), where she is undertaking a new research project, ‘“The 
dark and airless room”: Architecture and the rise of gynaecology, 1750–1880’. She is 
also NUHRI’s ‘ambassador’ for humanities research across the University and further 
afield. An architectural historian and designer, Emma’s research explores works 



ARCHITECTURE AND THE UNCONSCIOUSxiv

of architecture and art as material and spatial sites of cultural and social history. 
In order to ‘reconstruct’ the past lives of buildings in the present, she practices a 
critical-creative writing which employs different forms of text, drawing, and audio. 
Her PhD thesis, ‘Part-architecture: The Maison de Verre through the Large Glass’ 
(Bartlett School of Architecture, UCL), received a 2014 RIBA President’s Award for 
Outstanding PhD Thesis, and is a forthcoming publication: Emma Cheatle, Part-
architecture: The Maison de Verre, Duchamp, Domesticity and Desire in 1930s Paris 
(Farnham: Ashgate, 2016).

Gordana Korolija Fontana-Giusti, MArch, PhD, is an architect, urban designer, 
architectural historian and theorist, and Professor of Regeneration, Director of the 
PhD programme, and of the MA in Architecture and Urban Design at Kent School 
of Architecture. She was the Assistant Director of Histories and Theories at the 
AA Graduate School (1990–2000), was involved in setting up and teaching at the 
London Consortium Doctoral Programme (1994–2000), and was the Director of 
Urban Design at Central Saint Martins College of Art and Design, London (2003–7). 
She has published scholarly papers in The Journal of Architecture, ARQ and the AA-
Files; and is the author of Foucault for Architects (Routledge, 2013), co-editor and 
author of Scale: Imagination, Perception and Practice in Architecture (Routledge, 
2012), and co-editor and author of The Complete Works of Zaha Hadid (with Patrick 
Schumacher, Thames and Hudson, 2004).

Stephen Kite is a Professor at the Welsh School of Architecture, Cardiff University, 
UK. His research explores the history and theory of architecture and its wider 
connections to literary and visual culture. Publications include: Adrian Stokes: 
An Architectonic Eye (MHRA, Legenda, 2009); Building Ruskin’s Italy: Watching 
Architecture (Ashgate, 2012); and Shadow-Makers: A Critical History of Shadows in 
Architecture (Bloomsbury Academic, 2016–17, forthcoming).

Dr Christina Malathouni is Lecturer in Architecture at the School of Architecture, 
University of Liverpool, UK. She is a qualified architect and holds a PhD in 
Architectural History from the Bartlett, UCL, UK. Her research focusses on the 
early history and multi-disciplinary origins of the notion of ‘architectural space’. 
Publications include: articles in The Journal of Architecture (2013); Claude Bragdon 
and The Beautiful Necessity (edited by E.V. Ellis and A.G. Reithmayr, 2010); and From 
Models to Drawings (edited by Marco Frascari et al., 2007). Dr Malathouni also has 
extensive experience in the heritage sector, specialising in twentieth century 
architectural heritage. She is a full member of the Institute of Historic Building 
Conservation (IHBC, UK), and associate member of ICOMOS’s International Scientific 
Committee on twentieth century heritage (ICOMOS-ISC20C).

Dr Timothy D. Martin was Reader in Architecture and Cultural Theory at the 
Leicester School of Architecture. He has trained in psychoanalysis at the Champ 
Freudien, Paris, and is an affiliate member of the New Lacanian School. His 
publications include Essential Surrealists (1999), ‘From Cabinet to Couch: Freud’s 



 ABOUT THE CONTRIBUTORS xv

Clinical Use of Sculpture’ (2008), ‘Donald Judd: Architecture and Φ Space’ (2008), 
and ‘Psychosis and the Sublime in American Art: Smithson with Rothko’ (2010). He 
is currently working on a monograph on Robert Smithson.

Francesco Proto is a Senior Lecturer in Architecture, Visual Culture and Critical 
Theory at the University of Lincoln, UK. A practising architect and a theorist, he 
is currently investigating the ‘inhuman strategies of the subject’. He is the editor 
of Mass Identity Architecture: Architectural Writings of Jean Baudrillard (John 
Wiley & Sons, 2006), and author of the forthcoming Baudrillard for Architects 
(Routledge, 2016).

Jane Rendell is an academic and writer, with a training in architectural design 
and history. She has developed concepts of ‘critical spatial practice’ (2002–6) 
and ‘site-writing’ (2007–10) through such authored books as Transitional Spaces: 
The Architecture of Psychoanalysis (2016, forthcoming), Site-Writing (2010), 
Art and Architecture (2006), and The Pursuit of Pleasure (2002), and co-edited 
collections like Pattern (2007), Critical Architecture (2007), Spatial Imagination 
(2005), The Unknown City (2001), Intersections (2000), Gender, Space, Architecture 
(1999) and Strangely Familiar (1995). Recent texts have been commissioned 
by Jasmina Cibic, Apollonia Susteric and transparadiso, FRAC Centre, Orléans, 
and Hamburger Bahnhof, Berlin. She is Professor of Architecture and Art at the 
Bartlett, UCL. For more information see http://www.janerendell.co.uk

Nikos Sideris was born in Athens (1952) and studied Medicine at the University 
of Athens. He then settled in Paris for his postgraduate studies (Psychiatry, 
Neuropsychology-Neurolinguistics and History). He has a PhD from Panteion 
University Psychology Department, Athens, is a teaching psychoanalyst, and 
member of the Strasbourg School of Psychoanalysis (E.P.S.) and the European 
Psychoanalysis Federation (FEDEPSY). He works as a psychiatrist, psychoanalyst 
and family therapist in Athens. He is teaching a course on ‘Architecture and 
Psychoanalysis’ at the Postgraduate Program of the School of Architecture of the 
National Technical University of Athens. For more information see http://www.
siderman.gr

Alla G. Vronskaya is a postdoctoral fellow at the Institute for the History and 
Theory of Architecture (gta) at the Swiss Federal Institute of Technology (ETH 
Zürich). She holds a PhD from the Massachusetts Institute of Technology and a 
candidate of science degree from the State Institute for Art Studies in Moscow. 
She has published her research in peer-reviewed journals and edited volumes, and 
has been a recipient of research fellowships from Dumbarton Oaks, Washington, 
DC; the Getty Research Institute, Los Angeles; and the Canadian Center for 
Architecture, Montreal.

http://www.janerendell.co.uk
http://www.siderman.gr
http://www.siderman.gr


 pageThis  intentionally left blank



Introduction

John Shannon Hendrix and Lorens Eyan Holm

THREE ANECDOTES BY WAY OF INTRODUCTION

There are a number of recent texts that draw on psychoanalytic theory as an 
interpretative approach for understanding architecture or that use the formal and 
social logics of architecture for understanding the psyche.1 But there remains work 
to be done in bringing what largely amounts to a series of independent voices, into 
a discourse that is greater than the sum of its parts, in the way that, say, the architect 
Peter Eisenman was able to do with the architecture of deconstruction or that the 
historian Manfredo Tafuri was able to do with the Marxist critique of architecture. 
The present volume focusses for the first time on the subject of the unconscious in 
relation to the design, perception, and understanding of architecture. The hope is 
that the volume will make a major contribution to architectural theory, expanding 
it to an unexplored area, and enriching architecture in relation to the humanities.

The aim of this collection on architecture and the unconscious – as was the aim 
of the paper session of the same title at the SAH conference that forms the heart 
of this collection – is to bring a group of people into discourse.2 A collection of 
chapters focussed on this subject area represents a return to earlier times. If we 
glance sideways at modernism, texts like Sigfried Giedion’s The Eternal Present and 
Lewis Mumford’s Technics and Civilization, simply assumed that their readers had a 
working knowledge of psychoanalytic concepts. Giedion has no trouble sliding from 
inside/outside the house to inside/outside the psyche. Jumping from the 1950s to 
the 1970s, a postmodern avant-garde congregating around Eisenman’s Institute 
for Architecture and Urban Studies in NYC – the likes of the architects Aldo Rossi, 
Rem Koolhaas, and Bernard Tschumi – were able to draw on the texts of Sigmund 
Freud and Jacques Lacan as instruments of radical critique. The ‘discovery’ of the 
unconscious by Freud and its instrumentalisation at the centre of the twentieth 
century discourse of the individual, is one of the hallmarks of modernism; and we 
would be within our rights to expect that an architecture that stakes its claim in 
modernism or its legacy, would address it. We would like to bind Le Corbusier’s free 
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plan (le plan libre) and free façade with Freud’s free association and free floating 
attention which constitute the discourse of patient and analyst.

Most people today, including most architects, who are not part of this project, in 
other words, part of the self-selected audience for this book, will wonder about the 
plausibility of putting such a public and material practice as architecture together 
with such an inaccessible and symbolic entity as the unconscious. Every time we 
touch a doorknob, we touch architecture; and we can all touch it together, even in 
the case of a private house. The only person who has access to an unconscious is 
the person whose unconscious it is – perhaps also his/her analyst – and it is touched 
with words, if it is touched at all. Let’s begin therefore with three anecdotes that 
draw architecture and the unconscious together.

The best image to sum up the unconscious is Baltimore in the early morning.3

Jacques Lacan once remarked that the unconscious was rather like Baltimore very 
early in the morning. It’s in a paper on the unconscious that Lacan presented at a 
conference at Johns Hopkins University in Baltimore. Imagine the situation. You’ve 
just pitched up at your hotel in a strange city. It’s either too early in the morning or 
too late at night. You are jet lagged and not a little nervous about delivering your 
paper the next day. The only thing going on are traffic lights and neon advertising 
signs and electric clocks. All these messages flashing on and off, only no one is 
watching. It’s like that expression ‘Light’s on, nobody home’. The language goes on 
working, whether anyone is paying any attention or not, and that is the unconscious.

Lacan was not without a sense of humour. Baltimore and the unconscious can 
be dreary and pedestrian places, a far cry from the exotic unconscious celebrated 
by the surrealists. Lacan has mapped the unconscious onto the city. What we 
assume to be the most intimate and internalised processes of the psyche, have 
been externalised and made machinic and impersonal. In his major texts he 
maps the unconscious onto language. This is a strange thing to do – rather 
counterintuitive – and he calls it the field of the Other. Both the city and language 
are external to us. If one of the main aims of Lacan’s text is to articulate what we 
might call a linguistic unconscious, Lacan is here offering the tantalising possibility 
of an urban unconscious, an environmental one. Lacan is alluding to the material 
aspect of the unconscious and to its Otherness. The unconscious is about the 
spoken word, the words of others, and what words do when they are left alone and 
without the constant interference of our attention. When you slip your tongue and 
you disown it (I didn’t mean that!) and your analyst responds with silence. It is in this 
sense outside us, in others, a collective entity like the architecture of the city.

In order to be significant, architecture must be forgotten, or must present only an 
image for reference which subsequently becomes confounded with memories.4

In A Scientific Autobiography (1981), Aldo Rossi wrote that architecture must be 
forgotten, it has to slip under the taught surface of consciousness, in order to be 
significant. It has, in other words, to be symbolised, so that – like language – it 
becomes a field of signs. It is not the real Parthenon that haunts me or haunts 
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modern architectural discourse – that is just a pile of rocks – but the symbolic one. 
Remembering is the flip side of forgetting. In The Architecture of the City (1982), 
Rossi rethinks the city as the repository or reserve of collective memory. The city 
is always under construction. The theory of architectural types, which he develops 
in this context, is such a project of symbolisation. The type is a logical principle, 
not a form. The typological project is arguably about understanding Architecture 
as a signifying field, in which one symbol replaces another, according to a history 
and rules of engagement, which – like Lacan’s field of the Other – is the exteriorised 
impersonalised locus of the unconscious.

Now let us … suppose that Rome is not a human habitation but a psychical 
entity with a similarly long and copious past – an entity, that is to say, in which 
nothing that has once come into existence will have passed away and all the 
earlier phases of development continue to exist alongside the latest one …. In the 
place occupied by the Palazzo Caffarelli would once more stand – without the 
Palazzo having to be removed – the Temple of Jupiter Capitolinus …5

From a dreary night in Baltimore to Freud’s Rome. In the opening chapter of 
Civilization and its Discontents (1930), Freud uses the Eternal City as an analogue 
for the unconscious. Freud is arguing that ‘everything is preserved’ and nothing 
that is forgotten is lost to the unconscious. The unconscious is the inexhaustible 
reserve that makes memory possible. In Freud’s Rome, buildings from antiquity 
to the present coexist as if they interpenetrate. Freud writes that one would only 
have to shift the angle of one’s view to see a building from a different period. 
Freud describes a city in which each building marks a site of continual exchange 
and replacement (Caffarelli-Capitolinus). It is not hard to read Rossi’s project in 
this passage by Freud. Although he is using Rome as an analogy to explain the 
unconscious, Freud could be using the unconscious as an analogy to explain Rome.

This passage is tainted by an inexplicable ambivalence. Firstly, Rome is invoked 
to explain the so-called ‘oceanic feeling’, a phenomenon with which Freud has no 
sympathy whatsoever. Secondly, to his readers’ discomfort, Freud concludes that 
Rome is not analogous to the unconscious: the simultaneity that is a condition of 
the unconscious is spatially impossible, ‘only in the mind is such a preservation 
of all the earlier stages alongside of the final form possible, and … we are not in 
a position to represent this phenomenon in pictorial terms’ (pp. 7–8). Elsewhere 
Freud will write that although the unconscious has a spatial and temporal logic, it is 
not the logic of conscious life and representation. And when Eisenman quotes this 
passage about Rome in his introduction to The Architecture of the City, he intends 
it to say something about the equivocal position of modernism for Rossi and the 
post-moderns, but – again – it is not clear what. This ambivalence seems to mask 
a lingering anxiety about putting the unconscious in relation to space, putting the 
unconscious in space, putting space in the unconscious. If it is an anxiety about 
the project of modernism, then it is an anxiety that a generation of avant-garde 
responses to modernism have done nothing to dispel. If there is a problem with 
placing architecture and the unconscious together, it is probably because the 
unconscious is not a possible object of representation. It can only ever be alluded 
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to. It seems to point to the failure of representation itself upon which architecture 
depends. Something haunts representation, representation lacks something and 
the unconscious seems to underscore it.

The unconscious seems to have three conditions: it is inaccessible, purposive, 
and in Lacan’s reading of Freud, externalised. We are driven by we know not what, 
and we know not where. Psychoanalysis focusses on the unconscious as the key 
driver of the subject’s psychic life and interaction with others, but the unconscious 
remains an internal horizon to the subject that no sail can reach.6 Exploring the 
unconscious takes the form of retrospection and remembering; it is known only 
through its effects. Freud argued that the dream is the ‘royal road to a knowledge 
of the unconscious activities of the mind’,7 and that the meaning of the dream is an 
unconscious wish. The path from wish to action is labyrinthine. The dream expresses 
a wish, but it is not the sort of wish that can be enunciated so directly by the I wish 
or I want of consciousness. Instead, it is enunciated in the dream whose displaced 
image fragments the subject remembers upon waking. These remembered 
fragments become the object of free association in the analytic situation.

Lacan’s key contribution to psychoanalytic research is his close attention to 
the speech of the subject. In a rigorous analysis, all that is admitted as evidence 
in the analytic setting is what the subject says. It is not the remembered elements 
of the dream that constitutes the royal road to the unconscious, but what the 
subject associates with them. The unconscious remains inaccessible to the subject, 
because all that are known of it are its signifiers, the significance of which the 
subject is largely unaware. Lacan insists that the aim of analysis is not to explain 
the dream, to arrive at an interpretation of it that makes sense (it will never make 
sense), but rather to put into play the subject’s signifiers, so that the subject can 
reposition him/herself within them and they can be instrumentalised in new ways. 
The unconscious is as externalised and inter-subjective as the language of which it 
is a function. In this sense it is like architecture, at least an architecture that can be 
formalised as a system of signs so that it can communicate.

Here we need to pursue our assault on popular notions of subjectivity. The 
subject is positioned and formed by the signifying system within which s/he finds 
him/herself and does not exist outside of it. The paradigm is language. Grammar 
positions subject-verb-object. A subject is a signifier within a signifying system 
and is subject to its grammar or rules of engagement. ‘[A] signifier … represents 
a subject for another signifier’.8 It is not possible to articulate the concept of the 
subject without reference to a form of grammar and language. The subject of the 
king has a particular position with respect to royalty that is articulated through the 
rules for engagement with kings – tithes, genuflection, obeisance – which define 
the significance of our kingly actions and from which our subjectivity to the king 
derives. In his essay ‘From Structure to Subject’, Mario Gandelsonas argued that 
only once architecture has been worked through as a sign system, in other words, 
as a series of elements with a grammar or rules for their combination, can we speak 
of a subject of architecture.

At the point when this object [i.e., architecture] becomes clearly, and almost 
autonomously, defined in its systematic internal, formal relations then does 
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the subject take on a clear configuration. In linguistic terms the definition of 
an organisation as a normative system, which in architecture would be the 
constitutive rules of the object, implies at the same time its subject.9

He references the project of Peter Eisenman to develop a formal geometric syntax 
for architecture as the clearest attempt to produce a subject of architecture since 
the formulation of the classical language of architecture, but he could as well have 
mentioned Rossi’s typological project for the city. Architecture is not a language. 
We do not speak architecture, nor do we communicate with it so directly because 
it does not mean the way words mean, but it may be possible that it is structured 
like a language.10 There is thus a conscious subject and an unconscious one. We 
can speak of a subject of consciousness and a subject of the unconscious; they are 
not the same, and there is no clear link between them. The subject has a position, 
but it is a position within a signifying system and not space; it is at once a great 
interference to the psyche and a keystone of sanity, that this subject position is 
always conflated with another position, the position of the subject’s body.

In these anecdotes, there is the recognition that architecture constitutes a 
form of a cultural unconscious, even as the relation to the unconscious remains 
problematic. The unconscious is the most speculative of entities. It is contested 
territory even within psychoanalysis. People tend to disown it; and when confronted 
by it, tend to get angry. It has a bastard logic that infuriates people and muddles 
their arguments. Yet the unconscious is one of the few places where alternative 
narratives are still possible. And where could be a more strategic place to insert the 
unconscious than in a practice as dominated by rational thought as architecture? 
Sometimes by understanding something in a new way, you change it for yourself 
and for others.

Architecture continues to be seen to be a reflection of clients’ demands as opposed 
to an intervention in the field of their unconscious wishes or desire. Architecture 
is dominated by rational discourse and conscious thought. Psychoanalysis has 
established that human experience is not limited to consciousness. Important 
aspects of human experience also include dreams, desires, imagination, memory, 
emotion – aspects affected by unconscious processes. We are sceptical of the 
possibility that the present project will lead directly to alleviating unhappiness 
by an architectural procurement process that taps into the client’s unconscious. 
We do not think that discipline building can be so instrumental, although it would 
be interesting for an architect and an analyst to co-analyse the client/patient of 
architecture/psychoanalysis. We can still ask the questions: How do architecture 
and the unconscious engage each other? How does architecture speak to the 
unconscious? How can unconscious processes be incorporated into architectural 
design? How can architecture appeal to the broader scope of human experience?

This book seeks to build a task force for building the unconscious into 
architectural design and theory. Architectural metaphors and theories of 
perception, imagination and space, in Freud, Lacan and other psychoanalysts, 
and theories of the structure of the psyche, are a rich source of understanding for 
architects to create architecture that responds to the field of unconscious desire. 
Chapters explore the intersections of architecture and psychoanalysis – historical 
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or current, theoretic or practical – for the purpose of broadening the approach to 
architectural design and theory based on the unconscious.

What follows is a brief history of the unconscious in Western philosophy and 
psychoanalysis. The certainties of history may help us situate the relation between 
architecture and the unconscious even if we cannot fix it permanently. We will see 
that the unconscious is a conceptual fact about the world, not a material one; a 
consequence of this status is that it has undergone review and revision throughout 
its history.

A BRIEF HISTORY OF THE UNCONSCIOUS IN WESTERN THOUGHT

The possibility of the unconscious was suggested in the writings of Plato, Aristotle, 
Plotinus, Leibniz, Kant, Schelling, Hegel, and Schopenhauer. Theories of the 
unconscious were established in the writings of Christian Wolff, Ernst Platner, 
Carl Gustav Carus, Eduard von Hartmann, Theodor Lipps, and Gustav Fechner. 
The science of the unconscious was established by Sigmund Freud and Jacques 
Lacan. Freud’s early ‘topographical metapsychology’ gave way to a later ‘structural 
metapsychology’, paving the way for Lacan’s science of the letter. The study of the 
unconscious grew beyond the romantic idealist response to the reign of reason 
in the Enlightenment, into a science itself. A goal of this book is to establish the 
science of the unconscious as a theoretical basis of the study of the design and 
perception of architecture.

The chapters reference the theories of a variety of writers, including Immanuel 
Kant, Arthur Schopenhauer, Hermann von Helmholtz, Eduard von Hartmann, 
William James, Sigmund Freud, Martin Heidegger, Wolfgang Köhler, Walter 
Benjamin, Melanie Klein, Adrian Stokes, Jacques Lacan, Gaston Bachelard, 
Maurice Merleau-Ponty, Jean-Paul Sartre, Roland Barthes, and Gilles Deleuze 
and Félix Guattari. A variety of concepts are explored, including transcendental 
idealism, a priori intuition, apperception, theories of the unconscious, mysticism, 
unconscious fantasy, libidinal transformations, subjectivity, diagnosis, symbolic 
substitution, dream work, hysteria, transference, projection, therapeutic practice, 
eros and thanatos, historical materialism, psychoanalytical method, subjectivism, 
reactology, psychodynamics, empiriocriticism, the Other, collective memory, 
neurosis and psychosis, narcissism, topographies and topologies, projection, part-
objects and part-architecture.11 The concepts are applied to a variety of architects, 
architectural practices, and architectural conditions.

This summary considers the phenomenon of the unconscious. Various writers 
have attempted to describe how it works, especially in relation to conscious 
thought. It is clear that the concept of the unconscious, as it has been established, 
contributes a great deal to human identity, thus it would stand to reason that it 
would contribute a great deal to architecture. Conscious thought is influenced 
by unconscious thought. The unconscious plays a role in sense experience, 
perception, vision, intellection, the formation of ideas, abstract thought, language, 
creativity, judgement, imagination, dreams, and artistic production, all involved 
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in the experience and production of architecture. There is currently much interest 
in unconscious thought in cognitive science. For example, Unconscious Thought 
Theory examines the role that unconscious thought plays in everyday thought 
activities and events. It is necessary to look to philosophy and psychoanalysis to 
understand the possible roles that unconscious thought plays in more advanced 
creative activities, thus in architecture. How is unconscious thought known, 
conceived, and apprehended by conscious thought? Is conscious thought possible 
without unconscious thought? In order to answer these questions, it is necessary 
to consider, not just pathologies, as introduced by Freud, but the history of 
philosophy, and the ways in which an unconscious element of thought has been 
conceived, prior to the coining of the term ‘unconscious’, and after.12

Various modern thinkers, including Leibniz, Kant, Schelling, Hegel, Carus, Platner, 
Hartmann, and Freud, have been given credit for inventing the unconscious. The 
truth is that the concept of the unconscious, that part of our mind that functions 
without our awareness in conscious thought, has been around since the beginning 
of philosophy, even if the word ‘unconscious’ was not used. Many terms throughout 
the history of Western philosophy suggest the concept of the unconscious, terms 
such as active intellect, noesis, nous poietikos, intelligible, and productive intellect 
in classical philosophy; and a priori intuition, apperception, subjectivity, inner 
experience, the real, the absolute, the noumenal, and being-in-self in eighteenth 
and nineteenth century philosophies. Classical and medieval conceptions of 
the unconscious were very different from Enlightenment and psychoanalytic 
conceptions, which is not surprising given the different epistemological frameworks. 
The classical and medieval conceptions focus on a higher form of thinking in 
our minds that comes from an external source, of which we are not aware, an 
immaterial agent or divine intellect that deals in intelligibles not connected to 
sense perception or sensory awareness. This concept persists through the writings 
of Kant and Hartmann, but with Schelling and Hegel the source of unconscious 
thought is located in the organic real, the noumenal being of the material world. 
Elements of metaphysical philosophies persist in psychoanalysis, but the focus 
of psychoanalysis is empirical and materialist, grounding conceptions of the 
unconscious in experience, in particular dreams and language.

Christian Wolff (1679–1754), in Rational Thoughts on God, the Soul of Man, and 
also all things in General, defined conscious thought as the representation of 
external objects of thought and sense perception. Conscious thought is the ability 
to differentiate particulars, and to differentiate external objects from the self. 
There are many objects that we are capable of perceiving that we do not perceive. 
Awareness is the basis of conscious thought, and it is possible to infer unconscious 
thought through conscious thought, to identify ideas in conscious thought that 
are caused by unconscious thought, through different levels of awareness and 
differentiated particulars, and the distinction between clear thoughts and obscure 
thoughts. Alexander Gottlieb Baumgarten (1714–62), in Metaphysica, saw obscure 
perceptions as being the foundation for the soul. In his Aesthetica, obscure thoughts 
and perceptions are connected to the particulars of sensuous cognition, while 
distinct thoughts are connected to higher forms of intellect, such as nous poietikos, 
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or poetic intuition, in the classical tradition. Johann Georg Sulzer (1720–79), in the 
Brief Definition of All Sciences and Other Parts of Learning, saw unconscious ideas as 
underlying and causing conscious ideas. Unconscious ideas are dark and unclear, 
but have considerable effect. Dreams prove the existence of unconscious thought. 
Conscious thought is connected to apperception, the conceptual gathering 
together of perceptions, and the differentiation between self and the perceived 
world. Abstract thoughts, the product of forms of intellect not connected to sense 
perception, have no connection to the perceived world. Conscious thought is 
dependent on representation (Vorstellung) in the imagination. Conscious thought 
is itself a representation. The most fundamental activity of the mind is seen as the 
production of representations.

Ernst Platner (1744–1818), in Philosophical Aphorisms, is credited with being the 
first to use the term ‘unconscious’ (Unbewusstsein).13 Unconscious ideas play a role 
in conscious ideas. Conscious ideas are connected to apperception, the cognitive 
combining of perceptions into totalities, while unconscious ideas are connected to 
perception. Unconscious ideas are obscure images or representations. Conscious 
and unconscious, apperception and perception, are in constant oscillation. 
Johann Friedrich Herbart (1776–1841) wrote textbooks on psychology: Textbook in 
Psychology, and Psychology as a Science Newly Founded on Experience, Metaphysics 
and Mathematics. He developed theories on apperception, representation, and 
conscious and unconscious thought. Apperception is associated with conscious 
thought. Ideas are products of representations, as for Sulzer, which are seen as 
dynamic forces, both conscious and unconscious. Obscure ideas are unconscious 
and distinct ideas are conscious. Unconscious ideas may become conscious ideas 
as they pass a threshold or limen in the ‘law of the threshold’ (Schwellengesetz), 
as Herbart explained in his Textbook in Psychology (Lehrbuch zur Psychologie, 
1816). Herbart’s law of the threshold was developed by Gustav Theodor Fechner 
(1801–87) in his Elements of Psychophysics. For Fechner, unconscious ideas are 
dynamic forces that are lost in conscious thought. The psychological threshold is 
an important basis for the concept of the unconscious in psychoanalysis. Fechner’s 
adherence to empirical science had an influence on Freud. He was a pioneer in 
experimental psychology and the founder of psychophysics, the study of the 
relation between physical stimuli and sensations and perceptions. Freud followed 
Fechner in differentiating dream processes from conscious thought.

Carl Gustav Carus (1789–1869), with the publication of Psyche: On the 
Developmental History of the Soul, is considered to be the first to develop a 
systematic theory of the unconscious with the unconscious as the focus of a 
theory of mind. Psyche begins: ‘The key to an understanding of the nature of 
the conscious life of the soul lies in the sphere of the unconscious’.14 Conscious 
thought can only be understood through unconscious thought. It is possible 
to be aware of unconscious thought in conscious thought; while it might seem 
impossible, it is the task of science to discover how unconscious thought can be 
accessed by conscious thought. The majority of the psyche is unknown to us in 
a present moment, lying in ‘the night of the unconscious’. If the evolution of an 
idea is traced, its unconscious components can be discovered. Thoughts travel 
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between conscious and unconscious realms in a dynamic cycle. The external 
world cannot be the source of conscious thought, as the external world is the 
subject of sense perception and sense-based reason, necessitating the existence 
of unconscious thought. Conscious thoughts are based on images that have been 
formed in the imagination, but have then sunk into the unconscious. Ideas that 
have travelled from conscious to unconscious thought continue to develop in 
unconscious thought. We do not stop thinking while we are sleeping, for example. 
Unconscious thought is instinctual, the necessary organic real of nature, following 
Friedrich Wilhelm Joseph von Schelling. The oscillations between conscious and 
unconscious thought are seen as a dynamic flux in an organic system. The passage 
from conscious to unconscious thought is the highest form of human fulfilment, 
and is connected to pleasure and desire.

In Lectures on Psychology, Carus outlined the development of the unconscious 
on a biological model. The development of the psyche, the ontogeny, is a 
microcosm of the evolutionary development of a species, the phylogeny. This 
theory would influence both Freud and Carl Jung. The conscious psyche is divided 
into consciousness of the world and consciousness of the self. The unconscious 
psyche is divided into the relative unconscious, predicting the preconscious 
of Freud, and the absolute unconscious. The absolute unconscious is the most 
basic biological aspect of mind, and can involve both sentient and non-sentient 
activity. The absolute unconscious is the basis of organic growth, and is in constant 
activity. The sentient absolute unconscious is created by the nervous system of the 
biological organism. Mental activity takes place in the relative unconscious, which 
is connected to conscious thought. The relative unconscious is the permanent 
repository for conscious ideas, the storehouse for memories. In summary, Carus 
articulated a psychical field that includes conscious and unconscious memory, and 
conscious and unconscious imagination. This reflects Kant’s distinction between 
reproductive and productive imagination.

In the thought of Immanuel Kant (1724–1804), many of our ideas and 
representations are too obscure for us to be aware of them, as he explained 
in the Attempt to Introduce the Concept of Negative Magnitudes into Philosophy 
(1763), and Anthropology from a Pragmatic Point of View (1798). The higher levels 
of imagination, productive imagination, are not connected to sense perception 
or empirical experience, as explained in Reflections on Anthropology (1776–8) and 
Critique of Pure Reason (1781, 1787). The forms in sense perception are determined 
by intelligibles, called categories of a priori intuition. Conscious thought depends 
on the transcendental synthesis of the imagination, which is inaccessible to 
conscious thought. The principal categories of a priori intuition are space and time. 
An exploration of the suggestion of the unconscious in the writings of Kant can be 
found in the second chapter of this volume.

The relative unconscious of Carus is also where dreams are produced. Dreams 
are combinations of biological forces from the absolute unconscious and traces or 
residues of images that are formed in the imagination and that enter the relative 
unconscious from conscious thought. The relative unconscious is a threshold, as in 
the Schwellengesetz of Herbart, between the absolute unconscious and conscious 
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thought, what can be revealed to conscious thought of the unconscious. Ideas flow 
back and forth as dynamic forces, as in the psychophysiological energy of Fechner. 
The psychophysiological energy of the nervous system causes unconscious 
sensations and causes them to emerge in conscious thought. In conscious thought, 
consciousness of world is given by the faculties of sense, connected to the dynamic 
energy of the nervous system, and continuously affected by the relative unconscious. 
Consciousness of world depends on ‘the condition of one’s own organization’,15 and 
is also dependent on memory and representations (Vorstellungen) in imagination. 
While unconscious mind is an undifferentiated universal shared by all organisms, 
the individual is differentiated and made particular in conscious thought.

Karl Robert Eduard von Hartmann (1842–1906) is known as the ‘philosopher 
of the unconscious’ because of his most influential work, Philosophy of the 
Unconscious. Hartmann saw Kant as the inventor of the unconscious. In contrast 
to Kant, for Hartmann not every conscious idea is a clear idea, and not every 
obscure idea is an unconscious idea. A conscious idea is only clear when it can 
be distinguished from other ideas, in a ‘consciousness of the discrimination’.16 
The unconscious idea is distinguished from the conscious idea in the form of 
representation: the repraesentatio that is the genus of the unconscious idea, which 
is differentiated from the perceptio in the conscious idea. In The Interpretation of 
Dreams of Sigmund Freud, Hartmann is quoted as asserting that the unconscious 
underlies combinations of sensuous representations in the imagination, and 
that all unconscious ideas are purposive. Hartmann sees intellectual intuition as 
‘divine understanding’ that produces intelligible objects and creates the ‘world 
of noumena’, while conscious thought is a ‘derived and dependent human 
understanding’.17 Hartmann sees the unconscious as a metaphysical principle, in 
a system of ‘transcendental realism’ involving the induction of what lies beyond 
experience, by first considering all possible experience. The unconscious is pure 
potentiality, the noumenal or thing-in-itself, which is created by intellectual 
intuition, as in nous poietikos. It is the ground of existence, combining reason and 
will. The redemption of the human condition is a return to the unconscious, as it is 
seen as the absolute in transcendental idealist terms.

Theodor Lipps (1851–1914) was a leading figure in academic psychology and an 
influence on Sigmund Freud. In The Interpretation of Dreams, Freud cites Lipps as 
establishing the unconscious as the key issue of psychology, and establishing the 
study of the unconscious as a science. It was thus Lipps who began the focus on 
the unconscious in psychoanalysis, broadening psychological studies from studies 
of sensations and empirical experience. Despite Freud’s claim that his goal was 
to move beyond the ‘metaphysical’ conception of the unconscious, the classical 
metaphysical conceptions of unconscious thought play a core role in Freud’s 
definition of the psyche. In classical philosophy, for example, the thinking subject 
as potential intellect or conscious thought is defined as ‘I’ (to egô). According to 
Lipps, in his lecture on ‘The Concept of the Unconscious in Psychology’, delivered 
at the Third International Congress for Psychology, all psychical phenomena exist 
unconsciously; ‘the unconscious must be assumed to be the general basis of 
psychical life’, as quoted by Freud in The Interpretation of Dreams (p. 651). Freud also 
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cites Lipps’s most influential work, Fundamental Facts of the Inner Life, as refuting 
the theory of somatic stimulation, arguing that dreams are not determined by 
external stimuli. Lipps is also well known for his aesthetic theory, in particular his 
theory of empathy (Einfühlung), the act of projecting oneself into the object of a 
perception. Although empathy theory does not directly invoke the unconscious, it 
was one of the key places where psychology extended into aesthetic – and hence 
architectural – discourse.18

Sigmund Freud (1856–1939) is seen as the founder of psychoanalysis, a 
discipline that he regarded as a science. In The Interpretation of Dreams, dreams are 
the ‘royal road to a knowledge of the unconscious activities of the mind’ (p. 647). 
According to Freud, the dream is not unconscious thought, although it reveals the 
structures of the unconscious, and only the memory of the dream can be analysed. 
Unconscious thoughts are revealed by images in the dream. The memory of the 
dream is the manifest content, and the object of the analysis of the dream is the 
latent content, or dream thought, unconscious thought. The analysis itself is a 
product of conscious thought. Dream work transforms the latent content of the 
dream into the manifest content, the dream images, in the process by which the 
dream is generated from the unconscious. The mechanisms of representation 
in the dream, as they are developed between the dream thought (unconscious) 
and the dream image (conscious), are different from conscious mechanisms of 
representation, although conscious and unconscious thought share particular 
linguistic constructions. Unconscious mechanisms are seen as a variation of 
conscious mechanisms not under the control of conscious thought. The ego, 
conscious thought and perception, is always present in the dream. The mechanism 
of the transposition from dream thoughts to dream images is labeled ‘imagination’ 
by Freud in The Interpretation of Dreams (p. 116), which is liberated from the control 
of reason. The linguistic structure of the dream image is missing the organisation 
of conscious thought, while its forms are mimetic of it. Dreams have no ability 
to represent logical relations between dream thoughts or conscious thoughts. 
Dreams have no intention of communicating anything, although they express an 
unconscious wish.

According to Freud, unconscious thoughts are represented in the dream 
as fragmented images that are recombined, by processes of displacement 
(Verschiebung) and condensation (Verdichtung). Dream interpretation involves 
the restoration of the connections between dream thoughts that the dream work 
has destroyed. Thinking does not occur in dreams themselves. A thought process 
in a dream is a representation of a thought process in the dream thought, which 
is a representation of a conscious thought process. The thought process in the 
dream is thus a Vorstellungsrepräsentanz, a representation of a representation. 
This theory can be traced to the classical definition of eidos and the formation 
of images in phantasia or imagination. The logic of the dream is independent of 
conscious logic. The network of logical relations between dream images is too 
complex to be unravelled in dream analysis. ‘The most complicated achievements 
of thought are possible without the assistance of consciousness’ (p. 632), according 
to Freud. Traces of perception (Wahrnehmungszeichen) become mnemic residues 
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of perception and consciousness, the representations of which are the dream 
images. Unconscious thought can also be made known in conscious thought as 
the absence in the gaps in conscious thought. The goal of psychoanalysis is to fill 
in those gaps in order to have access to unconscious processes. It is impossible for 
conscious thought to fully understand itself or unconscious thought.

In later writings (Beyond the Pleasure Principle, The Ego and the Id, An Outline 
of Psycho-Analysis), Freud expanded his concept of the unconscious to include 
the elements of eros and thanatos, life and death instincts (the death drive), and 
dynamic relationships between the ego, id and superego. In An Outline of Psycho-
Analysis, the dream consists of visual residue (Sachvorstellung) and auditory 
residue (Wortvorstellung). In Lacan’s reading of Freud, these are combined in a 
‘double inscription’ (Niederschrift) involving displacement and condensation.19 The 
later writings also mark a shift in Freud’s thought on the organisation of the psyche 
from the so-called ‘first topography’, in which the psyche is divided into conscious, 
preconscious and unconscious processes or systems, to the ‘second topography’, in 
which the psyche is divided into three agencies, the ego, the id, and the superego. 
Between psychical processes and psychical agencies there is but an approximate 
correspondence. When Freud diagrams the ego-id topography, it is clear that he is 
thinking of bodily organs or containers (it looks like a brain or a liver). Indeed, the 
shift in topographies seems to be largely a shift in metaphors, from metaphors of 
space and the physical sciences that describe the first topography of systems, to 
the biological metaphors of the second.20 

The id is the locus of libidinal and destructive impulses, what in The Interpretation 
of Dreams Freud called the unconscious wish, and in Lacan’s text becomes desire. 
The ego is a modification of the id in the development of the subject. The ego is 
the agency of repression of the id. It is the threshold between the id and reality. 
It appears in Freud’s thought as a glittering reflective outer surface screening a 
seething cauldron of desire. The ego involves both conscious and unconscious 
thought. The superego projects the ego into the macrocosm of culture and 
universal ideas, what Lacan would call the Other. In The Ego and the Id, ‘conscious’ 
and ‘unconscious’ become descriptive terms that qualify processes rather than 
topoi or processes themselves. The essence of the psychical cannot be found in 
conscious thought. States of being conscious are transitory, in relation to the more 
permanent condition of the unconscious. The ego, conscious thought, is ‘that part 
of the id which has been modified by the direct influence of the external world’,21 
through the medium of the perception-consciousness system. In An Outline of 
Psycho-Analysis, the inaccessible unconscious, ‘cut off from the external world’,22 
is dynamically repressed, though there is also a preconscious (Vorbewusste), 
which is that which is accessible to conscious thought in the unconscious, and 
that which is capable of becoming conscious. What passes from preconscious to 
conscious thought is not sustained in consciousness. The ego is defined as the 
organisation of mental processes, and is the ground for conscious thought. The 
preconscious thought becomes a conscious thought when it is connected with 
word presentations or language.

Jacques Lacan (1901–81) introduced important new concepts of the unconscious, 
many of which have a strong application to architecture. The following is a summary 
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of Lacan’s concepts of the unconscious. Lacan regarded himself as Freud’s closest 
reader and most important student. He is largely responsible for rewriting Freudian 
psychoanalysis in the terms of structural linguistics, thereby lifting Freud’s thought 
out of its nineteenth century preoccupation with biologism and rebooting it for the 
twentieth century. This linguistic model has several consequences for psychoanalysis, 
most notably ontological. His theoretical work has made it possible to banish the 
quasi-non-material entities that have haunted prior treatments of the psyche. There 
is no ghost in the machine, no breath, no spirit, because the psyche is a language 
machine. The etymology of topography combines place and writing: a writing place, 
a place of writing, a place for writing, a place made by writing. Topography has a 
history that goes back to antiquity, in the recognition that thought is organised into 
places. We can assume that Lacan, the psychoanalyst influenced by the structural 
linguistics of Saussure and the structural anthropology of Claude Lévi-Strauss, was 
predisposed to Freud’s first topography (writing place and place writing) and the 
aesthetics of surface. In most of his texts, he crosses Freud’s two topographies, using 
ego-unconscious to describe the form of the psyche. This implies psychical agency, 
largely a function of images, within a field or surface of signifiers.

Lacan’s concept of the unconscious combines an analysis of Freudian dream 
work with an analysis of the structural linguistics of Ferdinand de Saussure. He calls 
analysis the science of the letter. In the structural linguistics of Saussure, the word 
is divided into the signifier, the phonetic sound, and the signified, the idea to which 
the phonetic sound corresponds. Saussure, in the Course in General Linguistics, 
suggests that any relationship between the two is arbitrary. In ‘The instance of the 
letter in the unconscious or reason since Freud’ (1957),23 Lacan, following Saussure, 
places a bar between the two, suggesting the inaccessibility of the signifier to the 
signified, or the inaccessibility of conscious speech to unconscious thought. The 
signifier, according to Lacan, represents the speaking subject to another signifier; 
it represents the insertion of the speaking subject into language. The sliding 
(glissement) of the signifier along the bar of signification constitutes a system of 
relations between signifiers, and a deferral of meaning. Jacques Derrida identified 
the same phenomenon of the differing, deferring and temporising of meaning 
in his essay ‘Différance’ (1982).24 Meaning can only be present as an absence, as 
unconscious thought can only be present as an absence in conscious thought.25 
The bar between the signifier and signified reifies the presence of the subject in 
signification, as that absence which is present in every signifier. Language produces 
the subject, rather than the subject producing language. 

Metaphor and metonymy are the principal operational rules that determine 
language. A metaphor is a condensation of signifiers (‘the world is a stage’); a metonym 
is a displacement of one signifier for another (‘fifty sails’ for ‘fifty ships’), in the terms 
of Freudian dream work. The bar between signifier and signified is maintained in the 
displacement of the metonym, but it is crossed in the condensation of the metaphor, 
in the elision of a second signified, which creates an absence in the signifying 
chain. The bar is only crossed because one signifier is substituted for another. The 
absence in the signifying chain is what constitutes the speaking subject, which is 
other to itself, as conscious thought is other to unconscious thought. Signification 
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only occurs retroactively, in retroactive anticipation, in the play of signifiers, at the 
‘anchoring point’ (point de capiton), which is the point at which the subject inserts 
itself into language as absence. I can only communicate an idea to someone when 
they anticipate what I am going to say, when a connection is made in the glissement 
between signifier and signified, as at a ‘button-hole’ (point de capiton), which cancels 
me as a communicator of an idea. Language is a self-enclosed system with gaps or 
absences that reveal a connection to what is other to it, the unconscious. In structural 
linguistics, language is divided into parole and langue. While parole is individual 
enunciation, langue is the collective system of relationships. Parole is the conscious 
use in speech of unconsciously determined structures, or langue.

Lacan divides the Freudian psyche into the Imaginary, Symbolic, and Real. The 
Real is that which is inaccessible to the Imaginary or Symbolic orders. The Imaginary, 
the identity of the perceiving subject in the image, precedes the Symbolic, the 
speaking subject in language. The Imaginary ego is formed in the ‘mirror stage’, 
when an infant first identifies itself as image in a mirror. The Imaginary other is 
then interwoven into the Symbolic, in the matrix of language which is the Other, 
which Lacan defines as the unconscious. The Imaginary, image-based thinking or 
immediate experience of perceived objects, is absorbed into the Symbolic when 
the subject begins to speak; immediate experience becomes symbol in language, 
as in the Fort! Da! Game described by Freud in Beyond the Pleasure Principle, where 
the infant compensates for the temporary loss of its mother by exclaiming ‘Gone! 
Here!’. As Lacan says in Seminar I: 

If we must define that moment in which man becomes human, we would 
say that it is at that instant when, as minimally as you like, he enters into a 
symbolic relationship.26

The Imaginary and Symbolic are interwoven in conscious and unconscious 
thought, as in a Borromean knot. The Imaginary is primarily conscious in primordial 
image identification, while the Symbolic is primarily unconscious in language, as 
the matrix of language is the unconscious. The subject becomes divided between 
the Imaginary and Symbolic, causing a gap in the subject, between image and 
word. This is the fundamental problem in Lacanian psychoanalysis. The Other is 
the network of identifications that determine the subject in interpersonal relations. 
Perception is a dialectic of the Imaginary and Symbolic; as the Imaginary is 
absorbed into the Symbolic, immediate perception of sense objects is impossible. 
As in classical philosophy, perceived objects are given by intelligible concepts in 
unconscious thought. As in Kantian philosophy, experience is determined by the 
categories of a priori intuition in unconscious thought. The thinking subject is 
formed when it enters into a symbolic relationship in language. When the subject 
enters into language, it is represented by a signifier, a pronoun, and the subject is 
always excluded from the signifying chain, becomes an absence, at the point that 
it is represented in it. Language defines the subject and assures its non-being. The 
ego is formed as a replacement for the elided subject in language. 

The subject is composed of the ego, the unconscious, the Other and the other 
(perceived object identification), what Lacan calls the ‘quadrature’ of the subject. 
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Conscious thought in the ego is determined by unconscious thought as the 
Other. The resistance of the conscious ego to the unconscious is the resistance 
of the signifier to the signified, the inaccessible source of conscious ideas. The 
unconscious speaks though the subject, but conscious thought cannot know 
the unconscious, or itself. Conscious thought is constituted by méconnaissance, 
misknowing or misrecognition. The reality beyond language in the unconscious 
is revealed in the absences in language, the gaps and scotomata. Freud drew 
attention to those gaps in the form of jokes, puns, slips of the tongue, etc., but he 
failed to recognise the significance of them, according to Lacan. The unconscious is 
found in the gaps between signifiers, where the ego is revealed as representation. 
Absence and presence oscillate in the glissement of signifiers. 

In The Four Fundamental Concepts of Psycho-Analysis, the unconscious is 
‘manifested as that which vacillates in a split in the subject’27 between the 
Imaginary and Symbolic, according to Lacan. The unconscious is a primordial cut 
in thought, manifested in a temporal pulsation in language, as the subject is elided 
and then re-emerges. The oscillation is also present in the dream, which contains 
the dialectic of the Imaginary and Symbolic. Unconscious thought perpetually 
opens and closes with conscious thought. It is only present as an absence in the 
gap between the Imaginary and Symbolic, in which the subject is ‘born divided’ 
(p. 199). The subject becomes the network of signifiers in language, and in the 
layers of images in dreams. That which passes in the gap between perception and 
consciousness, Imaginary and Symbolic, other and Other, and in the glissement 
in the signifying chain in language, is what Lacan calls the ‘gaze’. The gaze is the 
absence in conscious thought. The result of the split between Imaginary and 
Symbolic in the subject is desire, caused by the impossibility of fulfilment, and the 
absence in conscious thought, the inability to know the unconscious. The object of 
desire is the Other, which is a substitute for the absence of the subject (the objet 
a). Lacan’s concepts of the unconscious, as summarised here, have been the most 
influential of any as applied to theory in the last 50 years, including architectural 
theory. Lacan’s unconscious is an architectonic one, and easily given to spatial 
relations that are played out in architecture (concepts such as the mirror stage, 
for example).

Art, architecture and philosophy define the relation between ourselves and the 
world around us; they reveal ourselves to ourselves, and they reveal the presence 
of the unconscious in conscious thought. Architecture has as much capacity as any 
form of expression to represent human identity; the application of psychoanalysis 
to architecture can only enhance that capacity. For Schelling, art is the highest 
form of philosophy, or the only true document of philosophy. The making of art 
and architecture is a form of philosophising, of defining and expressing the human 
condition. Friedrich Nietzsche wrote, ‘I philosophize with a hammer’.28

A SUMMARY OF CHAPTERS

This volume contains 14 chapters organised into four thematic sections. The 
first section of the volume explores historical paradigms for architecture and the 


